<H Z&>

1. & ol o bt E (1910-1936)
2. &g w=A Aok A< g5
3. AoV FHrtt> 3 <Ayl 5748 <1873 478

1. &= Aelol'el S=SABURE (1910-1935)

21417] Zgstololli= Fojat dre] nigre] Bar glrk. Aol &= Adstol

g 2shs =41 - AR - SRy - Ak Tol dA AL, DVDACIA = 3§

47] Aetole] QshEo] A, ol 2Ae] Aol e Absjol o)
Ao AL - BT - 18] - A7 o] AASE 1elela e, oY 49

CIUFe] 4 ol A A B A EREAL2A

o AL Jstole] B Zlolrk. 12t %"o@ s e B ATt e

R ATE L TREN: 20088Pd T wH|ATE] A Q)| o8] FHEAS
OB RESE AR, R, wkiung @sookmyung.ac.kr.
1) Leo Oufan Lee, Shanghai Modern: The Flowering of a New Urban Culture in China, 1950-1945
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2) Yingjin Zhang, Screening China, Ann Arbor, Michigan: Center for Chinese Studies, The University
of Michigan, 2002, pp.283-284¢} pp.331-339S 242 =,

3) Leo Oufan Lee, Shanghai Modern: The Flowering of a New Urban Culture in China, 1950-1945,
Cambridge, Mass.: Harvard University press, 1999, pp.321-323%%.
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6) Kwok-kan Tam and Wimal Dissanayake, New Chinese Cinema, Oxford and New York: Oxford
University Press, 1998, pp.72-82% 2.

7) TE, (Ruan Lingyu-A Life Full of Beauty and Sorrow FofsE: S8R, <Women of China
FREE A (FER) >, 2007. 10, p 6232, Rt HEmATIAM. 1ES—(HIgHE, HifE
B HEREARY, SFEEAGTHE SRR, s 7 4SS BRI R
LS, 5 R AMTRERAGINE, SR, A A, SUbEmsEng AYpsOCARD, i E ORI AR
TEkAERIIE, ST HEniE— 2.
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FARI Fstes AR A} gt 53] Fargsiitel] o] B 30l e] 59
2} KA AXFAES I KA >E FA o2 AL (oAt el tigh A
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8) KIaw, (it TR <P E>), <mnlliEi G ESCE >, 2006. 3, p. 1532,
ek 20 - S0URERIYIHA, 1655052, 255 Bk, SPEOFRHR 7 29%Rh, i
SEEA D YR, L Wi 2V, Teld ZoBVESPERGRSL. B ARG, FERIEEN ik
S TSR,

9) Kwok-kan Tam and Wimal Dissanayake, New Chinese Cinema, Oxford and New York: Oxford
University Press, 1998, p.81°lA #j91&-

) B 91e] Al tei e THEE, (RS EEEZ, <SCHRHE>, 2006. 5, pp.h8-64;
F‘%ﬁ&. (Ruan Lingyu-A Life Full of Beauty and Sorrow FoiTE: SREEEAS, <Women of China
FRE (FER) >, 2007. 10, pp.62-64; EYE ML, Cofiiibs—iRE<bosT>), <#H
SCEES 2007, 12, pp.55-563+%. ©]/3e] 2 Avle E3 9ol AH L gAY EdXEH =
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11) TR (Ruan Lingyu-A Life Full of Beauty and Sorrow BipF: ZEREEERY, p.637=%. THER
= @A A =] fH 3 ol w2l e € (Shirley Temple, 1928-)<] A&
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17) Kristine Harris, “The New Women Incident Cinema, Scandal, and Spectacle in 1935 Shanghai,”
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{Abstract)

The purpose of this study is to illustrate the tragic life of Ruan Linyu BFtEs=E(1910-1935), a
legendary movie star in the history of Chinese film, especially focusing on her representative films
and the role of depicting women's miseries in those films. While portraying a full of her charming
beauty as an accomplished actress and accommodating significantly the cinematic agenda of gender
discrimination for women in 1930s Shanghai, she has been regarded as a symbol of people’s
nostalgia for the 1930s "Old Shanghai”

This study also focuses on analysing her two silent films The New Woman #14&4(1934) and
Goddess % (1934) with their female characters. The character Wei Ming, a school teacher as well
as a woman writer, that Lingyu portrayed in The New Woman has been regarded as the symbol
of women's tragedy over their powerless economic position vis-a'-vis Chinese traditional patriarchal
forces. In Goddess, she performed a noble-minded mother and a lowly prostitute, expressing her
special aura of sensitivity and sensuality. The specific image of prostitute frequently appeared in the
1930s Shanghai film world is a creative metaphor that illustrates the oppression of women and even
the Old Shanghai. Both The New Woman and Goddess seem to give the impression that Chinese
women's social position and economic independence in 1930s Shanghai proves more formidable
than reality. Viewed in this light, it goes without saying that this theme and the characters she

portrayed is still the shadow of Old Shanghai as a bustling cosmopolitan metropolis in 1930.

Keywords : Ruan Linyuftis =, The New Woman#TZtE, Goddessii#izz, Shanghai Nostalgia, Old
Shanghai
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