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19343711 2 FAEA 34 227} o] 7HArE(José Ortega y Gasset)2)
T3 AA] Revista de Occidente;(1923-31)8} o| 2| A 3| WU A 78}
Z(Ernesto Giménez Caballero)e] TESAAIX| La Gaceta Literariag
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1) #E #27(1979), Tulgto] 23} Fojgt WY E,, p. 16.

2) FAZ71(2011), &3 HAEQ AEEHY 7)Fd tiatels, p 328.

3) FAUE X £8(1962), Folilrt2r o&&,, p. 22.

4) Gustavo Pérez Firmat(1982), Idle Fictions. The Hispanic Vanguard Novel
(1926-1934), p. 8 & p. 29.
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54 52 B3 os fFsEA e deth BE A 22071 o] 7h =g

13
w1 —§- ]
| et} A2 (Nova novorum)#te] #AS Agstal itk o3 e Pl

o AESo] U sl M S W} LAY BE0| WgE A
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I Cazador en el alba;y(1930)& B4 ZE 07 M) ol Hl
9l 3}2| A(Benjamin Jarnés)e] A7 &2 2 2W|7} o] 7HA|EI} FEEE=

5) L2m7} o] 7FHE(1925), Tdl&e] w1z}, p. 77.

6) Francisco Javier Blasco y Ricardo de la Fuente, “Prosa y teatro de la
Generacion del 277, en Francisco Rico(ed., 1995), Historia y critica de la
literatura esparniola, 7/1, Barcelona: Critica, p. 360.
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§) ool olekehe B 20 AED e 349 S 2% &5 Iz
HIst= Ao| Aale] o= tha &3]3t} Francisco Ayala(1949), “Proemio
a La cabeza del cordero”, en Obras narrativas completas, 1969, p. 598.

9) B v EFES FIAZ 3, o|F2 B BS <t A BU5P)
2 3t} Francisco Ayala(1930), Cazador en el alba, Editorial Renacimiento,
2006.
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10) Ramoén Buckley y John Crispin (eds.) (1973), Los vanguardistas espaiioles,
pp. 177-178.
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11) Francisco Ayala(1982), Recuerdos y olvidos, pp. 153-5.
12) o]g3t S AEL 2A} YHl2 Fa% olopy|9] a4 ez 743 bl Qlth Rosa
Navarro Duran(1988), “Introduccion de Rosa Navarro Duran”, p. 20.
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14) @27} o] 7HAIE(1925), Fell&e] HIQIZtsY,, p. 78.

15) Francisco Ayala(1929), “Indagacion del Cinema”, Revista de Occidente, 70,
pp. 31-42

16) Cf. Patrick Duffey(1993), “Azorin y Ayala como novelistas cinematogra
ficos: La descontextualizacion del primer plano”; Ricardo Krauel(1996),
“Dialogo entre el cine y la literatura en la narrativa juvenil ayaliana”; y Nigel
Dennis(2003), “Francisco Ayala y Tintoretto: literatura, pintura, cine”.
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% ABSTRACT
Reflections on society in Francisco Ayala's Cazador en el alba

Kim Chan-kee

Franciso Ayala’s narrative work was published in the collection "Nova novorum"
(1926-1929) of Revista de Occidente, founded by José Ortega y Gasset. The author
of Cazador en el alba was well aware of the avant-garde aesthetics and hence
he put into practice an artistic rupture of the traditional narrative forms of Realism.
The work consists of two short stories: "Cazador en el alba" and "Erika ante
el invierno". The use of metaphor, Francisco Ayala’s preferred literary device
(which Ortega y Gasset already emphasized in The Dehumanization of Art), reveals
the influence of Ramén Gémez de la Serna’s Aphorisms. Through a metaphoric
language, "Cazador en el alba" describes the life of Antonio, a soldier and peasant,
who visits Madrid and confronts the urban reality of the metropolis. "Erika ante
el invierno" portrays with a singular depth the solitude of a woman living in
another metropolis, Berlin. The author confessed that he wrote both short stories
influenced by the European avant-garde and its use of poetic imagery and metaphor,
common practice at that time. However, the main purpose of this article is to
reflect upon the society of the first decades of the 20™ Century: the city, the
people and their lives, the societal changes, as well as the innovative perspective

of the new art.
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