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1) Anita K. Stoll(2000). "Cross-dressing in Tirso‘s El amor médico and El Aquiles",
Gender, ldentity and Representation in Spain's Golden Age. Lewisburg Bucknell
University Press., p. 86.
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2) Carmen Bravo-Villasante(1995). La mujer vestida de hombre en el teatro
espafiol (siglo XVI-XVII), Madrid: Revista de Occidente. p. 33
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3) Anthea Vickie Economy(1997), Temas y motivos del disfraz varonil en el
teatro espafiol y novohispano del siglo XII, Gerogia: UMI. p. 42

4) Ursula K. Heise(1992), "Transvestism and the Stage Controversy in Spain
and England, 1580-1680," Theater Journal 44. p. 362.
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6) Bullough, Geoffrey(1957) Narrative and Dramatic Sources of Shakespeare,
vol 1 &2. New York: Routledge & Kegan Paul.

7) Frances A. Yates(1969). Theatre of the World. Chicago: University of Chicago
Press, p. 101.
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p. 326

9) Lawrence Stone(1979). The Family, Sex and Marriage: In England 1500-1800.
New York: Harper and Row. p. 116.

10) Ibid., pp. 62-3.
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12) Merry E. Wiesner(1986). "Women's Defense of Their Public Role." Women
in the Middle Ages and the Renaissance. Syracuse: Syracuse UP. pp. 1-28.

13) Jean Howard(1988) "Crossdressing, the Theatre, and Gender Struggle in Early
Modern England.” SQ 39. p. 433.

14) Karen Newman(1987) "Portia's Ring: Unruly Women and Structures of
Exchange in The Merchant of Venice." SQ 38. pp. 19-33.
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16) Virginia Cox(2009), "The Single Self: Feminist thought and the marriage
market in early modern Venice", Renaissance Quarterly 59. p. 23.
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17) Lucrezia Marianella(1999) Nobilta et I'eccelenza delle donne, The Nobility
and Excellence of Women and the Defects and Vices of Men, Trans. Anne
Dunhill, Chicago: Chicago press. p. 80.

18) Judith Brown(1981), "A Woman's Place was in the Home; Women's Work
in Renaissance Tuscany,” in Rewriting the Renaissance, p. 224.

19) Ibid., pp. 464~465.

20) Moderata Fonte(1997) Il merito delle donne, The Worth of Women, Trans.
Virginia Cox, Chicago: Chicago Press. p. 125.

21) Lucrezia Marianella(1999) Nobilta et I'eccelenza delle donne, The Nobility
and Excellence of Women and the Defects and Vices of Men, Trans. Anne
Dunhill, Chicago: Chicago press. p. 236.
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23) Brian Pullan(1992), Venice: A Documentary History, 1450-1600, Oxford:
Oxford Press, p. 27.

24) Sherrill Cohen(1989), "Asylums for Women in Counter-reformation Italy,"
Women in Reformation and Counter-Reformation Europe: Public and Private
Worlds, Bloomington and Indianapolis pp. 166~67.
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AREEE Sl AEEE AU Yltkar stk aUEe 4k WHAlo] ojw gk
ol 2A UAAD AL op ARt ot w3]of thgh 321 AQ1 HF2 A
oko] FQ G AR AES 7150l EA9 wellE “1E0] YUy Al
AR EAFE Wshs SAZ H|FFlth2) o] 5o/ Fod F Sl 5
oA Woluh= U3k WS <zpo} FH(self-discipline)’ 2 EallH AAz7}

AP s = eakell Uitk whebA o] ool Fau A Al
Ao} AVt T uo] Zgolunt A4l %EEETH A AAG
7& T %‘L AwA AA7F et Fgehs o5k SUSIThd)
TR Aol A whe]obdlete] gof ~7e}“o‘}* AR diaEst

= UPEJM}(MarfIsa)L W ES Holde A FHE ARshs o)
S et vl o-EetEY Al BEA AES Ak
#v(Maddalena)= 734 Aol d7ket F453) Sabel A AR
FAQL oS dlEdT) o5 B AEY Y o4 AT,

Aol A shs Al 74 849 sl e, 1%, AHE AY
wZoltt. 123 vhrkgl(Margaret L. King)& o452 40|zt
o] o} dell thgt AutAolaL 1 Aste] A 0= HAYE9] A<l
Ofﬂ i 5 el tist AAA, A2l AN
Bgakarzk shz Al2Afel] Eatsithal vty HAlo]
= R afo] Zhe A A7F ofdel 543 His), fe
A, 23 RISt FREAY o ke melelA o= EAEE ottt
I qkEkgTt27)

BUPREA o ALY AES Fal GA] o2 o el 2uldae] dEol
e A d S5 Bedl g8 oy, ohfZAM ] TS A
gl & 7109 o] JHAE e B 0RY ool &
T Atk ol AEH R A Sl A AAFE ZEel it vl E
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25) Ibid., pp. 170~71

26) Ibid., p. 177.

27) Magaret L. King(1980), "Book-lined Cells: Women and Humanists in the
Early Italian Renaissance," Beyond their Sex: Learned Women of the European
Past, New York & London Press, pp.78~9.
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AAA A AL AGH A0 AT Ao} 35 F3} Belel 3] A
P99 Aol B 4 8k, oI 161747, WL oYL o
Q9] ABAR ol GF BEE BT Zo] 0|59 Ajzpolr)
olefe 18 A7l E BTeaL MEINE Y FFE M T Wk
gAle] A59) ALE) oot AlAs olste] ARt

4) B0 049l X|¢

Y=k AgkchAl L (Nicholas Spadaccini)i= 18] AA ol AH|Ql A}g]
7 17478 29 A7) S dolsle] Wale] 4L 7har QlA|uk ojAdef| thst

olAlL A Mg} v wste] 18] WA goreS Amsit) “EdE iy 3
oo 79 Y RO oYY A8 A FAHT FF 1UE
ofHA| 9} FHEA THES w3 B 02 oI AF " (Nicholas, 24~25)28)
#al olug}, <FH M H(las Siete Partidas)>C 2 QA HA12] ofAd #|uj7}
AujHel o2k ohlek e AL o)g3k AelE EFF ool
et e 2A ME71E AP 1 dae] nE Awe]a 15691 <Al
%4 (Nuevas Recopilacion)>ellx] 7-&-2] 74-9- oA =4 A7 &
31915 W ok AlM BAW U B okl ofelw Ho S gl

S F3k wh, ohdls witfe] 7ol el Hde FE 5 Qlvke
=

B T AR AEAR MFEE St
2F1 1741719 o FA7IRl migjo} ] *}OV\Q A TR
(Novelas ejemplares y amorosas)y ol W2 “¥%= 719-%Tarde llega
el desengafio”®ll &7dsh= st H o] ofQl FaHA ]01* AL A A5
= g FR9 o wet AdEske Zlo] ofye}, dAow the AE s

TEE B PAS gt i A4 NS Lol oa % gEs

A9 A B e 271 o] A el A, duy
& ol A% A4 Gtk ol TNt AES AT T by

28) Nicholas D. Spadaccini(1983) "Plato and Aristotle on the Nature of Women,"
Journal of the History of Philosophy 21, pp. 24~25.
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S5} WS ZAY S AT AN JAA, §AZ AF) Fegel
2 Asha YUTIE ¥ S kA T2 0|2 ARE Y
5 Aol Tt BEEARA RRe) AAE BE B
AAH 0= A3 A2 Fo] o) Wiel B AL 5
EAE BA A3 9F kel sl L AesuA @ Rl

offl AE welA vAlL. WA Aot TetA L. ths Ul 4§l
Aghe Wegh mH e R e 9ol Q. the U AARS AR go
ZHE AHFEIA shetl HA7F goka. [L] U] ohAE U Azt
AL Bans AR o] Qlof Q. v W BAERTE AE A

.
% MPA s0] PUS 1] BHOR M) WA A o
H

Don't make fun of this experience. Speak only from love. Armed
with my modesty and my sense of obligation to the position I hold.
I've tried so hard to free myself from love's power but | haven't been
able to.[...] My father is very old and has no other heir but me. |
receive many offers of marriage but | shall accept none until heaven
permits me to make you my husband.30)

SR A T BES /1WA ARG AE EeuiA] g B
%‘ﬂ ofQl FAgrlote] o] T E(Franders), & AN oIV 25
B Ay ojgg]obs wjF R dhal Qv Holth vk E o] 9

o 7051 2sRlol Faolsh EE A9 AU Byl o) e
o Ralt) wlelo} ] Alokae] AFeld £ sjolul] FagNolele] B
& 2N R ol WAo] Welo) ;o] Subalslel ek AR A
A7} g wlQA T} B vl A AR AL et

R

29) AAH o= ojekejole] AEER IejA Q= T oW Lucrezia)l TiFk ot
o] aAstle] A itk

30) Maria de Zayas(1996). Desengafios amorosos, trans. by H. Patsy Boyer The
Disenchantments of Love. New York: State University of New York Press,
p.153.
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2FRloMe] Heo] Ftof ek MEe] gaE =i Aol & itk
Wk opuel, dARA 0% 1747] AH|Q) el yERt oA o
Sefal sPEA7]E ofe) dxe® HARE D Qlvk gA7]el ek o1
nH 9] f-Fell o7k & mEAXA QRS shdE sk g A
SFlThaL BAREo] Q1] oS Al AFQ1] BRAbel| s = A9
Stk ety 9 wlehd(Antonio Maravall)2- o1/l tish F72Q1 Q12]¢]
o Al "]“JWO 1348k SollA koAt sl 1= 17A7)7F 289l
Eehh eks whdetal Stk Aelx] Sdn Bl FA 1ol
= T “5‘}* THA] AAS} ALS] Aol oal o) T3 Ao uiEE
ﬂ‘}i\’/h— Rtk B $9F FolA HjulA(Juan Luis Vivas)T 7]
2] (Instruccion de la mujer cristiana) s ollA] 71514 A9
Ao] 0]0le FEHo] 1 Yol T2 EEof shrkar s
Al AN EF AXEE Flo] 7§19 7P Aehits W39
ATk ZZolAl QlojA - Aele] A= vkE ArARl BEE
Z_«] qﬂ]g} 7L0 740]04E1r31)
7F ANsh=E o) AR o e e wiAlnEA = )Iuflok sk
oISlth ol= 17A17] 715w A oA ko] AHE L BSlE B
2FR1e] oo = TR wE= ool & ¢ gl
2(Simon de Beauvoir)& ¢J4do] AHA oz JA R G55}
A= Q1Ao] W& Aok, oS BRAL, S EA o] FRA &4
AARL AlZtell A BItE Z1o . letelqirt32) Bul=r)
el tigk A A QL Q1A o] HAFTAARI AL, F HAE
2o}, o3& BHAFE B o AR AlarellA vlstE Zlolebd FA] AL
ALe] QA E AAPYE A5 17He] HHA o] AEA ] A
*é—% WA H= 2ulds A7)ol AHZR Afote] W] w3 4= gIgld
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31) Juan Luis Vivas(1936), Libro llamado instruccion de la mujer cristiana, Trans.
Juan Justiniano, Madrid: Signo Press. p. 122.

32) Simon de Beauvoir(1993). Feminist Theory, FH[WUAE o]2; (712, o] 44
o), Mg FAZHAL p. 56.
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rlr

AW el o) BN ol £33 4 g A FIAY] 2490
% ol Y FUel ekl A5E FL A T4 A4 A
3 4% W vlelo} o] Aokne] AF Fol vhe

l

2
j
n)
E
2
s
2 1

CSRUE 7 ABE K ATEAE MURE £ AYEL A9
AL HR ] AES BT A4S Pols) A1E AR 3
G gk W A9t ORI, B4 o] olep)e] Falel sgeh

YAl(Nise)7} W =% (Pedro) 2] Wyldst $ 31753 Yl &2 o4
o] Aoz WA AE I AAE TN oAl FE5Fe] ol ARl
o] Aokt A)A, AAA AHE Qe AR 540w AR Atttk A
oldt}. 12jal FA] WEEIINE e] FEoE B4l oA Fo] AEE 5 ol
AA, AAH e FEAS FHlA olFoRH Zlolth

23 Wiy 2o A B AFkgo] Qlojolst AES & = W 16~174]
7] ZAle} ge] AnQlo s “AEA wl 5%0](EI celoso viejo)” oA H.
A A DA FRvolA B Ak ol & FiE 20171 vl o
d AU FROA B AfES T dEsE :iol USN2133) o4&
A4 oA Qo] Aol whel AEE sljof ok wF wfitel
AR T4 Aol wEps s olgelotrnt o Atk = 4 9tk o]
5t Ad|Qlo] FFoll tlalA F5=H] @ AHEl(Ludovik Osterc)< 14 AA
oM “H= &8 F=, 53] 7AkAE N B7RA A Kol FRlog &
2 ofQle] et wpE Fuljol = Btetal ol 7o} om Ajake] U
off AupA] kot A& Hofl= O}HVM]HI &P Solli= el Al o9l
I Aot FRlo] Aple] S AR Aiske A FEY HIAE
o] ol ey L vhelrt34) W}EW old& wolgl vlusks A7 Foks
& 9lom gL At F& wed EAZ A AR FHEL 1 “AA
& At YRY BACE thE I ohyet A4 okl FHAslof B HER

E

33) Eduardo Urbina(1990), "Hacia El viejo celoso de Cervantes,” NRFH, XXXVIII,
Texas: Texas A&M University, p. 733

34) Ludovik Osterc(1988), El pensamiento social y politico del Quijote, México:
UNAM, p. 98.



166 HlAEsAT A19Y (2010. 4.)

oA

AL A9 B Aol BHS meuA g9tk ey o & o]
Wiok € o Mgz shedobst Pk T8 sFsstthd o] W aijlo]
s gukstel Tl viake: etk Siek SOIAE o1 e A
Fe A ks FAA(Cazuela)ell eom e W A} 928 T3
o} o]t el thaliA OPEEE #t(Heidelberg Arnold Rothe):= ~#]¢]
ofAe] oJ4de] 7H2a) Hals RRASEYE o349 u R §4S vk
9l7] wjFolgla | AeEA EokAol 047 71EE}35) nlelo] ¥ /\]—0]:/\

1747] GAHES T8 USSR A2dkEAg 2w Bk o

1—% TR A7Rh TR TR A Aol ARk A

A3 3] =M 2(Francisco Ginovés) 9 22 Sl A4l ALAEZHEHE
Atopae] AL “ofdEolAl B4 wele] JFEES AR 5 ke A
oA o] H} wkekr)36) o] (Y A oY e I)Z L5
e Aol FAl B ATFERNE oyl ARgle] WolsoFirhs
A& mheo} v Alokno] AFo] MR WES wiRkgle] Eskal et
s GBS B oA thyelA Ak AEFSA 17417) 2591
ARA g Fohs 4 gtk

5) YaNol RN RN

= 2032 oJopr|7} B 1’ AL ofAwt 5]
of W=g AflEo] WAute] AN =T
7457} wol vehdth @] AN & =
Z upHrolui e vl 1 AR AR ARl Wele] el JlsiTh o342 ARl

¢

=F4oluA E/\l"ﬂ %7—15101 &S vk TR Aol Ay olA 2714
(e]

¢

35) Heidelberg Arnold Rothe(1987), "Padre y familia en el Siglo de Oro," Madrid:
Editorial Aguilar, p. 129.

36) Margaret Rich Greer(2000), Tells Baroque Tales of Love and the Cruelty
of Men, Pennsylvania: University Park, p. 40.
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o HUHE A3 IS IR 1 5 oPYES 2ir
9] thel Az o] AN Woli} Aks] Al
Aotz AT Ak AEA AN ofY 5L Bk,
of u it $Hol £Ee|2 Fadeh
o2 AU F, A9 WRHe £ AT UEe] §47
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ARl A EolAA -8l HAY ol 23 (Virginia Woolf) 9] 32 =Y
Z0o] MabA WRE dhhs) Pk Jue JA A 9491 g3 o)A w}
AARD QA4 A4 S A 1A Ae FAsHAA ARE o]
Shal E-gsh oAl HjdS FYUGle] BASI S Y BEAS
7 aokst w) v|2 4 23 S8 Q7o) YeR A B o]t 315t
7 7S T8 ALEl EACl Bde A 4 vk B3kt 1Y
o] o]2f &t Hu|YAEZQl AJzke] E7to] B o2 gale JdAlA Q49)
AA Qa7t Hs] 78S o] F AHIE oAy} FAo] B ARIEe] B4

o] A S Qo ma kg Al Ahsl gk A

ZHA 9 4ENE oJu|3tehan 1ol ksl 2ulaks Aldiel
R FdAdol Zhz oul= Al 1 ol o9 WAl B
o ool I ool el FHE Al EAchks YA
(androgeneidad)2- 1] o] AR & YollA & uf, =A<l ol &
sk Q917] mizolnt vhxe] b= oS Al W Althe third)” k=
Moz At <Al WA= o AQl Abare]l oS |AIL & wH
U710l it shefsg 7o} g 7tel] s wAlH oz F5st He fV1E ¢
3k ZoJAE o714 T gk A2 Al WA Gol= Gof7t ok Aol
B o] AL S vl ® oketh F T e AR FAlE EEl
3ol el BoaliRl A4S JrishA ofiz AR eljoln 7ksde F3ke]
#T}38)

37) &784(2000), “Virginia Woolf2] 2}l vehet &4 slvius 1 7]vst
W wSThehe AARSHSl=tE, pp.5~6.
38) Majorie Garber(1992). Vested Interests: Cross-dressing and Cultural Anxiety,
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= 7ol H1ief ol
A ‘4101]*1 Afarear HP*OP %= v 42 AR AAE A
T o2} 5 sfUE ASATIE AL she A3 vRFth T2 AlEEiA
BAAES 7P T8t A AR A TSR] A0 R IEE
o oA RtolgkE el st B o E ek ofelgh A7}
oM & uj, wlopree)ae) BRI} onlshs vkE A, nle]o} b
Afop2 0] Al Zto] g ol d el ThEE F ARl AlZEIA], ofd T o]
A Abare] gk ARJMAIE & F QS Alolth wloprte| As HH e ARE
A Hulgae Trﬂﬂ/‘i 219 Hellg A7lEtt EH e edfE W
ZAUA gk ARl gEetal Solel= Hde g 1A wiizel A%
A EA HA —’F%% AEE A7 ek wolrg| As oAk 71
2 ALS] AA| ol g FH e ohfl2AM g e Bk AARE SHE
Aop7} ohd, A T—.% of E3sith= AR olar Qltt. 1eju |
2] IR S50 THE dUEs Al- Sl H2 A wofrme A
e Aok TS 919 o] & ] FobAl ftk wlobrg] A= o] 341
HE A, opY FEE0] Horh E A& RETRE Felw SellA srurt
ARG wH] ER0F T Oﬂfﬂ B 9t £ 13 FHel HAER
FE Qb Felehs UEe wEL WS skl SAIE itk 23t
A FIAER Fo7h= AU aE WA 15 S48k AIAES WA &
ok o] o] wloprg| A A0 E Fo7kA YA vt of7]A] W
ofrtg A= TEleal o A 2(Clarisa Ester)?] o4 982 uf2= o5 %
BARE 3 Qlnk Eekejiks ojdo] H7] 918 Idelld F= Alde delAl
Solet 3kglaL o] Bellx] 7HRAR] Bl A e} Fojxivkal Kk
th 28]ar o] Bgellx] elF-e] Aldell E5 debA] s FERAQL U7t
AZA EaL A 2A4] F& Ad “Alge] =A(loving presence)” <]

EFOF AA < —S U AE2 oAl S1E AotzAg] 595 2t
5, AkS] Wgtell sEAoE AT F Qe FAE AEdThee) Huk ofy

—|—‘

New York and London: Routledge. p. 11.
39) Clarisa Ester(1994), Women Who Run With the Wolves, £%1] &7, A<
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g}, wjoprig] A 0] o] HAle o] Mgh= 9bA] ThE Ao 3l3toA &
ks AEJAY AN oA 020 WkE HolwA wiE]o} o AlokA
o] HuUAEA A2V Sk A5 doprmg A vl Ao AN 2
TS w3ko} ARl WS A7) Sl mEEAR, S5 aHE EY
A AR mfejofe] 714 AQ1 Q& ZHA | oy Al] W] HAlL- of
APl 7P @7keel ek HAES 1X 1 gAE Aear
o AYs w2 Hobrg A Y] S5 A7 3F A s A4
atal JENH AL S5 ol A WellE Hike 71315 @A "k
0173 9] Alo] Bzl o] fof o grfe] A v E oA AYE A
oAl 2 71315 AN A&} Ay o] BFE nidetl FEdoR
7hA 2R GA, AA AR S AE dEEiTh of7]A 9] of AL Sl
A Ash JA FAARL eli=rE ARIEEE ealeiths onjelA of dAMY
o 7Wtha & 4= ik “o]HE Q] vlejolMaria de Egpicia)"gh= A1e1d
Aol vheEfth= ulkgl o] Aol Tehs dx el whet oj Aol tfsk de
QU ARLE Zhal Gl A1 Aol A of o] A} gt el A o
2 Ad A2 AES FaM7E obdel, FHCAH S Ae SaiA
. A ZE E(Karl Jung)e] AR nfgl o], o4 Lof] Q= 4]
olgkil sh= ohF-A(animus)E Hstal ZslEA WA wf zjot
5 3l Az s d 5 dve de aeaE o, SAlolA 3

oft

{0

ox O
ol

=y
ofk
o
rr
N

A 2 oo 2 R fo dm 2 Ho

eSS IR Mlofrme A0 A o4 Sl Sl EAdA A
oAl sidalE = IThA) o17]M 9] HAES 2ulidA A, o4
WY ot deshal oS gAYl BelE A7) SRt Fdew
o uinke AU 2ol A, @A FAA AR AATE 2
gt o4 Hiafell e A9 PR Holed 5 vk

19, p. 418.
40) Carl G. Jung(1983), Man and His Symbols. T¢17+} F-0] A9 Abg ;o] 3ted
o, A& €9, pp. 182~202.



170 B]WEFAT A19F (2010, 4.)

6) VIR TS sletaf2 Mol HYNHY

ojetz]o} U~ 33 S (novelliere) ol A= ZuldA @A) olet
glot AME | 8 = Fule AR A Qltk olHd AEe= tgiF
=2 WeE A% 771 A% e HE 543 Mz AEdt
th4D) “2A(novella)” AFA17F AHE % l2h= gvlelA vl3E 2l e
242 Wkl ARgle] tiek dE Al Bae Titkal d A UA|X
“AEA 1o o] @ ¢ E2YA|(Jealous loan Tornese)”= PR @ Ak
Bho] 371 AEF(I Novellino) & Q1ajA EE ol & 25 e <)
£ 378 2R ATs A F hE A Hdoh ek 19
% A 2RIl falak RiARAlF=o] ¢ Zut A= AlThe] v YA
ot Tk s Atk A E2MAIE A4S Hele)
ofeiA TP opiE HdzkE gl v E v wef= 1
°ﬂ7ﬂ e ML ol e o] F2 HelA] il HAE|E v k2 A,
IdE 24 @Hol AXshs 2 fHols SAlR BAREE T okt
2ollA & H et ske > 7 ke 18] opli7} ol g Hthe AvS
B3 S B e F9S dolu FHEE ABoR vtog Bl H
of 2} WalE Zheth W Aol g 7t S8kt AMdE AT
1L 7IAkeE 87 wivh el o Flal T 3Pl AeEA St oY)
A E2MAIE oflE w714 ekoe]a Wolete Sl 2 HARE
Ax e Ak geololA ohlE wiok7|aL 9] AFEEAE 71
A& dole FEE A Ak o718 oS Shelld AERE A 2
o] Abtol] mhxl ofQldolt o AAMES Kook Alo] ol 1, HHE FAE

G L
oy &

r>~
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41) L2 A 22E(Charles Singleton):> B7FX| 2.8 2S5 H]EskaL A 2uPdAs
2AEE “5Y] 9] T8 (art of escape)oletal F-=a1 QIR ke o] AHES
=4l FAolv EYAQl wFE HAoR Pk “Hl5-E(non-dogmatic)
o 394 T Sl dEoENE ] 2ES AlRFY] wEelth

42) Masuccio Salernitano(1994) Jealous loan Tornese, Renaissance Comic Tales
of Love, Treachery, and Revenge. New York: Italica Press.
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A FAA nlE s Ak ofyth @ g o]l ARl e o] FrhA
U1 A A ok EAC I E 244 X3hal ol oldolth IY A= AL
Hslol] E 4 0% sk sHolvt W 1] o] ERA Fhe o] =
h= Zelets WSt 5= Qlok JHel E2UIA7)E 2pAle] opzl Y5 o
obgthe Aol dAFel 7R SA19 g xdo R WS A7l otk 1
23l W] A3}, ARlo] AR np BA4S o] FA] Felal @3] 2] #o
Sobx opliE WSk 3L AR F9] AFERHE] 8127 Hrh o7
O W2 ofE A9 AfEolut Wele] §F =R Aol QIREo R A V]
PAOR Felokd AHE FEstal QIF 219 Efard A7bA] Lojzbd
18 Al A HHY 53 ofgilgo] B £ B R
AR 2Zl53(Jacob  Burckhardt) Folgzote el U 1
(Civilization of the Renaissance in Italy); ol “3A] o]gz]ololri= A}L3]
of dntA o g W= Sl B ARdEel taid Aso] Brsislth 3
Al Abs & el sk ZE e w7]olg i s oAk ek ALslel dg
A4 e 3 1 AA T 43)

I 22 Frel Afhgo] Wil AFES o] & ekl Ak
o e 2stA R 7R B30 ES AREstaL olvkal A A3tk o]k 9
olgzjoto] 2 «o)ak el (burlesque) A THAIH F-E2b (burla)ehar
afaL sfAebd AEARl s o] Hrkad) mkeX] 2.9 11 Novellinool
AEEEE] URHARI Aldkel| H]Fo] B A7z ohf o S E

fm

> e
R Ot

43) Jacob Burckhardt(1945), Civilization of the Renaissance in Italy, Oxford &
London: Phaidon, p. 98.

44) HEHL burla'E T2 Al 7= 24513 1)#E (frustration) T 4E
(elittlement) 241 2] burla, 2) <A (will)2} “3*33 (imagination) > 241 ] burla,
3) )& (impersonation) ©Z41] burla. 712 2144 A2)shA burla’= AFFS Hnf
2 g oloprlolld T ARl thgt 3ds A Aeat dadEo] AMIS Welst
7] Q13 AdE ) AR7E Al AV S 711 T AlRE Sole Aew a0kt
T Siek ofze] 'HIEE 7EAjef gk Aelhd o vk Q1E e dAITE Al
Eekekar 38k ] witel burla il APl& Besly] Qs 343 Wole] #7]®
ARgHE w7} weka A4k 9lek E. H. Templin(1940), "The burla in the
Plays of Tirso de Molina," Hispanic Reivew, 8-3: 185-201.
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A E2UAY] AR4lo] T S 7F Rolle BF di A%
3y AT QL) wER] o= BEEYA] AT 9
=9 7t ARtk s oloprlahiA LYo AA]

FAT ohiZ Qs £EYST 1E WO FoWY &
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< ABSTRACT
A Symbolic Sense of Transvestism in the Renaissance Novels
Lim, Juin

This article is concerned about the symbolic meaning of the transvestism
Renaissance perspective through analysis of Triumph Over Persecution work and
The Merchant of Venice, and Jealous loan Tornese. The transvestism is
frequently present in the comedies of the golden age. A woman author Maria
de Zayas has a special interest in female identity with critical and defying view.
Also the subject of the transvestism in Spanish literature originated in Italian
tradition. In Italian literature, there were two types of disguised women, who
urge for love and warrior-heroine(amazon). Both types are also listed in Spanish
literature. The dress-crossing heroine of Triumph Over Persecution displays a
type of heroine, who corrects a male prejudice and reset a harmonious order.
Shakespeare is also one of the Renaissance writers under the influence of the
Italian Renaissance novel. Heroine of Merchant of Venice symbolizes a
triumphant challenge against the blocks of the patriarchal system. In spite of the
social system blocks, cross-dressing women may receive in the patriarchal scenes
without problems. Based on the notion of paradox and irony, the Italian novel
reflects popular psychology of the time when the link between the internal
identity and social outside puts into question. The cross-dressing Torneses' wife,
symbolizes the mockery or renaissance deception. Their deception emphasis on
an ironic way in the point view of inhuman man who consider women material
belongs to the man without any free-will. The costume of the characters make
it possible to change their original identity into the other. From this point of
view, we can say that the transvestism in these works could be interpreted in
two ways: first, the destruction of the traditional categories of women's identity
and second, the burlesque contempt on the patriarchal renaissance society.
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