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7) Nikolaos Panagiotakes, op.cit., p. 56.

8) John H.Elliot, "El Greco's Mediterranean: The Encounter of Civilizations"
El Greco, The Metropolitan Museum of Art National Gallery Company Limited,
New York, 2003, p. 21.
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10) HAE, op.cit., p.5.
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55, 1952.

12) 273 TAF 9] &8 I 3 I ad| 3, A& At 34, 2009,
p.34-35.
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14) Harold E. Wethey, The Paintings of Titian. vol. 1, The Religious Paintings.
London: Phaidon, 1969, pp.114-62.
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180.
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Brunswick, N.J.:Rutgers University Press, 1968, pp. 272-73.

24) John O'Malley, Giles of Viterbo on Church and Reform. Leiden: E. J. Brill,
1968, p. 23.
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deke A el el DAL ARk 2elm 58 14, 154)7]
59 FYEE A0 53 TASN PPelch ole uz 2E g
AT FIE F AR FHD Yok T o2 AFIN A
S olehars A 2oid AN SHYCRRE B JBS Uk
t}29)

NﬂE::,_.

28) David Mycoff, The Life of Saint Mary Magdalene and of her Sister Saint
Martha. Kalamazoo: Cistercian Publications, 1989, p. 71.
29) Gordon S. Wakefield, The Westminster Dictionary of Christian Spirituality.
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Philadelphia: Westminster, 1983, pp. 113-114.

30) Eugenio Asesnsio, "El erasmismo y las corrientes espirituales afines." Revista
de Filologia Espariola 36, 1952, p. 70.

31) Vicent Ferrer, "Beate Marie Magdalene." Sermons. vol.2, Barcelona: Barcino,
1934, pp. 196-97.
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32) Louise Mirrer, "Women, Jews, and Muslims in the Texts of Reconquest Castile",
Ann Arbor: The University of Michigan Press. 1996, p. 78.

33) Recio, Roxana, "Mary Magdalene in Medieval Catalan Literature" 93. Models
in Medieval Iberian Literature and Their Modern Reflections: Convivencia
as Structural, Cultural and Sexual Ideal. Newark: Juan de la Cuesta, 2002,
p. 88.

34) Ibid., p.93.
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9 A3 2y fAFSIE Jacobus De Voragine, The Golden Legend: Readings
on the Saints, translated by William Granger Ryan, NJ: Princeton University
Press, 1995, p. 227.
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AALEE9] =1, 2003, p. 6.
37) 2, op.cit., p. 104
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(2# 7 Antonio da Correggio, o}b=g FACE 1 & FELE stE] o)A
Santa Maria Maddalena, 1517- - -ﬁ%?'ﬂ' ﬁoﬂEHQ’] :l%‘_o_i lﬁﬁi’. ‘l?z];% ({1715: i

18, http://www.correggioartho

me.it) ﬂ 7-]] %1:}‘39)

38) Ibid. p. 104.
39) Harold E. Wethey, op.cit., p. 143.
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40) &1A&, op. cit, p. 66.

41) A2, op.cit., p. 230.

42) A7A3}, op.cit., p. viii.

43) Lopera Alvarez, El Greco: Identity and Transformation, Crete, Italy, Spain,
Skira, 1999, p. 358.
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« ABSTRACT

El Greco as an Intersection of Counter-Reformation and
Byzantine picture
- Focused on (Penitent Mary Magdalene) of El Greco

Lim, Juin

In this article, we recognize the cross-cultural communication between
Greece and Spain through El Greco's pictures. The Greeks of Crete kept
to their culture and continued to look to the declining Byzantine Empire
for spiritual and political guidance. For two centuries after the conquest,
the strength of the Byzantine tradition had become the moral and spiritual
sustenance of the conquered in Crete. The basic contribution of Cretan
intellectuals or artists such as El Greco of the fifteenth and sixteenth centuries
was the forging of connecting links between the Hellenism of the old
Byzantine East and the rising, youthful Hellenism of the Renaissance West.
In this way, Crete served as an important halfway point between East
and West. The saint Mary Magdalene was symbol of Christian penitence,
which represents the penitential life personified and became widespread
during the Counter Reformation, when new emphasis was put on the value
of prayer and repentance in the forgiveness of sin. In Spain, the Penitent
Magdalene was popular and El Greco painted many versions, which at
the first time, were reflected by Tiziano, on the contrary, at the time of
Toledo, were recreated by his own style. Although El Greco was converted
to Catholic in Spain, his faith in Greek Orthodox Church influenced on
his original painting world. El Greco had never painted a picture whose
subject treat with the emphasis of identification between Mary Magdalene
and Mary, younger sister of Martha.
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