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ABSTRACT

In this paper, a style-based approach to translating literary texts is introduced
and used. The aim of the study is to work out a stylistic approach to translating
literary texts from Arabic into English. The approach proposed in the current
study is a combination of four major stylistic approaches, namely linguistic stylistics,
literary stylistics, affective stylistics and cognitive stylistics. It has been shown
from data analysis that by adopting a style-based approach that can draw from
the four stylistic approaches, translators, as special text readers, can easily derive
a better understanding and appreciation of texts, in particular literary texts. Further,
it has been shown that stylistics as an approach is objective in terms of drawing
evidence from the text to support the argument for the important stylistic features
and their functions. However, it loses some of its objectivity and becomes dependent
and subjective.
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1. Introduction

Many attempts in the field of Translation Studies have been made to touch
on the style for some time now (see for example Nida 1964; Lotman 1970;
Venuti 2000; Ghazala 1996; Bassnett 2002; for more details see Ghazala
2011; Huang 2011). However, formulating a rigorous definition of what
style exactly is remains ambiguous in nature, and the investigation is still
unsystematic. In this regard, Boase-Beier (2006: 1), comments: “From the
earliest writings about translation, such as those of Cicero or Horace, style
has often been mentioned but [...] its role has rarely been systematically
explored. Yet style is central to the way we construct and interpret texts”.
Snell-Hornby (1995: 119) holds that any attempt to discuss style will be
considered unsatisfactory, since first “no coherent theoretical approach is
attempted” and second “the problem of style recedes perceptibly into the
background”. Style (derived from the Latin word sty/us meaning stake or
pointed instrument for writing), obviously, is the object of study for
stylistics. But what does stylistics mean? In order to be in a position to
define stylistics, one needs to define style first as any definition of one
concept would depend on a definition of the other. Building on an
assumption that within any language system (phonetics, graphology,
semantics, grammar (morphology and syntax) and pragmatics), the same
proposition can be encoded in various linguistic forms, i.e. styles, one can
derive a better understanding of style. To put this differently, the same idea
can be communicated in more than one way, thereby presenting a
variability at the level of, let us say, intonation, type of writing, word
and/or expression choice, morphological and syntactic organization, and
illocutionary force of an utterance. Style is defined by Leech and Short
(1981: 10-11) as “the linguistic habits of a particular writer [...], genre,
period, school”. Style is seen by other stylisticians as “the dress of thought”
(Hough, 1969: 3). Formalists, however, define style as “a deviation from

language norms. It is also claimed to be an expression and reflection of the
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personality of the author, hence the adage 'style is man', by particularly
generative stylisticians and the intentionalists” (Ghazala, 2011: 40). Laying
more emphasis on the linguistic approach of style, Abrams (1993: 203;
emphasis his) defines style as “the manner of linguistic expression in prose
or verse — it is how speakers or writers say whatever it is that they say”.
Building on these different schools of thought in defining style, Ghazala
(2011: 41) defines style as a linguistic choice made by a particular author
within the resources and limitations of language/grammar, i.e. within “the
total options available in the syntactic, semantic, phonological and
pragmatic systems”. In a direct link to translation, Nida and Taber (1969)
in their definition of style touch on the patterning of choices as well as the
generic constraints that play crucial roles in determining the author’s style.
However, style in this study is seen as any deviation that occurs within any
language system (phonetics, graphology, semantics, grammar (morphology
and syntax) and pragmatics), thereby creating marked and unexpected
combination of sounds, graphics of writing, meanings, patterns of
structures and so on. Such deviation does not happen randomly, but rather
is driven by a deliberate and conscious selection made by the original
writer. As such, the focus of attention in this study is shifted towards the
two views of style: style as deviation and style as choice and less attention
is paid to the other two views: style as recurrence and style as comparison.
Any stylistic feature is a linguistic feature in the first place, but
characterized by markedness and significance (Ghazala 2011: 41) — such
features place extra burden on the part of translators and require them to
use their utmost effort to reflect such stylistic peculiarities in the TT (cf.
Boarse-Berse 2006; Ghazala 2011; Huang 2011; Bragina 2012; Almanna
2013). However, difficulty arises when the TL syntactic, semantic,
phonological and pragmatic system rejects the accommodation of such
features. Reading the text at hand with a view to analyzing and
appreciating its salient stylistic features, such as parallelism, repetition,
irony, long sentences vs. short sentences, foregrounding vs. backgrounding,
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formality vs. Informality, nominalisation vs. verbalisation, passivisation vs.
activisation and so on (see Ghazala 1996, 2011), the translators’ progress
automatically slows down in an attempt to adopt the most appropriate local
strategy that would reflect such characteristics in the TT. In other words,
another type of pressure imposed on the translator derives this time from
the stylistic peculiarities appreciated by the translator while analyzing the
text at hand. Having formed a clear picture on what style exactly means,
now let us shift our focus of attention towards the other concept, i.c.
stylistics. In its straightforward meaning, stylistics is the study of style.
Having consulted and discussed a number of definitions on stylistics (for
example Widdowson 1975; Leech and Short 1981; Carter 1982; Brumfit
and Carter 1986; Fabb et al 1987; Short 1988; Toolan 1992, 1998; Verdonk
and Webber 1995; Wright and Hope 1996; Simpson 2004; Boase-Beier
2006), Ghazala (2011: 18) concludes the following points about stylistics:

It is a branch of linguistics;

2. Itis alanguage-based approach;

3. Its major concentration is on the analysis of literary texts of all
genres and classes, whether canonical or non-canonical; however, it
is an approach that can be applied to the analysis of other text types;

4. Itis a combination of linguistic/structural patterns (i.e. stylistic
features) and the implied meanings (or functions) produced by
them;

5. Itinvolves all types of stylistic choices at the different levels of

language: lexical, grammatical and phonological in particular.

The ultimate objective of this paper is to work out a stylistic approach to
translating literary texts from Arabic into English. Having formulated a
clear picture on what style and stylistics exactly mean, in what follows, 1
will touch on the major stylistic approaches with a view to introducing the
proposed stylistic approach to translating literary texts from Arabic to
English. Prior to verifying the validity of the proposed approach
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empirically, I will provide the reader with a brief introduction on the
research corpus and methodology used in the current study. Then,

conclusions will be drawn from data analysis.

2. Major Stylistic Approaches

In this study, stylistics is envisaged as an approach which enables us to 1)
analyze and describe varieties of language (linguistic stylistics), 2) identify
and discern all important aesthetical aspects of text and thus interpret and
appreciate texts (literary stylistics), 3) activate processes and experiences of
reading along with the our intuitive responses to the text at hand (affective
stylistics) 4) and activate the knowledge stored in our mind on all aspects
of language, text-typological demands, generic conventions, sociological
roles of participants in the real world and in text, cultural environment and
so on (cognitive stylistics). So, it is a combination of four stylistic
approaches, namely linguistic stylistics, literary stylistics, affective
stylistics and cognitive stylistics.

To begin with, linguistic stylistics (also known syntactic stylistics
(Austin 1984), structural/structuralist stylistics (Taylor 1980) and textualist
stylistics (Bradford 1997)) provides the reader with a general description of
the text, in particular literary texts, rather than providing the reader with an
interpretation or appreciation of texts. To put this differently, although
linguistic stylistics is a useful tool at analyzing and describing varieties of
language, it fails at the level of discerning all important aesthetical aspects
of texts and thus interpretation and appreciation of texts. It provides us with
an answer to “the 'what' question satisfyingly, but can hardly provide
satisfying answers to the two more important questions about language and
texts: 'how' and 'why"” (cf. Ghazala 2011: 18-19). However, it fails to

provide us with a satisfactory answer to how they are used (i.e. how often,
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how effective, how contrastive and the like) and why they are used (i.e. to
what effect, for what function, and to what extent they affect the intended
message). Literary stylistics (also known practical stylistics (Carter 1982)
or Functional Stylistics (derived from Halliday’s functional Linguistics
1964), however, focuses on the study of literary style by adopting a
linguistic perspective. It aims at investigating the presentation and
organization of certain linguistic elements with a view to discerning
intuitively significant stylistic features and their functions, and how these
features contribute to our interpretation and appreciation of texts (cf.
Ghazala 2011: 19-20; Huang 2011: 56-59). In other words, literary
stylistics helps the readers/analysts (in our case translators/critics) identify
the relation between certain linguistic elements utilized by the original
writer and their artistic functions. The ultimate objective of literary
stylistics is to relate the analyst’s concern of aesthetic appreciation with
his/her concern of linguistic description (Leech and Short 1981: 13). As
can be seen, literary stylistics is different from linguistic stylistics in the
sense that the former has interpretation and appreciation of texts as its
ultimate objective, while the latter has analysis and description of language
variations as its focal concern. Affective stylistics, however, is a reader-
centred or reader-response stylistics “originated in Bathes’ 'The Death of
the Author' (1968), Barhes’ S/Z (1970) and the American New Criticism’s
'The Verbal Icon' (Wimsatt and Beardsley, 1954) who regarded the
authorial intention a fallacy and, instead, centred on the text as a verbal
icon and the reader who perceives and reconstructs it” (Ghazala 2011: 20-
21). Affective stylistics attempts to focus on the readers’ (translators in our
case) processes of reading and how they activate not only bottom-up
process of reading by using the linguistic materials to form a clear picture
on the whole text and top-down process of reading by using the picture
conjured up in their minds to understand particular linguistic materials (cf.
Kussmaul 1995: 28), but other intellectual activities, such as reflecting,
judging and adopting special strategies to facilitate comprehension. Some
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scholars (see for example Boase-Beier, 2006; Ghazala, 2011) hold that
relying on the readers’ processes of reading and how to activate other
intellectual activates are not enough for them to be in a position to analyze,
appreciate and relate the stylistic features to their artistic function; hence
the emergence of another stylistic approach, i.e. cognitive stylistics. Boase-
Beier (2006: 10) relates cognitive stylistics to the concept of context; she
sees context as cognitive entity that encompasses all aspects of knowledge
stored in their mind on language, text-typological demands, generic
conventions, sociological roles of participants in the real world and in text,
cultural environment and so on and relies on “the interplay of the
individual, the cultural and the universal” (Semino, 1997 cited in Boase-
Beier, ibid: 73). In this regard, Ghazala (2011: 29), echoing Boase-Beier
(2006: 12), comments:

Indeed, cognitive stylistics makes it possible to integrate mental,
sociological, historical and psychological aspects with pragmatic
aspects of language and style. Thus, it views meaning not as
autonomous from thought but as constructed by human minds. It has
brought together the pragmatic concern with a concern for context as a

cognitive construct.

These four stylistic approaches do not exclude one another, but rather they
complement one another. This is because text analysts (in our case
translators) heavily relies on 1) their analytical and evaluative competence
as well as their reading experiences and processes in order to identify the
linguistic features that are acquired special status in the text and relate these
linguistic peculiarities to their artistic function by analyzing their micro-
and macro context, and 2) on their intuitive response to the text by
activating their knowledge on all aspects of language and human life. This
entails that although stylistics as an approach is objective in terms of
drawing evidence from the text to support the argument for the important
stylistic features and their functions, it loses some of its appeal of
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objectivity and becomes dependent and subjective. This is because people
(be they readers, analysts, translators or critics) are different in terms of
their set of skills and competences, their socio-cultural backgrounds, their
political and religious commitments, their ideologies, their pieces of
information stored in their mind, their intuitive response and literary

appreciation and so on.

By adopting a style-based approach that can draw from the four stylistic
approaches discussed above translators, as special text readers, can easily
derive a better understanding and appreciation of texts, in particular literary
texts. Stylistics not only attempts to understand the linguistic foundations
of the style in texts, in terms of the manner of expression or technique or
craft of writing, but also lays emphasis on the language function of texts, in
particular literary texts (cf. Toolan 1998: ix; Huang 2011: 59). Stylistics
therefore seriously tries to “put the discussion of textual effects and
techniques on a public, shared, footing — a footing as shared and
established and inspectable as is available to informed language-users”
(Toolan, 1998: ix). It provides us with a linguistic perspective to
comprehend and appreciate the linguistic features that the original writers
deliberately and consciously try to resort to despite the availability of the
other alternative options. This attunes well with Boase-Beier’s (2006: 1)

view:

Firstly, in the actual process of translation, the way the style of the
source text is viewed will affect the translator’s reading of the text.
Secondly, because the recreative process in the target text will also
be influenced by the sorts of choices the translator makes, and style
is the outcome of choice (as opposed to those aspects of language
which are not open to option), the translator’s own style will become
part of the target text. And, thirdly, the sense of what style is will
affect not only what the translator does but how the critic of

translation interprets what the translator has done.
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3. Research corpus and methodology

The research corpus consists of an original Arabic text and its English
translation. The ST (g) sxd) ol & Gharam al-Sayyidah ‘Ain 'The Passion of
Lady A' was written by Kartm ‘Abid. ‘Abid is an Iraqi storyteller who has
written several books of poetry and collections of short stories. He lived in
Lebanon until 1982 when he moved to Syria and published many pieces of
fiction as well as articles for various local newspapers. He has been living
in London since 1995. The story used in the current study was published in
1993 in a collection of short stories under the title 3% 352 e ‘Azif ud
Baghdadr 'Plucking a Baghdadi Lute'. The text was translated by Eric
Winkel. Winkel is an American translator received his BA from Haverford
College, MA from the University of Pennsylvania and Ph.D in Government
and International Studies from the University of South Carolina. He has
taught in universities in Malaysia, Pakistan and the USA. Due to space and
time limitations on the one hand, and since the same method of application
will be followed throughout on the other, it is impractical to present and
analyze the original text in full due to its length. Therefore, the researcher

has settled for excerpts taken from the beginning and middle of the text.

About the story:
The story itself is set in scenes, taking its theme and details from realistic

situations with the aim of influencing the reader who is part of, and indeed
victim of, society and its malevolent constraints. The story is not a
romantic one, as the title may suggest. It describes the suffering of an
unnamed woman living in a conservative society. She represents the
women in her society who suffer badly from the restrictions imposed on
them, depriving them of their basic rights, such as love. Society tells them
what to do and what not to do, irrespective of their opinion and attitude.

None of the characters presented undergo any change or development
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throughout the story. The writer portrays the main character, Lady A, as a
complicated person who does not know exactly what she wants and is
caught up in a train of thought and feelings that she cannot understand. She
has been waiting for a different man to pass by, to follow her, or at times to
be her teacher in class, but not a bewildered, hesitant man. However,
sometimes her desire to watch people falling in love with her is stronger
than her desire to be in love with them. As a typical woman of a
conservative society, she is paralyzed by fear and worries, similar to those
of her father, that cross her mind from time to time for reasons she does not
understand. The main function of the language is referential, with the use
of the occasional flash-back mechanism. However, the original writer pays
particular attention to the selection of the language and stylistic elements,
thereby injecting his language with a poetic flavour that needs special
treatment by the translator.

Methodology:
In analyzing the translation in this study, I started with a loose analysis of

the text, i.e. paying no attention to pre-determined categorisation. Such a
comparison of the ST and the TT, according to Bassnett and Lefevere
(1998: 6), has three advantages: 1. it “can [...] give the researcher
something like a synchronic snapshot of many features of a given culture at
a given time”, 2. it “will [...] reveal the constraints under which translators
have to work at a certain time and in a certain place” and 3. it will
determine “the strategies they develop to overcome, or at least work around,
those constraints”. Then, the findings of the first phase of the analysis were
analyzed according to the style-based approach proposed in this study in an
attempt to determine, appreciate and relate the linguistic peculiarities
identified to their artistic functions on the one hand, and try to reflect such
stylistic features in the TT in line with linguistic and stylistic norms of the
TL on the other. It is worth noting that in the second phase of analysis, in
addition to analyze and describe varieties of language, determine and
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discern all important aesthetical aspects and activate processes and
experiences of reading, an attempt is made to activate all aspects of
knowledge on human life, language, text-typological demands, generic
conventions, sociological roles of participants in the real world and in text,
cultural environment and so on. To sum up, in analyzing the original text
and comparing it with its translation, a general method for comparative
analysis that begins with a loose analysis of the linguistic material and then
proceeds to classify similar concepts in categories for further analysis is
used. Further, to make the task of analysis easier and enable the reader to
follow the thread of argumentation more easily, the ST along with its
rendering is divided into smaller parts containing a sentence, or a group of
related sentences, reflecting a complete idea (see the appendix). Then, each
example along with its translation is followed by my comments based on
adopting a style-based approach where not only the stylistic features
identified are evaluated, but all aspects of knowledge on language, such as
grammar, consistency, register, verb aspects, pragmatic problems, textual

problems and cultural problems so on.

4. Discussion

To demonstrate the impact of (not) adopting a style-based approach to
analyzing and appreciating the stylistic features of the text at hand and
relating these features to their artistic functions, let us discuss the following
examples to see whether the translator has managed to reflect the stylistic
features utilized by the original writer or not:

Example [1]:

Sle aaal b Syl o5 m @5 () Bl il Lasie gl Aaddl) gt 8
o A o S i ¢ glaall Caa ) sl o jegiiy L 368 o el
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In her grand, stately apartment, while Lady A was waiting for her
passer-by, it seemed to her that the balcony was going to collapse and
rain down on the trees lining the neighborhood sidewalk. But she
pulled herself together in the chair.

Comments:
Here, the translator has mistakenly changed the content of the message

!

when opting for the deletion of the adjective 4\ 'gquiet’, and instead
resorted to two adjectives which are synonyms, or near synonyms, Viz.
'grand’ and 'stately’, but have different meanings from the original
adjective &3a, As for s« &85 'lit. she’s expecting his passing by', it is
presented in the original text vaguely in an attempt to invoke the readers
and leave them to wonder about 4im'. However, in the translation, the
translator has failed to reflect such a characteristic. It would be better to
say: 'expecting him to pass by', instead of the version offered by him: 'Lady

A was waiting for her passer-by'.
Example [2]:

il e ladati (paild (ppuadl Glind) Lials oo ol Lavie pd (i3 S
aalall 3 39 gl e Wil HSE a g (5 ) AasY) (S5 ) dilinal) LagialaS (Jy shall
Caladi) g Laa b Cuiily (o ilall adia 4xdn ble (oS35 w3 S L Slay o

o5 O Sl (Bl (g allad ¢ SN umdY) lsal) lldy an

Last fall, when she and her sister were wearing green dresses, they
started their walk along the long lane, as was their custom evenings.
The young lady A and she, while talking about her sister’s first days at
the university, were unaware of some man in a passing taxi driving
away, unfortunately, turning back to see the two of them, snatching
away his soul on that evening, like two green angels. He asked the taxi

driver to stop.
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Comments:

Here, an example of minor omission can be traced in the translation of the
above example where the translator has unjustifiably deleted the adjective
=& Tight'. Further, the translator has failed to decipher the function of the
use of the Arabic pronoun 2 she’ in ... AS-\ »3s, and mistranslated it,
thereby producing an awkward structure as if there were two characters.
Further, it seems that the translator has failed to activate the experiences
and processes of reading to understand the original text and, accordingly,
translate it accurately — in the original text, she was talking about her first
days at the university, not her sister’s first days. In this regard, Kussmaul
(1995: 28) holds that an inaccurate translation is often the result of an
imbalance between bottom-up and top-down processes of reading.

Example [3]:

Yool peaall L) o3 o R85l s iilse Goyan o 50 e dasll 8
aly e g Jie Y 3 Adaall AL slaliall odgy 1 peka 1388 Jla ail ) g
L asase s dgase adlS lads et

The man got down, not knowing what the consequences of his sudden
impulse would be. He thought, if this green evening would not end! If
he could stay like this undetected by these unexpected angels! in this
moment unlike any other. He was sure he would awake feathery and

light, as if he was here, or not here.

Comments:

Here, in the above extract there is a combination of both misuse and
inconsistency in the use of punctuation marks — the exclamation mark is
followed by a capital letter 'If' in the first occurrence, but, later, it is
followed by a small letter in’. Further, there is no need for a comma after
the introductory verb 'thought' as long as the translator resorted to indirect
speech. Also, the whole expression 'He thought if..." simply is not a well-
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formed structure in English, and needs radically recasting. Further, there is
also a minor grammatical mistake in the use of the adverb of place 'here’ in
the reported speech whose introductory verb is in the past tense 'was’. In
such a case, the adverb of place 'here’ should be changed into ‘there’ as in
'there, or not there'. However, from a stylistic point of view, an example
of deviation in &SSOl Laliall o3¢ 1) garn 1388 Jb &5l 1 if he had remained
caught up in such an angelic (or great) surprise’ can be identified here.
The translator has mistakenly translated it into If he could stay like this
undetected by these unexpected angels’, conjuring up a different image in
the mind of the target reader. As far as the original language function is
concerned, it is poetic in so far as it focuses on the message and the
selection of the language and stylistic elements (cf. Burton 1980: 175).
However, the language in the TT loses most of its stylistic elements, thus

affecting its poetic function.
Example [4]:

il )5 e IS dlagaen s (5o O 099 e Aelal e SO i) s
Lo i 052 8 5 m Al 3 (IS 1ol 134 (s o) (S0 04 a5

The two lady angels kept walking in front of him, without him being
able to see their faces. They were graceful, stimulating, but this was
not his aim. He was in a strange pleasure he couldn’t grasp

completely.

Comments:

In the above example, the suffix repetition that leads to the assonance in
Odile ) (il and (dde and the assonance in OUWUdll and (LSSl s lost in
the TT. In this regard, Al-Rubai’i (1996: 111) rightly comments that it is
not an easy task to reflect “schemes of construction which depend up
similarity of sound” in the TT. As for the combination of both assonance
and alliteration in s2d 13 (S &l ¢S the translator has utilized the sound '—
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s in his rendering 'but this was not his aim' as compensation for the lost
assonance. However, had he done the same with L& ag&s (<5 ol he could
have produced a translation such as 'he couldn’t grasp its essence’ to make

up for the assonance and alliteration.

Example [5]:

&J\W#Mbﬁ)\h\u&;uﬂ;.\@.&mﬂb);ummm;‘sﬁu):\m\.\;i‘):\u&)el
.bﬁﬁﬁﬁﬁécmww‘)}“}‘M‘

He didn’t want to think of anything in particular. The vision had
intoxicated him. But when they turned around to go back, the man
sighed deeply. He may have mumbled some words he couldn’t recall

later.

Comments:

Here, the translator has effectively managed to relay a comparable degree
of emotiveness in the translation by employing the appropriate lexical
items, such as 'intoxicated ... sighed deeply'. The only small stylistic
mishap one could notice is the translator’s use of the active rather the
passive voice with a verb like 'intoxicate' as English tends to utilize the
passive with this verb and other similar verbs like 'enchant' and 'captivate',
which might well be employed in this context. Further, from a syntactic
point of view, he has ably split the Arabic sentence into four English
sentences, thus complying with the stylistic norms in the TT. In addition,
he has succeeded in dealing with the lexical item s« when opting for a
verb reflecting a similar phonic effect, i.e. ‘mumble’. However, he has paid

'

no attention to assonance in oS3 a3 ol 238, He could have resorted to ...

some words he couldn’t call to mind any more' to minimize the loss.
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Example [6]:

) Leens ey Wl (g ) Dsms o s 4ol 3 ailad feia 06
A Ly Al e 5 AN S g laasay 1)y ) W e (Jleal
Al o AlAL 3lals gl ST Lgma 2DISH Amby (o camy S Sl S el il Lgal

RN P DU

He wasn’t aware of his condition. What muddled him was the lady’s
height, good looks, attractive face, and beauty, her enticing presence
and seductive walk. Then she laughed quietly while chatting with her
fair sister. All of that would have to push a man to talk with her, but
seeing her suddenly disjointed him, shook off his being and made him

almost disappear.

Comments:

Here, the translator has changed the relationship between the first sentence
and the following one dramatically when opting for the connector 'then’ in
"What muddled him was the lady’s height, good looks, attractive face and
beauty, her enticing presence and seductive walk. Then she laughed quietly
while chatting with her fair sister'. First, the action of laughing was
excluded from what muddled him, and second, the sequence of the events
was changed. He could have used the connector 'as well as' as in ‘as well as
her quiet laughter while she was chatting with her blonde sister'. From a
stylistic viewpoint, there is an example of climax, i.e. arranging words,
phrases, clauses according to their increasing importance (cf. Corbett 1971:
476; Al-Rubai’i 1996: 86). Such a stylistic feature needs to be given full
consideration by the translator, but unfortunately he has paid no attention to
the arrangement of the clauses/sentences in an order of increasing
importance. Further, climax is accompanied by a deliberate omission of
some of the connectors, i.e. asyndeton s5 ¥ alaa s a3y (Al Ji alala olals
L8 ag well as a lack of punctuation marks among these clauses/sentences.
The omission of punctuation marks is on purpose; it is one of the rhetorical
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devices employed by the writer to “hasten psychologically the pace of the
experience depicted” (Shen 1987: 186). Had the translator taken such
stylistic features into account, he could have produced a rendering such as
'‘But the sight surprised him ... rocked him ... rather obliterated his

existence and made him almost nothing'.
Example [7]:

B0 s ilS ol o e Gipad (8 ) A 0S5 Al ) ) ol casle Loxie
oo e Lealaia) i (e pesd 253 Al e et il Aol o Bl i B Ll

Axadall Jodo Juf o855 cilS L
The two ladies returned to the house. Miss A did not know what
happened with the man. She changed her clothes and concentrated on
thinking about the male students in the French Department. She
hadn’t found any of them who could rouse her interest, which was the

opposite of how she felt before she went to the university.

Comments:

Here, in attempt to take into account the stylistic norms of the TL, the
translator has opted to disconnect the action processes by using two
separate sentences. As a result, the pace of events is slowed down. The
original subordinate sentence ... oS3 &l ... <wle Laie is re-presented as two
independent sentences in the TT, thereby generating a feeling that there is
probably a time gap between the two events. In a similar vein, the change
in aspect from a continuous past tense, expressed by i 45 <ilS in the ST,
to a simple past tense in the TT, does produce a change in time reference,
affecting the pragmatic communicative effect, in that the emphasis in the
ST is on the continuity of the action in a specific period of time, whereas in
the TT the emphasis is put on its completion. Further, opting for the
connector ‘and’ to connect the two events, as in 'she changed her clothes
and concentrated on ..." does slow down their pace, thus generating a time

gap between the two events.
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Example [8]:

o b s sae e clE (il Sta )y ele (el [l Lo 5 ) 8 8 culs
comaladl HUEY 13 o b jelie Eun’yy il ag il ek of 1Y Ll

She was convinced inside that she was waiting for something, a man
who was different, she said many times. She guarded it in her
womanhood, that definitely one day he would appear. She reined in

her feelings with this hidden vigil.

Comments:
Here, apart from the misuse of punctuation marks in 'she guarded it in her
womanhood, that ..." as there is no need for a comma before that-clause
and the clause itself that makes no obvious sense, the introductory clause
bae & e QB it she said many times' has been re-distributed by the
translator. In the original text, it is the main clause of the subordinate
clause s < el of 3Y e would definitely appear one day’ while in the
TT it becomes the introductory clause of a different clause, i.e. 38 & <ilS
Lo Moy el T el Lt Lews 'she was convinced inside that she was waiting for
something, a man who was different, she said many times'. Re-arranging
the semantic chunks in this way undoubtedly affects not only the meaning
of the contents and mental image that might conjure up in the mind of the
reader, but the style of the text itself. This is because within any language
system (phonetics, graphology, semantics, grammar (morphology and
syntax) and pragmatics), the same proposition can be encoded in various

linguistic forms, i.e. styles.

Example [9]:

43l8 5 miBall Ll il (5 gmn Ldala (3 ALLI iy () o ) sgll 038 5 02

Aagih of Lty Jglas el clgegh adaios ol il (liasiilall slie 4938 Y G2
Jaal aat Y LS &0 il
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Caught up in these thoughts, no concerns crept into her, except for off
the cuff lectures from her father, and the intricate worries he hid from
her, which she could see in his eyes, stirred up from reasons she could
not understand. She kept trying to make him see that she loved him as

she loved no one else.

Comments:

In the translation of the first part of the above extract, the translator, to a
certain degree, has effectively managed to offer an equivalent text that
reflects the variables of register, the language function, the lexical choices
and the verb aspects. However, in the translation of the second part, for no
obvious reason, he has changed the participants of the material process in
Ol slie 4333 Y G2 “lit. that his anxious eyes couldn’t hide’ into *he hid
from her’ and paid no attention to the lexical repetition derived from the
verb e¢t ‘lit. to understand’. Had he given full consideration to the original
writer’s intention and idiosyncrasies as well as the poetic function of the

original language, he might have produced a rendering such as:

Caught up in a train of thought, no concerns crossed her mind apart
from her father’s few words of advice and his great worries that were
reflected in his anxious eyes for reasons she couldn’t understand.
She had kept trying to make him understand that she loved him and
she loved nobody else.

5. Conclusion

The discussion of the above examples along with their translations clearly
shows the effects of the appreciation of stylistic features on translators. The
moment translators identify and appreciate stylistic features, their progress

will automatically slow down in an attempt to ponder over the available
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strategies, on the one hand, and the amount of loss that may occur through
the nexus of translation on the other.

In the light of the above discussion, the translation offered by the translator
in the current study has proved in most of its parts neither accurate nor
adequate. It suffers from a great number of linguistic and stylistic
deficiencies that can be avoided by opting for the style-based approach
proposed herein. This feat may be achieved only when translators can
develop first an analytical and evaluating competence that enables them to
analyze and appreciate the stylistic features, and second transferring
competence that enables them to prioritize the competing elements with a
minimum loss.

It has been shown from data analysis that the translator has failed to

1. identify and discern all important aesthetical aspects of text,
thereby misinterpreting them (see examples: 1, 3, 4, 6, 8 and 9);

2. activate processes and experiences of reading along with his
intuitive responses to the text at hand (see examples: 2, 8 and 9);
and

3. activate all aspects of knowledge stored in his mind on language,
text-typological demands, generic conventions, sociological roles
of participants in the real world and in text, cultural environment

and so on (see examples: 6, 7, 8 and 9).

As such, one would not hesitate to conclude that translators can easily
derive a better understanding and appreciation of texts, in particular literary
texts when adopting a style-based approach that can draw from the four
stylistic approaches, viz. linguistic stylistics, literary stylistics, affective
stylistics and cognitive stylistics.

Further, it has been also shown that stylistics as an approach is objective in
terms of drawing evidence from the text to support the argument for the
important stylistic features and their functions. However, it loses some of

its objectivity as people are different in terms of their socio-cultural
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backgrounds, their political and cultural commitments, their ideologies,
their skills and competences, their pieces of information stored in their

mind, their intuitive response and literary appreciation and so on.
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Appendix: Arabic Source text and its rendering:

Source Text:(§) sl al £

Target text: The Passion of Lady A

In her grand, stately apartment, while Lady
A was waiting for her passer-by, it seemed
to her that the balcony was going to collapse
and rain down on the trees lining the
neighborhood sidewalk. But she pulled
herself together in the chair.

She wanted to get up, without really wanting
that. This kind of hidden feelings were no
stranger to her. In fact, they occurred to her
now and again these last ten years. She was
clear of them for a few moments when
didn’t see him, except unexpectedly one or
twice in a week.

Last fall, when she and her sister were
wearing green dresses, they started their
walk along the long lane, as was their
custom evenings. The young lady A and she,
while talking about her sister’s first days at
the university, were unaware of some man in
a passing taxi driving away, unfortunately,
turning back to see the two of them,
snatching away his soul on that evening, like
two green angels. He asked the taxi driver to
stop.

The man got down, not knowing what the
consequences of his sudden impulse would
be. He thought, if this green evening would
not end! If he could stay like this undetected
by these unexpected angels! in this moment
unlike any other. He was sure he would
awake feathery and light, as if he was here,
or not here.

The two lady angels kept walking in front of
him, without him being able to see their
faces. They were graceful, stimulating, but
this was not his aim. He was in a strange
pleasure he couldn’t grasp completely.

sl ClS Latie ialg)) Aaddll La 3
Ll oy el e)sie @55 (7)
Sl (o ey Lo 38 o iy e
e Sl sl slad) Capa )

g SV

Ll osSE o 050 et o @l
OS5 Al Aal) elad) o Jie el
iy o LS il s dede
e paldB g e Mo Al
Aasladly Y o) 5 Y Ladie diga el il

Al A e 580

leials o8 ulS Laxie a8 iy ja
Glo Jhbali (paild g puadl Guliudy
o) bl LoginlaS shall Cigea 3l
e sl S s (g) Al oS
L Stay o cadlall 3 10 Ll
abia dedd Bole 8Bl b oS
Gl Cua Lal i Cadly o il
(Sl pad¥l sludll @lly asg
L o e Bl (e llad

Cile Gm ol 050 e daJl J
FETVUAN] I YRR N < S 1 TS
(VY dlam\ _93 ¢ Y c\‘).'a';“
Aall A slalid) odgs 1) saie
Blis paal il el gl Jie ¥

T PR Yt (JEEE)

O bl () e S ) Gl
Ofle WS dagenss s o 0
1 oS a8 ey O
OSh Ay e 8N e Alla (& (IS corad
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He didn’t want to think of anything in
particular. The vision had intoxicated him.
But when they turned around to go back, the
man sighed deeply. He may have mumbled
some words he couldn’t recall later.

He wasn’t aware of his condition. What
muddled him was the lady’s height, good
looks, attractive face, and beauty, her
enticing presence and seductive walk. Then
she laughed quietly while chatting with her
fair sister. All of that would have to push a
man to talk with her, but seeing her suddenly
disjointed him, shook off his being and made
him almost disappear.

The two ladies returned to the house. Miss A
did not know what happened with the man.
She changed her clothes and concentrated on
thinking about the male students in the
French Department. She hadn’t found any of
them who could rouse her interest, which
was the opposite of how she felt before she
went to the university. Since the first days,
she hadn’t found everything that was
happening in university life, and everything
her girlfriends had talked about, about the
university years, but it occurred to her that
they were exaggerating. Because of that, she
didn’t fixate her attention on these fantasies.

She was convinced inside that she was
waiting for something, a man who was
different, she said many times. She guarded
it in her womanhood, that definitely one day
he would appear. She reined in her feelings
with this hidden vigil. Caught up in these
thoughts, no concerns crept into her, except
for off the cuff lectures from her father, and
the intricate worries he hid from her, which
she could see in his eyes, stirred up from
reasons she could not understand. She kept
trying to make him see that she loved him as
she loved no one else.

MW ey SEN Ny oS Al
Qﬂﬁﬁbﬁ)\h\dﬂ;dﬂ}w\o‘)ﬂ
S5 e )

O s 4K )i A adlal g oK
ey gy Lsla (g) s
J\JJA‘} J}u:‘}“ Lé)a.u: sd\.n;.“ MJ):J\
L@.:S;..a ru cawlal) L@.\S);} L&.JPJ
Sl S el yadl) LG_\;\(AS;@}MALQ\
Sl leae QOIS amdy o) g S
ISEC Y L;adi JJ i\‘la.\; ELU A«.&A\

Ll B e 8 Y alaa

OS5 A el I i) cule Leaie
il ool Gias Lo oy (g) AasY
pad Al &6 Sun g Ll i A
8 (e pgd a3 Al ogd sl AR
i @5 S Le e o Lealdia)
Al 1 ALY die b Aaalall Ja0
Aralall sall Ge aid g e S 2a
Aaalal) @l s e Lgled ) Culal U
Lol Jads et ol Gl 48 &l Ll 1y
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