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and Popular Culture", Latino Studies, 2003, 1, pp. 91-92.



o

O

[*3)
R
El

M
o
2
By
2L
~
(SN

o)
S
(=)

=

=

[

2) 909} ©]% m|= g SohEokellA

2]
& 5of 2HSl AL gElxe] A Aol st A, oA o]

HeA, ofm 44 anel ot e=r14 BA6 BAekL Aol 2
B 7K ARIE FA0R A9 Aolth. gel gofo] B YEA A5
=E % 2E A 09 A0S A2 4 e =TS S0 P
2l 25 Alele] Arjs} 5] oA WEE doluuld, gk o
S5} Wl v A&eka WS dlgeks tERee] wue £49)
3} ehele ) B 553 el Aide] ok wEels 4L sl

= Zolth.

Il gah (AL et Mum 2oA9] 2tE|ked

27491 Algy 71ERokSelena Quintanilla)9} ol 2 E2] FA] 1]=9]



2}El =g (Latinidad) w=2]e] Ab#le} ¢fn] 299

l

A AYH 2ot e S ddshs vl 98-S Fdsta dSS
e AT =EEC] Itk 7] 0|52 tFAElEA 0 W

o
HAE GEoR s Bl A7k wol A tu, S8 o5 ¥

A e olfe 2327l 95 <Aevola Q718 At HRe] B
A%AoR NS BY B85 0 AE 7k A F1el 93
227 Hgiths AP wRelt) o714 @ | Uopr} 2oat Ay}
Egs] BP9 PR A Jed, TAS Sobd ARsomd] 4
FolwA 27 0% SIS WAL, el AE Y ohe} AFS e
BE Yo T QR 0F 282 g8 Aelagcks deld,

AYs 2929 Yole A 2 S =elE 7] E(signifien 2 O
s, ofoll T S AEst el G740 o] 2ok Akle] Frlgeh a5t
el ol AZAAA ofn|AE FYEAI)E A olrlA R s
the 7k W dl ik, H 5] «2 JHole Euelle okt
AN FEAE A B4 TS TR U FAR 75 dHthe
big rear end acts both as an identification site for Latinas to reclaim their

beauty and a 'compensatory fantasy' for a whole community)”>) 2= H] 14
ZHA A e ) T o7l B 2Rl o2 FralA e

24 99 2R A3 0 AR sl ARBle] 9y Bl AW o zEls
84S WEATNE FAO AT e 0)F see] PERRE 3o
2N AT,

_L4

olstel Al ot Aeldst 2o 2] AR FHI AR, HuH &

4) Latina/os and the Media®] 127-128%% B 69 <] w=&o] AFd St} A
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5) Frances Negron,-Muntaner, “Jennifer's butt", Aztlan, 22, 2, p.189, p.192.
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6) Aparicio, op. cit.,, p. 99.
7) Ibid., p. 100.
8) Ibid., p. 103.
9) Ibid., p. 101.
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10) Alicia Gaspar de Alba, "The Chicana/Latina Dyad, or Identity and
Perception", Latino Studies, 2003, 1, p. 111.

11) Ibid., p. 111.

12) Ibid., p. 111.

13) Deborah Paredez, Selena: Selena, Latinos, and the Perfermance of Memory,
Durham: Duke University, 2009, p. 67.

14) Tbid., 65.
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18) Gaspar de Alba, op. cit., p. 111.
19) Marc Zimmerman, "Erasure, Imposition and Crossover of Puerto Ricans and
Chicanos in US Film and Music Culture", Latino Studies, 2003, 1, pp. 11p.
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20) Deborah Pacini Hernandez, Oye Como Va!: Hybridity and Identity in Latino
Popular Music, Philadelphia: Temple University Press, 2010, p. 13.
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22) Ibid., p. 147.
23) Ibid., p. 149.
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o] Lok AJdko) 3t H-Alo] o]t Alglolth 2002} FEicH *}(Fonowsa)
LHFB| AL S UM A] &(Univision) A~f7F 94}, WA A9 Sok-S A48}
= 7P 2 vgort 2ds AHE Bt FUH|AlZe] nlF nfo]ofju]of
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< ABSTRACT
Rethinking Latinidad in Latin Music

Lee, Euna

This study examines how Latinidad can be reclaimed as a site for exploring
affinities of Latinos in Latin music industry, especially from the 90s. By looking
at sites where Latinidad is constituted, such as the case of Jennifer Lopez
becoming Selena, it intends to suggest that the concept can be deployed as a
political bridge to connect latinos. And by examining Cuban-American artists'
self identification in Latin Grammy Awards, it reveals that the latin music
business definitions of Latinidad is coded differently for them as 'Caribbean' to
erase a natural resonance of Cuba. In addition, by dealing with Shakira's
somewhat contradictory representation of Colombianidad, the study argues that
Latinidad serves as a social construct and newly emerges as a convenient
interstitial place between the Latin American and the US Latino. Shakira's case
serves to show how the transnational trends of latin music contribute to create
a simultanecous sense of Latinidad and Colombianidad. Focusing on the
commercial significance of understanding of what latino is or should be, this
paper aims to interrogate current understandings of Latinidad in the realm of

latin music and popular culture.

Key Words
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Latinidad, Latin Music, Selena, Latin Grammy Awards, Shakira
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