Se|2el} 2AElY TRE,
vlEg]o} AJt x|ele] z}r] hdw} 27| Hd

ojHo = H3HAolal QA SHE T itk 35k 7]&0] SHo A
AZE Aol digh o3t S-S A= Es 32T 5 W =
T 17504 ol o) A1 FA3) Aol A7, B, s FRo
53] dAalaL 1851 d 3= d=9 7leo] AAE Adxsto] AAY &

(workshop of the world)o|2} Eg]7]|o] H-=3to] Qi) A<l HojlA
wEelo} A A=Al 714 wslo) v o4 sie)e) Al £ 99
ok Aol tigk BAlo] AstE = o] Al7jdl = wdl= tfetae B3¢

Py HolETh LwslsHigh Church)e] ¥F259 SAHE &%
(Oxford Movement), # W 3]3HLow Church)¢] 82| &% (Evangelical
Movement), %1 3|(Broad Church)7} 92 A=At} &, A3 B2

s

(3
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FO7} H-Z5kAt oo g iﬂﬂJ SAHE S w3 & (rituals) S
Azt ALlEo] SAAYY &gt A 2y oy A, 1O
= Abololl o] oS HA H‘O}C o]aL R A g Fu 37} AU

o), AR, Agle] WolA] WEgel Ajase el Ha2) ¥}
g, W), 7o, AslFel, shzassolel 94 5 Eehe g5
H3lE it A thQ(Charles Darwin), 7}2 3 A(Karl Marx), &
o]E=(Sigmund Freud)= Ao 412 AL o2 AYstal 1 23S A=

P AESoltk HlEZol Atie 27k Al A9 AV, od el REjt
HEd Aligta & 5 vk 2y ZAA ] " A Helle 844
3} 397t A ar Yt Telete] A=${(George Landow):= o] AlthE
A3} ge] Al(an age of paradox and power)z}al Et}. A 7491
ofg] AME} Fo5o] Z4At P& 7ML thgFeHAl SAFTH

ol AE T uf AF J8HE wF okst e Al 7 < AlA
Atololl A W&, g AlAE i/ OE & A= Hold 3ol ¢l
U”(Bristow 128 Z|Q1-&)ellA K% o] Al 7]E2] AP} odo] gglo]
3126} oAl A E WolF1L, 1 A E tiAl AAZ 2 o'do] sk
B ARES Hols Aot 2y EFAAI 3199 Add dertEe 1
B3 ol A3 e FoAHT T welo] Ao W 4FE
o] & 4 3k

HlE o} AJthe] AlQle #e u] HA(canon)dl| &3l Lz = HYE
(Alfred Tennyson), "% o}l=E(Matthew Arnold), EHE B4
(Robert Browning)o] AT 1 o]l $@2 AlQlE0] Atk BeAR
(Bristow)7} HZ3 n]FEAQl Falegol Ale] ABEA] XXM (The
Cambridge Companion to Victorian Poetry)o| A= W3}sl= A4S ¥
okl A A7k EU, ofsE, 1Eke slo] Gl 28 e WA
o1} Sjo] oA WL BA 23k da wg Bk (Elizabeth Barrett
Browning), 2] AEY} EA|E](Christina Rossetti), THe] 71E.2]d Z A E]
(Dante Gabriel Rossetti), &= AYH(Algernon Swinburne)g Z33111
Atk 1 7R oA71oA = 19401719 Bl A Q] oAl AR AE Y ZAE
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o A FHOZ Eakan B ZAEE A4 Aokl Ha o] BrhLA
299 Fohol 4] Ap|UZ HsEel o8] Al wEEe] B W
el lofet. 2AIEE Eavlo] %A A WEeol A
o4 AAE FHA P2 YW ARIA, FTH el ds) G sl
o149 QA e A, 1947] 140) 49E THARH ofid
Aol F3L A9102A el BERH Ao WA Al 4715 R
Ag A 2AE o ol H& WY + 9 Aol
el A ool A1 AL BolA & o, A A 98E
o) A U, 2o 4P UEE HATE AGEY o] 44 B
el AYEA AR} AL BT AE Y, FHAE
e AT W A3 HYH WAA A9 4 5 geleh A4
M A7 glom AR AT FE G A4Sl tiE AdE $4
% gtk 19417] @olo) olZeld) ARk 2473 AARGNA 9] a2
QY] AFRTE BREE F43 AE Aolo] AMUAES Ado] 9
2] A3, AEH o] AAHT o)ge] AAA 5o BEe QA Ark
19417]9] 8- A, A8 Ado] s EATT: B89 WA 19
A7) e AE AL Ael, 28, 203k T8, SOk A%, mgrol B34 2
Rolo] B4 WA S5, 53 W, B, Belsh 39, e 5L

o

A Rolha gtk o1ge] WL ohizAe I8 B & s
: _

o

9,
FlF
>,

o

R
Hjshs o] e Erh o4o] tstel] k= AL whs =2 dolgit
o4& L 7] A% A gtk WAL, Ao} R ol By
o ol Aololq eiio] g el KAlo] W AALTT WY

adguz ofg] A Fopellq o2 “AH3]e] A{E7(ornament of
society) 2 o} glojolgit). WlEao} oA o] 4o 2 wAHo), 7}EL F
Aoz o)fojfirh wEeta F 75 7HEAM A EAA Sl
= HEgo} ojfe] mo] 194]7] o] $-dolik ARElE of 23t 7Hg A
Bt mAole] el THE o] dhef AubH ]l Well A Eutoodt
ofdez Ru I oA 4 71Tk ARglelA o] A A&
ohil A E il 7HE BRE AolnR, HEo} oL A9 FaEo]

i
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o FHA A FEH e EAo
QA 8 AE Agse A3
7F oAl oA el Tt
SlellA B niep o] A9 kgl 7HY el ARt St ©
AR 740 7152 AT TR S0 BEL VI E TE ol
RAT 9S8 @ AE 3 3o sl w90 20 959
/‘1 o4& ALBlo A SlEtE A 2 FHE Stal S dlAskal shd el
et A4S BA HAk MEo} A= J_ﬂH 7t2 o] e & A4
+ B2 AlEEe] Wl E45ta BE AF9 AlEEC] AL
olop7Iut HlH-E AAUTE 19417] 34 FuF7HEdA 715
o 2o ZF FAVE Hi, 159 2S5 A9 & 9\l7ﬂ
otk 7] HE o}l Altje] F7|7gER] Ml Ee]o}l oy
A 3(Victorian Lady's Magazine)(1834-49)+= "l Egjo} oJAAJ 9] 7d &
|58 FuA 9 Fo48E HoFETtHGray 263). MEg|o} At o4
Al 22 Foto] AT A4l trpke b EAAE AL A
T AL, shd e BA 9A AHE + Al
o 7t 2AE 9] ol AYAEY ZAEE A FHold A7,
NEAolT), BEAYS) Al A SIS A4
& 2AEE oA 879 WheAe el By
751 7 u—% ol A= RAA oA7A ZAE Y] B2 FuAES
5, 94, A7) 79 9 dolx BAEITE & o2 3% ket Atee
HE+E= ZAEY AIE “thd 9] )& (aesthetic of renunciation)o|&
aHH(564), A5 9] A, =F3 Td o] AR olsfdty. 2AE A9
A 258 QU S0 D0 ogonis JUAT 4
ot Ae &5 AT AP
ZAE <] 1}7] FAT a2 19417] At el A ohe} 1941719 &
AHE &%0] EdE g o)L Z(Tractarianism)o| A G

2
2,

ol

{o

32
fﬂ

Of

d o

=
Y
Fd

ofy

U g oy
:1ru

Lo orr R

ool oox md oM Rl WO
do rlo
(o5

X o =

NN

iy

=
Hﬂrf

Bl ofo lo P
>
o2
9,
>
>42‘~
_V.‘:L

o N

E(John Keble)7} - Ed g2 ojUF9 A=A}
25 Hol glojA ofd oA Z7] A F7HA] 8t
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Al A7IAY A7) 54, A7) £28E el BHRe] E T o)A FuH
QA oA shpd Q1zte] BAE & o, st FLT shubd &
ek BT IZE2 7HA7E YopA| L 27|18 £EAIA shbd ez A
Ae AL ale] & Ao)r] wiel Isith. 2AEE EYHYES]
A7) HAE Toksol ARt Sl o AlRle X A7 EH E3F 27]6}HA)
Bt of7]dl 2AE Y] ATtzA 9 deel W, F2A

Al WS BA Ak
o] &ty oJAQ] g

=10
o
i~
=
[

P

>

2

Hog felt FEFt A7) F A

Tt} 2AES FEFIHL A olgel St 3HQ U9 B
QB AP el WA Ak A7l FWA 4 FAA AFS

A2l 7hsatAl om, 19417] o349 Gl A7) @] Fa4E FE3]
ola|d 4= A dErh 2AE LAY A wjAsL Alld EdHE oY
F A A8 A1 28 AR o] &3t Al7E Fust WA Aol s

& g gl ole B 9 e HEE o At AXAEe] £} HF
7FAths AMS BEte] 91 4 Atk SAHE 59 F8 AT &
ALL SAHE Higol|A A& 7t2AE aFAt Iv 280l &3% Ak
Agste] 7)5a Age] Agts FEE B HEoAH, Als Fu
shbdd walel o 7hte] 7HA dFe dAQl ARl el
CHBristow 164).

oj¢} Zo] EFH O UZIAME 7151 AHE HeER=dl gliA A9
QS FAEEH, olF AZF Tl ANE 2ES 9 /M A4S wlE
T WA E AFTFOEN v DG FAA 4TS 3] wEo|th A
o EFHgofUFE Ale mig- 717F A, Aad]o] Al o] Gojz
2L A 7kl A HelA 7P AEd Algal q9Ad AEN
(Prickett 279). o] A& & ALY T8 AEQ] 3 3 dF FU3} Yo

o

oN ru[n (ol
o,

f
o

N

1) 2AE¢ AZEL TuAQ] SHAA G5 Fae] AvAo|al FAAo|al ¥
Z (ritualistic) WS ZZ3H E 2 e)g]o]yZ(Tractarianism)¥} At EY

HgojUEo|d &0l 19417] = 45 Fudld 7HEY #5259 SAHE
$=(Oxford Movement)®] %7](1833-1841)0] AT $E9 A}sr] 93
907 2] 23 Ktrac) 2 W3] whie] Belxl ogolth. Teinz SAvc
259 27] 9AE EdueluFEALL ¥8 F gk
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A &2 YehA YAk (The Christian Year: Thoughts in Verse for the Sundays
and Holldays throughout the Year)2] SufjeFo] Sitals|s= gl Alal
otk o] A1) A7l & AR 18319 25 diste] A 1F shge
= uEE gt A9 g 9 FU Fise] Fud ofe(inals)E
A& 2 Aotk

Q3] LN EdERlo|Zold §1F BAFE 28142 TAYE
A3 2R (Tracts for the Times)7} Z3E A)7)(1833-1841)= 4] o]
X HAR 1 9 AYLEY ZAES FuAe FEHAA et
2AEE £ AR TTHAEY @ dol B8 9RE wol Wkt
(Hughes 150). 7|1&2] #-1.2] 43 (Doctrine of Reserve), &, <12 g4
ol A Aghs PAsket & A4S stk HUS(G. B. Tennyson)
& Wgo A FnANA Bt Fae) 79 34U AT BEsuA,
AlellA EFEE|olUs FuA9] A8F AsArt vie 2AEYSs F49
B} S1c198).

ZAEE EY ]ﬂ‘ﬂ‘%%g} EAES AN oste] A7) S A7)
s sk EdEEolyEe wsle] Al Akrituals) S ai-¢- %&*]:6}
o] 9JAF 4(R1tuahsm)ﬂ]—1 E7)|% 3tk EFEH YA AE
4, 249 49 949 TR Az 1 HeH )
(Holy Communion)o]tt. 2AE Q] tjxAQ Al =] Al (Goblin
Market)oll= 2]#|(Lizzi)7} Ahv| 22K Laura)9] A& -sk= Friol =7
WS 9] e W ohA ) SR 4 el SHET ZAEe 2]
AF o7 AT 2uE "RE(Maude)(1850'd A2, 1897'd E¥el| &= F
AF9 Akt digk EA7F el Aed dE ades 4T

LR

2) o] AL 1827de) EHFHAL, T F 50d7F wjd oF vt Hol FufjE o], 1873
158-477}74 A Elo] F 375,000A0] FTollA AuE ATt o] AL AN F=
¢l 69 1%o] o 71‘,‘% 7HL A" Aoltk(Hughes 141). Zdd
(Advent Sunday), <<= 5% Y (Ascension Day), A3] =2 YU(Ash Wednesday),
A ebd(Christmas Day), T%”(Easter Day), o4 & ZYU(The Epiphany),
A F2Y(Good Friday), F2]5FY(Palm Sunday) 5 ¢ 3 5 njdo =99

AE B2 AlFolth
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9] FA¥e 24 REE FojAow Zujgto} Ankitd] Hois}
| 2 AL 74l §F Bl o =E
. Pusey)9] oz 4 & Qirk o] F 4L Fx9 A

)
52
|
Ar)
=
of
=
o
o
poch
o
fo
[~
9
[
Ho
> ol
1o
)
=51

2ol skl QiAo 2Fo] dulo A Apald) shbd e BAE 3]E5)
AL oA Aukgtel] ofatd, AgE AR sk GAE Yotk

flell A Axgxol A= EFeoUEY A FAFAY FAF
(Puseyism)ol| FaFs W3S W ofjel EEEoUFY F19 L
kS wkth 1.9 Y% (Doctrine of Reserve)S 7HEA, B44, <71,
AE, guE F= nEe A 5 ddHsd 2AEY TRE, 6 oyt &
AEo] Yehdth Atolwl ¥z =(Simon Humphries)= ZA|E]9] o] A
HAEA Aol o] FHA 23 gith

b

m

>

S A TS, AR FEHQ B o] Aol FHRIA o]
T ek ZAE A Al ks AL oS THAAL AR AYE Bk
oh I GEE o] Aol £ delwt sidE & =

4 gl AL B A v d48E 7 orie A R
oM A A7t Y A e ol AAe gl 20
B,

“We can understand why reticence, even radical uncertainty should
be essential to the poetry. We have seen that, for Rossetti, to live in
the world is to live with questions that may only ever be resolved
when this world has passed away. Rossetti's restless mind is more
excited by what is uncertain. It is through its withholding of meaning
and of closure that the poetry witnesses to the condition of living in

a world where truth is seen only darkly, when it is seen at all.(xxxvi)
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2AE Al ellE A4 EeA ga WEshe 4, 2340 BE S
fu9) Q73 ABAL 5 vk B ERAAE TelrEn 2 S
A% 7hev @77} Bol o] 7014 ghe
AFALIA Uk RAT L2 wURA, B, B, A4 A
Edlolzel FA59), 1) A5 AT+ 9ok Bglel AvlE
3t Bdshs BEsL BAG] GUAOR 89 A Az AR
T Tk ARLE A71E 7184 Sl Eduelze Su)
th 53] TREjo)A 4] BEJ} 2 A] T4 50 ,("Three Nuns')
949 T} Shbdahe) A9 Yo A FHRS Wik A
2 294¢ AUT 9o £F o A HER A7HY|E drh mEY
A7) st A7 Ede) $4 S Edeiol e FAFg} el 93,
T A TA FULE ES LB Rolth Tejste] W kR wEelo}
Athe] o4 A9l ZAE A0S A Az EdST Falehs He
WA A9 Bl eluo} 1747] Fol sl 27 S ES ol
5T FLAE FAAGE AL g B,

>

L
Lo wixlAAel 27| AE M =

gl =

o oXx o —[n‘.
JE Oi'm ol,

S O

ox

fru

=

RE (Maude: Prose and Verse)«~ ZA|EI7} 194 Hd 1850d0]] &
THAA(novella)olth. AlFoll A & 5= Qo] A3t A9 7 7] FE
F2e 3 Hath a8y Zetx(Lynda Palazzo)7} %, ZAE= o]
S o] &sto] AJE oJobr] &9 FaF 3tol| wjA|te, o]opr|7} Ao

A< Helal s Hehe SRS Wrh(10). TREsE ZAEY A
. 990 G219 vlol2 AE7} 18970l FRASIT THE E A 2
= 9 A Rt ZTA E1(Maude Foster)Z& FlF o2 &1 7]
Wgol ZAE A e T WAL AL L, mEe
A7) EA AP e 19 AR AR e I AF2 B
EgE o] B9 20 2, ok, He, Hede] olg oz A4ah W
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7he e et o5 REe] Hi(double) Z T Aojels=
S Gilbert 551). 2AlElE TS Fatel, ok Atel Fe o4
SA4E tgoR S, oYE0] HaF & i 49 A Rl o))
A 74 AE, FU, Aoz i 4e 19T Yk vl 2dE
% vlEl ATl HUAe FUAE sl 247] Aalo] Ae e

BEE Aow BTk RER A0 ie) Ade] 1L ARw.
oA Aol (s o 2AE ) 47149 neel 214 REG)

wdsio] ehed, g S9, AR AaAdl gE dEst 249

o 7ge] Tejstet. 2AEZE MR AAY BE 94 34 A7) A

Za}aL, halo] Fusieh & FHAN BEE ofslujzt Sl et Aale] 2

HZ=A] koI e PRty = ®Hrl vuAY T, et
EX)

% o 1w
4ol gt olnlAe] BES
o

O

) o). REE 58 A4, 2, 39
AL Bol 7HAAL Atk REE Hojd A4 AleE 7HA AL §lojA] AlghEel
Izt & AlE Adeked 22 s Ankile] A7) As vl AA T
REE AL H2 o3 A7) AL B AL HATA Pk ol
o} Igste] tE ARFEY A3E 7] 93l oH AL sHAY E3HA
T Adddstar, A7) ALlE w7120k eal Rtk of7|ol M Bd 2r)E 2
&, A7) B 1945k QABA] Yk 3 IS 1EORAT 7] A
olgh= ol wAA] 7] W&ot

FH o)A o] & st REr) Avkzi(Holy Communion)o] o dkA] ¢F
Rk oItk & A0S 279 LAl 14 B A A Lol =
o] "ﬂolE MEFA w39 zheFofufol] AT Aol thaf 224l A= 3
itk & Reve AV AL dejstal 27|slof skt 127 =7E w3
04] oA A A ST T M 4] A
A& .,qzl\jxqo]a} oIt} HE7F AREkE WS 24 o] glrkal Aztsie] Adnk
PH-S ZAEZ} shd SellA A4S 71 Lo B3 AR
o7 R} fﬂ%% o]fH, oA EdHZYFY A FA9 F43%

FAE 2PAES EAZ} A GER} A

2

Thal adetal, AR
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Jaxrt G A EAEH Je £ 2ol A7t Chadwick
39). 2719 EFEEolUE gExAES FAQ 7t 71EA Y V=S
m2712 Y3t 15S w3 ko] 7| TE, AR AHE, ol o] A6
o] Axpr} AH R ARk Frhar WQATh AMATL HE AEAAL Ak,
Aol gt EdEgojyE Agte] AHL dufd] 28 JuE AU,
ol2]3t 7fdo] FA dule] Ao dHAHTty Bkl FAE 1830
b dd 2ol e wIoA o) FA4S TS oAF
(Ritualism)& F33st5ich 24T Wiz defx Supyrte] Feto]
AE w3l 2AE7}F FAE Ao Wol, RAEE 94 FAF] w]gty}

Ede oy AAAEY S BoE ol AAZIY A= Aol
AE w39 g F54 93-S Jlon, I3tA AuE s T dut
AAFEANAl e S FUTh o] 2E w7 U S} gt
ZF S BGE AoR Hol, aw3|9 FA dufo A Adkzlo] dwhg F
S IS A & F o, TREsdA FRIF BEJF AW ARR
A 1EE Ae ol E e T o

T ZAEE A Y] =Yl FAlC] #AE 7 AL sto]Alo| ES ujE
BE9] 73X 7]2K(St. Mary Magdalene House of Charity)o A =45 &
AR forh, AL AR S} Ho] s ool A A7 gtk o7l

olg g Al Aol AH4 flFolgt= oo tiste] A9 A7 olz|sitt. F
A= Aple] dAFAolol L, HE AEANCH, F=3 2, Ale] Fe
2w, AAo] oA dE7kA] o s HY A3 g deith
Hlo]&(Emma Mason)2 0|2}k #x]2] & o 3 219]2]& A AEY 2
AE7E ou T 7B A 2AEY] S5 koA ks T fARMS due
TH119). @ 718 2]de] A 5o thet F3]9F 3|7l oo, Ae]A
Hu= ARE 22 Al-ES AL 3 5 gl BF A] ARE desH
HAe i, aidrre &4, G AES Bek] 2 jle A%E 2
o} gt

olgg ZAE AA §lgo] U Q1AL TRE A 154 A RES]
FAQ aFel Yepdth REE AN HE T gtol ks ARSI
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e agake st 9 weksdoan JEe] delanst A9
3, ARpeE Azt #AVF S FusiAe ul 1 9u)rt ek BEE
olg gt A3 Ao FHQ EFS |, ANE ddth 185y
T ARE of v A%k gigtell A ARAlE §MRtE =z1t}kal §}a), of 1)
REAY ARl diste] 94T

“UhE WA W 24 diel Dgsita o) 28w, s 94
A7) ook o AUEY # F # o] Yo] AAE FYHTE 2 v

Ay

"I only wish I were as sensible of my faults as you are of yours.
But a hypocrite you are not: don't you see that every line of these

sonnets attests your sincerity?" (SP 35)3)

T BEE oJd8] AURe AYIT JAEE A8 BEHA g3 A
o o] 274 ek GAEkT elel, b AP ol Juie] 7
SR, Aol 7 At g

=
ne
o
oX,
re
r}ﬁ_"
flo
M=
B3

e

Fe 7o}, ohjof, Holx Jaelg
2% £ o o274 HaAE B U 478
£ WAROL, 1 B AR AORAT R, HE AR e ok
o ol 7 ghael”

"I shall not receive tomorrow:----- . No: at least I will not profane
Holy Things; I will not add this to all the rest. I have gone over and
over again, thinking I should come right in time, and I do not come

right: I will go no more." (SP 35)

3) Kent, David and P. G. Stanwood, eds. Selected Prose of Christina Rossetti.
1998. TR E j(Maude : Prose and Verse)= 9] AFZH o] A#jglouz Q&2
SPE %73ty &45 H7|gh
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O}ILHV\Q‘r mlel= s mel vhs o] Aukztel Fed 5 AR B
= Al AR sholl U 5= QU7 S ARdo) 7h7ko] 7HA] fEEomm A
1:211,— Acte] o s HH]A ZA E}I_’ 3t Someday 1 may fit again
to approach the Holy Altar, but till then I will at least refrain from
dishonouring it)(SP 36). Ol-j_Lﬂ/\i ZWAQ 9] Ho|A B u AFukxt
2 ARSE A& JEE 9900 Wizl Aojghn W1, RES A5
Akzks wA st gick ket FEE 7= A 5(The Book of Common
Prayer)®] Wl EgolA Alget Aukae o] dasitty 239)7] wE
oJtt.
ofTIH| A9 & o] ZAEE REO] Arbte] ARTE 1YARE T4
F2 HlolEol7|E AXRste AU WsIthD'Amico, Faith, Gender and
Time 38). =413t W E2A EA|E= Aukzlo 9)\01}‘1 =w3e '357|%
M wE 20 F BRItk Aukzke J8 AR FHol o AFEE
ol tigh e oAjolr. Aubzte] e iEvZ*E o= 17
0] A5} Tjo] AR Aol olzA Spdstel AHA 250 Wi
o SoiZ 4 Q= Ao|HD'Amico 77). AJiHlel] Felshs AL ZAEl )

S el AbS Zlo] AR 4 QU dlF= lolth 2AlEl= AAlo] &
7= AHE TAAY AF(The Face of the Deep)olq Awkzte] walE
o|FA At

"I am the Bread of Life: he that cometh to Me shall never hunger."
Lord Jesus, evermore give us this Bread, give us Thyself. Thou who

in love givest Thyself to us in the Blessed Sacrament of Thy Body
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and Blood, grant us grace in love to receive Thee, in love to retain
Thee, in love to be joined to Thee eternally. (Rossetti 543-44)

AR Q170 JFo| Telaweh F7) S| B W ohe} Al el
=9} 493 7 S 7, ﬂi“ﬂ/ﬂ £ TPAES] AFL AP
BEE A4 A ed A2 S ela AT, o) F Tl AT
o 9 oll% Q5 APAE Ve T A28 Spdel DAt 3%
=

o] FFE ol Aot Hof Aol AR Apalo] A4 o]
%i\:‘rz L, AukRke AdsA njEd A3 o), RE= Al Hojd A
5% 7ML A2 o] 2Au TR0 R Qe AFFEY] Y] tiate] HE
o 2 Alkgith wlg] ofAl(Mary Arseneau)s EAE] 7} TR E o)A
o] *mAek AP(display and poetry)] A W& =<te 4
A Hmos Eﬁ]ﬂﬂ‘%z«l TFE"] %“’ Ol%ﬁhﬂri FA3
A

o] glel| ot dl&9 7=, AN
S AR E 2] Aol FFesink SaH oz §
olo)zt dalAdA(Isaac Williams)] AR Tracts) 803} 874) ‘ZF w2 x4

S AGst= o Yol fHo] thsted’(On Reserve in Communicating
Religious Knowledge)dl+= A2 o= ¥ Ut} A A4 AL

Aol i W8-S o] Wil gl Aeles dd dAek 1A
= 01 Fh= oujoltt. shd el S AxtelA A W= XA A

|
|

2
[

148
F4

Py 2 e golg Aok FaAa
o W) e S BRAE

0

& Wobgoli Abgo)
]

g
T} I8 PR £

ol

1212
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H
H
48 R A% AL, ool RS %J%s}oa, A9 Aol

FRO 9Fe AE iyt BE mro] A e 68 AYe
A-gHt}. ofAx(Mary Arseneau)= RE7}F 22 Q1 F 7HA] Alojol] A3l
O 3t S G5 IR AHAAA L, EFEHZYE Al
olE, T FHE T Fol FiL BE T Foll= AASEM oY, o4
e dstete 7HEAAIRS FE Abolell MSlE AoltHT). REx Al
=] @ofst MU= 7HAY A& Fate] st AL 9T o
<7 AAl, A7) & Fol frie) L sigEnt

A4E Lol Mg BHE dobum g el AHe i3 olsh 5 9
o T2 194 32 229 AdHA Ag oz ojopr] 7} At 391
F AAY Ao ARS AR FogA, ZAtlA s ol
7135 dojett #e AL SA9] &S deE WEA, e
olop7lo] gk b S FEITE A I 7k sdS glo] 4%
o] o FlF BE, Hlg], ol U, utddo] e A oA 2] & vt
3% Hol o thate] HAE Y IS FUsH Bk
"RE 0 AL A AHeA RESt vEs AdA T o &7]HA
AU} ER5AF 7H7] o2 whe-S noltd i Fukg] zpale] A7 Q)
9 25 298 Ju 3AE Fae 6&{1, Hle]= %%‘%01011 dFgct 18E
2 o] Aol RET} oA AN F& F7|Edhs AdA, FAs RES
S27)9ke] HAZE SdeshA] B E%‘}o}ﬁlﬂ}~ d5& & = 1, ol%
dados AetelAe) /Mg Bum AR dele] deiE $58 5
Atk HZ o] B e R BF Rl AE A7) FA ti3](bouts-rimés)E
g of, dgls Ale AR2le) 58 vroltal walHAl, 23 AH(couplet) & A
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2E7 S 4 SelulA gk, Aol 2 2 A3 SelulA) goe
sh= A, RS AAE Au)= SA7F 4] @A Fekal BA] Rk
AVEAE m2AW, 474 QEAE @A Ak 179 s 229 3
& Abolell A2 e YIAR, BET} ofIHI AN A Hull= BAo] “uf
Aol s EY?”°(You have heard of my mishap?)2tal @gtoax =
A= BT oA AR 28 o] AALL 7R84 Bt} ofAx(Arsencau)
L o]AL f1Y A o7 Aty S Aea} 2AEE nlx A& Al
dd AHA e A5, 4YH AFE A5 Sol B3 %3 Ao}

(86).

nhak A8 AbLg Q1E S dee] FFoR AvfelM AWA | BE
L ol Ao A HAE AHA, 2717 & A rxﬂ U (“Three Nuns”)Z
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o TAl UL ZAEZE 7L e A7 JoFH o R RoFE Aotk
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FAE, BOE & goF. A IE5L o2 ol FHEC] F-E2= 7
olerte Ze & whsoWith.”(But whatever you miss, pray read the
mottoes. Put together they form a most exquisite little song which the
Nuns sing in Italy”)(SP 40). 718 3z}2l A He] 41471 27| g2 gx=
wEefEtaA shel o] ot olFHI EET IeS gAY

FA U459 A9 W8-S aoksnd, A $199 a4k Al AR,
T Ago] Z A o} sk dholH, TUE EFeME & He 1%
Soll Folslth. A U I Abgell tid &g Wil vkl d3
FAORANY 55 Adth SASAA FUd Aol Atgrel whA =
I A FAGER Ao] opd7} SlofstA vt AlA U= 99 F U
7F 7S el f el A Holu, A}l 252 "ol A1l @
e olgfstaL, bE F Ul Hlgl gEd 94 A Holsnh olgeo}
oz Hoigl= Al U9 A9 MAKepigraph)S ZH7h A HEH W st ol
Flo] medtt AR U Al MAE “of rhag2 Al T18al vs
T o= &) &3}).”(This heart sighs, and T know not why) &4 44
o AARE “Ab mjEel] FEAEAE REA L, shA Yelldl 184 gl
L2.”(It may be sighing for love, but to me it says not so) A& 4149
Ao AARs “digel T2, Wl rheolol, i o @371 Wl vheol §
w@ehd, v shdes dile, ve dedes A8 desegy
t}.”(Answer me, my heart, why do you sigh? It responds: I want God,
I sigh for Jesus) R4 FHE w89 33} 1497} YAut 11 PE oA
2L, B FUE A v A5 AFom dste] BEAL olfE
At AL tiEsHARE T1 ARRro] A A o] FoIR|A] hEoll ettt
AR FUE mhe5 gl &S 7L, AP vk /R et A
& A7) vk &%) shdAR gl glom dads fal deslete

deos opel FARE & & ek

rl

A, AR FUE A9 aFo] #3tE7IE HlEb, 59 ge g
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Shadow, shadow on the wall

Spread thy shelter over me;
Wrap me with a heavy pall

With the dark that none may see.

Once I thought that joy was best,
Now I only care for rest. (SP 41)

A U2 Al U oLt el Austor, ol A4
AR5 AP A Gol, “xgfslg}, U= stodF oA st/ A &

3} 3}A HE"(Sing on, making me forget / Present sorrow and past
sin)(SP 42) olg}il ke ditt. 7)ot 5407 FsHA Fof @Al aFol
A EEUA 2 A5 18-S 7IHRT: g S0 E | H ofd ofo]
7b o] MW 25 golA SEA 23} op FoRIAE e A
Tt

A7VNA 014 ofolP S |, = Azkay)
U= ZgAY A 5

M, 3E FE QI RAE B
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UE 534 28A 1Y w7ix], -
of, 13y 1¥ d& A7 glod.

There, while yet a child, I thought

I could live as in a dream,

Secret, neither found nor sought:

Till the lilies on the stream,

Pure as virgin purity,

Would seem scarce too pure for me:-
Ah, but that can never be.

Ao A9 A 2g FARTE 45 o] A%

& diol Atk T#M AA £ A= A

+ QoY EFAd dig ddes Edrh
=4 FUT ol FA X3 AR, 2@ &

(SP 43)

do] 2% $02 Bophn 4

of e 3¢zt 7debr) 2ot

29 AVge) e 710l

T skaL, HglAN FaorA Y F55 AT

2L o Qe o] Fdeo]
© & 2Ee 74 Aoz

Oh sweet is death; for I am weak

And weary, and it giveth rest.
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Oh sweet is death that bindeth up
The broke and the bleeding heart.

And for my patience will my Lord

Give an exceeding great reward.

Yea, the reward is almost won,
A crown of glory and a palm. (SP 44)
IYde AR gozs AufjapA|nt gdd o] AS R S-S
gk oA Hdf delM 75 B V% 3}31 j%oﬂ*i gloju s & U
e}

s

And pray that [ may wake again

After His likeness, who hath said

(Faithful is He who promiseth,)

We shall be satisfied Therewith. (SP 44)

A FUE 99 A1 3ol oAl &l e AAEAIY(for
he is faithful that promised; Hebrews 10:23)2}+= A7 S|EgA S 2&5}
o, 432 84 I S RO, A, A $12 NS
RESL & A FUel A} @ A, @ A A SRl I8E A 4
Atk AR S A9 33 AR 1R ofd /\]@ ﬁlﬁ‘ﬂ sl
Folal, 4 U HA| Algol] et %lfi AR o 7]l A
@ 02 Uobh el 47 7R A8l B BTE Aol

rr



410 B EFAT #1257 (2011, 12))
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AL g 919 ofd Ao] & ¢ A= ART T 2 A Bde € AYE
AT 1 290 = AA, 24 U9 1eEetL =L S
o7 of2s Bedt $AT AA FU Bed BA Ao

W ka2 AR o] Bjojut A Fof
W QlE sl 729,

HEYAY L, & JYAgE,
LHAE @3, FAXE ¢

T ] A EE HA,
A FAE ol AAHH

TE 2 ME U Heel gl=

g f=, 8 U,
A=, Y= AY &Koz,

FEo] o oy Aoz Wa g 2.

My heart is as a freeborn bird
Caged in my cruel breast,

That flutters, flutters evermore,
Nor sings, nor is at rest.

But beats against the prison bars,
As knowing its own nest

Far off beyond the clouded West.

My soul is as a hidden fount
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Shut in by clammy clay,
That struggles with an upward moan;
Striving to force its way
Up through the turf, over the grass,
Up, up into the day,
Where twilight no more turneth grey. (SP 45)

A7) Aolek. A2 %ol 2B MEALE Mg mero] 2904 A
2 9 g vehie. gEo] AMsH fohhs %
wiuE Ao U5 ol drt et e A F1 917 Feblela
EAASNS ek Tedte] 3AEE YR mHS volFt

o, F TrRY ETne
AFAAM s,

& gEo] Al FAAA
A& EA e

A AE AollA AEA
1 EFe Bl AETHA

woA £ES SolEthi,

re

= 1

Hr

Oh for the grapes of the True Vine
Growing in Paradise,

Whose tendrils join the Tree of Life
To that which maketh wise.

Growing beside the Living Well
Whose sweetest waters rise

Where tears are wiped from tearful eyes.

X5 YEH(True Vine)> A4 S5S 15% 1HoA o< I8|AeE &3
o} “U7} #F LEUF 871 am the true grapevine) LE= 3 So|of B2



412 BlWESAT A25F (2011, 12)

ZRA7E QAL AR 257 7] wEe] w2 S dnlstal T1¥ Aol
A shdate] FREE BAE AT B vk o] 2wt Al
719 A UE(Tree of Life)¢} ghxjxith A4

Yzt Azl Ao gLt A7 E 233 i A
o] BE HARE shbd#e &gt A4 i, A& HAlhE 2108 B
JIt}.

Aol T wrka} At wfie] AEE o, &
o] U= etdstA o So7HA gt 11 919 BE A2 o 3
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I will not look upon the sun
Which setteth night by night:
In the untrodden courts of Heaven
My crown shall be more bright.
So, in the new Jerusalem
Founded and built alright
My very feet shall tread on light. (SP 406)

9191 A ST A TR o) o] W o TAE A
M3 3o Gsiolrh. the AolA AlA FUE o] A lelde B
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Until I grew to love what once
Had been so burdensome.

So now when I am faint, because
Hope deferred seems to numb

My heart, 1 yet can plead; and say

Although my lips are dumb:
“The Spirit and the Bride say, Come.”- (SP 47)

AR U HolA] g AlAl dig vjdS B, & we yiry 2 Holl
A, BE Eo] A7lHo] vhrlE A ZE Ho| ofA vpAe oA 23
Asel 248 grkepd sl vkl ks 24 &aed 2
“Aeal AR De7)E, ook’- (LIAAAE 22:17) ZAE-E(Dolores
Rosenblum)& Al =149] Aloll thsto] AA), 4 19 A7} BHE}BP%, 1
o thet o] Al U] Algh BRTH1S). Al FE02 SE| B
£ el HaHQ Qo e AL, B A AL ] 25
(A1) obgrheg 7%, B4, AAks BukE sl A9E sl
A2 Jdg Faio] Gojapl A4 RE QoA BopHE Aol mE
T2 g4z JAF9 Ik, FA FAoR ZolEA Hrk

B9 4o dYA] 2@ o2 F80R
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What is it Jesus saith unto the soul?-

“Take up the Cross and come, and follow me”

. It will not weigh on thee
Beyond thy utmost strength: take it, for He
Knoweth when thou art weak, and will control

The powers of darkness that thou needst not fear.
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He will be with thee, helping, strengthening,
Until it is enough: for lo, the day
Cometh when He shall call thee: thou shalt hear
His voice That says: “Winter is past, and Spring

Is come; arise, My Love, and come away.”- (SP 51)

"R, o) wpAEks A o] AlE FEte] REVF AW KA A%, &
A, A A, AN, A Ju] e {1, =), whA] A&l Ayt
3, Fol &0 shpd e AbgE Flske Aow WEldE & 5 glrk g
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F}o] AAE 3ES HolFowN B o]2 Aow E £ 9t} E3
"R, vput A= 8ge] B F2e 2AE Y vjds AAsaL k.
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o ABSTRACT

Christina Rossetti's Maude :
Self-Abnegation and Self-Expression of a Victorian Poet

Ha Myungja

Christina Rossetti's novella Maude displays Tractarian influences in terms of
Holy Eucharist, Puseyism, and the doctrine of Reserve. Tractarianism is High
Church revival movement of nineteenth century. In the story a teenage girl,
Maude went through hard time receiving Holy Eucharist due to
self-consciousness and internal guilt according to Puseyism. She felt guilty when
she enjoyed worldly things and outward beauty. Due to guilt Maude refused to
receive Holy Communion, which is complete connection to God. Her cousin,
Agnes suggested that in refusing Holy Communion Maude is following her own
will not God's will. Later Maude overcame Puseyite thought of self-hatred and
reconciled with her identity as a poet and a woman.

Maude oscillates between concealing and revealing, secrecy and truth,
sincerity and affectation, and modesty and display. Her marvelous poetic talent
makes people praise her but she withholds private feelings and attempts to divert
attention from herself. Like Maude herself, the meaning of her poems is at times
reserved and withheld. This tendency goes with the doctrine of Reserve in
Tractarianism. The doctrine of Reserve utilizes indirect methods to reveal divine
attributes because finite human being can not accept infinite God. The doctrine
of Reserve sees to it that the expression will be veiled, indirect, subdued and
self-effacing. Rossetti adapts a poetic method of Reserve when Maude has
anxiety over 'display and poetry' and generates the reticence, secrecy, mystery,
renunciation, modesty and detachment. According to Mary Arseneau, by veiling
and expressing herself through symbols she can rise above the self and employ
the phenomenal to suggest a noumenal reality. Thus the poetry becomes an
expression of longing for the divine.

The poem "Three Nuns" exemplifies Maude's maturity and gradual progress
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in the relationship with God. Rossetti suggests the vision full of hopes and
promises of reuniting with God. In conclusion, in some sense, authoritative and
conservative Tractarianism affects Rossetti both ways. On the one hand, it makes
Rossetti abnegate herself and leads her to asceticism, on the other hand, it makes
Rossetti express her faith in God and write amazing devotional poems such as
"Three Nuns". A poem within the poem has three voices that are in perfect
harmony. In the poem the first and second nun show hesitation to fully commit
to God's will and the desire for the world prevents them from having heavenly
joy. Third nun reveals spiritual maturity and sings new life in God where their
hopes and joys begin. Rossetti expresses the procedure of spiritual growth
through the poem "Three Nuns". For Rossetti, self-abnegation and
self-expression both are involved in the doctrine of Reserve, Puseyism and Holy

Communion.

Key Words
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