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2) Manuel Abellan(1980), Censura y creacion literaria en Espaiia, 113.
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3) Francisco Alamo Felices(1996), La novela social espariola. Conformacion
ideoldgica, teoria y critica, 83. Le}R= A7|71golol & 71 =3 7Ado|g}
1 A3} “La ferocidad de este aparato fuel tal que el novelista tuvo que
ceder a las imposiciones censores, pero el detalle mas espeluznante reside
en el hecho de la{autocensura)del autor bien conscientemente bien, incluso,
instintivamente."

4) Manuel Abellan, op. cit., 87-96. Z} Francisco Alamo, op. cit,. 89-92.



10 HZEATF 7337 (2013.12.)

B 5 itk AT B dFs AEY Ak Uhstel = Blo] ofdgt AFQl
o] Zg3 EAA = 54 A7l 53] ArtselAl 7HEIAE HE9 7
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reducida a estas tareas la intervencion estatal en materia tan interesante, maxime
cuando las circunstancias actuales de escasez de papel aconsejan regular el
mercado del libro a fin de evitar que mientras que obras por todos los conceptos
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interesantes y utiles no pueden salir a la puplicidad por carecer de aquel
elemento.” (R&L Aap} 5715 o)

6) Manuel Abellan, op. cit., 20.

7) Idem, 19.
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10) Manuel Abellan, op. cit., 33.
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11) Hans-Jorg Neuschifer(1994), Adios a la Espaiia eterna (La dialética de la
censura. Novlea, teatro y cine bajo el franquismo, 11.
12) Juan Goytisolo(2001), El furgon de cola, Seix-Barral, Barcelona, 56



16 HlZEATF 7337 (2013.12.)

B PR SR A, A BN HA B
<
~

SITH.19

olF% ARl HFAQ] A S & RIE Alobx AEAEY *
detel = A=t Bk g &(Lazarillo) A | whARA-e- 2410 3o &
oloprIskA] §Fal, Aple] A4S FE AAE thE Abgre] dAF olop]
3= 27 A E(nota del transcriptor)of] A 2R3 ThA] $-A3] 2}Ale] o
E0]& o|o}7|(manuscrito encontrado)E Y= IHWEE 27 ohdA A4
S AT = 329 ARl S B TeolM AdE Arlelee A=
22 F Ut 43 AIHE R Y E5 ALS JoEE v

o

1. &2 HE Alo|Z(Entre visillos) 15)

1) &AZe| &7z

291 S0AIT 27 Fo & el Fk2wl nt2d JolElE 1957 AR
AE Ale| 2, & ExTh v & A SoA FH AL AFHAE AT
Z7te] 13l Aetg7KSalamanca)gte A& AT F vk A oR
2AE TRNESY wAHE AR #AE ORI lod 7l o8 §
sto] GA] AFRlelA AR = Sk d4E Szl gt

olop7l= FUo] WA sHEE Z¥|QI(Pablo Klein)o] vh-gof =2a}m
AR et dusl wgd 230w kgl AW WHDon
Rafael Dominguez)& on] A1E 1 SEEE 79 7[EES Y2 3
o} o]F ¥ JES Hopb 5Yo] AE dth we Bl dug
(Elvir)s o] B¢ o450} % o Agaeln Al PAske o4
< 7K vt JdE SFERE ARFSHA T miR2ER] Ao 7S =

LY

ol
e

13) Neuschafer, op. cit, 93.

14) Idem, 96.

15) Carmen Martin Gaite(2000), Entre visillos, Destino, Barcelona. ©]22] <]-&-&]
< &% 27,
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16) Neuschafer, op. cit, 69.
17) Gonzalo Sobejano(1975), Novela espaiiola del nuestro tiempo, 495.
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+¢ ABSTRACT

Censorship and Its Impact under the Franquismo:
Focusing on novels

Son-Ung KIM

This present study focuses on Franco's censorship and its influences in the
works of Carmen Martin Gaite and Miguel Delibes. We know that from the years
1940°’s to 1970’s a very harsh censorship existed in Spain. But the authors of
those times were not completely obedient to the power of the Regime. Some
authors attempted to find a new way to present his novels.

In fact, Between Curtains of Martin Gaite shows an ideology that advocates
for women who were not valued as deserved at the time. Against Franco’s
totalitarianism the author indirectly revealed readers an attempt to improve the
situation of women, criticizing the tradition. On the other hand, Delibes sought
a new way of presenting the novel in Five Hours with Mario to avoid Franco
regime’s censorship. The author hid behind a character that represents Franco’s
politics to criticize the society of that time. The both authors as representatives
of contemporary Spanish literature demonstrate that the oppression does not

restrict the authors’ ability to create unexpected works.
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