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e goign FHATA A7

1) 9714 Zate A2 A E2Z Gilles Deleuze®] A4 2t A S50l o3t
Hojd 3 AR (event) & IE2FH ulE WA & W) AIAS ZHA "k ool dis)
o= £ cER EAGE A, 28y Fa% orE OA He ARE Ak A
ol didsdte] T o Hnjeta AFIY. oA &, A8 I AAE =sh= Aol oty
2} 270] A= rjet #dE AHE =vhe AL VT o), AR Ay,
A& 294, 2011, pp.21-24, 131- 138.
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A3 HH ABYL TAE Slo] ohlet FHH oz Base] =2 % 9]
N2 3ol Zdl= WA A Feot
£ 3 71 0% AXAFSo] AU 1 olglel MEA] A slok & e
of5 AESo| EHORE MEtH o W fEa1x LrieE Aok S
714o] F= ATkl 3247} rh AR o] -84 oA BASel 4% A4S
Agdtt. olg AAde AFES A FAA 2As A siF=d A=
A otk IAL ofWE 4% A Fact & AZSL ek 5G4 e)
F 1 547 WFde] ulE APl tEk A2 S =2 AT meb T2
2 -olt} . A= FAZ Jacques Ranciere= @] Hl&Fo] AH|AE
o o] A7go] ohje} Agake] Aol
A7] whEell AAA Y = ATaL A5
Th3) TASE AAR of oJnE A
gt} 3] AN Ho|A) ke A o
<3lsl7] wjEol HAFo] 2 = .
sfolslelslole] 2 1Zet 217} AfA7
g Han dynasty #£(8] =271= vt
2 ofdl 2F50] o= Wrlel Urk
— U ARAQ] At dae] gleAE She
ag 1 o ¢A et lEepiors 1Y
Al Weiwel, Han Dynasty Urn with Tl 7o) ZEZogw & 4 Qe o]
Coca-Cola Logo, 1994 ~
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2) BEREE QAW T7h FE Sael U A o tlgelt AR, Aleel Uls) R
o Qofubat Y7} ohfet B Lolstrkehar shok F¢ Slpl@thn M@k AES
g, Tl W] wolth, A& BS% A YA, 2014, p.303 olo) BEd ozl @
el &gl o)nl Lol Aeel is) A7t FAROE T LAE FARTE Roln],
Ae oA 7 gaol FE QAW B9 AARES THY S Arhe ARL AL 5 AT

3) AL BAASE of Ad e KA AL 29 o5 S8 HFES Lole
S AR AUE ol 2 S5 A e AAT 220 %S A%
Sl B, 190 ol e YALE Atk ARet, A2 BANZ A F
Y 94, TvIsRele] B, AE: LA, 2009. p.154
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FEFoIThs 7SR F1ES Bt o] Folde o= PR ole &
EIA AREE  fle LBEAEA Py et B3 olg9AE |t vlgt
Horr ARHOR o ERQlE o] EAIE it T atiEdlE &
Egle AR o s 7IEs e oM AEEe S A 2 Sl
et ke et F7kEE 87IRE R AR o= FobAA| HaL, o)’ &
Fol To] obd I3l ol wf 11 siAAe] ejrle ST 1A o
ghe WA B ok o] A7 Age] FAdl thetk Are =& orlde Ald
ot

AR ol g ofmA|e} B MESAE sk dAldeaEe 1 A
7F - A= A Wfo)7] = st o]F AFE o3t A2 20
7PAE Holga FAlol AL ARt L3 At 7 Tl @
B7h 2303 AbeEA FEIITE webA o] AEES sl FolHME ko]
o AL Alge} A= o] of7] A7|A EEske Al9lel 4e Zteth
ZFET MAAE AR 22 FL7 FEE Zal A ar) T1EEA s
71 2AEE S| Aot HEE o2’ WIS 1 AFe] 233 A&
315)7] wigel JdH oz HAZ FEs Badve ARl olEA Enh

o714 FEslaL AL A2 OF ded] A2 AR BUEE ol

= 15 ARE PIAES aha Qi Folth. AL EAR-lo] Fele] 2|44

A REGIRe] I1E AEEC] AYe T84T L AZS sl geE e} ois)
FEN S o]Fo] Wity 252 ARS A AATHA| omA Al #3421 v
HoZ AXA AA-E A|AZI) o] HAA 2= 15 XA EE Sl 9o
2} Ho)7} E5E 502 159 AX statement B2 ESHAL) TS

4) ‘A statement’ = (YWHA oJmE ALE-E ) '] language 25 97| meaning LEE
ol 5= gle A event & T3l Michel Foucault, Trans by Sheridan Smith, The
archaeology of Knowlege and discourse on language, New York: Pantheom Books, 1972, p.28
(http://monoskop.org/images/9/90/Foucault, Michel Archaeology of Knowledge.pdf, 2014.9.8.
A ) o714 ‘statement'$} ‘discourse = YA O Z 747 &y FROZ WA=
A7 Bet, o] FAE o|AY HYs we} AR, AR ®r)T) I =W
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gl & ARSE Atk BEdith 15 HEAES Uet] A AR
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1. AAldllgo] Ay 74

AA & Installation art= ¥R o] 7F8 Folsiof & 2l 1710 274
sculptured= T2 3HAS 7R AL vk Holth, 222 Ajde] tids Ad
AV Z2 AR AU - 71, HUEEEe] 79 - Xl B 11 TS0l
ANA o= SSEE o] Tt IAEL AUt AES AFESIsl sl &
A= AN, o]of) vls] AA|oEe] 7HAE 3xZ] TS HlalA AHEA
o]aL A=Zlelt}, 1 T hH o] Urh= olal B o] FolA] Qlths ol
W ARAS FEske AAbde] o] vk Zloltt. S E dAldee
A Event & BEashs 218 A3tk 212 shurt ofde} of2] 71A1e] &4

7} oblol L archives) & O1 7| s 5& olm@ 4% AL I BF &

olg]gk F39 /MdL ‘Ao langusge @] A EA &&= A, oln THAAY T2
Holxl G 2E7} ojet A3 LA A §FE AR S27|E U]t E, 7}7] Zo] o}
d T parole BA9] A 2HE 95T S & F ATk wEA] S0 E OE
WAl o2 A AXdeFL Lo Ag Utk YrE o] g9 Mg ET T o
M golo] 7|xE EFAC 7|23t Qo 5% B4R FAE A vsdFolor T
2 o] iy gojo} Bgt} X A5 oA &7, A9 118, A& TgAL
2000. pp.14, 49, 55. 119.

5) o}7lel B 7d- vl 33 Paul Michel Foucaultoll A 7FH ST}, http://www.michel-fo
ucault.com/concepts/ 2014.12.18. 7AA  EF0) 9]5lH of7lo] B AR E statement©]
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ol A& QAT TR} AHs] AH ] V)% st AAlE AR EEF A
A7h 0] H= A= k. s FAEGE AX|dE0] AY= 319

T84 HkE ofd g F3ke] A9 AFo] AR A o vkl & Ao]

2 do+ Zo] ope} At
oFFE FXEE 2] & 4 gl
AEo] YA ANA LAIF S
2 'dAsE]o] YolglE o|Fo]
AREA TS AR 2

=3
N F8BoAl A9 WA=

a4 2

. slslal BRslo|gl= 2o
Huang Yongping, Serpent dOcéan, at Loire 3T BAYClTRE a2
River between Nantes to Saint-Nazaire, F&shR] e Sy A
200720t o Zher) 7= mepso] B
7ol & fEo 2 A= AXRES AXE) Ut o] AES AaviEt e ¢
Egkx 2572} altras obscurab) = SFUFOZE THEOIR W FZo] Tk

oz =27 4AH|E 71K 2tt An aluminum skeleton brings Chinese
mythology to a French shore 2kal 71&3laL Ut} SHA|TE AR o] Atgl &2
Z71e] W zehd ‘(vlglrke]) ¥ Serpent d Océan @It} ATkt wlo] &)= oF

A MR 2 B ARES) RS 4G o AFE 1 YAV} BF B

A2 AHE discursive practices -2 AAE systemsSE &= A events'©) A
U &2 AHEE things §€ 7HIZIT 712H 2 o212 A4 discoursed] 7184 T
7} =, o] G- olFlo| E "EA I stk Bt WSt T, The archaeology of Kno
wlege and discourse on language , p.128. FIAFZ A5 o] &7, A2 118},
Mg WA} 2000, p.186. o) FANME AA & FEol 228E BAH onA sha
UE ARE Fsta, A9 & Pojglo] AFS opylolB /Mdd FHASATE. =S
A3 statement® ©]A-¢- IR, o}7}o] B archiverw d&l FALER] ol7to|BE w
==
6) YEZZ F27et altras obscuras AAIFQ] BaU Soldt BAZES tFe 281
7ol EE ol
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oA ol Hi= o] = slofg FxLl EPA EFeES TEolET. Y 1
© & WA B Yot Ag oel] R FAFAIGE o] ATt @Ao] FAlRTt
sh= oS ARle] AEYAE T3l BASNA SR ot oA Jf i
5 e (AR flile i) S w2eAl ot ol 7493 A5H
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. olZ0] Wiz YA Ho|FAE 14
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. 2010139 381L (wu zel S Huang Yongping, wu zei &, monaco

Sl Eo = e Y 5 3l Oceanographic Museum, 2010

o} o714 = 2 Kol WS 7S vl o] Adigh ofo i Well= vtk

Hhete] ARs AESo] eigltt kA Al Fol U 4RSS 913

1 9ok BE 1 AT ot B Bgoleks e Saict 4T 2
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7 EAAEE M e B AT, fAe ARE 98 - k. oldd BAAE SHE
B8 R 44 BEAYIE WHelth ek DA WAAE s JEe

pgozMel Fuolel A FAS fuE F Ak
8) Huang Yongping, Ressort, at Queensland Art Gallery, Australia, 2013.
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Al Weiwel, Remembering, Munich Haus der Kunst, =t Z73PdA o3 =
2008-2010 22 st 9 4 S A

o|®} ofolgolgllol= & O A2 AREA ks AESRitt. =& 19
2HEE0] B O™ A2 o AT T 8T AR o7 AEslshs A
o] At} 3| A=3HE 19 AFES I Adsl= VRS, 7 7t
HalolA Bl 7P T2AE (ZEAE[Remembering), Munich, Haus der

9) ol¥o= 7} Aol We FAR 3 AFORE Holds AE WS FH TR
v} X3 (Theater of the World, Theather of the World-Bridge) (Walker Art Center,
Minneapolis, 1993)¢} 8153 de)2] (Ceinture) (Nuit Blanche 2013-Ville de Paris,
Carreau du Temple, Paris, 2013)°] At}
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Kunst, between October 2009 and January 2010)+ 2008d ABdAlol|A Lo
27 AN E 23 A AG o] ZREAEo| 291 M5 B d=Tnel 29
90007 =S| 7his A% Aotk 1= o] 7PES AVAHE el S
7o) TR I HAAE Stk of7]o "I E o Aol Tdxt &4
Al AQkE ot} MifeiE MEFL BB L AEE-GAE 2ol 2201 Q). Hdlol|A] o]
THO1Z " HAAIE Yol = e AR obike 79| gl Aoltt. WAAIE
Agatar 418 doje= 3] &FHA| X3t 221 F=o] obd FXollA 4
SHAE goaly TS JulE g o TR S A4S Al
2 &l ol 2839 AR 2oy TE- 3R T 237 FEj= A
A AR AFolgtal & = JlTh10) 53] T BY Q8 AR A S o] =2
A E o} Wagto g2 WIS A Hash= J4)e Fstal Atk &ds] = £
ZE}F Reportage?] dl&d2] IUZE FHoh w3 1+ g AR tis) vy
2, AR, AR de 22 oY 71R] AEAIAIERE ThFsAl HMAshEA Aol
RuEy Avbe 5 Qe o] 7HA] Rk SAl FH3ek o] ddsgele] 74
A2 ANAAE FA s TR W Ell tidk S4v1 "ot ofelgflolgle]ell
=

Al o2’k ARl Z ARl thet 2 de We B e = 33} AR 29

Skl T Al AEEE AXHET AR X&) AY= g7Hdo] 28191
I 22 JH o2 So7EAL L& AXRE0] AX|H7] o)A o] & £2 A E
S JUE =E3AF 02N ZEo)9)e] HEREZR 3R] 2Ee] dEE J)E

S ThETE o|ZA 19| A AWAT RS o 7] SHeE YUY
Slal Fzoll 44 wks]Al At A8l BolA] @= A4 invisible placeol] 1
o ZpFo] Farshdn). ket HAFEHE A w02 RIsE| o|x7HA] T4
FoA] F-R3tal s Ao|ARE Ao g AAR O BuS dAlRks sl
T A7) wioltt, wiEbA b AEd AX|deatEg 7|g rlvjojd] 7]E3 A

s A&Ho sfme] 7Fssi,

10) ¥ =3 50 minute BBC documentary “Ai Weiwei, Without Fear or Favor 2} 2010
-5 B9 “She lived happily in this world for seven years = Ao} 20083 AHA =]
AE AT 7)ol AR ks B535l8te] HojEr)
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T 2A7PIAl g AARREEC] Alus ML JoFER o 3ol] Folut
of we} 71 on|E ks Btk AR S Wy SolA S22 Ae] 7hgol Ul
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A L50] ANk ARKIES PSR slolg 8] AlEAl TS
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A A oz Fert ydy O, T4 AR TAE
O A2 Adsgelel Heste] Sa3 2 0 2 A, AR r|sol A ARgH
= aAle =220 AerRE 24, 33k AR, PiYe T 2 TR wiAle
s 7A9A o Qlon, AEsiEE PR 9] e ohe BT AAIshE A
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© T 718 g ol AHshs 311 WM dolAlaL Qlrk. 24 7hiA o
2 FAETE FollA MER NS A% skl 330 A= i

olgz HME AEE S SR} weha] o] A= AlFTtollA 2
e EEE0] Ugoly 92 mixE FEES 24 AAR HE] shue] oA
719 project & ©lETE EZF 7ol AMEH AFEEL T 7189 A0 EA
gt #o]= Ready-made, °1&AU A2 HE o2 EES collage, FoI
e Fe|ERE S EE 4] 5 AHA FES o] FA] ¥aL 23] a4
< o]rh= HolA mig- 'E2E ROUFH (FERFIA)oltaE &

3} o] 72159 o] HAQ] A 5EFS F1 Langue©] 9] A, A3l tis) &
T 59 A 7EA] Bk Aolo] FEiEF Zo] s E AR = FEett fukstA

N

1:1



AAdeo] AUe AXA, UEYZS} 1AM Qi 128

E0] ARt A5Ed UIdFE= 71eY] 249 22 A" FE= ohlH
o] 7 HEH A of7] wiizolth, TIAEe] £¥shs 2 &4 Parole
S AR AR AEehs o] 5919 Aot wEtA o 7 =-2A A
559 & 18 YESE o Fofxl BRI miAEe wAA dEe H%
T8 o2 7 ol I A} Aol ARVt He 559E o)A €
o} 11)

283 2ol Uehue F
E stojugles a3 oy |
1 QAL Fole 2HE 7}
o) SRt 9] ste A
w2 s e S5
Jelel FRAY PO B
E H2HE g4 10 4
F7}en) Rolt old e ,
AR FEl= w1 B89 dols a6
)75 FHA EAlol EdHAZ Huang Yongping, L'OMBRE BLANCHE, Paris

Gallerie Kamel Mennour, 23 October - 19

b AY¥  (L'OMBRE

BLANCHE]2h= 213 oll= ARle] 74 Bl 7127 vt AA= 2ot
2014300 233k (Les Mues)®] A$% (Galerie HAB — Hangar a Bananes,
Ile de Nantes, Du 27 juin au 2 novembre 2014.) Atk W2] 3} &Eo] Fi#]
Ak AR 18] ZREol VERd o] =59 ‘21 Skin I AHAIZE IEEH 2
Fait}, fufeta A & o] AsE Besivie 2 UF-E A9 8ol &
Aep7] witelth, WA des Bl 7)ev e AHEE Aol ofd A

11) A¥vle F=duveEFs dod U A7 Yo Ie Foduvss
1978 MENY o] & F=ho] A2RIEe] et N2 AR Fofgitt, 7|4 o]k
MdL ol ©E Arthur Danto$} =% 71E Noel Carroll®] 22 0] ©]w]A] Moving
Image'9} BAGF o]u]A] Still Image' #Hs 7Y &ollA A1 gtk Q] &Y S
9o AZE o]n|A Aoy, A& o|F, 2014, pp.3-37.
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o] H7|HUR= AREellA T B shue] Aol d Al Eelehs HES F3l
ZA YEE A 7120 slolHE|E ARSI E T U2 9XE 2 "ok
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Huang Yongping, Bugarach, Kamel Mennour

A= EaAdo] TxZ A
s Falgel 8 paris, December 5, 2012 - January 26, 2013

T =3 16ve]e] Fol
2 A5E0] ¥97 (Bugarach)2HE-& T14l0] Akga)l Ao dof thye=
TS Ao = A9 Aeis Boldal Jth 159 HEle ol Akt
Aol FEE skl Q= 3ol ARkt o] A1 Ble- kol BobA k. AR o]
sk A7 AAE 7R 552 20129 AIFRE (Circus) (Barbara Gladstone
Gallery, New York)olA= I3lth. 9714 =52 22 (F7lekd] ek 22 A
A dolglal, 159 mele el shuke] mAolel oA AT F A+
7 A AATRE S HIAE olFo e SHEQI 9inh Fol e
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sPHA A IREHAERRS A= A
S5 SARITE 19 2 (The Nightmare
of George V] 20| Z-¢= 1o Felg &
oA ¥al, I7|e)¢} sFolehs AtE T
S AE AgE] ) o] A2 1911 AA
g7 2 S AP 22 5A1Y AbdAES

Huang Yongping. The Nightmare = o = JRIEIN
of George V, Courtesy the artist, o AR, oA Sk @R H]A
Paris11 June 2002 Tole Algo] ElaL = RS HIE 5

ke Eas HoEn)h o714 sele ?_]1_
= A¥ske FAE SAE 1HY. S]] S48 20119 B 79801]/‘1
RS (A} Leviathanation) ©] 78-9- @&l ©] HulslA Tkt o] 252 7]
2ke] wl kol Acket Ea1719] F4e gol w3Uth AAS] B 1w 99
A2 O AgAIE0] 1AL k. 717k = YarARl sto|lBE e &
Ae gak <t

)
o
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I

o ot 2
7F glo] Hel 9 8. Huang Yongping, Leviathanation, Beijing 798, 2011
o} oly Hut

A T AR B Bkt Ad RAIE ol FH Al o)



126 FPEBICILHITE H527H

3 i) shuel Athd 24 &
o #jxIskAA st A7 A
gEold ydd A% sA= BE
Zgo] 1A ol Athigt Joig]
w20l ofH% Ae2 8880
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T 22 olH AU ASol A
a%9 o= o7 71A] H4elE Y

Al Weiwei, Grapes, 40 antique wooden Wi

stools from the Qing Dynasty (1644-1911),
2010 olFe IR I I §le ASY
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(Abstract)

Installation Art and China’s Political Nature, Lies in Network and Discourse
Kim Young mi

This paper has its focus on examining two contemporary Chinese artists, Ai Weiwei
and Huang Yongping, and the politics that is created by a discourse strategy in the
works of these two installation artists.

The main focus of this essay are twofold. One is the materiality that is in the
installation artwork itself. This indicates a one-time, space taking and planetary object
in the artwork. This kind of installation artwork that contains a planetary characteristic
forms a discourse that uses a metaphor which does not indicate the reality directly. The
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other is the futility that is within the artwork. The phrase “No use for anything”
indicates everyone aesthetically or economically, and the artwork that is visible to the
naked eye is made up of things that have nothing to do with political issues. These
works are made impossible to be a private artwork or goes through a list of a stunning
visualization and incredible size for the audience to experience a event-like nature. This
is new form of knowledge network operation that does not become abandoned. Intense
feelings that the artwork gives does not directly contact with the physical materialization
that the artwork shows, but the message that the artwork gives is strongly performed.
Therefore by a new discourse strategy that is created between Ai Weiwel and Huang
Yongping that contains the two natures above, the matter that is created by a
materialization and the abstraction that seems useless embodies into the political domain.

In addition, the overall framework of this paper, so to speak, submitting invisible
testimonies and the theory that artworks can be made political through the materializing
operation was brought from Jacques Ranciére.

Key Words: Post-socialism, Discourse Strategies, discourse, network, installation

art works, objects, allegory, Jacques Ranciere
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