45} (Alejaulo] Q1 2myo] Lhehgt
A w7 odare] A
— 22| ZAdET 2o|A R0 ASALS Ao

oM
(Zslhstm)

| o2&

Q3 <Aoo} @ Humi oA Qo) HAe) AA) AN HE
22 0E & A2z olople] AAL QARE dxA A6 Bite
= 2AE9E 3290 0|9 Be F5e] A2 e Yoz 2714
gelz BRE T Ao AAE A g Aaae 2Ez B9 oxA
A7} A9 @9g o] AQad dAg L ABRE)e) A7l ¥]
F2 5= g20] Yvt o, o2k T AEe] SAE, w7, Al
AN} BelAte) FA 2 BiE @9loht Frle Ao FshEol A
Chi)e) A712 2Hoz 44 g 24 Ao g, o Hol
S10] 8k <o) 23o] 9 B> Ak ARG thak QA L ARRE
el A7 ucks 379 AR AR T 24E A8d deFA o
AEgeiz B7hE. dika o i Alelxslolsl dhs] 2o
A2 <zr) o9} Zed>o) g Adale] 44 Rl 2AA He
2719) %o 19 Alolsh BAE A71AQ ALE Bz ool AE

lo
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328 Ygoz P40 97 gty

Goe @ g22d AFe FAEIE 99 P A0S JEdoz W
GAA H7A AYAES HrksHe AL 2o Ao, HE So
QAR Grhel A el Ae g, 284 gRse A% 15 AA
Aua) AR 2w P Fe@ a0l dee B2A A
ofa) Apgoltt AAE 99 A 52H FAHN)E vA BAolehe B2
A9l oJulg ¥ 2 W, BAAEL dolut 7152 Bl vH AW A

(Bt Feldoz Aate Zlolth oA dE-e Ao UiAlg
APgolU A E dojd oz mdgto 2 AM )& gHwhat might be) A
AES FASAI e 240t weba] B ZE &ola] FdEd 3] A
StE ARZ19) A= o DA sh AN Bl AATS & 5 e
Zhll Wigt ded ozol wtgoz olgHtt. T el G5t <A ATl
A HE>HY AL JAH A I &A1& 283 oo & AT e
TARELAGE AZIA G ALY Z3tel] tigk dA e g vkl

1) 3k <A aso] A Huoo FAYE Avnw ket gk
(15934 A9e] 37 e 42 FeskE 3471 Belgd Aol vl
&£ gl glgelE BTFHL & ¢ Zo| FE 27 Fohe S9ze] WAt
29l 2o HA71E Rokate W Aol 2] 5% He F Aloleke B

Be & 3 g vlel el ARe] AR S =4 MY Avols O
o] Abgo] 2FEe] AFA7E Ho] 3= F2r] oo} Fjol,& 7] AlFskal
TATHE 2AA R HHnt ST Hlo| Eehe oA o] AR} o
o elaf 2AA st E=xt Hiele A A2 W2 Jerd go] s o
o o1 &= glo] dlojAof stz 18] ¥Rl A=Hetd Aol U

2 sk Fzr|ed Eejd, e HSA AR ooz e
ASdES @ W, 2u7E Gt ARl FREWA S73o] AL
2 Wk 3tk AT Y22 IIAE EVTE Fol AES
| &2l ol vloleghe AL A3 2242 vl S3es
Eots} Al avfofeh I Zzt Felolld} 2r] 29 A ol JTAA A5Fd
< PRIt SRR ol Selrh ARk Abdo] ERbA] BRI B S
ol 2 9719l Astak dejap2eigo] AlNE FobA)7] L, O @ 82
74 mEbtof sh AMjaslojolAls g5 olok & 2eta W etk E4 @
S Adadols I A2E FEFS 27] ART)

o,
2o,
N

[t

fl o ol T Q¢ ¥o fo R to ki afo
=209 om,
2
o



3t (Al 230 Q Bl vehd At w33} 3] Ad 9

el el 7gE olop] ol ¥ RS Bxste LA
FHez EASHA vidl Aotk 22E= o] Y3l Yehde AltF
oluf AR2l, £3}4 @2 v QAL A AAAR Fel] DAl o
g oS Adete AN e At w3 22345 F9l olok
718 A8t AlAlsks @4jel Atk & g3l vehd Friel AAKEE)
2 AR 2 Alavofr AL 1590 dthe] AR AXM S ofof
715ke HEe] Ao, o] AL e JaptFo] A9 oopr|E A
TN AEE AFehe L7 57] gl

3t <Al av]o] Q1 HE>9| A|hA wj7L Al 2ujof7t dde] 547}
oA FH7t2 2FSINY I 2UEL7IZ 159339 ojoprlz A
sof Atk Gk FAFT Al av]ole] 52t gl FALFS T, o2
S SolA defAH A 1A Altie) S8 £314 AM & HEs] o
ERd W ofyel YA Fo] A7 27] JoiidAEle] ALl g Adg
o & o] J3te = 2UEE At B3 8oy 27|AHEF
Yt 22 ghe] Alth o] 54 QS T AES9 & SolA FA3
AL giek whebs G3t <Afxvjo} o HE>oll AAHL e
2 At Bdelle 8747 B9 ARlA dule) 18 S 3] ARdE
AT = 9 Ads Fk

1. 2%

ol LA 149 FA] 717H(1558-1603)2 2HG2A7|= ©f
717kl Eetolut dlg okl A 7P 43 e d52s =9 Hal
dejap 214 = A3 E3tdled FAAE AAE Agide], g2, &
AA, Wo A} 2 ettt B2 g A7), ARl w53 des
S Bgste] A5 FACE T IR dgAdE e RN o
=9 &l F-8o] FHalzol| o] Btk o] Al7]e EF T A] dAstE iy
ooz AEAIZ0] JNFH| AAI7E Bt AR AATE FEER
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%}gw 2 Aeaslolt Fte BES AEY JTAE 3, 7
AR, 2348 B7e] ABARIIA Mol 2719442 ol aehe g
< wolapl Btk Alelslol B 22339 A5kl e
Sisled, 95 <Aslzsle] 2 s ) 258 e dAE &
oz ZUgA B89 $43 ARSI okE 39839 WEg Adah)
i glom, Mg 39 Agrete 22 A 9 253 2
WehE ATl B 3R, F34 $7 5 o3t glo] Sen gk

N
ol

rlo o o

oo

EHMA Altie| SHdE &g

O

J3} <AgAdo] ¢l HrE>o] R AL 159313 AN wulA| e
£397} e} AR 2238 Al 2ALEY $9L 5
= T4 1 ARAWAE S Bl Afska ok Fske] AlthA
Aoz oA AT 2230 B o7, 2
}(Swan Theatre, 1595)=%3} 2282 27H(Globe Theatre, 1599),
ZH(Fortune Theatre, 1600) So] A3 ¥ 7] 1114.,] Aoz A Al
A Fet 340l AAH oz FUdEA FAFEAL ol Al
A71E wjB o2 g Aotk

;‘“ L i rﬁ

rdore _ILJ _ILI on ME M
w 4N o

"LONDON-SUMMER 1593
In the glory days of the Elizabethan theatre two playhouses were
fighting it out for writers and audiences. North of the city was the
Curtain Theatre, home to England's most famous actor, Richard
Burbage. Across the river was the competition, built by Philip
Henslowe, a businessman with a cash flow problem...

...The Rose..."?

1593 #de] o5

o] FFA719H Delapi s o saldel 5 el Fao] 2okt B
o 22 BhER gtk BAle] BEdE AEFge] dolEd, 1

0

2) o|&4] 9|, TShakespeare in Love(Scenario);, SCREENPLAY, 2002, p. 8.
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A5oIA M G 9 DAL walAS £ 6 Relth % Av
o= AYF0] deied, AFEREAZ DY A7t BY deE
ol 8l Aoz Relgiek

B2

G 3ol A Azl A o] o] Alth7F ZAe] 827](In the glory days of

the Elizabethan theatre)’2t1 AF3t Y& o] AL Adds] Elg3t As
otk gt oz GTE 1647] FH sﬂ/\(} AS =7 AH09 2428 Mol 1
graozt Fugel E3e A3 U2 0, deizpa 147k Z95

29d g 7ol I7RAE "}iﬂo} FPI Fo] el o, o %
& et of7ke] BeAds Astel ARSA A s 1 Al7lel
< A S2A7FS wiEste Ao #5718 geval @) g
FTuAHR 53 WAL AlEA o1 YA A5S st BA] A
ARAE S A&ETEE WEL IS 3 2ok
= AV M WA AAd S 1576 3" A ofEl(The
Theatre)o|T}. o] S4-2 FAld FBat 272 AL e
](James Burbage, 1530/35?-1597)7} A3t Aoz, O& o] 39| HY
%0] 157739 AEZ% Curtain Theatre)S A WA Hol| & A2
‘3}- HESZE AofE e ri7iA =2 G| 393 We 335
A AR A% E B2 FEIRE 22T H(Rose Theatre) 30|, o

2220 158730 B sl<Z-3(Phillip Henslowe, ?~1616)7} €2 714
2
>0

A4 o 2 o
Rl JU

o
[&]

52

e

oft

7O
of Wbl Eol AROW, B3| A9 2slols P FAw BED Aelx
E9 2299 F2 o7 vhz o|2olgith 3 <A9ave] o ou
A AEZHY AFF7F SANEC YA Bu|x|(Richard Burbage,
1571-1619)2}3L Alstal =T ], o]7 w3l AALA Alalo| Halsls U] go]
ot *‘Zﬂi Jde AES%EE AR AL WA 9] olg2A o] IS &
e 2okt o3 Z4

°ﬂ§}°ﬂ/‘13 %%_5‘} | 2753 Ik o] F3lelld SRAE A= wiH]

e
1):
T
o] r

3) dERE JACGAEH o), "dAPE 14, 2" sH-2, 2000, p. 108,
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AESYS) 292 95 22393} AAS WolEA] A 2slolol)
vle) AFeel 3AS Ae, G FAL woh w2 g
Zolie YTl 29718749 mEoz Ve,

l

"BURBAGE: (to WILL) Here's two sovereigns. I'll give you another
two more when I see the pages.

WILL: Done.

HENSLOWE: (arriving) Burbage, I'll see you hang for a pickpocket.
BURBAGE: The Queen has commanded it, she loves a comedy and
the Master of Revels favours us."S)

BHIA]: (L2l Al 2d]ojollAl) S8t 260] of7] U] EE HojFd
=3 245 ¢ £ Holok

Ao} 2zef: 4.

&2 (2Fs) HrlA], 2E2 EA718 viizol asgd Ash= 2
AARI HE T

BlH]A: oA AN RSl IHE 855 FolehrL Asgdae ¢
ZollAl zolE HEL YA

Erd=l

de|Ap A 14 A1 dhe) SAFES R S 2ol 9
2 HE 8~129 A

ol WFAs BEERA, $5T 5L

= Ago] geltka dh o714 AFYAEL

72 W9ER BEHIE 9T TR T4 Qoo ool g
oh QA @) A3 @ el SAFL FASHE Aol ohet olel
Al A3 @ 7] o] Mo} BANGY) ME FYAE] T
ol G 71 ol Gk £ I BFRAE AT

4) A3t <A gaFo] Ql HE>XE 2L At Hde] ASANA ST
455 Y AXNEES A TNA AQY BUEE talFa vk 3t
A AT HuR T ol TARIE o] BiE AU AEIESE
= gl 29 &=, g A=, =g gy, & 9248 52 AL
olg A EUldL Alte] F= B3t 715 QA QIEECth

5) Op. Cit, oA €, "Shakespeare in Love(Scenario);, p. 34.
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1] thal 9148 oox}a]—‘élﬂ% 29 e e oﬂx u, 4
Bk 244 40049] BREE 1915 304G w1 Avl] WAL ALgshE
2 19UE o v Ao A

"FENNYMAN: A play takes time. Find the actors...rehearsals...let's
say we open in two weeks. That's-what-five hundred groundlings at
tuppence a head, in addition four hundred backsides at three pence-a
penny extra for cushions, call it two hundred cushions, say, two
performances for safety, how much is that, Mr. Frees?"8)

Ay AFFAL AlZke] e Flolok w52 Fofostal..2lsd
sfoF st Aoly..2F Wl FAs7IZ stab T & 500742 =2
ARA L 119 2944 a1, HF 400342 35U 2, A7)l A
sl F7k= 19U & 712 ). AL 200708 FHletal ok
g 2igt FAsR sk 1 Fo] drhy HA, Zej=?

tlo tlo =@
S

% g3t <A zvlo] <l HE>E FUGEAN 39 G570 45
< A% Ao, A5 FdAst 2] ST, SEdde 293

6) 287, FuAgRste] 52, 1AUZBE, 2000, p. 32-33.
7) 220} Jrd(RlEY 9), Td=A],, 7199, 1995. p. 272.
8) Op. Cit, oA €, "Shakespeare in Love(Scenario);, p. 12.



14 H|ZE3AT 4307 (2013.3.)

FAAE ol v AAH L= o]Fo A
o ALY ool = vt WAL Sl
At 714 F58 A2 93l SAAEA Alg2)of, dejapH 2
A, 22289 T2 ol9fd= U 2, 2§ de=s deld A=,
Aol e &

QA3s] Ado Bate] @ <) FUlela <HHEAE B
g o H30) WS heH @ Helgon], dEs IR 53]
23 d5299 A9lelA Ag HEUR 3 W29
(Fortune Theatre)S A3t QEo|t} Jglox] = Tz 9o 2t
& 74 B2 e, dEnEIEE o] B A5 <2En|eg &
gol>g FAT o vFL 92 T7E gt el AZ(William Kempe)
A = L3t B 2 AT kel Sz 9] B
U ot q3s =egtthal MR =, st delAH s 147}
AARE 7FH 3 A3 oA Aoz =S Fdske vlv2 17
t}. =3 o= "Y(Sir Edmund Tilney, ?-1610)= FA 9] dA3gdd@o
2 delAla 148 309 B na Az Aol thdlels e
#
R

b

o fN 1
44
OEL

A EZA] 93} <xYdATo] 9 BESME FAL didygHdo=n
ek Z22]aL o] galellA FRol Adow A% £ fAE(John
Webster, 1580?-1625?)% = <3jokelnp> 9} <@hu] F Q> FA3
tle] = AEQAEeIth I3 o7|X Gt <AeAje] Ql 2lH>d|
TAhE AERlE BFe O] AEWR A9 AYE 3 2=
AR Qs W, & YaERe] fLabl AFu$7} ohd e ade)
AR E TR = A2 GBAH 1593 del= 71 134]9] ot
NS AR ABAPoR Bl

Al 23o)7h S22E5S S 16417] BollA 17417] 2t dollA A=

o, _YE
Ol' r_?L'
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o] AN L F A FRE 44 TS A=Al T F
o
=

T4 e 2,500-3,0008 & +-8-3t

° oy 2}
A BFRIL O A 2 3RS AgEl o §akitkn gk o) 2o
2A

AZur ohe} olm 74, TR,
¥

o
=
il
o,

{r
%
54
o
M
ko

QAslo] G| Ale] A7} 108 B ARG L) Ak W FH 5]

2igs A4 9%
A e 333
e 939 7= &
& 7R Tz e
2 ¥ 10m A= %9
o33 ez 1
el E A1 Ee] 17m
A= E2F 7 A
2 99 drIE)
% 3% wolol 24
Bl 5
AR glew, 4
% 24 http://uk%aﬁ)ﬁgig, Xjéo‘;lﬁ <Rose Theatre> 5&%@' o]]_E_ 7\]%0] 9)\
A dEgy o=
AR et 2 Aleel F8 shaol HolAl HAgE W 549 FH
Atk <Alejxgle] ¢l BE>o] FoH e Gste] THAEE] A5 <27
29t Fed>E FAste FUHAZIF B FEE AL 3lo] B9 S
s A3ngel Bo71g vlad Adsa vehi,

"Gradually a building is revealed, The Rose Theatre; three-tiered,

open to the elements and empty."10)

9) Biletol ZRA(AEA o), Tdejapl 2] &=y, 7H, 2004, p. 97.
10) Op. Cit, o|&] 9|, TShakespeare in Love(Scenario)y, p. 8.
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Sotel AMe] FelA gLe uS-5o
= o 130]8], o] 8.59]8 B}
1) o] Aol glo] @3k <He] 230} Q) 2r>k delAu A 14 Aldhe]
IgR5e Ael A% JRPI Adai, P dde] TR vl A

=R SAERS FEA7] WEUE, B8 <HejiTle] Ql 2E>E oA
d d5edel sz 010111% % H el 24& %50l Adsta 9l

gl 299050 4Ee Bhst B2E 9 %xmé ﬂrﬂo}oa 2, A4,
Aol o227 A T2E 2 WA Slolch Wb At <A
23] A E>E Ale Aslolrt BEHGY 159090 AR AIAE 34
o AeAA 1A AA 27189141819 0|l 2Fe) Aimelo]
289 349 A4S Ui, dF4F] FuASIAE Az £
WS e ANgRS 298 Zolt

11) BeE, TSl 935 AAgR G8sl7]- g Lo A HE>E F4
o=y, RIESdTy, Sl eAT 4, 2001, p. 168.
12) 9=, "Aavojete =4, J2l3 3, 259, 2006, p. 315.
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2. ZIR=F2| Alte| Ateld

AL S AT 6}04 AEA AT dgo] TelZtEolge AnlE ¥l

3t FA] A7 AL, QIZEEE QIZE AtoldlA A= A A
G Aoz ZIHM st At dsolnt. 7kl &3 wds] LA
ARdolU AME Y & Sl ARl 37 8-S Foldks Aol S938tel7] wiE
ot} webr F3te] JAt=gtutoll A ALg], 2314 el A= ALY Al
t/dol 73] AAHEE)A AQ &oll 2mEo] BUiIEY] AkelA 43 &
A4, 7EH Foll gk A A7)7F DA o2 tfFHr}. o] ¢} nixbrt
A2 F3h <A gavo] QI 2E>o] Yehd JIEE9] 49| BEI O e
Ao 2slols BAtE ke %mom fﬂm g, gag 23o] o
IR A AP T8l AAS AU ARG AARA FFY 5
&AelA gle] Ae QY vl Erﬂ‘ﬂi‘jr-

G2k <9 230] Au>7h AFORA BAF AW T8 EHL 7
gk oAl & Q8-S BB A B 99, A8 A Hug
w3 4dot £2e] GAblS Yol 152 Foi'1y AUkl Yehle 344
Zolt}. 7120 ojalel AR~ 14 A “27p7} gl ne olge
AN E Fokstol gl Wylelt Fh, FLOB FEEe L A BAY
2 w7l 970 2AE, ) Wy Az BE 52402 8 A
A7 A% 295 W FE2Q ARt E2 s A9Ee $29
842 27] Q1o DS FANAD T Gk ol BAe) 3k Aol
Jo] ¢l HE>E olFldn] e $4% AFCE ATl ] ¢
d o, AZT ARE, V359 BN Ael gulsil ARG on,
A 9 £ FARALAS & £ 1 A & B2 4T 2
A4 130] IS Sl ek usd QA A 2Ee) 24
2 3l A S99 ARE WAZ S AT A o, AF,

4, AR 5ol i 429 23S @] BolA 1 ojople] FAIs} 5

l"

13) Ibid., p. 316.
14) Op. Cit, 2o} YEHREA 9), TG4}y, p. 271.
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HAEL 2% 4 7] WE] 2E olalg 571 o) Dhe] AEH
Ze W5usdel ga0)] WEolt. weha A1FelA olge 25 549
2o) 34 AU AAH 5, 44T AR dehls 528 242
g}

A2 KA 1M[Q] =AM St
% 24]: http://uk.yahoo.com, 73] <Queen Elizabeth I>

Hat CHIUATIO] 21 HEHOIIA L KA 112 B
x 2] http://us.yahoo.com, 7JA0] <Shakespeare in love>

YAl = deAHIA 1419 ol tial A Agetaisel “Eabt
F 8 H3 2AEY, “Thulsig Ay ZESHA 29 Z2A, “uustA A
T XA K B ARG deka sledl, 289 o=
& A deRpE A 1A1S] 23 G3E <Al 2T]of QI E>ofA] of Gl

o do o
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o

9o 25 Hlue] & o, vh¢ e AdS okl dee & 5 Ak
2 dPjAH A A7 o83 BRG] 221 2l BEAY o] F oyt
A, 7T o489 EAEAY &A= Gl o] 222 A
s e Ble e 27 EY] FEle A, £ Tol 2] 27335l
a7 gl g v fAbetth 3t Sl o] Webd oy
aYA el o FER ol ASH FRF dHE2 T B
ojglel FEZES Wtk Fejo] HF4 S st gle el AdL o
Fg0] BAl 2A Fstsvie JAH 7153} dAe7] mEolt). webA
deAt 2 14|19 ool thet F3ke] AdL FrgE At 27134dARE
ool A MAY7IE ol FAL e ARl ¢} g, Fr=Ale A
A A T BB Aol & ERve ez & F 3tk

3 o] FelME Algavort Sa2ES sild 1590dT] Fke] A
3730l S77F ol A1 A7 9] A BRALE B A 9= A e
ARA oz s ol F3ke] G2 2258 2A 9 dYAdel 7
< 7k Axs E e ke MRS “Hﬂijr 2|71, AR, A9
<, g 5 ARVt BE Sl A HIFH 27ZUARRle $8E Hot
Witk G3telM vehbes A A7FA9] ol23 2gE 164)7] %ﬂ}ol—‘? o<l
J_:[L

.,
>
2

st 4ol WEEle GRS} R ey gl 2|

“EXT. THE ROSE THEATRE, BANKSIDE, DAY

WILL emerges from the theatre into a street throbbing with nefarious
life, whores, cutpurses, hawkers, track-sellers, riffraff of all kinds in
an area of stews(lowdown pubs), brothels and slums. It is some time
before WILL spots THOMAS, way ahead of him in the crowed street.
The chase is taking them to the riverbank.”15)

o, 2257, WIAlels, v

A9 2slol i S sk 28 Aol 15 Aelel Solth w

15) Op. Cit, o|&9] 9|, TShakespeare in Love(Scenario);, p. 66.
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o

27, AR, A9, e RSP M2 Sl
E TR Az, Adasele 2 Erpag s, Bt
o Bul A2l2 A4 Win vk 159 #4he 4R A%,

|

352 Y okl 4% SHAE Folsie] 919 jeliEs 23

A71e T8RS Ade) AHEF27} Eitslo] A57F st 71E4] Al
a7t E5tle 235 2desl7] WEolth 16417] 100d F<t U<
AT T8 400%L ot welA|H o] A77kA] A oF 209 Wl S
she - Z3gE Ol 2T Feh10 T Tef F3} <A izof 2l
B>of yehd Fakx e 99 A7 9] 942 =0l ZhiieEe) B
A FgEer A SHAN gAdste] A=A ez FRAZFol SHANUA
it MRS A8 AYEAS HEol s 2l deiAtH X 149
Boz 22k 2A TS AR FuR Fo HFo] AL AF e
I ALElE ZEo A7IE dHA e tlste Aol o3 FoR
o @L G3lA AF AT =HE 9| drieh e 2t
52 Egol S thulslo] A yehdar givk g3} <4<
AeB>oM 2 2410z Giid 5 F24T ZHE L AL
vl o2 AS3I WHSH, B HioleTE I AUkl A4 A
AHEES A Ae] g3 1 o] ¥ 2 EAEL 7S] LYol
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"SIR ROBERT: She is a beauty, my lord, as would take a king to
church for a dowry of a nutmeg.

WESSEX: My plantations in Virginia are not mortgaged for a nutmeg.
I have an ancient name which will bring you preferment when
your grandson is a Wessex. Is she fertile?

SIR ROBERT: She will breed. If she do not, send her back.

WESSEX: Is she obedient?

16) Op. Cit, ¥, "HAta ol F8E ARE F8op7]-Fst <Al 2lo] < &
E>‘—E" %QQEJ, p- 165.
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SIR ROBERT: As any mule in Christendom. But if you are the man
to rider her, there are rubies in the saddlebag.

WESSEX: T like her."17)

2HEZ: 9] A% AFFOR Bl T I WINE BF w2
27} AEe o4 v

YHA: HA| ool )
P U G4l

d

Lo
=

L

R

=
ZHE #: 2
YA T £FHe)

BHE Z: 7|52 959 o=
YA T} Ehed] EETe.

A gaf ASEA o= S =2l B ARl el A E st
A28 o7 AES slEste] AL 712 AR 73R e =
HE 39| g AT AHE =2, GA Aoz g
FaFol s A 2H, AEJAZ Haket AlZol ol g 74
A7 7] MEkE Hkdete Zlolth dejAp A 1A Al AR7ES
=0l 7Rl B8 7oz AFAY AFAA ] AL 71E9] AREA
A Alge A o) v @4l AAZ Qumstr] wEelth Fe
S AZolU AFRFE oiet FHAME Pste] Frigzd] Add =

ol JFAEor HAH A or B EHES A%NeH, silew A
de|A A 4] ALE e Al dn ] 2ES ARds
Al AR Al AE H k] EER AR A £ 5 e UE
ol7|%= sit}. HEZE o] F3tollM YA AE Hio]Zetete] AES trtw W
= 4,0009-2 55 7HA] 3L AR1A] A Yol 7h Huled-S st = Al
& Ak gela sl olBR cvlats ER Wt 95 271

wln ot

1=

4

¢

230 oo mi

il
ofl

17) Op. Cit, o|&9] 9|, TShakespeare in Love(Scenario)y, p. 74.



22 HlWEAT A307 (2013.3.)

oA AAA R HoiFe Aol el A 14 A 4=
vl ge) FRAGS AR R Aol 1RAA Tle} A, & So] A2
So 9 Rolo] Az ARel] WElt). olgt B 1 A
2o) ARUALE 2o 0| MAYolFe] APe BA Sioe A
[ A g FESE Aulsel delA s 1A1E 7 et
o).
A2 VA A8 G5 A M) ofel A 32k 2
2R 5 7o Arke A Ak 15900 G
FURTE w520 Aake 2 AZdelde] Yehtn
2eka Han7)E 23e e Agge] S 7Y
e e uH 9 1F5e AT AHow L4
7] Witk meb 3 <delavjo] ¢l elE=aq ddl Alue)
Qa3 G, 2710 whe2H A PN FHE P50
= gAlel A8E AhAen Jelin gl Aol Bk £ 987}
oz Q) Aol AAHE gl A% vehbed 442
1592-94d6] 4= o] olo] o} Ale] IS £ B Uo] AF
AT BAe) ol AR A BEAES SN £8S WP Ao
FEAT slef A% <zvl2st £ 2e Ao a]ﬂa}
SN E SHAZ5Y Ao} A So

Rolth. dyelekt BYSE Fo9] 3=

=
)

ol X of o rlor
oL

N

1>

e,
ACA )
pak

]

X
=

o i
o,

rlo
2 4 o

rS o

0:_\‘ ﬂllﬂl

lo
i

Mo

O-i'E

X, o
ox o mx mn rln 1o

-

i)

ol

o o
ol

ol

2
L3

pad

ol my e WOl e £
T

_Qi
ol
O
rE
_>.:

X0 md ot
L N

I T

e
ﬂ-?L’
w
W
oft
=
fru
[
_VE
_p
l..

= dss l?ﬂ "E‘/‘ﬂ—r«lxq AfaL
ZZAAA =7 AA7E AT asizte] o] gl EakA
3}t <A g2o] Ql BE>EME =F 3k 3 Itk A
SAIE Zwsl AR $3H, dEAE 649 Z2HAERES, b 149
7Hed el vbg, J] 3 dEAp A 149 3] BYE SO
wjul} ololxl: FAH o Al %uu S4B} o] Jo] 93
45 A A olg@ Tad g PPow 3 <H Al
o] BE>d e 24 ool o] ojd A -
Arete] Qoleal 28] o] Mmshs gdo] BEAo



3t (Al 2zlo] Ql B )l vehd Al w8 g3 Al 23

"EXT. THE CURTAIN THEATRE. DAY.

Hundreds of people are converging on the theatre. Among them is

the Puritan MAKEPEACE, vainly exhorting the crowds to run away

from sin...

MAKEPEACE: Licentiousness is made a show, vice is made a show,
vanity and pride likewise made a show! This is the very business
of show....18)
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& ABSTRACT

The Historical Backdrop and Reproduction of the Image
in the Film <Shakespeare in Love>

Oh, Se-jung

A movie <Shakespeare in love> which brought its material from a historical
character or incidents in the past was produced by a story suggestion through a
historical fact. It is because Shakespeare created a story based on a mythical element
related with his life in the plot which was written from the script of the play <Romeo
and Juliet> and was on the show in the cinemas of London. It is an obvious fact that
the historical drama of this movie was intentionally modified and the fictional story
was added to episodes in order to create a dramatic effect. However, reflecting
historical backgrounds and cultural aspects accurately through a historical study
would also be an important factor. Therefore, the backgrounds and aspects presented
in this movie are a kind of storytelling which was reconstructed as if a historian
added his opinion to historical facts like a discourse.

A historical background in <Shakespeare in love> was a story about Shakespeare
who worked at the theater in London as a writer in 1593 the period of England
Reneissance. The movie included the working and playwriting of Shakespeare who
is a main character. This indicated not only the environment of the theater and
literature during the reign of Queen Elizabeth I but also historical aspect in the early
modern industrial society in England. This movie, that is, described that time as a
recreation such as a cultural acceptance and an achievement of an initial capitalism
in Renaissance in the life of characters. In particular, the factor of theaters
flourishing during the Renaissance was because a newly emerging class,
bourgeoisie, who held the capital emerging from a policy for middle class led to a
box office hit through founding theaters and drama company and selling tickets and
performing plays by themselves. Like this, the movie <Shakespeare in love>
depicted the time led by plays to a industrialization.

Moreover, Social aspects in the late 1500s were revealed in this movie through a
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depiction of the cinemas and the city of London. The depiction of the city of London
reflected a social situation of an initial capitalism rapidly developed in trade and
commerce. The social aspects such as conflicts between social classes based on
getting richer and poorer, mammonism, a corrupted love between the male and the
female, a immortality with growing brothels, religious and political conflicts with
the foundation of the church in England were closely linked with characters' daily
routine at that time in London and were reflected in this work overall. The reason
why we highlight characters' job and custom like this in the movie <Shakespeare in
love> is that these are ideationally inherent in a critical mind from people at that
moment. The historical background and reproduction of the image depicted in the
movie were focused on characters' daily routine and indicated the problem mentally

and independently exposed in the form of initial capitalism.
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