
프로크루스테스의 초상 :  

로버트 프로스트 초기 시의 화자들

이 삼 출
(경희대학교)

(A. R. Ammons) ｢ ｣("Corsons Inlet")

. 

, 

. . 

. , 

(147-51).

, 

, 

󰡔 󰡕(A Boy's Will), 󰡔 󰡕(North of Boston), 

󰡔 󰡕(Mountain Interval) . 

. , 



. 

. 

, , , 

, , 

. 

.

(William Wordsworth) , , ｢
｣( I Wandered Lonely as a Cloud") . 

. 

(｢
｣), (｢ ｣), (｢
｣), (｢ ｣) 

, . 

(Ezra Pound)

(19)

/ /

. 

(Amy Lowell)

( intoxicating") /

( He went his own 

way, grew his vegetables, and wrote "North of Boston. ) 

(103).1)

/ /

, 

. 

 1) (Philip L. Gerber) 󰡔 󰡕(Critical Essays on 
Robert Frost)

.



" . 

. , 

, 

2) . ? 

. (Carol Frost)

(Priscilla Paton)  

, 

. 

20

. 

( ), 

( ) 

. 

, (Frank 

Lentricchia) ｢ ｣( The Road Not Taken")

, 

. 

,  ｢ ｣

 2) Robert Frost, After Apple-Picking,  70. 



(66). , 

. 

3) 

, 

.  

｢ ｣
.4) 

｢ ｣ 1915 , 

. 

. , ｢ ｣ ( The Death of the Hired 

Man )

. 

. , 

, 

. 

, 

. 

｢ ｣( Mending Wall ) ｢

 3) . 
 4) , ｢ ｣

. 



｣( Stopping By Woods on a Snowy Evening ), ｢ ｣
.

｢ ｣
. 

. 

/ /

 

.5) 

.6) 

. 

.

, ,

,

,

, .

5) , (2002), (William S. Ward), 
(Marie Borroff) , (Norman Holland)
(Edward Jayne), (Lisa Hinrichsen) . 

6) (Edward Jayne)
(Napoleon Guay) . 

. 
.  

. 



Something there is that doesn't love a wall, 

That sends the frozen-ground-swell under it, 

And spills the upper boulders in the sun; 

And makes gaps even two can pass abreast(39).
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                     I see him there 

Bringing a stone grasped firmly by the top 

In each hand, like an old-stone savage armed. 

He moves in darkness as it seems to me, 

Not of woods only and the shade of trees. 

He will not go behind his father's saying, 

And he likes having thought of it so well 

He says again, “Good fences make good neighbours“(40). 
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Spring is the mischief in me, and I wonder 

If I could put a notion in his head: 

"Why do they make good neighbours? Isn't it 

Where there are cows? But here there are no cows. 

Before I built a wall I'd ask to know 

What I was walling in or walling out, 

And to whom I was like to give offence. 

Something there is that doesn't love a wall, 

That wants it down." I could say "Elves" to him, 

But it's not elves exactly, and I'd rather 

He said it for himself(39-40). 
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I once had a cow that jumped over the moon,

Not on to the moon but over.

I didn't know what made her so lunar a loon;

All she'd been having was clover.

That was back in the days of my godmother Goose.

But though we are goosier now,

And all tanked up with mineral juice,

We haven't caught up with my cow. (471)
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The woods are lovely, dark, and deep,

But I have promises to keep,

And miles to go before I sleep,

And miles to go before I sleep(207). 
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Whose woods these are I think I know.

His house is in the village, though;

He will not see me stopping here

To watch his woods fill up with snow(207).
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I shall be telling this with a sigh

Somewhere ages and ages hence:

Two roads diverged in a wood, and I,

I took the one less traveled by,

And that has made all the difference(103).
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 ABSTRACT

Procrustes in Disguise:

The Speakers in Robert Frost's Early Poems

Lee, Sam Chool

  

Robert Frost's poetry has generally been considered fairly readable partly 

because of the simplicity or down-to-earth-ness of the messages that go along 

with the poet's projected public image and the 'traditional' forms he used. Against 

the grain of such general perception, this study reads some of the early poems 

of Robert Frost to re-characterize the beginning of the poet's career as a modernist 

attempt to challenge the dominant poetic conventions of the time: the genteel 

conventions. In reading the poems, this study focuses on frost's strategic method 

of using the speaker or persona regarding the delivery of meanings. Those readers 

who would like to find the immediate presence of Frost's voice in the poems, 

fail to distinguish the speaker and the poet, readily accepting the face value of 

what the speaker tries to convey: those messages which are in line with liberal 

individualism, like self-reliance, autonomous self, work ethics, etc. Frost's 

speakers, however, are rarely the mouthpiece of the poet himself. Rather, they 

are fictional characters who, while on the surface of the text appear to be 

hammering out a stable theme out of their everyday experience, under a heuristic 

scrutiny of the textual structure, turn out to be undermining the logic or the 

rationality of the theme, which can be identified as a modernist textual strategy 

that challenges the traditional conventions regarding the stability of meaning in 

a poetic text.
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