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하 명 자
(부산대학교)

(Victorian era) , 

, (Bristow xvi). 
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. 1750 , , 

1851

(workshop of the world) . 

. 

. (High Church)

(Oxford Movement), (Low Church) (Evangelical 

Movement), (Broad Church) . , 
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(rituals)

, 

.  

, , , 

, , , , 

. (Charles Darwin), (Karl Marx), 

(Sigmund Freud)

. , 

. 

. (George Landow)

(an age of paradox and power) . 

.   

“

, / 

”(Bristow 128 )

, 

. 

. 

(canon)

(Alfred Tennyson), (Matthew Arnold), 

(Robert Browning) . 

(Bristow) (The 

Cambridge Companion to Victorian Poetry)

, , 

(Elizabeth Barrett 

Browning), (Christina Rossetti), 

(Dante Gabriel Rossetti), (Algernon Swinburne)

. 19
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. 

, . 

  19 , . 19

, , , , , , , 

, , , , , , 

. 

. . 

, 

. 

  “ ”(ornament of 

society) . , , 

. 

19 . 

. 

, 
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, , 

. 

  

. 

. 

. 

. 

. 19

, 

. 󰡔
󰡕(Victorian Lady's Magazine)(1834-49)

(Gray 263). 

, . 

  , 

, . 

. 

, , . 

“ ”(aesthetic of renunciation)

(564), , . 

, 

. 

19 19

․ (Tractarianism)

.1) (John Keble)
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, . 

, 

. 

. , , 

.  

  

, 19

. 

. 

. 

. 

, 

(Bristow 164).   

  

, 

. 

, 

(Prickett 279). 󰡔 : 

 1) 
(ritualistic) (Tractarianism) . 

19
(Oxford Movement) (1833-1841)

90 (tract) . 
.
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󰡕(The Christian Year: Thoughts in Verse for the Sundays 

and Holidays throughout the Year)

.2) 1831

. (rituals)

. 

  

(Tracts for the Times) (1833-1841)

, . 

󰡔 󰡕
(Hughes 150). (Doctrine of Reserve), , 

. (G. B. Tennyson)

, 

(198). 

  

.  (rituals)

(Ritualism) . 

, 

(Holy Communion) . 󰡔 󰡕(Goblin 

Market) (Lizzi) (Laura)

. 

󰡔 󰡕(Maude)(1850 , 1897 )

. 

 2) 1827 , 50 , 1873
158 375,000 . 

6 1 (Hughes 141). 
(Advent Sunday), (Ascension Day), (Ash Wednesday), 

(Christmas Day), (Easter Day), (The Epiphany), 
(Good Friday), (Palm Sunday) 

.  
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󰡔 󰡕

(Edward B. Pusey) . 

. 

, 󰡔 󰡕 ‘

’(vanity of vanities) . 

, .   

(Puseyism)

. (Doctrine of Reserve) , , , 

, 󰡔 󰡕
. (Simon Humphries)

. 

, 

. 

. . 

. 

.  

“We can understand why reticence, even radical uncertainty should 

be essential to the poetry. We have seen that, for Rossetti, to live in 

the world is to live with questions that may only ever be resolved 

when this world has passed away. Rossetti's restless mind is more 

excited by what is uncertain. It is through its withholding of meaning 

and of closure that the poetry witnesses to the condition of living in 

a world where truth is seen only darkly, when it is seen at all.(xxxvi)
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, 

. 

󰡔 󰡕
. , , , 

, . 

. 󰡔 󰡕 ("Three Nuns")

. 

, 

. 

17

.

              

  󰡔 󰡕(Maude: Prose and Verse) 19 1850

(novella) . 

. (Lynda Palazzo) , 

, 

(10). 󰡔 󰡕
, 1897 . 󰡔 󰡕

(Maude Foster)

, 

. 

, , , 
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. (double) 

(Gilbert 551). 󰡔 󰡕 , 

, . 

, , . 

, 

. . 

  󰡔 󰡕
, , 

. 

, . 

, , 

. , , , 

. 

. 

. 

, . 

, . 

. 

  (Holy Communion)

. , 

. 

. 

, 

. 

  , 
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(Chadwick 

39). 

. , , 

. , , 

, 

. 1830

(Ritualism) . 

, 

. 

, 

. 

, 

, 󰡔 󰡕
. 

, 

(St. Mary Magdalene House of Charity)

, . 

. 

, , , 

, . 

(Emma Mason)

(119). , 

, 

, , 

. 

  󰡔 󰡕 15

. . 
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, . 

, . 

, 

, 

. 

“ . , 

. 

?”

 

"I only wish I were as sensible of my faults as you are of yours. 

But a hypocrite you are not: don't you see that every line of these 

sonnets attests your sincerity?"  (SP 35)3)

. 

, 

, .  

“ , , 

. . 

, , , 

.”

"I shall not receive tomorrow . No: at least I will not profane 

Holy Things; I will not add this to all the rest. I have gone over and 

over again, thinking I should come right in time, and I do not come 

right: I will go no more." (SP 35)

 3) Kent, David and P. G. Stanwood, eds. Selected Prose of Christina Rossetti. 
1998. 󰡔 󰡕(Maude : Prose and Verse)
SP .
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, 

(Someday I may fit again 

to approach the Holy Altar, but till then I will at least refrain from 

dishonouring it)(SP 36). 

, 

. 󰡔 󰡕(The Book of Common 

Prayer)

. 

(D'Amico, Faith, Gender and 

Time 38). 󰡔
󰡕 . 

. 

, 

(D'Amico 77). 

. 

󰡔 󰡕(The Face of the Deep)

.

“ . .” 

, . . 

. . 

, .”

   

"I am the Bread of Life: he that cometh to Me shall never hunger." 

Lord Jesus, evermore give us this Bread, give us Thyself. Thou who 

in love givest Thyself to us in the Blessed Sacrament of Thy Body 
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and Blood, grant us grace in love to receive Thee, in love to retain 

Thee, in love to be joined to Thee eternally. (Rossetti 543-44)

, . 

, 

. 

, , 

. (Mary Arseneau) 󰡔 󰡕
‘ ’(display and poetry)

(67). , , , , 

, , . 

, , 

, , 

.  

  

, 

. 

(Isaac Williams) (Tracts) 80 87 ‘

’(On Reserve in Communicating 

Religious Knowledge) . 

. 

. 

. 
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. 

. , 

.

  

. (Mary Arseneau)

. , 

, , , 

(7). 

. 

, .

  

. 󰡔 󰡕 1 3

, 

. , 

. 4

, , , 

. 

  󰡔 󰡕
. 

, . 

, 

, 

. (bouts-rimés)

, , 2 (couplet)

. 

, 

. 
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  , 

, , , 

, . 1 2

, “

?”(You have heard of my mishap?)

. (Arseneau)

. 

, 

(86). 

  

, (“Three Nuns”)

. 

. . 

, 

, 

, . 

  󰡔 󰡕
, . 

. 

. 

, , 

. . 

(Sharon Smulders) 󰡔 󰡕
(climax) (29). 

, 3 .  

  , , , 

. “
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, . 

.”(But whatever you miss, pray read the 

mottoes. Put together they form a most exquisite little song which the 

Nuns sing in Italy”)(SP 40). 

.      

  , , 

, 

. , 

. 

. 

, 

, . 

(epigraph)

. “ , 

.”(This heart sighs, and I know not why) 

“ , 

.”(It may be sighing for love, but to me it says not so) 

“ , , ? 

, , 

.”(Answer me, my heart, why do you sigh? It responds: I want God, 

I sigh for Jesus) 

, 

. 

, . 

.

 

  , , 

. 
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. 

, 

    ,

,

    

. . .

,

.

Shadow, shadow on the wall

   Spread thy shelter over me;

Wrap me with a heavy pall

   With the dark that none may see.

. . .         

Once I thought that joy was best,

Now I only care for rest.        (SP 41)

, 

, “ , / 

”(Sing on, making me forget / Present sorrow and past 

sin)(SP 42) . 

. 

. 

, 

,

, , ,

,
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, -

, .

  

There, while yet a child, I thought

I could live as in a dream,

Secret, neither found nor sought:

Till the lilies on the stream,

Pure as virgin purity,

Would seem scarce too pure for me:-

Ah, but that can never be.             (SP 43)

      

. 

. 

  , 

, . 

, , 

   .

. . .

, 

   .

. . .

.

, , 

   .

Oh sweet is death; for I am weak

   And weary, and it giveth rest.
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. . .

Oh sweet is death that bindeth up

    The broke and the bleeding heart.

. . .

And for my patience will my Lord

Give an exceeding great reward.

Yea, the reward is almost won, 

    A crown of glory and a palm.                 (SP 44) 

. , 

.   

  

, 

( .)

.

  

And pray that I may wake again

After His likeness, who hath said

(Faithful is He who promiseth,)

We shall be satisfied Therewith.                   (SP 44) 

3 “ ”(for 

he is faithful that promised; Hebrews 10:23)

, . , 

, 

. , 

, 
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. 

, 

. 1, 2 , 

.

   ,

, ,

   , .

,

   

.

   ,

,

   .

, ,

   , ,

.

My heart is as a freeborn bird

   Caged in my cruel breast,

That flutters, flutters evermore,

   Nor sings, nor is at rest.

But beats against the prison bars,

   As knowing its own nest

Far off beyond the clouded West. 

My soul is as a hidden fount
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   Shut in by clammy clay,

That struggles with an upward moan;

   Striving to force its way

Up through the turf, over the grass,

   Up, up into the day,

Where twilight no more turneth grey.          (SP 45)

     

. 2

. 

. 

. 3 . 

, 

   ,

   .

   

.

  

Oh for the grapes of the True Vine

   Growing in Paradise,

Whose tendrils join the Tree of Life

   To that which maketh wise.

Growing beside the Living Well

   Whose sweetest waters rise

Where tears are wiped from tearful eyes.    

(True Vine) 15 1

. “ ”(I am the true grapevine) 
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. 

(Tree of Life) . 

. 

, 

.  

  , , 

. . 

6 , 7

. 

,

   .

   .

, 

   

.

I will not look upon the sun

   Which setteth night by night:

In the untrodden courts of Heaven

   My crown shall be more bright.

So, in the new Jerusalem

   Founded and built alright

My very feet shall tread on light.              (SP 46) 

5 -7

. 

, 

. 
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, .    

   . 

, 

   

, , 

   , , 

“ , .”-              

Until I grew to love what once

   Had been so burdensome.

So now when I am faint, because

   Hope deferred seems to numb

My heart, I yet can plead; and say

   Although my lips are dumb:

“The Spirit and the Bride say, Come.”-         (SP 47)

, 

, 

. 

“ , .”- ( 22:17) (Dolores 

Rosenblum) , , 

(183). 

, 

( , , )

. 

, . 

  , 
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. (Arseneau) , 

, , 

, . 

. 

(Recovering 86). 

. 

, , . 

. 

          ?

“ , ”

. . .

. . . 

      , ,

, 

     .

, , ,

     . , 

, 

     , “ , 

. , , .”-                     

  

What is it Jesus saith unto the soul?-

     “Take up the Cross and come, and follow me”

. . .    

. . . It will not weigh on thee

Beyond thy utmost strength: take it, for He

     Knoweth when thou art weak, and will control 

The powers of darkness that thou needst not fear.
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     He will be with thee, helping, strengthening,

   Until it is enough: for lo, the day

Cometh when He shall call thee: thou shalt hear

     His voice That says: “Winter is past, and Spring

  Is come; arise, My Love, and come away.”-             (SP 51)  

󰡔 󰡕 , 

, , , , , 

, . 

(D'Amico) , , 

(177). 

. 

  

, , , 

, 

. 

, 

. 

, 

. 

, , 

. 

󰡔 󰡕 .  
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  19

, 

(Arseneau, Pews 97). 

. 󰡔 󰡕
󰡔 󰡕(Verse)

. 

.    
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ABSTRACT

Christina Rossetti's Maude : 
Self-Abnegation and Self-Expression of a Victorian Poet

Ha Myungja

Christina Rossetti's novella Maude displays Tractarian influences in terms of 

Holy Eucharist, Puseyism, and the doctrine of Reserve. Tractarianism is High 

Church revival movement of nineteenth century. In the story a teenage girl, 

Maude went through hard time receiving Holy Eucharist due to 

self-consciousness and internal guilt according to Puseyism. She felt guilty when 

she enjoyed worldly things and outward beauty. Due to guilt Maude refused to 

receive Holy Communion, which is complete connection to God. Her cousin, 

Agnes suggested that in refusing Holy Communion Maude is following her own 

will not God's will. Later Maude overcame Puseyite thought of self-hatred and 

reconciled with her identity as a poet and a woman.  

Maude oscillates between concealing and revealing, secrecy and truth, 

sincerity and affectation, and modesty and display. Her marvelous poetic talent 

makes people praise her but she withholds private feelings and attempts to divert 

attention from herself. Like Maude herself, the meaning of her poems is at times 

reserved and withheld. This tendency goes with the doctrine of Reserve in 

Tractarianism. The doctrine of Reserve utilizes indirect methods to reveal divine 

attributes because finite human being can not accept infinite God. The doctrine 

of Reserve sees to it that the expression will be veiled, indirect, subdued and 

self-effacing. Rossetti adapts a poetic method of Reserve when Maude has 

anxiety over 'display and poetry' and generates the reticence, secrecy, mystery, 

renunciation, modesty and detachment. According to Mary Arseneau, by veiling 

and expressing herself through symbols she can rise above the self and employ 

the phenomenal to suggest a noumenal reality. Thus the poetry becomes an 

expression of longing for the divine. 

The poem "Three Nuns" exemplifies Maude's maturity and gradual progress 
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in the relationship with God. Rossetti suggests the vision full of hopes and 

promises of reuniting with God. In conclusion, in some sense, authoritative and 

conservative Tractarianism affects Rossetti both ways. On the one hand, it makes 

Rossetti abnegate herself and leads her to asceticism, on the other hand, it makes 

Rossetti express her faith in God and write amazing devotional poems such as 

"Three Nuns". A poem within the poem has three voices that are in perfect 

harmony. In the poem the first and second nun show hesitation to fully commit 

to God's will and the desire for the world prevents them from having heavenly 

joy. Third nun reveals spiritual maturity and sings new life in God where their 

hopes and joys begin. Rossetti expresses the procedure of spiritual growth 

through the poem "Three Nuns". For Rossetti, self-abnegation and 

self-expression both are involved in the doctrine of Reserve, Puseyism and Holy 

Communion.     

           

Key Words
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Maude, Tractarianism, Oxford Movement, Doctrine of Reserve, Holy Eucharist, 

Puseyism
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