2|7t 27] ZFEtoll iyt 3

l. E07tH

At 44 174, v)= FEH]o}fstua =9t 7l(Donald Keen)Do] &
of g7l A3 dE=H 45/‘1%—% ke Wge] REH 1=
ojn] FAMFH 1de] vk AR Aigk=d, AdE o 49T 25
oftfstall o] HFFAE vhA AL AR FHAS dE& FAHF]
e, deol FFL Gats 2AT Aow depn?
Shitopoll M= d del SAZ A2 AAL, dEEohute 2
Nk A48 70, W9S Sei B dEEshs = &
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rir
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e
ol r‘}-)I,

A

*E =72 2011d 649 3Y NHE A3 dgn HuEstd T
FPAATSAY FotroHEst2 e o9 2he FAZ Bxd
Zolt}.

1) 1922-.7)59] YR58 F3ld7a], FoHE7} FEHol g o as Fd2ws)
AL (H8Y) T AXE B3l QEESE ATl AT YHo] Bow, dEAgRE
FE E3Rgel. vel dEolstuel ddtete] o] TS Wil FRAREOS
A TYHE A G2ET, w3l ek sfukek X3t Ze olagE Ad
A=, 2006300 = FAR R el (R RS, 10008 7\ d e <IREMEE
FAEAT>S) 17)QL, R|7Pl2k B350 7 <SEARSSS 7]2 2g)0)918) RS
Adddhs 5, GESANA HAATARER 1E FTE sl qirh

2) 2011L4 4% 647} opALS|(H] H)AE 71AL
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Nohe 9L sted, I FEE 20080l dEAGFZHE] F3FFS T
< QEo|th 5o], AR = A 3T A FhepA A} GRS
FIZEGFTD ZFell tiair] 7Hd ol =7F 2 &=Qlo® AR
ok A& So] A|7pire 2E F AR AFEARIE. LA 9o dhaiA]
= HUFeEol £50% 5*'5}~* A& BAR ‘PXRTIGEST) s 4
FAAPE 71 obgThe Eolgtal Watal, A7hkke] HSS Al A
of H|=3 Hlwsly QJIEXYPH A=HS 4, diste] o= ofyz
YENNAE A7pA 259 JulE ARIA 8= AZ1E AF AT AollA
T 997} At

Mgl A ] RN T HAFS TARTAF 0l deiA] BH, o
A A mEE 719 Mo QA ofw] 1955 ol MYH 21 A%
o7 mgta, AFQl, ws FAOA 109 Ho] Mo S+ Qle}. A 7jups
ZE A diel Tap oF 903 o] o] Agel|A Weo] o]FolA §lom.0
1 99 JEIAEFAES 3P 1008 0] F& AR HYo] FH9]
o] F-o A3 Qlh

ghol| A F2Au|A7] 215 = 20000 3 20050 FAE o] 9lom, ‘?i"—;ﬂ
ol Sl& 5, dEIA T FollME Hlw A g AFolgt &
A, FINA = Rtk 75 A, R 5ol 98 Ak Hd w) °19}1
, 1988 F-HEEE) o A=9l =R O A Eo] FAHY|E 5
7 Y3 FAolg= FAF(FH)O2A Y Aol TXA Bal, BHA
Al A=F024 FHAFH JEH= AL} o] FoA7| & 8T
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3) 1741718 AFsto] st AU AYZTFL|(FHHE, S BT
=) d54 7%?1(&:%132)

4) 4ES gEste ASFAL o}, AFuprE %7

5) AAZ 2v)EdA dold di ] TS AXE THEolzl 2 .

6) dETAWF7FY GEZITHAAA] dolguwo] 2o o3t o, dojg} ozt
Hoz 719 23 AT Hd@ﬂ%g F= oo st ok

7) 1988 el = RN E FAHJYIL 1991 del= EHAAME A o] 3338 3.

8) %EIH%"EPIEEE)%J'TImWT%I 1D TE BB SCFIAR D & I AR
Pl REREE S 5 (39)1993.12, [T A o TEr AR U o T ) it Sz
25 (36),1992.3
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AARAN AT A1 39 FATEN 2000dT)e] Sof fulA
2YEeR ARHUA) QRATASES) 0F 9507} 245
H9IE) 20019 AROA FAUATINF, o) 971 3AE @ Ak BE
GRHEHE) 0% "AAR ol o] B Sofgi Falo|girl's FAF
272 W T 959 $A0] ddole] FHE o] 1R ne!, A
o)2wlolel] B3R S| At AFPRE el S FUIE 2713 IR
ok ek

A7felsme] F1071E AN O B
FZINAE ATILE WRT R IALT
AA QoA AARTOE FAE 3
W3, Bl 9] QRIAAZTe g e,
AFE grol, S8 olFoA @I Y= .
7543 EELECRIDEE L A jelA SFATA St
Rt BeaA FASAY Bg A FAS} S5 olof ek
FA33 YrH2. 1090] A AHE AL AT 79 ATE B

29 QREAEIATAHLEY TALHATAE A7 229l e

_101‘
2
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o
[18‘-’4
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223 AT 94 Yoh, ATFFE sereta] ek ek FAH 3
Y Y AT 875 QY olo] B AEst AU olof BT
3 Aol AP o7k of ) 2= AR, o] mE AFYTE

3
oA AHN T ARAT, YRIA|IZ0) the =217} oA s} g
CAg 479 079 AaTE M. TR B

9) ZFY(EIF)E 2003, 7HE7)E 20056l Fu|lAT FPESAOR AF
Hou, 84 554 7ﬂ° 2009

10) FAE= UgPtet 7 (P ATERIS). 200530 Al7HE S5 2R HE gD E
-—uﬂ

1) "X GHRIGOF 720 < - TERZED T, TERY SEMATFETE
B & WAL D B 572 R 2002 59, pp.6-12

12) Fdo]d #3dF,;2003.5
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II. Ol= - REdMe 71577 - =F2] o4

g
o

1. MA2XICHE SFO[F(-1945) 2| ¢+

EIA AT et KA B4 194)7] FHke g Ase] Seit
g B5j9) $7] 200G E A2 18604 thE BTN AEHZ0] o
oA Ht, oldl $7180] Sl Bl RTINS TR (kAR
o ze Rl dg BAlo] MEIRGT BT, T 7, FohE 4
A A AL WHPI(ER) bA v Bl A8 WddEsAL3|AL
AR UE =g #3E QAFEC|Th

ok} (O] o3, 71518 A8 2 Aslo] Tl
A 4 & govh 4 T /12 ¥ AL ARE(Philipp Franz
Balthasar von Siebold)Z}x 3th13) 222 Al7]o] Ud @A QAR Y
T AR Adle] A &8} &u|2F(Carl Peter Thunberg)= &
B9 =L BTG FPHHA 7HI1E By,
G AL BF SAAATRE #7841 B okl vk AEBES] df
2 718 e Ao Z 5L AL ARl W= (Erwin von Bilz)7} 9l
o v 22 AEESe 2, Ho|A(Hin)RAF-25E 2o} 4|
7 EFWHHEF KT 5z 189 &9 'TE=IABREVHHE
Ayoelek. 19 A7l A & ¢ glxel, oA Hell= 7H-713H o] d2S
W =5 BFIAL STt Hof UAEHY. o] Yddedad

FAYLEH LEATUE2 Aol MFEETl deto] Hof = e

BESE vlo alon, o] A7 Mg dEAFE 7|8k mhEsEtg T
19201 dt]e] AF=2+= "Recent Accessions of Japanese Prints"16),

13) HPATHES PREPEAD BRI R, BIEE. 1982

14) T~y D HFE(E) (T ) 5 EHEEE. 1979

15) d& 5o ¥W=9 FI4L 59 FE/IZES Linden-Museumol| 47

16) Museum of Fine Arts Bulletin, Vol. 18, No. 108 (Aug., 1920), pp. 38-44
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"Japanese Actor Prints" 179} 248 7}RF|uj 92 78 7] Q0o 3 =
50| woll Ak o] 7|AEE AAA R FX 9 Tk adgrsRoR
Hrh= RAHU ST (Museum of Fine Arts, Boston)d} Al7lv|&%
(The Art Institute of Chicago)ol]l 2851 U= 7] 2o &3+ 27, A
ojt}. RAHU &S] dRuj&EFAHNL o=9= »A(Edward Sylvester
Morse)!8), YA E ¥z 2AKErnest Francisco Fenollosa)!9), €] A
Z(William Sturgis Bigelow)20) 5 1789|9107 dE| 9} gId A=
o] 54 o] vyl B3 k. 53] AwzAle] JFow ostFe WAl
(aR Lol W& FIATIA= H‘”%}ﬂl HAaL, dEES}E BES)
AL gfjefe] e e W Zow fHsitt
& A7HL vlsde] WA Y ZEd o
gk dA 7] kot o] kel = A7) StekA 7] H(Clarence Buckingham)
3 240 w2 7180 160000 30l 7|FHE, RERHIL S} 1
g go] WL Itk Mol $718000] BAL AAA B AL
1893 AhagRuks sich Al sl eolee Wae W
Q| EANNES s nzo] Asle], Aalotast AlwurER
o] A AAH, AFAAY & o, Tvhs ve dRALFY 35 T
Foll BojFe ks 3 HI ik o v dgie] wheEs 9
< AAC gel= 239 71N en, AFAA H540r dREIER
o]-&-3A
30ddell S0l 7M7) ASAA R, w¢-E LA & $7] 800 o
3t BAlo] A)&H Ytk = ugl 7] (Frederick W. Gookin)2 "A Notable

"Japanese Actor Prints"g}= =%

17) Bulletin of the Art Institute of Chicago(Jan., 1924), 71 £]o| % "The Surviving
Works of Sharaku" Helen C. Gunsaulus, Bulletin of the Art Institute of
Chicago (Feb., 1940), pp. 27-28 5] °1E}

18) T2 SRR, madsusdd. QLo NdE =4S £

19) 713 SYLAPE mae) 2ol Eadseld AR, Bhe Tty 9B
Fol durjeay, FHARLsAo|E Dol He % oflel, AFFolE Al
ved ERgon A, GR0EE e Hol B2

20) "= SJAL dEu|edATrE BHAEMeRe] 97]80 AYM F ul oS 7t
TR Aol AA.
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Addition to the Buckingham Collection"2Do| A ¥]Z1¢) F& Ao s, 1
A2 =1 ElKojiro Tomita)22)+= "A Special Exhibition of the Works of
Sharaku"23)o]] 4] 19394 1295-F 19404 1Y) MHA A7) £
7180 Ao dated, HAF ) wjE Dot tia) e sk ok
1 9]o] "Notes on Japanese Literature"24)o| = $-7] Q.o = o}y x| 2k, thA}
HadE STy dWde ZAE(Everard Ferguson Calthrop)o] X4 4)
%o 4xse] SCHOOL OF ORIENTAL STUDIES LONDON
INSTITUTION®] 7]53 A25)0] gt A3} 3 2|AETL 550 gt
ool A} £ ulel o), 1920301 AT) 74X ] AF Q] YR IA ATl T3t

He dEAARJIE] FHE THAM HRE Aol £ ol FAL UL

-

ﬁ—}\ L
B8 $H0E TAE o) ek e, e, B2, A, na
SolE Y I99 A & 57 ek

719, SLESATIIoIA AS8EZK 7HE vt 529
o &3] wF g3, Jeal dEAF g FuEde FAES G
"Das Deutsche Drama auf der japanischen Buhne"26) "Zur Bibliographie
des Japanischen Theaters"27¢} 72 =R =S A3t Qi) o5 =70
Wt ¥ St&X+= Monumenta Nipponica®ld], o] A& JE o] ZX| sk &
K7 ; Sophia University)o] 4E0 2 2E AR JEAT1AL A}
A 19380l g7 shaAI ek vkl LAY LA TR ofajop3] o
ofaf ofste i ITt|WANAE 8 TS EAAS AW A7
19340 &= dEHZY FAESu 77| A] F7RE71E3|(KBS) 7t 4

21) Bulletin of the Art Institute of Chicago (Nov., 1934), pp. 77-82

22) Enje} IR 2(E RS, 1890-1976)= @717} dlale] Aat& oju] 10th4
B nadn sl A4e, 193183 Bt Joe.

23) Bulletin of the Museum of Fine Arts, (Dec., 1939), pp. 115-117.

24) S. Yoshitake, Bulletin of the School of Oriental Studies, University of
London, Vol. 4, No. 4 (1928), pp. 679-688.

25) AtE AL SAFA o R =79 FAY Everard Ferguson Calthrop (1876-
1915)e] FHA.

26) Monumenta Nipponica, (Jul., 1940), pp. 427-444.

27) Monumenta Nipponica, (Jul., 1940), pp. 665-668.
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HA, 1 E371#o = 19384 w7 8o 'YE73513| FH(Japan Institute)
o] AHHAU}. w3}, R oZHE 3, odufs), steto|thst, ZFH]
otths}, st =TS R EA7L o 71FHAE, o] HFe] i
T4, QEEMAS AYehe S Tdete] 318 Zlojn, 25y A9 7]
Z7F H A28

53], AARARA T4 o]doll= s elellA dEIAAT et FA AL
ATF7F & o] FofA L QA= Fgko, FEvotdg A EXE 5
o] YEATY 7|9k nled g 2wt FAH(H HEINE2D Y] 9= AR
Td 203 2L EESATAE Hdske AVIZE HYlE siGinh o] A7)
o dE(FotAohell TS 7HE S Aol dkaiat, AT
YEATE ol wor FdHNeH, o5 F 57 TH Foll= dEAT
& A&sto] AT A A7} Hol &g AF2FS WolA "tk

2. MARAIR EX=(1945-) 2] ¢+

39l 50 d ol =, Agg=FAHEF(GHQ/SCAP; General Headquarters
and Supreme Commander of Allied Powers)ol|A 7}57]) 5 Ao tfgt
AES 93¢ Z8|A B} =(Faubion Bowers)30) 9] Japanese Theater3)),
o QA AE(Earle Ernst)329] Kabuki Theatre33)7} 3%t A% GHQ+=

28) FIHEE W & ) ZRITHE-A HEME & BARHE K rXEeE- . AT K
FEE10[0] X E4EM A2 (Library Fair & Forum 2008)

29) ZEHjotEte] YETAMFE Fety dETAMFH o 2. Fo] C.V. Starr
East Asian Library2 4, =, S FHAAXNE U /3 59 Bl
ot A Ee 7|25 A .

30) 1917-1999.9]= S-ob7) 2l

31) Hermitage House, 1952.

32) 1911-1994. GHQ/SCAP WIZFHH
Deatachment)ol| A 7171499 7
at Manoa) A=8tusE, 717 23
93l Kennedy TheatreE A

33) Grove Press. NY, 1956, 9] (East West Center Book)Univ of Hawaii Press,
1974.

= - A9 ( CCD: Civil Censorship
= & 3}olo] tfsKUniversity of Hawaii
wilo] ggron 771 dE At
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7] 249 ANE Sastq THIIE - AR A dek

AWAZFE A A ECGEER) ] Bolu, A2t Foll= s el A P2
o u g AW =4t Aol E&2|(Donald H. Shively)’d)= JAekzte] 91
o 4] "Chikamatsu's Satire on The Dog Shogun"36), "Bakufu Versus
Kabuki"3?) ¢} 2+ =8-& Ulegith. AR A e A F2AlH] 7] ol
(FERE AE BT R) o YePd 2at(IFE) 22 AH#)] FAk g8l
Zskal glom, FAlAE B A ko] e8] S02A9 7HET] WA
FL & FAHL FEsk ok

5080l =9 Flo| 93t The Battles of Coxinga: Chikamatsu's
Puppet Play, Its Background and Importance38) AFolE-adl] 9|t The
Love Suicide at Amijima (Shin fi Ten no Amijima): A Study of a Japanese
Domestic Tragedy by Chikamatsu Monzaemon."39) 5, X7}u}2%o] 2o
et aiAlt WMol Lo o] ARt nd vk =S B3R A FUE A

of

34) RARRIAS S & - 72T 4 ) A A B, 2001, p.10, Samuel L.
Leiterd The Man Who Saved Kabuki: Faubion Bowers and Theatre
Censorship in Occupied Japan, Univ of Hawaii Press 2001, 3&3}+= n}9}
o), A9 AFEE AAYY Earle Ernste] QA& A4ale) A9 AXH 5
ok F4o] tew gk

35) 1921-2005. S EAT) 3}, 28, EAGAATA, Wl A5 QR Bl
7. Fo@ 44%Y vt Quasaxe BAe = 47} 9o, Far
Eastern Quarterly (the Journal of Asian Studies), Harvard Journal for Asiatic
Studies®] BHFS 99, dE o g HE F74¢]. Edwin A. Cranston "Donald
Howard Shively (1921-2005)" The Journal of Asian Studies, Vol. 66, No.
4 (Nov., 2007), pp. 1232-1234.

36) Harvard Journal of Asiatic Studies, (Jun., 1955), pp. 159-180.

37) Harvard Journal of Asiatic Studies, (Dec., 1955), pp. 326-356.

38) Cambridge Oriental Series No. 4. London: Taylor's Foreign Press, 1951.

39) Harvard-Yenching Institute Monograph Series, Volume xv. Cambridge:
Harvard University Press, 1953. ©]3 Michigan Classics in Japanese Studies
(University of Michigan Center for , 1991)& =%
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9 Akl 8ISl RAHO R AuEeETHATE A, 1 4
50 o] AlAR AI7IR & 4 Stk

60 dtioll EoXAF 7HETIE FFomAnto] ofyet dSo% HlEtE =
ERol Yo A "l gevz2% xZEF(Leonard C. Pronko)?] "Kabuki
and the Elizabethan Theatre"409} AR glo]E](Samuel L. Leiter)2]
"The Depiction of Violence on the Kabuki Stage"4Dol| A= 7}7]ol] BA}
B Sy, 98 5)3 9E WA oo E2 2o 4YaR
B2 o] e §4 R25S PSS T e Rae e B
7F dotz 45t ot 4 wE]AZ(Susan K. Matisoff)= "No as
Transformed by Chikamatsu"42) oA FAAS =(FE)7F A7H2e] =
T oAGA o]&H I JlEA e tal =kl ek =3, 60 ol =
AT E(A. C. SCOTT)®] The Puppet Theatre of Japan*3), T (C. J. Dunn)
9] The Early Japanese Puppet Drama,*%) E=ET 71«] Major Plays of
Chikamatsu, introduction and translation®s) 5 ZF8th= a2 24
3 QAL A Fhere) gE el Bt W) OIToﬁiE}.

7H719) A ST A 192819] A#dA o] FoiFt) ATl 19554
o FFEAE AFRE 60 70l = FE v5S FHCE fH, T
= SAA Fdol AL, 70 d ol Lol B =&, Aol t

=

o= Aol EAolt). gl Fo] viHa| A wet Studies in Kabuki:

40) Educational Theatre Journal, Special English-Irish Theatre Issue (Mar.,
1967), pp. 9-16.

41) Educational Theatre Journal, (May, 1969), pp. 147-155.

42) The Journal of the Association of Teachers of Japanese, (May - Sep.,1976),
pp. 201-216.

43) CHARLES E. TUTTLE COMPANY, 1963.

44) Luzac, 1966.

45) Columbia University Press. 1961.

46) Joyce Rutherford Malm, "The Legacy to Nihon Buyd ", Dance Research
Journal, (Spring - Summer, 1977), pp. 12-24, Jiri Veltrusky, "Puppets for
Adults: The Théatre du Manitout" SubStance, Theater in France: Ten Years
of Research (Winter, 1977 - Spring, 1978), pp. 105-111.
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Its Acting, Music, and Historical Context??), Kabuki: Five Classical
Plays#®), The Art of Kabuki: Famous Plays in Performance*9%-, 7157
of digt MAEANE Slgol EHE AL

80dt]el] EojM= wdE 719] AAF 2AllA TR Z(Laurence Kominz)7}
7H7) o1 E(GRE) FHEd gk =% "Ya no Ne. The Genesis of a
Kabuki Aragoto Classic"50)3}, 7}5-7] A7]%2ke] 7] 3] & " Origins
of "Kabuki" Acting in Medieval Japanese Drama"sD), =4 = 719] #|z}o]
2, ApolZele] ARel7|E & WTF AAE(Andrew Gerstle)5)L
"Flowers of Edo: Eighteenth-Century Kabuki and Its Patrons"53)o]| 4] 7}-5-
7181$-2] Aol A =3t Utk 19 "Circles of Fantasy: Convention
in the Plays of Chikamatsu"5)= x| 7lu}2r o] 2o tial, 3o 2
o) ohizh, ok Pz, YA FAe Aol Wol, Zo] o Aol
b} S RIS BAL S 5, A% ARl deA gkl
WS A=t dHoll gn7b vk ol T17b dEoA A Al(ZBR#R)
AFE WAL ZITHHEERR) S AA wild Aol 7] wiEel
s AWl e st

AdA BH:AE(James Brandon)s9 AAX  Chushingura: Studies in

47) James R. Brandon, William P. Malm, Donald H. Shively. Uni-versity Press
of Hawaii, Honolulu, 1978.

48) James R. Brandon. Harvard Uni-versity Press, Cambridge, 1975.

49) Samuel L. Leiter. University of California Press, Berkeley, 1979.

50) Monumenta Nipponica, (Winter, 1983), pp. 387-407

51) Asian Theatre Journal,(Autumn, 1988), pp. 132—147

52) dd st o}z )7} 78] (The School of Oriental and African Studies;
SOAS)<4~. BA(Columbia) MA(Waseda) PHD(Harvard) TE9= 712] A|A}.

53) Asian Theatre Journal, (Spring, 1987), pp. 52-75

54) Harvard University Asia Center, 1996

55) 3}9to] thEH(University of Hawaii at Manoa) =8 w42 Samuel L. Leiter}
o] FAZ " Masterpieces of Kabuki: Eighteen Plays on Stage (Kabuki Plays
on Stage)"(University of Hawaii Press, 2004), "Kabuki: Five Classic
Plays"(Accepted Into the UNESCO Collection of Representative Works)
(University of Hawaii Press, 1992)%°] ]2
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Kabuki and the Puppet Theater56)9} A2 E](Jacqueline Mueller)<]
=% "A Chronicle of Great Peace Played Out on a Chessboard:
Chikamatsu Monzaemon's GobanTaiheiki"57)= F7h | &2 Fel (i 4
FAEE) 0 e =2, F2h= o] ZF9] vigo] ¥ x|7jupre] Fagk
Bjol3o17 (AT AR o el L JFRAE B4 oIk 199040
FOUE o] 28] FATHREMAAN el Fob 220 el rlk
JEER)7E & TolZ AR MFEL(E), & tHE =& "The Story of the
Loyal Samurai of Akd"S8) £]o] "The Capacity of Chushingura: Three
Hundred Years of Chiishingura"397} U4 2, FATEE 2AF A1FA|
=2 a9

FAT AR disid s dFo] 2UI=FTIAN duxs &5
(Rutherford Alcock)o] -¢1 250 dolyttd =157 Al AR} FAF
2 ARAS ABAH, ol GAREY] BT GEHOE MY Ho] BE dE
A9 A, AH, BEell 9+ 12bslA| aLefE|ofof & Ale)
ghal FAA o R 7jEstal YUAT0. 1 9, dEIAA °“?°ﬂ/‘1+ <=2l
o] olgfat7] ol B, HUEHAM, A4l iXHE o AEES e
of, 4B F53 AMBES vFsaat 0

e

=
HeAvlojel H|WE 3 =F 02+ "Kabuki and Shakespeare:

u}
l

o Oﬂ HL l"lO o

56) Honolulu:University of Hawaii Press, 1982.

57) Harvard Journal of Asiatic Studies, (Jun., 1986), pp. 221-267.

58) Federico Marcon, Monumenta Nipponica,Winter, 2003.

59) Henry D. Smith II, Monumenta Nipponica, Spring, 2003.

60) T 1859 d%-E 1862'd74A9] 378 715 FRENHR S H71aL vk 1
PR, TRBOER . EEFEIE. 1962, pp.98-99.

61) D. E. Mills, "Kataki-Uchi: The Practice of Blood-Revenge in Pre-Modern
Japan" Modern Asian Studies(1976), Cambridge University Press, C. Andrew
Gerstle "Hero as Murderer in Chikamatsu" Monumenta Nipponica, (Autumn,
1996), Lawrence Rogers "She Loves Me, She Loves Me Not. Shinji and
Shikido Okagami" Monumenta Nipponica(Spring, 1994), Steven Heine
"Tragedy and Salvation in the Floating World: Chikamatsu's Double Suicide
Drama as Millenarian Discourse", The Journal of Asian Studies(May, 1994)

=

o -
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Balancing Yin and Yang"62), 2 2] A|=} H|a gk "The Ulysses Motif
in Japanese Literature",63) "Yuriwaka and Ulysses. The Homeric Epics
at the Court of Ouchi"t4 So| 3t}

2o A7HEL EFRERHBETNNDE FH(L) T w99 d7]¢ 7}
v 7Fel ) 7719 H-8of t)s)] =3 "The New Sakata Tojurd's Grand
Kabuki Show and the Rebirth of Kamigata (Kansai) Kabuki"66)3}, "The
Tension of Modern Bunraku"60%, &) 7}5-7), 23 3dd g J=
5 2, TReRA} ofd WrlFe A serslet EEE Sl k.
HEln|t]o] ot AE0IZF FAE7IR] Hl Q%2 (Theodora Skipitares) 2]
=1 "The Tension of Modern Bunraku"= 1504 AAZ Q18-S o]&3}
= A=A aFolth. 1 9] AR H2AAREE )Y di7H-7]el thal
=%} "Artistic Direction in Takechi Kabuki" 6833 7}5-7]o] tfs] L&
Aoz HIshks Aol oiyel, AuiFdezAe] M, HIHoZ AHo
Hglstal v Ale o 47t Stk

m=yh YR AL AAl|M o= SEF A o3 dFEE AlY
2 BWES "Myth and Reality: A Story of "Kabuki" during American
Censorship, 1945-1949"69)7} 9]t}. o]= GHQ/SCAP?] 7}57] AL o
& =g Aoz, da] I vhe} 22 EH|d up=o o 7T AR
F7F AP A AAE AT 3t AT AHE HAE=
Loloja] E7|E welt). 1= 1 Yo% Kabuki's Forgotten War: 1931-
194570) 5 AAolgh= F&atoll A 7HE717F AR A A 4, dEe A

62) James R. Brandon, 7DR, Summer, 1999.

63) Esther Lowell Hibbard, The Journal of American Folklore, (Jul. - Sep.,
1946), pp. 221-246.

64) Yoshitaka James T. Araki, Monumenta Nipponica, Spring, 1978.

65) 3t Urbiek 27k 2005 0], 231 d %kl 7hil7beRR7] 9] ARl 4] At
o EF29) o|8E ALH 4.

66) Laurence Kominz, Asian Theatre Journal, Fall 2006)

67) Theodora Skipitares, A Journal of Performance and Art, Jan. 2004.

68) William Lee, Asian Theatre Journal, Spring, 2003.
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#*» ABSTRACT

A study on the present research situation of Early modern
Japanese plays in overseas

Han Kyoung Ja

The academic world in Korea demands internationally competitive researches at
the moment. However, there is a lack of understanding on research trends of
Western countries. This research aims to understand how discussions on early
modern Japanese plays are developed in Western countries such as America.
Also, it aims to consider and compare the present situation of researches on early

modern Japanese plays in Western countries, Japan and Korea.

In Western countries, modern Japanese plays such as Kabuki and Joruri is
accepted and enjoyed as universal plays of the world. It is not only because there
is a background of enjoying plays such as Shakespeare's but also researches and
translations are accumulated continuously from the early 20th century.

In the early 20th century, the main theme of researches was about Kabuki actors
in Ukiyoe which was collected because of an interest in orientalism. After 1930s,
Japanese arts and handcrafts were sent to art museums in America in order to
promote Japanese culture. Also, many Japanese books were donated to university
libraries in order to form institutes of Japanology. The war was started when
the foundation of Japanology was about to be laid. Students who were interested
in Japan were mobilized to the war as agents to understand Japan. After the war,
those students started to do researches on Japan on a full scale. There were

researchers such as Donald Keen who did researches on Kabuki and Joruri.

In western countries, there are researches on patterns of behavior and thoughts
of Japanese people, comparison with Shakespeare's plays, dramaturgie,
theatricalism as well as censorship of Kabuki during the war and mobilization
of Kabuki to the war. It is necessary to understand where my researches are

positioned in those research trends. It is also necessary to break away from
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overlapped and repeated researches of the same point of view and find out new
research paradigms.
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