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1593 , 

(Swan Theatre, 1595) (Globe Theatre, 1599), 

(Fortune Theatre, 1600) 

. 

"LONDON-SUMMER 1593

In the glory days of the Elizabethan theatre two playhouses were 

fighting it out for writers and audiences. North of the city was the 

Curtain Theatre, home to England's most famous actor, Richard 

Burbage. Across the river was the competition, built by Philip 

Henslowe, a businessman with a cash flow problem...

...The Rose..."2)

1593

. , 

 2) , Shakespeare in Love(Scenario) , SCREENPLAY, 2002, p. 8.
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  1576 (The 

Theatre) . 

(James Burbage, 1530/35?-1597) , 

1 1577 Curtain Theatre)
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(Rose Theatre) . 

1587 (Phillip Henslowe, ?∼1616)
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(Richard Burbage, 

1571-1619) , 
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 3) ( ), 1 , , 2000, p. 108.
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"BURBAGE: (to WILL) Here's two sovereigns. I'll give you another 

two more when I see the pages.

WILL: Done.

HENSLOWE: (arriving) Burbage, I'll see you hang for a pickpocket.

BURBAGE: The Queen has commanded it, she loves a comedy and 

the Master of Revels favours us."5)
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 5) Op. Cit, , Shakespeare in Love(Scenario) , p. 34.
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1 . 

"FENNYMAN: A play takes time. Find the actors...rehearsals...let's 

say we open in two weeks. That's-what-five hundred groundlings at 

tuppence a head, in addition four hundred backsides at three pence-a 

penny extra for cushions, call it two hundred cushions, say, two 

performances for safety, how much is that, Mr. Frees?"8)

: . ...
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1 2 , 400 3 , 

1 . 200
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 6) , , , 2000, p. 32-33.
 7) ( ), , , 1995. p. 272.
 8) Op. Cit, , Shakespeare in Love(Scenario) , p. 12.
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로즈극장의 재현도
: http://uk.yahoo.com), <Rose Theatre>
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"Gradually a building is revealed, The Rose Theatre; three-tiered, 

open to the elements and empty."10)

 9) ( ), , , 2004, p. 97.
10) Op. Cit, , Shakespeare in Love(Scenario) , p. 8.
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13) Ibid., p. 316.
14) Op. Cit, ( ), , p. 271.



엘리자베스 1세의 초상화
: http://uk.yahoo.com, <Queen Elizabeth I>

영화 <셰익스피어 인 러브>에서 엘리자베스 1세의 배역
: http://us.yahoo.com, <Shakespeare in love>
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“EXT. THE ROSE THEATRE, BANKSIDE, DAY

WILL emerges from the theatre into a street throbbing with nefarious 

life, whores, cutpurses, hawkers, track-sellers, riffraff of all kinds in 

an area of stews(lowdown pubs), brothels and slums. It is some time 

before WILL spots THOMAS, way ahead of him in the crowed street. 

The chase is taking them to the riverbank.”15)

, , , 
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15) Op. Cit, , Shakespeare in Love(Scenario) , p. 66.
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"SIR ROBERT: She is a beauty, my lord, as would take a king to 

church for a dowry of a nutmeg.

WESSEX: My plantations in Virginia are not mortgaged for a nutmeg. 

I have an ancient name which will bring you preferment when 

your grandson is a Wessex. Is she fertile?

SIR ROBERT: She will breed. If she do not, send her back.

WESSEX: Is she obedient?

16) Op. Cit, , - <
> , p. 165.



SIR ROBERT: As any mule in Christendom. But if you are the man 

to rider her, there are rubies in the saddlebag.

WESSEX: I like her."17)
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17) Op. Cit, , Shakespeare in Love(Scenario) , p. 74.
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"EXT. THE CURTAIN THEATRE. DAY.

Hundreds of people are converging on the theatre. Among them is 

the Puritan MAKEPEACE, vainly exhorting the crowds to run away 

from sin...

MAKEPEACE: Licentiousness is made a show, vice is made a show, 

vanity and pride likewise made a show! This is the very business 

of show....18)
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18) Ibid., p. 226.
19) , 1 , , 1999, p. 6.
20) Op. Cit, ( ), 1 , p. 125.
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 ABSTRACT

The Historical Backdrop and Reproduction of the Image
in the Film <Shakespeare in Love>

Oh, Se-jung

  A movie <Shakespeare in love> which brought its material from a historical 

character or incidents in the past was produced by a story suggestion through a 

historical fact. It is because Shakespeare created a story based on a mythical element 

related with his life in the plot which was written from the script of the play <Romeo 

and Juliet> and was on the show in the cinemas of London. It is an obvious fact that 

the historical drama of this movie was intentionally modified and the fictional story 

was added to episodes in order to create a dramatic effect. However, reflecting 

historical backgrounds and cultural aspects accurately through a historical study 

would also be an important factor. Therefore, the backgrounds and aspects presented 

in this movie are a kind of storytelling which was reconstructed as if a historian 

added his opinion to historical facts like a discourse. 

  A historical background in <Shakespeare in love> was a story about Shakespeare 

who worked at the theater in London as a writer in 1593 the period of England 

Reneissance. The movie included the working and playwriting of Shakespeare who 

is a main character. This indicated not only the environment of the theater and 

literature during the reign of Queen Elizabeth I but also historical aspect in the early 

modern industrial society in England. This movie, that is, described that time as a 

recreation such as a cultural acceptance and an achievement of an initial capitalism 

in Renaissance in the life of characters. In particular, the factor of theaters 

flourishing during the Renaissance was because a newly emerging class, 

bourgeoisie, who held the capital emerging from a policy for middle class led to a 

box office hit through founding theaters and drama company and selling tickets and 

performing plays by themselves. Like this, the movie <Shakespeare in love> 

depicted the time led by plays to a industrialization. 

  Moreover, Social aspects in the late 1500s were revealed in this movie through a 



depiction of the cinemas and the city of London. The depiction of the city of London 

reflected a social situation of an initial capitalism rapidly developed in trade and 

commerce. The social aspects such as conflicts between social classes based on 

getting richer and poorer, mammonism, a corrupted love between the male and the 

female, a immortality with growing brothels, religious and political conflicts with 

the foundation of the church in England were closely linked with characters' daily 

routine at that time in London and were reflected in this work overall. The reason 

why we highlight characters' job and custom like this in the movie <Shakespeare in 

love> is that these are ideationally inherent in a critical mind from people at that 

moment. The historical background and reproduction of the image depicted in the 

movie were focused on characters' daily routine and indicated the problem mentally 

and independently exposed in the form of initial capitalism.
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