7|3} Ferle] BRI By Belse] Tolw &9
w3y, ey, el g oA, TRt R,

EY R22]<(Toni Morrison)2] 24L& ol :29] Z(work of mourning)e]2tal & 4 3l
ok 2EY] AE AA A S23 GE S T3 FAo| 1L G 7)) w3l o]opr] 9
Be FES Dol Whe golojth £ =78 Rl o=y ZRo|=e of et thart
€ AL A AuA gt 2l 23 go] Fihe] Al SollM Nl ABEE &
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ol melel AR, A, FEE BIE HPoIA o5, T8, AR, WHo=
AR AR Hele] AFH £33 B EAE HAS A2 BATIE R

o) 27k 441 Poleha BT el A1) 2o Q18] FES§go] FALE o
5] A 241 Z9lo] ok A ke FAI9] §3E etk

B o m2A o] F27] = B2 FEA 0 7FeA S AlA gt & 5 ginh
EEAR slol g AN e Fo g HeH| B S B 8la, 3| 8E 4 gle A S 719en
dx o} oh2 v & BAShHs ARl e o] FREHA Stk il AAoA ddole dE
oz 2248 $ gla wdAl, A4, ks :LEHE ol ¥ 4= gIATE Qlojo] A
AT Ezke] Ao Eeiitial B Bej=e g o= uigh oot AdE Ui
7ot Eate] Ao A efH| = onje} AHo] Sle EAI7 2§ dvhe A ARk
oh BElEd S99 wuA] RowA AR Q1FH AAE dolME #AE Al
E2ke] FAA 2t diElthes E7Fsol A2 A9 frde 7hsdoleta B A2
TEAY e E vElel & Aoz BAW malEe ZrteA dA Aol AAE 4
A= Wstel alE 5 Atk FEA Y] el FESTE Resd @A Aol
=85 £ ole AL Q1F Aol fAsI AEF o BEEA] & Ao el
atal EApgke] #AE AT F gle Al et =9} 1 o x=E B 7FE Fret
= o2 AAG) GAETHAEEE oA & Q1F] Aole IAR QIFA A=
£ AAG SA7F QIFE] BAE AYT Fo] ofd Ao| 2 AFIEF WA o=
£ W & < e WAE AN Zelse] ZAEAA QA A AR e R
HHLE 22 dake] A8 Ao Ul Jijle] Aoz wres Agjolm FAld GAl
A% Q1] g gk e, A, TS ol Folth AohdA] £gk b tigh
A= & F e BeEo] € @A A de A dig 7FeA e a2ls Sel
A A& 5 gle FEA HHE AAG Belsg A 2)E S AAE

BEE A9 FA A @Al WEE ABAA A e ol
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EY %2]<5(Toni Morrison)d] 24L& o =9] Z(work of mourning)©]&kaL
T Uk Abete AlEe 92 A9 gl 19 M| B QIEES
S AG Aol "k 252 =2 AE aFHsAY e HEeA
oA k3l =gty Beljse] A AsF VP FE wi(The Bluest Eye)&
Z 2 U)ol Claudia)®] 3]ZehPecola)el] T3t o =7} o]of7] & Ho] Urh= 9l
o] "t} F2r]ol= ofHA ol A Z7tEsta ofmyo Al g Wa njAHd 3
22 g FYglol|A olopr| & AlRET) APilg EESE o] £ 71EE]
HZes w4 %A FEA] G507] wiel 27F skl AobdA] Rvta
Az} 1985 Z22]o} UL 2|(Gloria Naylor)$te] thaolA] mzjs=e Ml
2H| =y (Beloved)s 27 B A717F A7) £0.2 2R 91 o wirtel 7R
(Margaret Garner) ARl tigk 21 7|AFE BA| €@ Zlo]gha gelt}. 79
ARAE o] AREel|A] o] APl Fevbe A Bt S+ Zlo] ¢ vttka Azt
slo] Wg F91 Al 2(Sethe)9t FHOE Bole @ WjH| =9 Algte] o]olr]7}
ot & 22 AEFAA 52 AFES RS AR (The Harlem Book of the
Dead)o| ] ol 9] 3l GoA8 & x| ARIF o]opr| & Ak Flo] AEs
2 € Al7leka =8l (Taylor-Guthrie 207) ©]& T =, (Jazz)ollA =27k~
(Dorcas)9] elok7]7} "} TAl =, & & 27129 g3k vlo] &8(Violet)Z}
Z Edlo]l2(Joe Trace)2] 2 8]E-S tFHA] o]EA U™ 1 o]
Aol 719 ezttt o] & AEEENE ofy el Bl AF AA A S5
AL Fag FAo|aL A 7|90l g o]opr]9] B FiEE Bol Wie
Qlojt}. o] =& Kol v djAo] o} QIEFoA el 22719 gk
Zb& AT B3 T A7zto] AEd] o g YEhEA] Baa) gtk Sl Bl
=2 SXV)E TR Bl =AM S247]9 521 AtEA Rl
o] FEFA} AAtE e "ot dAHE AuAt gk
1 ST =9} &, (“Mourning and Melancholia”)ol 4]
=9 $2& TS =St & BT A tigk whEolA| Wk o E= AlTte]
AYRA g wolgola 1 gids Y AUAZE AZE tides &A%
O ZA FAe] SHo| o] FoAE Aol F2& G i £Fo] A&

o33 o] T(ego)7t FLAH $-2o] W) A7 271N FuekE Aol
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2o 2 BRE $-&of wrl A 2] Al el ek vid, H o4,
w7t Sl wd Aol thg Aotk A ti it dFe aEE, £ &
ol A& oo FFate] ofms} $-&& TEsE ZRo|ES o]&E
AT} AR Rt o] Al A, g Z ool A
12 A 71999 A #AFM vFe A7 dee 52 A
S 7|9or Al 1 A 55 Bile T 7R M Xt
of A} LollA] TRl AE S Fo] Whe S27]0A e 71 e 7
Aatll A glte] 2|3 wljzlE zpel] tigh 7]<o] AAHT el A o]
2 Aol 322 B F(The Paris Review)] QIEFolA ¥l 2 GALA
AL NAC R vt E wE(103)0| 1L “=7F 7]9)/34 F(national amnesia)”
ek =49 AAH, LEA 3 A Q7] Al ek 2] ool gk 8ol
71% atx, TEuE g dete “dEiA AlE F e UEF (Then
there is a loneliness that roams. No rocking can hold it down)” (Beloved
274), deH| =gk QlEo] EH Y o] RS /HAF} A of F-of e
oAt Aztd 5 gl

ol #(Anne Anlin Cheng)e ZZ0]=9] £-8(melancholia)d] 7ido] FA|7}
el tiall =7)= 32, Folale e, o] ¥91& Bl tidel oigt X]“HE
A8 dthe Al A dthe AodlA 29 (colonialism) 9k W]=9] 2l
Folo A1) Al #3ke] FA O s AT o vk Bk e Au) -r§}7}
AFA BAE ds] AAstE 1 skA &= A, AR5 A|A bl Bfata
olthe= Hollx] Z2ol=9] &9 vAYSH 2ria B3 st Q154
et tisiA 7 e T2} S, ATk TUA WA A £3ke] &9
7127} doa gtk

e
M o my oo N 8

A A e Hr K
r° o & o X oo wn fr
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2

Dominant white identity in America operates melancholically. . . . Indeed
melancholia offers a powerful critical tool precisely because it
theoretically account for the guilt and the denial of the guilt, the blending
of shame and omnipotence in the racist imaginary. . . . Like melancholia,

racism is hardly ever a clear rejection of the other. While racism is mostly
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thought of as a kind of violent rejection, racist institutions in fact often
do not want fully expel the racial other; instead, they wish to maintain
that other within existing structures. . . . the dominant culture's relation
to the raced other displays an entangled network of repulsion and
sympathy, fear and desire, repudiation and identification. . . . It is this
imbricated but denied relationship that forms the basis of white racial

melancholia. (12)

AL wak Jde] (Ralph Ellison)®] FHo]A] @S Aveky(Invisible Man)3}
B FE w9 =9E Bl A B3t Q1EA EAl Al Hel=

o T

A = shek 3919 54 W= A Agt) THolz] & A}

3 oA wRlat BElX siaprh wiklel| A p4lo] HolA] Fgtrhal Azt

A ol 7HAl F<lo] I EetE BWA ahte] EAlE

A, Zept =28 F gle ¥l ofgthed]

Aol ATk Aol ERlo] $-22] ol FAlel

( N Ao =ol= Q1FF, AN A

*J/glgl FAjo]aL 1Eo] Ho|x= A o

12 783 dule] FAY S AR 2E

QEO](Paul Gilroy)qfq ?_]Ei"rjrq]"i o] A& ol oA, AFF2<]
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From a woman's point of view, black women had to deal with
"post-modern" problems in the nineteenth century and earlier. . . . Certain
kinds of dissolution, the loss of and the need to reconstruct certain kinds
of stability. . . . Slavery broke the world in half, it broke it in every way.
It broke Europe. It made them into something else, it made them slave
masters, it made them crazy. You can't do that for hundreds if years and
it not take a toll. They had to dehumanize, not just the slaves but
themselves. They have had to reconstruct everything in order to make that
system appear true. It made everything in World War II possible. It made

World War I necessary. Racism is the word that we use to encompass
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all this. The idea of scientific racism suggests some serious pathology.
(178)

A ERtEA mFolehs FAld) Aol X3}

My childhood efforts to join America were continually rebuffed. So I
finally said, "you got it." America has always meant something other to
me--them. I was not fully participant in it and I have found more to share

with Third World peoples in the diaspora; maybe it's for political reasons.

2 =S REfso] gellA wRl nl=o] 1FA Bbatel] tisfA Hole +&54
A, JAFA 254 FAL dBo2A 5909 #Al, JEF 9} Al Fe]7}
Z2e Ao $254 EAE Ao FA % At Ao tis) Hele H|
e A Baa g QFFoe AW JAt Soflx] gojrl 2
e FA% 719S REE I FAl= 7199 aeS AREY T sl
Al Z2olne] 934 AR FA ddE BT 4 gtk agEs
B =Re w2l s ZRol=9] ofjeol: thE Adoln 7} £ A}
e 22718 Bl 719EA] e Al tig 7197 Al HAE]E oj=o
7FsA, dAlt T nigle 7beA, wiAlE AE 71dstEe 8l Seke T
Ao 7V /‘Wfé}% urel it gtk HiEjths ZRo| =9 —rg% OMF/}
N7} BpALe] S5, EpAbee] s Thd-& A oA Bxle] SR, At

A& AAT= -4‘1] oA SHg =Y ok Witk (Specters 120-21).
gt Wohs Al EAsHA] ¥ Al et HoE FAISHE F(“respect for

justice concerning those who are not there, of those who are no longer or
those who are not yet present and living”) (Specters xiii)< = A|&29] o &=
2 Ynjatn AA7HS g F3ir)

Be]Eo] Mlgn| = o] 22%0] 7]ste Zlo] AWotA] e o IARE o=
2A 9] 227]e Aol opwA 1F FEAES tAl Zeid o

(nonmessianic language to refigure the raced community)” (“Home” 11), “91
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To] FAARA ZAAAM  AFFY7E obd(both free and situated,
race-specific yet nonracist)” (“Home” 5) <101& 7|dele e 129 w8y 92
o Boh £ =82 Reldo] 391 Atk YAX|oA Hole HgA FEY
o] Wiel 4o &8 ol gk HFERE op e} Zlojg= QA x]'e‘
oA Hde] deAd 7HsA & A gt e A- skt
O 5247 ZEes s o FA14 Aot Z—}(empathy)a g
aE oleleta F&oteH Fasithal Bk Rejso] 291 ﬁsﬁ
US| 2|2k (Taylor-Guthrie 124) 719] 252 AA| & 91FS |
ANAl G FAL JAFFY el EEA &2 A= 5919 O]O]C
ghe 19 ke Q1 AL A, =7h T o] F 2R o] FolA
o] oujel] &= tom A 1O o559 BAE B Aske
AbEES] aRlE wkedditia & 4 gl

s 7o A &9l Eote] BAE U olAlol(“Unspeakable Things
Unspoken”)o| A 2] 521 #8tol] theh A7t wegt ol 79 ol w4
oW 5219 £3}, dAL oA Td W 7133 238 o] 2o Qs
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machme”) “ﬂa}sﬂx]x] ge T F gle 7;i(unspeakable things
unspoken)”(23)& 2t Zlolgka T3t} 2l o]l o3& 194]7] -]
20417] FRWAA] ml= Zeke] FQ AbEe oA A slolA 914
(blackness)2] 2|n|o} H&-S AW E To)&F 49| R3] (Playing in the Dark)=-
]OV]‘:} o] Zollx Rej&e Aol EQlolehs AMd# Aple] A7k 3} e
2 glthe 2 HoluA ml=r B3 FAddd AE BARE EAlshe SR
ARt 2 s B wWd ArkEY w8 AEeA &
(blackness)©] W<19] 2, BAA, A8, &4, A4 Fx, &9 ZAE &
of @/3ske v Aol At “H] 2] 2|54 (metaphorical shortcut)”Z A}
Ho. vla 28] FH A, vl=e] FAA, v=de A 3, 2R S
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A, ofte g FHe S-S AR FaEoA L 745 Hrka gt
(“It was this Africanism, deployed as rawness and savagery, that provided
the staging ground and arena for the elaboration of the quintessential
American identity”) (44). 3%, 5914 Wilo] FAA, &84, Aeide B4
st s S5HE Qe 3%, o[nAE AAdre Aotk gk gAgt

A dup et HE g2 v=e] 2ot Fo g2E A {2 1Y 2ilas v £
glo] ZulE]A] S (romanticism)2] A4S Ho|= A0 2 A28 20| Fo] B
A, AL FA, SAHA 2 A, Aol Fol g Fel w3 EdS H A e A
Ealel = wgojn nj2 Eato) 2ul ~A4 EA AxA mEA o akekd AlE A

TES oS Asehet B 83 o] F9] o|n] A7} Fl oA Fo H lTtaL A
A&t (37). AL 509 AL vl= &8 PAel| FasHA 2AEIAT o=
RejEe] o ZRol=o] G tig $254

A2 A7) Skl 73 e As A8 Rl
2l 9 Z&A)(a melancholic corpus)’(12)Z EiL 9lvkal
W), Wl A7k B el vl o|el & el olal SARA) o}
Uek kel B2 A7ke) HEE 2] AReEA 2ol Aoz (17) of olsl
ZAsK Dt A (Willa Cather), =7} €& Z-(Edgar Allan Poe), w2

EdRI(Mark Twain) 24 Slo] WQl F=13<] S 4, 3327} FAL

el
= Al E(surrogate) & FA3}IE = dlE £t
RelEe] F TR AL Fehe HFe Yo R wrR, AR

K] A¥z} Zp4lo] g3 Ale E%éﬁ A7t €] B oA Y& Aol B 5
At A7tEA ThE A7Ee] 2] % TS AT AR o] A2l
Ao AAe) o= H e B oM o] H =R Ao H Fato] S AE
of| dollertel H53t) ¥8]Y I (William Faulkner)©l] thal|A] wHabw A
7} EA A FHE S o7t 22 9] Aol ml ol gk vretel] thel A At
P ApAlo] S5 A9 UL U9 ZFo] A} BkA] Rohe W 0= 3
£ t}Fo] A|A8 = H o] gkal 3} (“Faulkner and Women™ 296). "ol & 2] &
3] ollA] Z7EEA vl Tatel| 7hek vl Ao Belo] nla 3R] ArtEA] vl5
wetolehs A o A2 o)) & Q1Fe Ao A AT Ao R TR
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& b A9 22719 o1 AA Rl ch
o Q%o 2 A S e ARHEe] A 55017} 7}
AT A 9%, 944 PANAOE 598 o, 194, AR, AR
e A7ke] A gE e el 4rkas) AAe] de 5L AFH AA 2 3yt
L ANS QAFA FAS G A OB e Holekn gk

My project is an effort to avert the critical gaze from the racial object to the
racial subject; from the described and imagined to the describers and

imaginers; from the serving to the served. (90)

0o A7) 5%

iy

oo R ek 5918 FA 2 B4 Aol

o]t A7t Ao $7 He|&e] WY F shvrb wijle] 3ok Sigo] FAL
PE FA 9] frd 2 AEell 2 Aol

o B2l 7ol AR 2 EATE 7155 A 2 (“disremebered and
unaccounted for") (Beloved 274) 1&< M| = oA o2 Byt =
&L 7154 591 31 7198 o A AK(Slave Narratives) 2 HHA] Z}A] H o]
2l & 5 e A AL 9 8ol d ke wol 7171 28 H B ol gk Brel
T} (“The Site of Memory” 104). 3FA|§F iedl| A AL7E 2E7ke] Y& Hol 2] 947]
wZol], el AALS 2 23E0] EeUiA] 2 A& =8ull7] flaiA] 2l 2t
23 39 A9 7]19& FAI8k] 2§ £t STH(“The Site” 111). 2 EE
&Y FoA 7|2 AE U o=, 25 ook 7IA 2 Fasith T
FE oA gEee] A5 28 SRt HAZ Teeh o s S5 1
gl s gigk do] T, TEZR9 8l (Song of Solomon)A EZE2)
|3} 2] 1 9} 2 (Pilate)®] el = 358 < gl Aol et Rejse] 2d
= o= Fdo|a 7|oleh= 9 E Bl AAE A ol= AR RtEE S0
G lr EE Bl A2 ZFl| A 225%0] A3 BAb= (Beloved 275)
Hul= Aol ol & &9 f3], oA Lot vlTolehs FA o] 1A= EA)

5

A& frahet 2ot el NEH| =, & Sl SAI9H A, A9 i,
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HAG AR o] Q1Fe] =S Gl HolA FUA ] JAL Aze] AAIA 7}
T2 AN B 1A grka wekth

In Beloved 1 wanted to explore the revelatory possibilities of historical
narration when the body-mind, subject-object, past-present oppositions,

viewed through the lens of race, collapse. (“Home” 9)

B EE S olo 7t fH O & Fof & 3, koA RoA FE&AEC] fFEoR
Eol 23, AA7E A Aol Aolr] EAleh= Flo|t). GAE Exg/] A7z g5 v
HAE A E AE dgd X} 27t sl ¢ dE 7FsAS ode Aol
JRAE A S EE 5 9 74015} g2t Eelkkol 438 2A < 9
Yol =g & 7Fs/dol 7ol ZEA o & nlefo|t} (Specters 48). frid-& FallAl
e dAE RT3 lﬁilj—i njel AZ =)

BEjEevdeeke] gislel 7Y F2 F 02 AR ARle] S27]E 2
7] kol F& o]z} ololol] el oh7IskE A, 1 F ojxjolo]E Aol e EA

2 JAgtets Aol .

Tused to live in this world. . . . T used to really belong here. And at some point
I didn't belong here anymore. I was somebody's parent, somebody's this,
somebody's that, but there was no me in this world. And I was looking for that
dead girl and I thought I might talk about that dead girl, if for no other reason
than to have it, somewhere in the world, in a drawer. There was such a person.
I had written this little story earlier just for some friends, so I took it out and
began to work it up. And all of those people were me. [ was Pecola, Claudia.

. I'was everybody. And as I began to do it, I began to pick up scraps of things
that I had seen or felt, or didn't see or feel, but imagined. . . . But the dead
girl--and not only was that girl dead in my mind, I thought she was dead in

everybody's mind , , , , (Taylor-Guthrie 198)

e QAN RelEe TP FE w08 AR o] o] 1985 BA] Ml
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2=, 8 23 9 A Be] Aasle] 1 olajololi ol A7) Bl H
ojrid gmeka W

About the "dead girl." That bit by bit I had been rescuing her from the
grave of time and inattention. Her fingernails maybe in the first book;
face and legs, perhaps, the second time. Little by little bringing her back
into living life. So that now she comes running when called—walks freely
around the house, sits down in a chair; looks at me, listens to Gloria
Naylor and anybody else she wants to. . . . She is here now, alive. I have
seen, named claimed her--and oh what company she keeps.
(Taylor-Guthrie 217)

F2I17E A7) <hel] 52 of Aot & Al I ol L ARl ApEe] QlEEe] AR
o1 Shthe Bel=e] B o ok Aok ofj = Wb AL, A o A B 7
A& 8] lonk. ZRo| =7k A oltal 18 @ o el gt FAe] TdAlE
B A1) Zgefolet Wefu| = Bl A fme] thdol A Al el

-z
>
=,
)
o,
=)

dioltt o] F = el JAtlA g7l S53 27 ot A& dAste F
Ao & A5 ARle S e 2A dAg vE 7 = Al A g Tl e
=y A Ere]] o] AL A g o]ofr|7b opgfar 23 YA e AR Bt 5 2R
e Fo g e =S B sta, 3158 gle A S 719t Al o
n e & BAsH= AR 9] 8ol F3kakA gtk

591 E3olo) A o] AFH S A= =ool|A Bl dule] AL 1S
dd o]2E5o] AlelAl EHFAY olopr]e} 2 7S dttu gt
(“Rootedness” 340). AH21 9] 24 2 5019] T 3t AAA|7|HA BE&e =
A7} S F e AR & F= 25 24k ) BelEe o] g i ol &
P2 W3 Z7pel Z2ke] BA| Qtf| A doj7h A E S T RIvhs 1o A B
do] gitk 19931 1wl 7MY 7k AAeA e A A7 ko] A B

E ]
2 ¢loje] g ele] el olokr gk Aol n A et ielelA) =Al9] eols
o] Fobsh 5 F & ARl & Am gl A} Ao} A EeA Ui
uehm A ojele 33 AR} = |
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azle]l as £ 9 dtke ARolgka gtk R o] HlolA oele
27l 3 £ k] Al dojekar ofa WS o] 59 o =9 o1 thl| thgt
7Vt djad o g2 ol ¥ o]okr|(version)E HFETE 19| oolr]E “F 20| 59|
g 04 Q= =2y b, “gleolE9 o A7t ok, «of<lo] gk o]
‘4“* 152 &8 F gt} A9 nlele 243 BRlEdA 28 Urhe 5]
2pH,» <ol JO] dole AHE 7 2w d9jola Ao 3, PEL T
gl A sl e w3 Sle Zlolgta Bk Zlolebd” ojgke 7Hg o utet
o8 e 7Fede® A Re&e Fl2ol5o] Al A a5 259
njgo] dis] AUgrE /A o B 3l = AL 87t %S AR
33t Fl2olsd oQlo] &5 Mol vhA By s ® ¥al, 50| sk
s sk &2 A gt Rk gla, st AilEe] Fd 2314k ofe
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(“hidden signs of racial superiority, cultural hegemony, and dismissive
"othering" of people")& EelYo7]= dojot A FatH AEe Z=E A A}
© e BAsle] 25 2% wEo] AAl 591 A7EEA A1) dolgta gt
POl &9 8], 7F WiEE 1 5ido] A 1997 SellA] Rl 1FFeldA
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AR 4 gltka @t} (“the race-free world has been posited as ideal,
millennial, a condition possible only if accompanied by the Messiah or
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TTE 75 725 Holvele w8e 1 Yo 59 oA et Aol
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But, for the purpose of this talk and because of certain projects I am
engaged in, I prefer to think of a-world-in-which-race-does-not-matter as
something other than a theme park, or a failed and always failing dream,
or as the father's house of many rooms. I am thinking of it as home.
"Home" seems a suitable term because, first, it lets me make a radical
distinction between the metaphor of house and the metaphor of home and
helps me clarify my thoughts on racial construction. Second, the term
domesticates the racial project, moves the job of unmattering race away
from pathetic yearning and futile desire, away from an impossible future
or an irretrievable and probably nonexistent Eden to a manageable,
doable, modern human activity, Third, because eliminating the potency
of racist constructs in language is the work I can do. I can't wait for the
ultimate liberation theory to imagine its practice and do its work. Also
matters of race and matters of home are priorities in my work and both

have in one way or another initiated my search for that elusive
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sovereignty as well as my abandonment of the search once I recognized

its disguise. (“Home” 3-4)
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As our world undergoes what some consider to be the birth pangs of its
first truly "global civilization," in which national, ethnic, religious,
gender, and class boundaries are shifting on unprecedented scales, all of
us will need new postmodern psychologies with which to navigate. The
ability to empathize with other individuals and other groups may become
the most important interpersonal and even political competence.
(“Relational Empathy” 295)
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% ABSTRACT

The Politics of Memory and Writing: Toni Morrison's Playing
in the Dark, Beloved, Nobel Lecture, and "Recitatif."

Miehyeon Kim

Toni Morrison's novels are involved in a work of mourning Death or loss
is prevalent in the world of Morrison's characters, and mourning becomes
a driving force or a thematic point of the narratives. The works which try
to remember the victims of injustice in slavery, war, or genocide and tell
the story of the oppressed past are caught between two commitments:
summoning the dead for justice and coming to terms with the loss. As we
see in Beloved, mourning is an act of bringing the past into life and
Morrison's mourning refuses to attain a sense of closure, which, for Freud,
is a sign of healthy mourning. In this sense, Morrison's work of mourning
does not follow Freud's distinction between mourning and melancholia.
Derrida's concept of specter, which is a threat of the oppressed past and,
at the same time, the promise for a just future, is relevant to Morrison's work
of mourning. In Playing in the Dark Morrison examines the African
American presence as surrogates or shadows for the white characters' search
for self and freedom and their drama of repression in the works of white
American writers. From this understanding of the critical examination,
Morrison sees her job as a black writer as turing the racial other into the
racial subject. Resurrecting the dead in Beloved can be part of the project,
and it is an investigation for a different future. In this effort to bring the
past back into life as a promise for a different future, Morrison also opens
room for her readers to participate in her mourning and working for the

future. Different from Derrida, who sees the impossible as the only possible
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chance of something new, Morrison focuses on doable activities in the
present to work for a different future. For Morrison, her literary imagination
and writing is what makes a change, and she sees that her job as a black
writer is also to develop language which helps her to be both free and
situated in this racialized world and to refigure the raced community.
Removing all the racial codes in her short story, "Recitatif," she shows the
possibility of a world not without racial differences but without racial
hierarchy. She thinks that for her text and language to live and flourish it
must enter into human relationships. With her readers who share her
mourning in her work, Morrison works for a different future and a different

community.
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