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Folo} Alte] 2] FAE ZAPAA A5 He AAE Bt 9
& U "t O o] dF A, H Agks b= sHAIR oS¢
AMolEE FHA R M= X35 o|FA "k g I7te] &3l e A
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3o} AufAQl oI ofe| 2B A9 $FHE TEREH E50] F
Al HAe 2y 28] AL ol AR A M AV &S] Bt
T AFHE Hor A7 o) 71 A0l =T A AA TS e
gozA o2l 2 AAEE HE w8 Aok & & 3ok

o] WYz e 2l FelFdE SHAR UTtRE HA] o}

2) Tomas Aquinas, Summa Theologiae. vol. 50 pp. 194-195, A&, T EnfA
olFYAL] AFel= : ICON, INDEX, ISLAM, p. 5204 #Jl&-
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(Dictionnaire de I’Acadéie) 737428L ‘1257 o] 43P 3oz Aol3lq
otk o]y & A= H]?]—,Aﬁ, 27+ Pascal, 2} HF| o] 2 La Bruyere’so|
xR 1847 i A= T AsjE Bk

198710 SolMA A48 Halel 2R 7lolg @ E e Az A

A AP At} 1847]9] HolSHA A FAL olgl AEEH A AL
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23 John LockeE AA, 184]7]9] o]28 & David Hum¥} 78 Isaac
Newtone] ©|3] S48 A7 Z@Fole 93 w9l A4 el o
she AA PHES AT HelA RIFle) theAbg, Ei ()
V34 WyEoz ealHy] Atk Teh o] A4 AYFIIE AL T
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et gl ® g % 12 & 4 itk ool 7]ukgh AR ekE

3) G. Durand, Imaginaire, p.7
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7 7k Q1AL 7} Q17 AR B XElF 71eH QolA HolE I
sl © Aolth. wpaeke] A o] g zjo]o] FEL g} wHSo| A
A #golt}h. AfUA A HABES FEHFLA S =L 2

AL BoEAth 14-1547] 599 A4 HaAs

i
)19
T

oA sz st & S
& 2Et 223 AW AlA L gl tell EFstA st A4l &
A YL BE AL BEste 23S F78M o1 E} 3}l g &
H A dEL ded goklA s 28 99 =L 1 wEedE A
e 3dEe ddolgte Eovt il 2ul8A A7 dede A
< dez dAste Aotk FELE dertse] AdS BRshuA A4d
THE dleztEel god Ak I1dd o AN Fad AL miekal
A ste el ozt mWste F AAAH:

La substitution de I'art a la nature comme mod¢le formalisateur fait
que le plus important n'est pas ce qu'on imite, mais la manicre
d'imiter. Ainsi s'explique le recours aux prouesses de la technicité. On
met en valeur les effets les plus inattendus des lois de l'optique :
déformations obtenues par modification de l'angle de vue ou
anamorphoses, effets de trompe-1'ceil par hyperbolisation des lois de
la perspective, complications dans 1'écriture musicale, insistance sur

les effets de la rhétorique.

A9 27 ol ﬂol AR, 25 Al WA 9
£ wasol B AR E TPtk 1AL Azl
A @izl 7184 WS, A2ye 4ol @ waelel AR,
FApstel mael glolnel gebdoln wHEAel B Solglrho

71 oV 3He A e guE mARe s ARE ool ZReRY A

6) CL. G. Dubois Les transformations de 1’imaginaire européen in Introduction
aux méthodologies de l'imaginaire, p. 74
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A5gie) 2l gacld A9 zoe 27 AL adzRE dele £9
g 7lrez e gtk 3 Zlsktel BAE PFu&e Sefel gloid
o gAst shgel 27 B9la, izl gloinlel dauel ol 24 277}
STk ZU o)) AABE ol Soe deuA $3o xoE
sletate] S, AdAUA 2ulAA A7le) A wie) A gl 2
£ 0 Bk Jeh FuA zeuw A58 Ade] e 2 A
Egp] Bk % Adle] e e BAd 18 2 dzo] JiKE 2R
49 . 5 AFS FAE Zohe Aotk A 2yl HAoIA AL

Wy g B3e w8l AYEA 53 olRe T 2gad)

La conséquence en est une perte du sens de 'harmonie et de la totalité
qui caractérisaient la Renaissance. L'univers est représenté comme une
énigme, un labyrinthe (figure récurrente de l'art et de la littérature,
illustrée par les mythes de Dédale, d'Icare et du Minotaure), une
caverne peuplée de forces obscures ou maléfiques. Une « démonie »
universelle s'empare du monde : c'est 1'époque des magiciens, des
prophétes (Nostradamus), de la vogue des techniques divinatoires, de
la chasse aux sorciéres.

7 sk 2uaae) zapdsh AAA ofu) Aoldith $aE S
7G| 2E(HelER 2, o7FRA, vER A AskEd YeE dedt
&3] HEe] He ), 12la ofFaL A 71 eE0] WA FER
FAHJSY $FH 02 H7 P o] AAIE AF AT 1AL nhiAt
% AAANS(=LEHTHT L), dAF 71e59 3, 12al vpirbg
EREEER)

3 A3 2ulda At A I old Altiehe 224 WEE 7t
A He H, aAL A3 fFeke] At 294 AHES S
L] G A g4, F FoFoz s 2ddl S

7) Ibid.
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8) E. Cassirer, La Philosophie des Lumieres, Paris, Fayard, 1970, p. 293.
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9) CF. J.-J. WUNENBURGER, Histoire des images aux XVIIle-XIXe siécles in
Introduction aux méthodologies de l'imaginaire.
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% ABSTRACT
A study of the history of western imagination
Hong, Myung-Hee

In our days, we live in the world of image and imagination. Now we think
that the images and imaginations are no more selective but indispensable
elements in our life. The status of imagination is dramatically changed since 20
century. Many philosophers like G. Bachelard, G. Durand, Paul Ricoeur, H.
Corbin, G. Deleuze made great contributions and we think that the studies of
imagination began since 20 century. But the change of the status of imagination
was not made in one day. In the long history of human life, the imagination
kept his own value, and never stopped to give his influence to the human
mentalities.

The concept of imagination was born from the Plato’s notion of phantasia.
Plato thinks that the phantasia is a kind of drawing capacity in mind in the
process of recognition. But the image which phantasia makes is not real one but
pseudo one. So it is necessary to banish those false images from our recognition.
Aristotle thought phantasia as an afterimage of object of sense. The sense is
always true, but the phantasia is very possible to be an error. After Plato and
Aristotle, the notion of phantasia developed into that of imagination, but it was
always a problem full of contradictions. According to G. Durand, we can say,
in some sense, the history of western philosophy is a kind of struggle against
the image and imagination.

In Middle Age, the iconoclasm tried to exclude image from their religion.
Thomas Aquinas tried to explain the image by the rationalistic christianisme. In
16-17C QGalilei and Descartes solidified the exclusion of imagination from the
philosophy in the name of science and reason. The empiricism and positivism
was the final and the most conclusive philosophies which exclude the
imagination definitively from the field of philosophy.

But the imagination continued his influence in the field of art. In the age of
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Renaissance, the imagination found his way of liberal expression, and this trend
was inherited to Baroque. From the middle of 17c many philosophical theories
supported the imagination by many philosophers like J.-B. Dubos, Baumgarten,
A. Becq, J.-J. Rousseau etc.

The Romanticism was the first significant wave which made the imagination
come forward in front the art. The romanticism broke the narrow frame of
rationalism and expand human’s view of the world to the cosmos. From the
romanticism, the imagination became a faculty which expresses the unity of
human and nature. That was impossible by the rational thinking of rationalism.
The concept of new imagination made a new future of human, ‘the imagining
conscious’ and this imagining conscious provided a solid base of next

generation’s symbolism and surrealism.
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