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1. M2: & 79l st

“RE o2 AAAe] B holeks E wejgle] ol s)de} T Al
MNAQ ddlanecdote)Z o] F& A& A} St AT njZoz A
U7k AFI g 357} ool 7 A Aol HY o]l AFor e 31
< BRI ololE T JEATh Sofbet Y A guk el i %
3t 22 golBlE ofo] HollA dr o} Top |7 Hdul 1 gIgich
o @) eluel AR e otk 3 3P e Foltha s BEMe A
A 28 Hed H7F ARREA 22 A7 WA 230k oFEdl of
o7} okt 71 <3t Eubo] ohiz} (1 YA LA A2e) F5 s
4} (Chan Ho Park)”o]g}il, ZopA|7} && F3ko] T3/ e stk +
ATHL s} ool Al elehe Q7 HE & B3 A |RPSAE BE

1) "There is no theory that is not a fragment, carefully prepared, of some
autobiography.” from "Poetry and Abstract Thought," trans. D. Folliot, in 7he
Collected Works of Paul Valery, ed. Jackson Matthews (Princeton, NJ: Princeton
UP, 1956), vol.7: The Art of Poetry, 58.
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th 2l WA 2AE, 2T EAE XAk Folx 229 &k &
Y AtolollA] A& w2 A 7|5 & Aol A7t ok&stal 7] o
otk “FH(Korean)” 2} “F2|<t ofd|2]ZHKorean American)” Alo]<]
A2, 3u 2382 F fle 182 gRIEFY, AX g 22 AdAAL
7b ofd g} mAlA A HollA oL YA AdETE W2 vl ETe
Ed3n|t)e e 2.

T WA A3l BA} of e {8 2F 71 A9 i, ofd Ao HU|
Al Dejdi obx] He) 2 AT JriEetE FFs] AsiAT 1
2|t} ofAloHA] mlmdSel] IS 2 B A &8 xH A wEeld
o} EA Y T A 70 RAE (A Alel gy & AR BiXl 2otF)

=
o 9 5F AA9 BFol AGA v Fgolsls Wt F
158 Y (#320] U458 A3k 78 B2rdold) ge)) T4 4ol
2t A9 Fol B & gl A E ] ATIAlE Zu]olA] cHelEe] AIXS
Ade ol Wl 290It}. I AL F2E gt A& o] #}
o2AQ 2] HEolAE Aelth

MARE STl B (u]A Ato]g)y-& ubdw) v

v 1 v A "l AE(text) & SRR 39 B3 (texture), 5
ngAle] AR 3& Atk Wl Held g #74 divkee] H
glel]) o Zeta ZA ol e A& AR tiidelat A8 ] 5o zA
o] TF A9 Bolgith the E AN i Alwjut FH A “AxH 2
2 gul&(politically correct)” w49} tithe] A EL 2 glol W
ool Fxlh Jdx Esta i Aol ‘Urol Rtke 2A4E 7t
A F UAJL F A3 wiS ot wirh (rlk Ale]F) o] du] FAd&e]
T34 AEolA FAE Zlolgid dnlmgel &9 FURl, 53] T A4
m Aol AAl, oJTARE, oJ# o] f2 5o ol2F =R & Jojolut
2 Ax 3P F7] YalA A =EE Ao dlE Zlo] ofyth
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2) FAE (Wlx Alelg)ye] 9aE Age] ks 19009 BREdool 2A®
5 ol FAYel e esztz e dlojw = WekAiF(David Belasco)9]
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{Performing the Other: Asians on the New York Stage)#}= ] &Z¢] ki)
s 2 B¢ IHE ‘oproA| m=mQlolgke Hotiaxet AN
T3 Aol glth. I 94| F2HE Fozl Aolep| By AAz A Fofgh
SERBEES

J2u 9 E B e Fol F U IFA, F3H AVt gt
AR} AT FAZA Y opploHA] nlmdFe HEE IA stE T o]t
2P 2A1€] Apej o] ARA|AF HF o] HRIA(F/AA/PH) 985 7L
A, A7) ZAR EYstes Aol ErFsdlth tidl I WXl E Agd=
o] =4 AQfA/ES HuUFe] A4z B sk ATFEE AH4A H
Ak (FEHC] Tt A3 aFAtzAe RH A o] SRt 8
o] Ha gtk Aelth) Ax T Ak AAG T A< Wt 71
FA02 229 & AdotEAlE A g=l ul-Eo] Tk (P& AL
o]F) < Tl AAEI A AHAE wolth 2 ARz, e Sl
SolE Est AL A tE wHExu 2k AlA SU RRER &
2 (rl2Ate]F) 9] 2l vl LRt A4S FAA, & B9 )
4, B AAGE B A BRI EE HEUXBA 9 JHo]
=2 B3k ‘He R(to see)THFolu ‘HAA] = Z(to be seen)o] F&
gk AL3)A oWl ESH Zlolthd)

919 % sk 23744 ol B0l WA T Q= $2) Akl BeA, A
24, BHEA A9 SE/FESY] FdE dAlgth AAE) 7K
A o] ¢} ol4ke] J T Fel JA] whEA 23}, Hale 1 )1y A4l
71981 RIZ 571e] JEE Bloju} ‘v o] AFahs oAl AAP3 of
Aoz st Aot vlopazel Fatol| that Wil oA
Utk dotrxete A (FEiQ) HeotAxetE daERol) JiE 793
TR A ‘B FFA 0 HEo Z4 JAG 1F oR o7]E o]

Ll
fo O
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83 (v e Z el (Madame Buttersly)elh
3) 229 Aol (Rl Aol R)] BAA B o[l emrlE o] e Aol 3
ZEHR W5 W (BT AIDAES AWAD) S ML BH JEg)
£ =ol ew S 200 PAYAEGL ArsEd, oo 4E ot e

AWe gol AdAES A
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MAE A nFl ot AAIETE 7HESkE] I o] ik o] o] o] THH
SHE|HA totaze} JA] UL FHeta 2EAQ) ov| 2 g glok
E3] H2o 3 B4 Joe qahy AEel IAIFNIA] $al o] F
AAE BACE RE Joe Yokaze] NIER vlggo2H o] g0
o ALl AFsta AekA
o]F¢} o]3te] AL 3 &3S 4T AT AR A #3)
Copazel 8 1 Qhollx] ApAle] 9
= Bl ol4tF o]Fe] Tk
o e T B opg} AR sk AgolAl Fuje 9E8E 3
gtk 2 HI7EA] oAl i ‘tlotAzElRl’ ofgke #elo JHd/A
AL EASHA ehskon 9] zfolo wet ‘Bl EE e AFReR
ol A& (=] BHAA) B FE B oz |
wE A 359 o5 dde S 2] g #3te] ] Fa
2} st SR E 7oAl Wzt (8274 1), Wi E (W= YAkl
£9l) “g=A n|=el E3KKorean American literature)’o]gh= AE]H=
ol Eo& TR ‘AaFRI e ot gHEol 2 HaletA, At Rice
AR FARREE 4 A st S AT
o] 2 Z7H Aol A <ol $hds] ALEA] b= A w=olzt
= AT AFAZ doprhs =4 nlxele] B3, I FAlME =7
n|ZA =2 AAA n|ekd EAL ‘oAzl di= A28 EA]24, Q&
A B2 I8 R7] g Aolth g=e] WEFo) e} nj=we fEFo 2R
o] o] %] 1, o]F¢] &9, o|F9 FHIE AFdoF YW o]Fo] of %
AR A old| 272 A B3} WEF9|(cultural nationalism) A], A
=2 mao] gk o] Sk FAAE % Yt AelA, olFe A
AAZ & ool gldth 23 1SS 2903Y 27] op¢t of izt
(Asian American) F8/d132] E4& Dl%f‘l‘ﬂ_"_iﬁﬂ Az, 7371 94

4) “A growing body of literature succeeded in reformulating the definition, framing
diaspora as almost any population on the move and no longer referring to
the specific context of their existence”(Weinar 75).



oo &=, Ao FAS: 57 visERile] tolazeby g 253

I 2D, FRABIZY g9 AEe eFets 9, nF9] FRES S T
HE = ofrlobd] AAG e €9 FEAE AYL 7] WEelt
3% Aol cn@pol thad AFelA AHrEL ATE 5 T8t 3
Z o7|A] ¢ker, 288 & thell e 2F LA (dis-identification)9] 733
< ZE otz B2 ol AE tE M2 £3e] HFE €
Z 7 dte Aol el F5E 23T

AsAME T22]3 BINME ‘2] el Holg & fle 7
Sl A Aol Zob & 5 Slrhe Aol Holixet FAYL 94
Wazska glek. Wk opde} z S7pd = AeA Ly E AU 71E ¢
TR ARl 7ol W et WS AR AZ 02N ‘Tlopixe
(Ayolzte 389 did FAdS 48e 5 Aok 2EA e 53
9 FHHE EIXNIS AR dolrxel FAEY F3A/TA
(performative) £3& otrloA| v|5dS, 53] I5A| vl5=271e] 2
B3l g ekl @t ol A 1) A0 Hokixet FAA
Aeleq A9 JDEE e A sk 2) 900 d) o Fol 53
SA S27F A x(Sung Rno)9| 2] yehe ‘Helot topixel o] |
st AAE AW E F 3) =9 WEF|9) v|5e) WS BFE o
Ae A3l Yotrzeld Ftozxe] AFe] n|E Az izt gt

Y
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2. Clofazatet HEMHA: “AHA (threshold) o] FHAA

A7l HE EU(Victor Turner)E A7HE “FAsH= 527 (Homo
Performans)o| 2} AapaA] QAz7ke] B ZH A= “Ad 2A (reflexive)’? EA-S
Adeka Zeigink. & “FA B9l (showing doing)”& Bl FAAE AN
o Z olaljatal ol & wR e R 3] A S M AT Aelth
‘HEAA Y FE FAdEE HolAe & Aoz Setal, Q17 AL
3o 244 g4 A HEHA A (performance studies)e] A A}
g)al= |34 (Richard Schechner): 214|7]12 &he] <FA7 EAo] 2
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g 9 Avlz 79T G54 f54 A4S 508 S xrERY
Aol & Bol FaeHe 4 olnlA7} B Beea, A% 98
Aele] 3R Al tlge] BbsaAARA BAAe FAR SR
Zwo] 9% FUH L 9l7] molch. ek & FolAg ‘gedel Az
7, B4, FDS BEE A AT AP AT FIA el AL

2 YA = vl Fdolth 1Y BR AAve (vE)FAF (ABA)a
Apole] e @49l T W(feed back) & ZEFTES)

ATl oet Fddlad dART 4 dHHQ Ao ozt b2
HAAQ Aol 1A} FA (first reality)e] -2 ot &= S 4303}

= dzolth AFFAL AL @FA, &AL, AHF o3 (@A, Aok, AH)
AtolQ] o] F g3 1 migke] tigks ekl ‘A st A2 AlFdh
b A=9] A Ao gt mio] ohet A4 W g(transformation)
o A AFolrt. AR AL FAd HPspA| =, FA &1t
AT 23 ol A B e Fa A AL, ol 7e) 24w
o] 24 Aloldl EAstes Fle 11 o= Follx 3] &slA] e
23|17 o] F AJol3 F7t Atol, F ‘EA|WP(threshold) $]ol EAj3Ic). A
249 FARE 1 oy 29 & ALHA g o154 94(double
consciousness)®] F7to|gk= HollA topaxzeld Fitolgtal & 4 gtk
totazet AAP e FAde iR 8ot A4, o2} AR Aol
oA ob2] SgEA] ehe(yet-to-be) A3 F3h, A3 HAPS FEete
FH71E] AAA Fon, wld= o|Hd AME I G Atole] el g9
2 79 7193 B 2A4EE o] FoRA H7] wEolth

AT FAn|eke] 7182 AAl= &4 de Aol oW &3 A
A, A BAZE EAEHA] dethe Zlold webd dSE AAA Bt
QA thgh ‘B o] opd kAt Atol & FAlskAL FAdeks W, & Hold
g (liminal)ol] ZA13c}. 1= F<(second reality!)S S1AY(first reality)}
o & (fictional/textual world)2] ZAAA A< Z(in-betweenness) 02 B A

AQ

5) HEAA A thgk A e Wg-& the-S A= Richard Schechner, Introduction
to Performance Studies New York. Routledge, 2007.
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F2 A A, FAARJD AER 7F5 3 IR den g setetal 9l
€Ul ol Holaxete] AR A4 EA 543 Iz FAAE FEel
ot} HE= o] el <l sfolsd(Yan Haiping)2 (A=)sd¥ ER54 A
el LR FARAE v 2ol Anstal Sivk

Aol 45 FEA(BA)SG eold B xU AT NRE 5t I
& Qo] FEo R A Rolwth Qe B0 AUAAE &
Aoz Fdsty FAH F3 P9 B AHre] Awd A2A71E

AA A Qo] gol& FHata A d = gl 7P A
BES} Alde] AN EH FE|A
Aol B34 GRS WA Thsd ez AAlshe Aokgle FEolth

to rlo
N
ot
e
L+
re
4
rlo
o
32
rﬂ&'l

Theatre, a humanly animated site where living community and live
performance are mutually engendered and the lifeworld at large is writ
small with human materiality, offers a most pertinent terrain for us
to trace and contextualize such meanings of global proportion, with
specific bodies and bodily movements kept in our analytical foreground,
both as cognitive loci for a "decentering and deterritorializing”" era and
as living dynamics indicative of its intricate conundrums as inherent
possibilities. (Yan 226)

P14 59 bl SzRLE A2 gl o 3
A A ;anxﬂ %3} B9 290w 7498 939 23
o 9592 92y, SIS ASHE U WY E T
oh AABS Adet FESE PAH AN Fe 23 Aol
ALue, A Eshe] Fekigelat BAlG] olol tid Aol Beol7lE 5
oh Bl TR0l BE A Ugele 254 ARe] o] A
Fahe Az Aol B & ) Mgeln Hde WAS R AEe
e Az @ Aol 22 Roq WESN: Wl st BAe] Bo] T ojd ol
JEnd AFHeE aFe Teme Az 245 FAH(ont lin)
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Z o}H ]'7]-_E'_E(avant-garde)i}l 3k 4= 9tk

SJuk, W3, 123 2] ouAE YAkeke Tolazelel sk BL
REzesh 23714 ARolehe 0|34 elghe B YAEEI, 9T

= \‘40}&23} 19 Sk Bl 4okl 99, 29 32 AT

Hl*ﬂ(abject)ﬂw: —r°17ﬂ S x—1 —"rtﬁ"’ ”OW“ “EIVSY 3%
(unimaginable community)’& 434 02 A3 Yan 243). 150] A=
olghz Aole] A TEo] Y BA, dx, I 4 e <A1
7o #EE Wi, I ApulE S-S ZEAA BAA o EM A
Ao J&S vZth ol sle]E2 HvE = dltf<(Benedict Anderson)<]
W G e BEAY s pRVeel BEA S e
2 tolagel EAS AL e AR Fe] FEAE 1Y
A MEF A I FAD, o NEFAD S L ol
Nz FEACID o] “urFee] FEAE 2AE 2La A A4
Ao fAg Ai(flexible solidarity)e] A7 o @A o] “&-ulZ(trans-
nation)" & BT}, 4l oA 0% BE W] AL FIN7) T AL
B ARe) Fjse A9 AATH Al20e YU BYE Hahe
gl Z(transnational) ¥} PEE = “T}E £5F79] “gulZ(trans-nation)” 0]
gly ZebH A ojuwjo] “E-wlZ(trans-nation)”-& “¥H3}3}= 9l E(nation in
transformation)” 2] <kzlelS 7hx3glic).

ke BZ0e g DolAZe EE “FAss kil
(diaspora in performance)’2] 7/l d o & 74 A=) ikl ejo] £3}
5, B4, A48)4 Ao] irehe 22 AA(front line)ol % F(inhabit)
SHEA A2 P (navigate) s 1 FAY A4 “wA 4 tolrzz}
o1 %] ululHomi Bhabha)7} A|¢tsh= “wl&E=7o] Luko g B jdt
2 AH /19§20l ofslolAppiah)7} FAsHE “AlAs}e] AARF
o] A20] vl AL A0l AL BEATRA = Beds] PREE
Nz g tokrzele] A9e FABTKYan 242). ) el L27) Cloprz
2 13} 4 Sl tolazeld mense) FEUL okl B4 3E
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Ak A7 Adfel] h3h -3 FP4 FH o7 HAANA o] & A5}
9% BFE FUATHE Zolch o] W FASRE Aol BL FH} v
7147k obd T2 A whRsta A EA Wslslel s, @R1EA totaxe} A
Ae) 2WHolA o2 Beath TR AR (produco] opd A4k
%3} 313 (production/process) 2 B4 2] F o] XY E ‘trans’ & EZL tlo}
2xete] AR E Aol A3 HERNATL NSk FEe B FAH R

92 & A et

3. Fz2[o} ClofaZal: AL (Sung Rno)o| ZEof| LIEft
O|aHA] afatH

100097 2] g=<lo] 190313 shefo] Al Fol E2FslHAFE Al
2H m| 5 o] Ak oAl Wide | E7]a itk 20011 = AR
BA Sehd 5707 A9 P9l F vlSene o4k 200% B AEE
A Aol FEe] 38%E AARTE 2T7HAQ olFe] dASHEEA =53}
PS5 UEE oFet olite] L dor HE sold Aot dAlz
Pl5ez AFAE 71 F5del solue I, Folol et 2 S7hl
et Ae| L LSAI, 24tES] @ A A ME SEZ Solua 9
€ Aotk AlAIgke 7K557L olv] dier HEE § fle tAleh, 1
A sl o] A A 22 AAGe sejviele] Zasiid
AL AT @A wF wFA I o] WE/F7H ol o8]
AR e AL obd Aotk ‘2’9 25 & Wre oA Tz 24
sto] W% 9 oA F71E AT £ ST AlsddAle AnF
ole] dEdole, AAuldAlE GarlFFele] FAHo] Ho itk oA

BEAotho) AAd Helg Fi AAAHA FPH & 7714 A

6) MEZe] B} R 9Ade] 2 MRE geel e 924, 2o, 2
A, Tkt Bl 8 (2000): 65-89 FZ.
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£ azsde 0% g TAA 7k EAkel A oln] EAeke T
Az NS A5k AL o) FgalAcke el Al
7199 A AL, B g Uatolsl 54 e
A=A ARl AgA UEFelE AmTelo] e g2 eke A
g A2 BEohlE o AFHAY, £RFENA dLASINE B o)
gzoleh 9l AAM R ANg AT 2L e AANES o &
Zo] Abdelt). W% AANE FAlo= @ A AAH AN g
2 549 95 99 Aok g colazel FAA WETole] o) B
A EAYE @29 NEds) vRY UETe|2YHY 0|39 T, o|F
o 29, 0|59 FUEHE o1 oItk An|LE E EAete] 2l Tol
JephE B 250l Ao Eohewl |9, 5 92 <kl Bhapt 67]
EEDEES
V4 REAQ B3 n|ZEL AL & 5 gl A T,
(Dictee) oA A7k “A%E g1 A= ARE ohd A3e] EA720)
N34S ek SITh) Tifel Bohe olate] g 1 159 S
o The ol @A nlFEE FIN A7) Qe WHA ool W%
She A=al 280 “2ukle) EE Sl Golud 230 U 4L
Ges) A7kl Aol L “RHIHEL AR At Sgle] Solgirp e
(%4 27), 909 ol AR e WES] AR G v|F Sebke
F4 AN g 4843 fE40] FEAT 1 olfik A AZ)
Se g 595 o0udke A SAd 22+ 98 Aotk BA
A red] 39 dAEA AAAE A3 245 22 2ok A2, W)
3, TRl 5 1 32A T} Beke e dal A 4Ed

7) “There is no destination other than towards yet another refuge from yet another
war. Many generations pass and many deceptions in the sequence in the
chronology towards the destination. From another epic another history. From
the missing narrative. From the multitude of narratives, Missing. From the
chronicles. For another telling for other recitations. . . Our destination is fixed
on the perpetual motion of search. Fixed in its perpetual exile. . . the war
is not ended” (X}8+39] Dictee ‘v]Z2] A 80-81).
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ZEAO] % FEAE 2otk THEEHE EQEA JANEA AAI
& 5ol A7F AN ez RE e A2, 733 AzlE FHsl= Aol dFe

T8 H2A EAolth. AFFUE EAAN FALE, AZTlelA wl$-=,
Aol A ol o2 e] FAE JorA Aol A3t A, AXA YA, v
6L7<4 _,46‘1:-— 74]14 E.;].xq Eil/\E—o] uh,]._,_ %as]._,—y_ fﬁ’g}é}{— 3z
Ztol Hr}. 1A SEZ A spH| X(Patrice Pavis)e= 25de A52 "&3
9] wAa}E(crossroads of culmres)" 2} =383 b 9tk

ot B Fod dele o marele) ARA, Y shessl A
299 sfeickelo] Holulel 90dtiehs Akl 45l 91 Aolch. ofAlo}
A mE AFE OE 257 A vl A AIREAT ofrlobAl ml=el
(Asian American)o|2}= 2 (Pan-Asian) AA|A 9] 8= 247} 60dT)
o EojMol AN, FAE FE FAT g FHoM TAE BHo
2 3t tEtike EAA0E 2 APt iE F 7] WEelthd) 70
tf ofAloHA mlmEgute] FEHA = EA& Qe L2 9 AAA Y
A0l digk A1 FAe R g0k 4 Tk 70T o] Aol —zrwarl'?—i}g}
o] Ao’ wpE o2 g EAFOAQ ‘ofrlt opHEjFl o] AA & T8t
< HHA (Aete RISF S viRIAR) T1F Wil dAlste -‘:'rfr—
& wAG A, Ag, $5, AwdeE 59 AolE FAAIZ R
M o] REE ofAlRt obrE]zte] RAA AAA ol Fkataat JrhY, 80
ddiol] 53e FAVES FHARE gkl Afol(differences berween) BT o
Yz} 15 Wi EAsks vkl xfo| E(differences within)dl] #H4S 718
oA Hi, tFd BAE HolME 25 AdE RS AIARITHIO

8) A71& & sl widelgare nle FRES LldEeES WEAIE /\Eﬂ?ﬂb-
ERgle] ARAH Aol 7 A} FEg w71 grke] wjs-Eo] 19651390 =
East-West PlayersS ZAJ3PHA] ofx|olA] v]5 o] BAF oz 2 %D}.

9) 7003t] 2rze] ¥ 29 2= =al 3 F(Frank Chin)e] Chickencoop Chinaman,
The Year of the Dragong& & 4 Uth

10) 80dITRel SAYaAIS] Gkl et “HAEZ” A meE A ol
oM ml=R19] AR o|IAE thRE I A5 oA A HI HoH|=
o} I3 ek} Zo| 7 AFAR FE3 s o3l Egdo|x tdA<l
ofAJo} ojH|E]zt HA e BAE BabA FHok
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90ty o] % T3 A2 FATFES 159 ofrloA fratell diaia EX
o 7HAol L 7EAQd AlZke Btk 79t A, A Aol S B3
Al E3tETHA 67]e] F1FF 22709 FAFCE AlEst @ ofrlet ofr
2 o5 v UelA 7P mEA Mslshe Jdel H3laL, oA o5
oA “shte] AP gt ‘she] AAY & 1 oJH BT B Brlssl ATt
A o7 90ty o] Fol EAX R &S A1 MEE Alve] F27F
E& opAlRt opHlE) T AAA 7Nk F 71 S5 ASE vhEAY 4
ot Ao, B} Tt Al ZlA FAGY ZAE viEtEA Bk #4
el Sl = A7 gde)FellM B FojAHA A4 E4o] Fre
A5, W& A Al oS BgA ol mesjiit)y. FFE3HeE opAIt of
m2)zke] 3 AAG Atol9] o] & A Aol Bk opA|qF o2 Wi
of ZAske Tk Al Atel, o WrbA ZA7HJAE Q) Wil Exlsk=
AEeh= 8E 71o] Afo|(differences within self)E TS FZHA71th= A
= o] 7] A7FEe] F83 BAolth oAl opE)zt AAA L o]59] T
F A T L ol B AF Al FHAQ FAR HHupe 3
o} dl& £ & &Han Ong)o|v} A f{Chay Yew) 22 FAH 27159
TFH AL AFA AAGol obd AH AA I AFH HALE FA=
S ol SloIM & opA|qt o E|Tte] EAIE HR Aol HXH g
F7IHTE “BAL” <Al <3 2 Hoh RAAQ] AE ZAR A
L

3.1. (Hl2z S22dE): gy, J2(n 7Y

Fziet oplEjzk A7IQl Ax=(Sung Rno)o| ZHE (M]e& S EAE)
Cleveland Raining 9] 70-80\dt) 2] 3l <A A4 A X]"(identity politics)
o Melt 1w} sl BAelE, S4Aeln EAERAAS Wstd
AAS 123 Arks AelA 90 olAlob nl%AZe B THD

11) o}AJ¢t olH2] 7t =tule] GALe} AR E Esther Kim Lee, A History of Asian
American Theatre. London: Cambridge UP ZZ.
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ok s AR 2R R o RE AL “EAY 523, Glglo] Al
1, 7PhAR Ao Boltifluid, ephemeral, barely real)’(228). 25 Z
o] Bfrate o] B&T Wl TN FLET IHA LBA= EFE e}
+ ¢k oplE|Zt Au]9] wg Zaupl wgdy Holt}h T FAIY
o] o2 oAl rlma27lER vlus) B W (vjes SRlEAE)E R
o Al] AFEL ‘Felo} topizap o] FAIH AAS wig- et Telid
o =<l oRIARA L oik 299 ofF A3 #H EeuA] oA
ok 2R 7P A # Rl vk nkx] R AY TAARIEES] 94 BUsl
o] &3ty 59 7o Aulgith. fE-& “HolA] AR JEthal ZA)
G2 ok 7 opd GAol, “aolsls ARES] EAl% WAl AL
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Ax AHETh & 15 Aol el & Zola Wojx|A] g Zlolth Al
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719 Eefdith. #AL AAle 22A 34 BAlelH 1z, 53] 7iEelw
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Kim)¢] 7]9j& « F1+7Hother someone)’ol] T3t 2353l 7|99 gl
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We have nothing. Our family was a ghost family. It looked and
felt like a real family. But it really wasn't there. It was this faded
photograph. Black and white. Smudged, Grainy. . . .If you looked too
closely at the faces in it, you could see that everything was blurry.
The shots were taken in Korea. The lens moved. A little. Or someone
was in a hurry. Time, we never had any time. . . .Everyone was working
so hard. We were in such a rush to move on. To leave. To make it
to the next day. That brighter next day. But we never looked hard
at the day we had. And the photographs would get blurrier. . and blurrier.
Until finally all you had was dream pictures. . . faces that were ghosts.
(263).

T2 BAL AL FAe] 2R frE e dAe nE et Al
71012k ol H7]x gt} A|u]} wiejo A ofmue] FA o] o] AF
AAtEL E FE, A 2 FE fle Egeby 719 es 2024 f5e] J
29k wEolrhd Foltk T2ut vl o] @ v AA frHe] &
Aopztz niEj el A n|o] A S FFAE BFA U SEV(aA ] =
A MEFE v FF S5l ddS BEL uHA FA A E
Mgsta FRHoz A4S AFA AV 2§ Aok fEelEie dd
THE B3 501 EAY vZBAT R8P A3 A2 FHAA
o2 Uz oA wids) 7] wEelth

Ao A wiele A i emt xuje] Yo x B8t =<l
PFoRl AE(Storm), T2 U7} “S2Hd ti7}E(one big fucking
family)"olgtal F2& AAAZER A wivta, Anje v Al 19
g 27l =g 7 WEo] Q2o zM o HAFo|) nje
AEFY ZFE oM AEE 715 e H33dth el ahsd
Agto] Bua AJ2$ A4, “e&-1wlZE(trans-nation)” .24 9] “It T}E 7]
=”(another America)o] A2 W W ollA W2le & wofe} 19 7
Ql 283 Al obEo] opdet ZEt ozt WA 3 W #i]l nj=gd
gk o] & Aotk o] BEIH |1 AFAH R ALH IR0l &
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Q3 e sk B BAE BaskE FAA N (iminal), % Thelols

FEA A w27t Y oA A& “AlA|(cadaver)”E “47H<] ¥ 3}

A3, 283 89 Yolgl= Ul Z7HThe cadaver is an empty space, four
walls, a ceiling: and silence)” 2.2 A jgt} Jgjn= “¥ AA = B2 1
G AECARE, 1 oW A of2s 7HAAE AT (237). el 1
ol 2 AFNEL oAl gtk 159 Al= W3 H3F 94 1T715l74
U AT xHol & 2o EYrMFIh o714 AlAlY g &4
AHEE L e R 70-800ATh o] SEA oIl T A A 0IUAY opA|gH O}Uﬂ
2|7k 9] B/ deEd] FE IulePI sPlx sAnt B} ZERA 2=
HotazeRle] Hy & U}, & ‘B3’ & ou|dth 189 ‘23" oAl
(”}7‘] BF-& AAAT) “1 AA7E opd THE ofd A, g of Aolgidd
2ol AAPH $84A4|, B, L2E(237)0] EFsict. 18U 2159
_,—_r_‘(}:’ | “XEuk ol vl Z7Po] H AL St g o] ot} W
g 5o El Eh-??} AFASE VS 2 o 23 52 F fle UE 54
g, 1 B2 2PP 2L AFASS FE F ] WEelth 2E9
Lo ”}ﬂ“ NETIEANA FAE FTIZ G “o] FEE oAl FAo
véﬁ.?iﬂ 159 W= X|}3}ko]. (this family . . . it needs to be put to rest.

t's an idea that's had its day)”(268).
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zelol tokazeb el 344 AL 2o Sedn e 397 A
o] & T2 EAL NG e =] ‘1 e FSHAENS 53 A9
Folgtal & 4 =l ol 3HY BlF (Htoh Medead 2381l Sl
28] AE (S0l wAve 2004)5 7] A7 AL ol g9l AAAE 22
Azo)Aor AFAI HEAZ] (ol ATA AT} Yi Sang Counts to
Thirteen (2000)°]] 2 veh} glok. 53] (glolB)¢] 79 Q153 Ale, ¥
B 203 BAE AFIA AZtez mHRT Ioks Yol e FoE
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ok 282 vF (Hteh & 70-80 3 HnUAE F27L A7) vl
A B3 #E B39 ZEo|t}. I olfre FARTOE 0¥ vtjeprt
57188 s} ohd et Bket S b A 98-S 7H Al

7] wjEolch WS u)2-0] ohzA <] wtloh, BEE SJa|A] AR
s AYAT) = A oy A9 ofn|x] Buhs, 7HRAA old&27|7}
oA 32 mh(witch)] BAY& L8]] AT o= &g g A4 |
U2E=AS] Ht]ol=z T Aol Wkl gto] & Fas ik

J8u 9.11 o] %df] B ulze] 7/ Fofd A5 22+ (vto}l) I
? HZ w= U A5 A7EEd o8] @A REE L gl witiol T
27Vl B3] Foll Bz £ ‘o<l (outsider), TopAz Rl 0 2 A
o] ditjole] AFAAGo] ZxHAThe Aot o= 713 Alx e 3
Aztelzl olo] AFA oz giget HuUyirEY Wyt op, Y-S wet
Jg)xe @7 93 B2 A& v ssor Y colibxpolw, T2yt
7] dgjze w8 2§ GG ol ot} ol o zAe] ] A
AgE HH Aol LS B3l olzA =eidth

He & AF & 7P B3 4! .. olAMof W7} o & Zk:

o] 7 ofgle) £43} ol A L&, Y| ou|sh zuHEou} ofutxz
& AR B2 Ug J8ja v & o gdojwEd o ods.
O A qRgd 23 od BEE AXEAE dghs AL

You most loathsomest woman, to the gods and me and all mankind.
.. At last I have come to my senses, the senses I lost when [ brought
you from your barbarian home and country to a home in Greece, an
evil plague, treacherous alike to your father and the land that reared
you. . .No Greek woman would ever have done such a deed!
(Euripides 61).

0.11 o|%ol R13A 02 1248 Tokazalq ozAe] WTiole] AAN L
HE gt EASH: FEE A54 afuse] 433 oy H9d wr
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nj3 A o] A ARl oJn| & E5atA "k Azl EA(Silia Jones)e] (ofH
2zt ol American Medea: An African-American Tragedy (2002)914]
Jg)x EA4le] Wl A&g) ofxzelyle] 5 Htjol= YHI 4 A
T 2719 5o AY AT RAE A AL o 1Yo Az £EE 2N
W3} S 2] A Ak Alg] 22} KCherrie Moraga)®] (Hji1E ofz}: @A]
7} vt)o}) The Hungry Woman: A Mexican Medea (2002)2] #2111 o
tol= WiEtAQ nl=o] 37 ARSle} YA A7RHHAIZE obrl2]Zh)
HEFoof| o& FAlol i, 2 Gtk o]F AFol of-2|H 2] A
g 7Rl 1FH A HA ol BHA| ZHAgh dFo ‘webolghd, Ao
(flolE) = A3 433 AYE FAHHA 534 d44 43S 718
skal gtk I A& 2440 i S FstHA o-felgu s
(Atjohy & 3 A A2, f2E o 93 shte] S o= wfelgit

(Sle]B) 9] o313 M “rtjote] AR szt bl AAYE,
FE¢t oldg)zke] HAMH(a fractured remnant of Medea, updated
Korean American, bicoastal)’o]t}. 1149 oJ4]L. «3l=ty} n|= Alo] o]
AH, (F=HAE W7oz 3h n|= deuld =ehvt wid(MA S H)'9 |
Ae] 38700] Thi= 7]ol@k A3 el AAZTH113). TE0] Al 23]
AAAE AHE BARE AHA] SF5AH S52 0|1 v|AA|Holth
M AbHS fl3] FRE wjilstal Yl Alek dA =l @ Alo]
&& weEt r|me g ofql & 3k oAt nlx ARl FEkE A SE JH
ojuf o} 57 g & At M F= YA Aoz Y Y 32
TN AA ol A HFE L AES H TV Aldsk ot} 9
(flelB)= |3 o, 543 A, =3 vl Atold] WA st 34 FA
e FEE FAZ UdFHANE O FEY FAAR AHog 2574 AR
< "o g sk v=e wYoligd & A st vk 18 HelA FUF
ML “Medea” =X “media”e] MOZ 3|49 % 98 Aotk

e (SlelB)e] 22T wEdX 2] Yats o|FA el i
“Uhe a8 A ujFQl (videh & Aol FEglE dhte] cofeltiol = B L
FUTH AR EAE tRa it Eoe AF AAE sl A, 22Uzt
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oA R AZIAZ. . . Tt} vir]ofe] o]}l HA R E3e] B
e ez i B ves e Jide wWEYA HAFUTH
1 RE A& oz olgd W) fele IUE dedt JsrE ek
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vs. 2Kparticle)eh= ] Azto] mx|a} 128 Ao B4l AR &
SEIAHA Fas] AFAR-FUTE” o] RE st oA E2lgE HIFY
9 o] #& I AFS o dolE e glARE v o] B ol
olali(at7| 2)gt}. Hlopizeog/vtiol= shte] ARKAA], HE)olat &
Alell A S, ddA)olekar. J8d AH s}, Q1Es) 9 vl= A= U
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& o @ AL a7l gvh 7Kl FEAl, ARl “ubg” dodle
e e el
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A Soll EAI8HA k%, A e A53 AAS AL Hotax
ghe Auh WE, J213 9] olvAE Attt wtold] &, tokize
o] &ete 52 Ie|3=/mE 5o AR FAIA HEFol e nj5
EHE 2599 274 AHEY o|FH ¢S FiL YA ETh
o] opd “dE|(actor)’ZA] Fof 9], Ao|(transformation)2] F
e Ao sy gt k9 5A, vl Al(abject)te TR H|FA &9

=
Jol “33E7152] FEA (unimaginable community)”2] 2144 8-S



4. 4E: DiA[E ofm|aE

A AL Qe 39 FAE A Thd A wlFo] ofl g} o]l
th g9 |3l B0t & 20001 109, 19 A& (o), EA7A ATk 7t
Mg FAAIA 9 Fe)zAF oz FdgTor] FAHA7] wjEelh 90
o Fubo] F2hS A2 Axl 2 S5 njFo s oM E 2
AA|R] gk A1leldt) Fdo] A7 HAW A Frle] ‘Feldap
7ol ofdet nl=e] 3 A¥H AFAEVE F T AR 7] FFol(Lee
Breuer)7} 2HE9] d1&-& Tobv] wEelh 3=l 24 27t gl AEA
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S5 e It 2 vtk riele o @ A9 vkl i
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« ABSTRACT

(Per)Forming at the Threshold:
Diasporic Imagination in Korean American Drama

Sung Hee Choi

Diaspora studies has become one of the fastest growing field in the
humanities over the past several decades, and the use of term diaspora
has been widening to include almost any population on the move. Diaspora
literature not only mirrors but actively incorporates this new notion of
diaspora with characters "at the threshold" navigating new territories and
identities. Querying how diaspora studies intersects with theatre and
performance, this paper attempts to probe how recent Korean American
drama parallels and promotes diaspora studies' radical departure from
traditional notions of identities and territories. For this purpose, this essay
1) examines theoretical affinities between diaspora studies and performance
studies 2) investigates how Sung Rno's plays, Cleveland Raining and wAve,
explore and embody multiple and evolving meanings of Korean diaspora
on the stage 3) examines how theatre can create the third space that transcends
both Korean and American nationalism and 4) speculates possibilities of
reframing Asian American Studies as Asian diaspora studies.

Korean American characters in Rno's play redirect diasporic identities,
as their concern gradually moves from "where I come from" to "where
I go to." Instead of remaining in the dark as a mere spectator, both Rno
and his characters choose to be 'on' the stage where they can imagine,
perform, and realize (however temporarily) "unimaginable community"
by confronting their own social, political, and cultural ambivalence. Stage,
the threshold between reality and fiction, Korea and America, and past
and future, becomes their true 'home' where they incubate and precipitate
"nation in transformation" that Yan Haiping argues for as "another
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transnational."
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