
경극과 가부키의 공연공간과 연출양식의 비교 연구

오 경 희
(아주대학교)

. 

, 

. 

. 

, 

, 

. 

. 

, 

. 

. ? 1)

 1) 



.2) , 

. 

.3) ?

. 

, 

.

( )4)

. 

. 300
, 

. 
 2) ,｢

｣, 3) 󰡔 󰡕, 35 , 2011 
 3) 

. 
.    

 4) ( ) ( ), ( ) 
. 

. 
. 

, 
. ( )

. ( ) ( )
, 

. 󰡔 󰡕, , 9 . 



. 

.5) 

6) 18

( ), ( ), ( ), ( )

. , 

( ) ( ), ( )

. ( )

. 

, 

. 

. 

, 

. 

.

 5) ( ) ( ) , 
, 

. 󰡔 · 󰡕, 19
 6) 16

2001 UNESCO 
.



. 

. 

, . 

. 

.

. 

. 

, .8) 

 7) , 
 8) , 

. 
. 

. , , 󰡔 󰡕, 2
 .



 

. 

1283
9)

, 

.

( )10)

. 

( ) . 

.11)

 9) , , 53 . 1345
, 

. 
57 . http://www.tydao.com/2010/0115/js100115linfen.htm

10) ( )
. , 

, 116~119 
11) 

. 
. 

. 

, , 

. , , 378



12) . 

, 

. 

. 

( )13)

. 

2

2 1

.14) 

󰡔 󰡕

12) 
. 

.  
13) ( 阳) 1625 ( )

, 1634 ( ) ( ) . 
1644 . 

14) ( )
󰡔 󰡕 , , , 221



. 

15) . 

, 

. 

17)

. 

2 1

.18) 

, 

15) 
󰡔 󰡕 . , , 243

16) , ｢ ｣
http://www.hwjyw.com/zhwh/traditional_culture/zgds/xljz/200708/t20070830_5477.shtml

17) 
, 

. 
. , ,󰡔 · 󰡕,513

, , , 235
18) , 

.  



, 

.

. 

, 

. 

( ) (

)20)

. ( , 1568~1600)

( )

19)
http://www.hwjyw.com/zhwh/traditional_culture/zgds/xljz/200708/t20070830_5477.shtml

20) · , 

. ,󰡔
󰡕, 25~27



, . 

 

. 

0.9

, 18

7.8

. 

( ) 14 ( )

, . 

1581 ( )

( ) 21)

. 

( ) ( )

.

22)

, 

. 

21) , http://shakariki-natsuko.blog.so-net.ne.jp 
22) 28

, 
.󰡔 · 󰡕, 29~30



. 

( ) .23) 

24) ( ), ( ), ( ), 

4 5.4

0.9 . 

2.4 , 10 . 

. 

25)

. 

. 

, .

23) 󰡔 · 󰡕, , 39
24) 󰡔 󰡕, 53,54
25) , 

. 
26) !http://cafe.naver.com/cnujpc/1  



. 

, 

, , 

, , 

.27)

, 

. 

1718 1740

.28) 

( ) . 

1740
29) , 

. 

에도시기 가부키 극장의 모습30)

27) 󰡔 · 󰡕, 
43-46 .

28) ,󰡔 󰡕, 66-67 .
29) ,󰡔 󰡕, 104 , 󰡔 · 󰡕, 255 .
30) http://blogs.yahoo.co.jp/dalmatiantarou/48595969.html



. 

.

31) 

. 

.  

1835 ( )

. 

.32)  

객석 가운데 기둥이 있던 모습과 없앤 후 지금의 카나마루 극장(金丸座)33)

. 

31) ,󰡔 󰡕, 102~106
32) ,󰡔 󰡕, 59~63
33) 旧

. http://www.konpirakabuki.jp/history/reform.html 



, 

. 

. 

. 

, 

. 

, 

(1736-1795) . 

35)

. 

. 

, 

. 

34) ,󰡔 󰡕, 5 , 6
35) , 

. 
. 



. 

. 

. 

. 

. 

. 

. 

. 

.36) 1 37)

( 鑫 )38)

. 

. 

.39) 10 (1860)

36) 
. 

5,7,10
.  

37) ( ) · (1862-1909)
13 . .  

38) (1847~1917) 1
. 

.  
39) , . 

1.2 , 20.71 685.94 . 



40)

. 

, 

. 

.

, 

. 41)

( ), ( ), ( ), ( ) , 

. 17

. 

, 

2
. 3

. 

. 
. , , 5  

40) 

. 
.󰡔 󰡕, 263

41) 󰡔 󰡕 7  



.42) 

, 

. 

. , (1675~1725)

, 1

. 

.43) 

. , ( )

. 

, 

( )

.

( )44) ( )

42) ( ) 

. ,󰡔 󰡕, 281~283 
43) 󰡔 󰡕 7  
44) 󰡔 · 󰡕, 19



. ( ) 15

( ), ( ) ( )

. 

, 

.45) 

.

, , , 

, ( ) ( ), 

( )46), 

. 

. 

. 

, 

45) . 
󰡔 󰡕, 10 .

46) 
. 

. ,󰡔 󰡕, 26-27 .



, , 

, 

. 

. 

. 

.  

. 

. , 

, 

. 

.47) 

. 6

· . 

. 

, , 

. 

( )

47) 

. 
. 90 45

.  



. ( )

, 

. 

󰡔 ( )󰡕
.48) ( )

, . 

.

타고난 아름다움은 스스로 버리기 어려우니, 연회에서 기쁘게 모시는 게 

일이라네. 

, .

( , ; 宫 , .)

   

.  . 

소첩은 양옥환이라 하며 주군의 총애를 입어 귀비로 봉해졌습니다. 오늘 

백화정에서 연회를 열라는 성군의 유지를 어제 받았습니다. 

(本宫楊玉環 蒙主寵愛封爲貴妃. 昨日聖上傳旨, 命我今日在百花亭擺宴.)

, 

. 

( ) . 

.49) 

48) 󰡔 󰡕 1 , , 1996
49) 长 纯 " "

. 长 纯 , 戏剧
场 “ 报 门” 较 , 59 .



. 

. 

. 

, 

, , 

. , 

. 

󰡔 ( 鐲 )󰡕
, 󰡔 ( )󰡕

, 󰡔
( )󰡕

. 

. 

.

가부키 무대와 경극 무대의 비교



.  

50)

. 

( , 1730~1773) 1758

󰡔 ( )󰡕
( り

)

. 

( (り) げ)

(すっぽん) 51) . 1764

, 
52), 

(強盗 し) . 

1760

( ) , 

.53) 󰡔 ( )󰡕
( ) 󰡔5

50) 󰡔 󰡕, , 91-95
51) ( , ( ) ) , 

. ( )
. 

. 
. 󰡔 󰡕

52) ( ,強盗 ) 90
, . 󰡔

󰡕 .
53) 󰡔 󰡕, 121-122 , 󰡔 󰡕,

98-101 



( )󰡕 ( )

,󰡔 ( )󰡕

.

B

. 

, 

. 

. 

. 

?

. 

. 

. 

. 

. 



( ) ( )

, 

. 

, , 

54)

.

.

. ( ) . 

( )

.55) 

. 

1736

, 

18

(仮 ) ( ぬまづ) ( られ与 )
56) . 

54) , 󰡔 󰡕, 27 .
55) 󰡔 󰡕, 82-90 , 󰡔 󰡕 .
56) 

2.7 16
. 

. < > , 
78~86 . ( )

, ( 与 )



. 

, , 

. 3/10

( ) 57) . 

( ) . 

( )   ( )

. 

. 

. 

.

 경극의 보이기 량샹                  가부키의 보이기 미에 58)

.
57) , . 

, 󰡔 · 󰡕 , , 2004, 231-240



. 

. 

, 

. 

.59) 

. 

. 

. 

, . 

. 

58) 󰡔 󰡕 , , . 󰡔 󰡕
禄 .

http://www5b.biglobe.ne.jp/~kabusk/shasin10.htm
59) 2005

. , 󰡔 · 󰡕, 329 .



. 

. 

.

. 

 . 

, 

. 

. 

. 

, 

, 

. 

.

  



, , 󰡔 󰡕, , 2007.

, 󰡔 󰡕, , 1996.

, 󰡔 󰡕, , 1991.

, 󰡔 󰡕, , 1991.

, 󰡔 󰡕, , 1995.

, 󰡔 󰡕, , 1997.

, 󰡔 · 󰡕, , 2004.

, 󰡔 󰡕, , 2009.

, 󰡔 󰡕, , 2013.

, 󰡔 󰡕, , 2008.

,󰡔 : 󰡕, , 2008.

,󰡔 : 󰡕, , 2006.

,󰡔 󰡕, , 2003.

, 󰡔 : · · 󰡕, , 2008.

, ｢ ｣,󰡔
󰡕, 35 , 2011.

, ｢ , : ( ) ․ ( ) ․
( ) ｣,󰡔 󰡕 49 , , 2011.

, 󰡔 ( ) ' ( )' ( ) 󰡕, 

, 2002.

, 󰡔 - 󰡕, , 

2005.

, 󰡔 : < > < ( )>

󰡕, , 2003.

, 󰡔 󰡕, , 2007.

, ,󰡔 · 󰡕, , 1996.

󰡔 󰡕 1 , , 1996.

,󰡔 󰡕, , 1989.

, ,󰡔 国 剧 󰡕, , 

1990.

󰡔 ⦁ 󰡕, ,1983.



, , 󰡔 󰡕, , 1990.

晓莹, ｢ 剧 为 ｣,󰡔语 学 ( 语教 与教学)󰡕, 

2010.

刘 , ｢浅谈 国 剧与 对 ｣,󰡔 󰡕, 2010.

苏 , ｢ 国 剧与 较研 ｣,󰡔戏 艺术󰡕, 2005.

滕军, 马晓 , ｢论 ｣,󰡔戏剧󰡕, 2010.

韩 , ｢ 国际 对话 与 艺术 鸣｣,󰡔 艺术学 学
报󰡕, 2010.

刘 , ｢ 与 国 剧 较｣,󰡔剑 学󰡕, 2012.

长 纯 , ｢ 戏剧 场 报 门 较｣,󰡔戏剧󰡕, 2004.

, 陈 , ｢ 较戏剧论 为 ｣,󰡔戏剧艺术󰡕, 1989.

http://www.tydao.com/2010/0115/js100115linfen.htm

http://www.hwjyw.com/zhwh/traditional_culture/zgds/xljz/200708/t20070830_5477.shtml

http://www.hwjyw.com/zhwh/traditional_culture/zgds/xljz/200708/t20070830_5477.shtml

http://shakariki-natsuko.blog.so-net.ne.jp

http://cafe.naver.com/cnujpc/1

http://blogs.yahoo.co.jp/dalmatiantarou/48595969.html

http://www.konpirakabuki.jp/history/reform.html

http://www5b.biglobe.ne.jp/~kabusk/shasin10.htm



 ABSTRACT

A Comparative Study on the Performance Stage

and Performing Style between Peking Opera and Kabuki.

Oh, Kyung-Hee

This thesis seeks to compare China's Jing-ju and Japan's Kabuki for their 

common aspects and differences and examine how they are performed on the 

stage.

Jing-ju is often called as Beijing Opera to refer to a musical play completed 

during the mid-Ching era and developed around Beijing. Jing-ju is composite 

arts of music, dance and play which are remarkable in its strict patterns in move 

along with luxurious costume and heavy make-up.

Kabuki which was developed during the Edo-period, is expressional arts also 

structured with music, dance and play coupled with extravagant costume as well 

as even more strictly controlled move and emphasis on the beauty of form.

The two plays seem very similar to each other in their time setting to gain 

popularity or features of play. It may look obvious that Jing-ju which had developed 

earlier than Kabuki, affected the latter's formation. However, general social practices 

or cultural trends in China and Japan at the time of their development also influenced 

literature and arts thus affecting play contents and performance expressions. 

Although the two plays have similar stage structure, they developed in different 

ways with detailed differences and actors' performance on the stage, way of 

using a stage and other ways of directing play are largely distinctive from each 

other.

If a play's primary goal is to gain recognition of audience and draw their 

positive response, the relationship between play and stage becomes essential.

With this understanding, this thesis aims to identify where such similarities 

and differences between the two plays are from by comparing historical background, 

stage structural development and directing manner development at a basic level.
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