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2) Léonard Cabell Pronko, Thédtre d'avant-garde: Beckett, lonesco et le thédtre
expérimental en France, Denoél, 1963.
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3) Théatre de Babylone. 38, Bd Raspail Paris 7e.
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4) Jean-Marie Serreau(1915~1973). AFS 289] B3l oz HIAE, o] QWA=
of & g 25 w2l Jldae) 1494 Foole) AzTTE 243
T 1950928 19540744 TPIE 24E o] Zath

5) Geneviéve Serreau(1915~1981). A ofuf$-o|z} H|ZEE HY S| E Zahio]
Hg7lolth. I Jean-Marie Serreau®] oljjo|™ Histoire du «nouveau
thédtrer2] A Alolt}.
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A-vte] AlZE 19524 59 229 FolA] s 29 gole|La Jarre; ]
@22 o) 299 A4S WL T o F WE I E oheFaE 2
e 2]August Strindberg?] TEEF XLa Maison brilée;, T&2] %
Mademoiselle Juliey, AV WAES FIEE 7|thgfn,, of2H 2 ofttr
o] fekele] £ Tous contre tous;, E F¥|ok2e] "7l R7} UE E{'%
w|Si Camille me voyait,, 94 o] QU] AF¢] Tolud] & ojYA 1A
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AY whIE 3PN BAY AT ANA AEZo] HRoILt. o
el S22t 88 A WAES otz o oulaze) HE0) 24
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Sl Wob Stk MAEE “3 gA BHEG AE 2 deln Sl 1
RS A717] Y8 Tax, 2 7] A|ZZIT)E Jai commencé d’écrire
Godot pour me détendre, pour fuir I’horrible prose que j’écrivais a
Pépoque. 93 wMREYE 548 A 169 F WAk o] HTL Ao W
A B W A0, Sele] 34 4S5 A2 Bel 2dIE AR
U wo|th ojm 7HEL Bl AES| ZZo] A9 Ake] VAT Balg, ®
O ol ola|E & glolA @Il AT WAL H2le) +F e
245, 103 23NN o 4B TAL 448 4 9AT Aol

6) Roger Blin, Roger Blin, souvenirs et propos : recueillis, Lynda Bellity Peskine,
Gallimard, 1986, p.56.
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F1xs 7Ivelw, 7b “R/UBEAA 53] S27FEAA 4849 439 4
Ai0olaka itk o] RIS of 929 13 2 PHe 24

7) Ibid., p.61.

8) Jean-Marie Serreau, Découverte de Thédtre, L’ Arbre Verdoyant éditeur, 1986,
p-21.

9) Témoinage Chrétien, André Alter, 23 Janvier 1953.
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10) Arts, Jean Anouilh, 27 février 1953.
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11) Philippe Chauveau, Les thédtres Parisiens disparus, Editions de I’ Amandier,
1999, p.151.
12) Théatre de Nouveau Lancry. 10, rue de Lancry, Paris, 10e.
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PErhe “R&ala, BT AECR JoldEdt Al AT FEE
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YW Jacques Butin, o2 Z3ZZPierre Leproux, 7}E# TiH|Catherine
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o 914 () oRAglel 2ABTE AE90lekn B Ao

olgldt A=A A= st FE FA Y FFL TEsHA|
Saich A SHLs A EE 19579 64 279 el ApRate) T o-ch,
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TAe FE FAYY HFY FFo] HUT BAL oPPTIEE ASS Fol

13) Libération, G,D., 28 avril 1952.

14) Les théatres Parisiens disparus, p.261; Samuel Beckett: “Je viens de voir
votre piecce Les Chaises. Je tiens a vous dire combien elle m’a touché.”

15) Ibid., p.261.

16) Ibid., p.266.
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17) Théatre des Noctambules. 7, rue Champollion, Paris 5Se.

18) Muri6 Claude Autant-Lara(1903~2001). Z k9] °§:‘@Pt}%£§ 19414 ey
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+¢ ABSTRACT

A Reflection on the Avant-garde Small Theater in Paris, France
PARK, Hyung-Sub

This study is about small theaters in Paris which produced the theater of the
avant-garde(or theatre of the absurd) in the 50s. Paris was at the center of
astonishing passion by small theaters in terms of spectacle. Small theaters
actively embraced young actors/actresses, theater troupe and playwrights who
created a new way to express their plays. They were mostly obscure but showed
talent and genius. So playwrights came from abroad such as E. Ionesco, S.
Beckett, A. Adamov and others were able to create a new type of comedy and
experience theatrical realization. On the other hand, a great many drama creators
such as R. Blin, N. Bataille, J.-M. Serreau, J. Noél and others appeared.

We focused on studying about life of small theaters in Paris as mentioned
earlier. The space of representation were limited. They were mostly about
ridiculing of dramaturgy of comedy and theatrical realization. The substandard
situations and conditions of small theaters fell far short of advantages of
spectacle. Some of the theaters — Babylone, Noctambules, Nouveau Lancry,
Quartier-latin — have not been able to survive up to this day. Other Theaters
— Huchette and Poche-Montparnasse — have been able to last by performing
creative activities.

The theaters of the avant-garde are historic places of Drama Art. It is quite
astonishing that some of the monuments did not last any longer. These were the
places where La Cantatrice chauve by lonesco and En attendant Godot by
Beckett were premiered. When will they be restored to their original state?
Meanwhile, the theater of Huchette have performed the comedies of Ionesco for
last 60 years without a break. It becomes the museum of theater of the absurd
that is the cradle of modern play.

In conclusion, a great many play creators like playwrights, directors and set
designers saw the light of day because of small theaters when there were not

enough support fund. Their passion and curiosity still make us look forward to
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emerging of new drama.
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