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1) Edmundo Paz Soldan y Gustavo Faveron Patriau, comp. y ed., Bolaiio salvaje,

Barcelona, Editorial Candaya, 2008, p. 191.
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4) == W. AfelE, FEake} Alm2ly, Bt &4, TellZ/AL 2005, p. 627914
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7ot =uivk, AA g FE o] Hol A|ek 711 Aol whAler QB fell M =2&
geolell debe QEFole] el Betae v FUT 252 v F ofel,
ghpeteet deliteeRiyct ae2ia oprke F A RE, W Sl SIARE A7k
Ul E 59 s, 54 AP, ST dEs, AUs, Asdvrh g
@kl Wendy Lesser, “The Mysterious Chilean”, The Threepenny Review,
109, Spring 2007, http://www.threepennyreview.com/samples/lesser sp07.html
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6) Roberto Bolafo, Amberes, 3" ed., Barcelona, Anagrama, 2007, p. 11.
7) Jorge Herralde, Para Roberto Bolaiio, Buenos Aires, Adriana Hildalgo editora,
2005, p. 95.



34 HWEsATF A21F (2010, 12.)

Consejos sobre el arte de escribir cuentos; 9l|A], TS

S 2] dekal Jagtkd) a3A siHEH S @b 2 &
= HEolalA 24 & Flolgh= Al 2 offrth 1y ofelUsiAlE 19
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kg T o] 87l A A SlEelH, T ¥ yelle "] ¥ Nocturno
de Chiles®| 1o 2397} o7 A (Ibacache) 415 Al S7&3ith. v}
R TRA ;& Toptag] - &5 004 A4 Q& ofsAE e g+
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8) Roberto Bolano, Entre paréntesis. Ensayos, articulos y discursos(1998-2003),
Barcelona, Anagrama, 2005, p. 324.

9) Roberto Bolafio, Detectives salvajes, 8" ed., Barcelona, Anagrama, 2007, pp.
190-199.
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10) Elena Poniatowska, La noche de Tlatelolco, 52" reempresion, México D.F.,
Era, 1994, p. 71. 20030l L1 E Fof|A FYolEZA71= tA] 3k H IAJEE
Felatn itk FBohEazke Az} AN U A 239 ol 2Ak]e
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A A W &5 B 24129 AlE W T 9tk gt (Elena
Poniatowska. “Soldados de Salamina de Javier Cercas”, México D.F., La
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11) Eetd] AFolA 1589 717 1392 & &9 itk
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12) Roberto Bolafio, Amuleto, Barcelona, Anagrama, 1999, p. 11. ©]3 o] 2%
0183 = &4t ;(4 =t}

13) Jonathan Lethem, “The Departed”, in the New York Times Book Review,
November 9, 2008.

14) Mempo Giardinelli, “Panorama de la narrativa mexicana de los 80's”, fnsula,
512-513, 1989, p. 23.
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tHrofal <68 Elnke] tr2vleta & 4 itk

16) José Emilio Pacheco, Tarde o temprano (Poemas 1958-2000), México D.F.,
FCE, 2000, p. 71.

17) vk, Fe-gje] wo] el #71dunh, 2 &4, dd, 2002, p. 326.

18) olviird d 2", TAAAIA 244, o3 &4, B, 2005.
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19) Carolina A. Navarrete Gonzalez, “Amuleto, de Roberto Bolafio: de la
representacion especular al rito sacrificial”, Agulha, 45, maio de 2005.
http://www.revista.agulha.nom.br/ag4 Sbolano.htm

20) Roberto Bolafio, Putas asesinas, 6" edicién en «Compactos», Barcelona,
Anagrama, 2009, p. 11. & Anp oAM= G52 AAZF 221 e,
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21) wt23x, T5-ge] o] g Fr19Ythy, p. 329.
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< ABSTRACT
Amulet: The era of madness and the literature as salvation
KIM, Hyeon-kyun

Even though Chilean writer Roberto Bolafio's novel Amulet was inspired by
a historical account, it significantly rewrites the story as well as redefines the
people who witnessed the history. This novel focuses on the Uruguayan poet
Auxilio Lacouture, the self-anointed “mother of Mexican Poetry”. She is trapped
in a bathroom at the UNAM in Mexico City for thirteen days while the army
storms the campus for the repression of the student movement, which was
decreed by the sinister Diaz Ordaz and culminated in the holocaust of Tlatelolco.
In the space isolated from the outside world, Auxilio attempts to reconstruct the
past and to describe the future through an illogical exercise of times. In the
meantime, her temporal recollections finally approach the definition of a
generation whose historical experience is crucially marked by the key year of
1968, when the novel is set. The only one who remained on the campus, she
defends the university's autonomy only by reading and writing poetry. The novel
ends in a scene densely imbued with allegorical imagination, by which the author
endeavors to justify her generation, more concretely, “the peoples without
history”, as defined by bohemian poets. The protagonist represents, in some
sense, an allegory of the innocence and truth of the history. Her existence per
se manifestly demonstrates the power of literature because the literature within
this novel in short becomes the most resilient amulet resisting the political

violence in an era of increasing madness.
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