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More to the point, I would say that cinema 
is a metaphor for contemporary thought."1)
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[M]agic realist fiction examines how both individuals and 

communities perceive or, rather, construct and represent their 

world, thereby advocating a broader conception of truth and reality.5)
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The author employing magic realism searches out a hidden 

potential in the natural world or in human actions, and often describes 

the commonplace as mysterious. Reality seems to be deformed, but 

the reader perceives essential truths as a result of this distortion.6)
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Stephen Hero : “By an 
epiphany he meant a sudden spiritual manifestation, whether in the vulgarity 
of speech or of gesture or in a memorable phase of the mind itself. He believed 
that it was for the man of letters to record these epiphanies with extreme 
care, seeing that they themselves are the most delicate and evanescent of 
moments.”; “Then all at once I see it and I know at once what it is: epiphany. 
[...] The moment the focus is reached the object is epiphanised. It is just 
in this epiphany that I find the third, the supreme quality of beauty.” - James 
Joyce, Stephen Hero. Part of the first draft of “A Portrait of the Artist as 
a Young Man”, edited with an Introduction by Theodore Spencer. Rev. ed. 
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“Sense, for its part, is the movement of being-toward, 
or being as coming into presence”62)

- Jean-Luc Nancy, The Sense of the World
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62) Jean-Luc Nancy, The Sense of the World, Minneapolis, The University of 
Minnesota Press, 1997, p.12.

63) Badiou, Cinema, p. 18.
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What I call my "inaesthetics" in philosophy attempts to say that 

philosophy doesn't have to produce the thinking of the work of art 

because the work of art thinks all by itself and produces truth. A film 

is a proposition in thought, a movement of thought, a thought 

connected, so to speak, to its artistic disposition. How does this 

thought exist and get transmitted? It's transmitted through the 

experience of viewing the film, through its movement. It's not what's 

said in the film, it's not how the plot is organized that count; it's the 

very movement that transmits the film's thought.64)
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mystery of two bodies sharing the same space, the chemical attraction 
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.

68) Jean-Luc Nancy, Corpus, New York, Fordham University Press, 2008; Jacques 
Derrida, On Touching - Jean-Luc Nancy, Stanford, Stanford University Press, 
2005; Laura McMahon, Cinema and Contact: The Withdrawal of Touch in 
Nancy, Bresson, Duras and Denis, Oxford, Legenda, 2012 .

69) Adrian Martin, "Ticket to ride: Claire Denis and the cinema of the body", 
Screening the Past, Issue 20, Australia, 2006. http://tlweb.latrobe.edu.au/ 
humanities/screeningthepast/20/claire-denis.html

70) .



‘ - ’ " corps"71)

. “

, ”72) , 

, . , “

”73)

, 

, 

. 

, ‘ ’ ‘

’ / ‘

’ . ‘ ’

, ‘ ’

‘ ’ . 

‘ ’

‘ ’ ‘ ’ ‘ ’

. 

, , 

. , 

. ‘ ’

74) ‘ ’

.

, 

< >

71) ,  - , , 151 . 
72) , 156 .
73) , 161 .
74) , 

, ‘ ’
. 



‘ ’ , 

.

75)

- , , 

< >

. ‘

’ ‘ ’ ‘ ’ ‘ ’

. , ‘ ’

- -

.

‘ ’ - , , 

, 

- 

. 

. ‘ ’ .  "

‘ ’ - , , 

, . the stage, 

which is simultaneously a locus of public activity and the exhibition- 

space for 'fantasies', disturbs the clear partition of identities, activities, 

and spaces."76) 

.

75) , , , , 2014, 280 .
76) Jacques Rancière, The Politics of Aesthetics, p.8.



‘ ’ -

‘ ’ . < >

“ ” , “ ”

“ ” . “ ”

.

. 

. 

. 

. 

.77) 

‘ ’

‘ ’ . 

. 

“ ” “ ”

, .

( amor)

. [...] . 

. 

, 

.78)

“ ” <

> ‘ ’ . 

77) , , , 274 .
78) , 279 .



, . “

” “ · ” “ · · ”79)

, . ‘ ’

. ‘ ’ ‘ ’ ‘ ’, “

”80) , . 

“ ” , “ .”81)

Ticket to ride

‘ ’ < > ‘

’ < >

‘ - - - ’

.

- ( ) 

- , < >

. 

, 

. 

, 

. , , 

- , 

‘ ’ ‘ ’ , 

‘ ’

‘ ’

- . 

Beyond being a Garrelian story of interpersonal desire - of a chance 

meeting that fulfills a woman's crucial need at a suspended, liminal 
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moment in her life (as she is about to move in with her boyfriend 

and surrender her independence) - Friday night is also an unexpected 

allegory of community. A gentle voice on Laure's car radio urges 

drivers to be kind to one of the many people who are on foot in the 

streets during Paris' traffic crisis. She is at first reluctant and fearful 

of strangers, but eventually she opens her private, interior space to 

Jean, whom she has never met. The entire drama of the film unfolds 

from this single, simple but monumental act of reaching out to an 

unknown Other - a reflection and embodiment, in Denis' terms, of 

what could inaugurate Maurice Blanchot's 'unavowable' or Nancy's 

'inoperative' community, or Jacques Derrida's concept of 

'unconditional hospitality', in a world where 'fear of the stranger' 

jostles with an ever-growing crisis of refugees, dispossessed from 

their homeland and seeking shelter elsewhere.82)
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❖ ABSTRACT

Magical Realism and Antonio Negri's Theory of Art:
In Light of Claire Denis' Film Vendredi Soir

Soo Im CHOI

This article examines magical realism in contemporary european film, which 

is considered to be one of the most popular styles in the present culture, with 

regards to Antonio Negri’s theory of art. 

Magical realism is “alternative approach to reality” (Maggie Ann Bowers, 

Magic(al) Realism) and defined as “a fictional technique that combines fantasy 

with raw physical reality or social reality in a search for truth beyond that 

available from the surface of everyday life” (Joan Mellen, Magic Realism). The 

term of Magic Realism was coined in 1923 by Franz Roh, German art historian, 

as the concept for the post-expressionist painting in Germany. It has flourished 

in the Latin-American literature during the 1950s to 1980s and spread 

worldwide. Since 1980s magical realism is considered to be a universal artistic 

mode. Since 1990s magical realism is to find in the various novels, and since 

2000 one encounters magical realism in the cinema very often. 

Antonio Negri writes about the relationship between life, imagination, art and 

the political in his book Art et Multitude. According to Negri, the hard life of 

people in the present society liberates the imagination and this creates the art 

as “the excess of the existence”. In this process the aesthetic becomes to the 

political. Negri calls this space of art as “magical time and space”.

Claire Denis’ film Vendredi Soir is analyzed as a contemporary magic realist 

text, which realizes Negri's concept of art: vendredi soir (friday night) in 

Vendredi Soir is the magical time, when the impossible becomes the possible, 

and paris in the public transportation strike is the magical space, where the 

individuals meet the other in a new situation. The film analysis  associates itself 

with Negri’s theory of art: in Vendredi Soir, it is to see, that the excess of the 

existence liberates imagination and creates the magic reality both in the 

movements of things and the human relationship. 



The phenomenon of magical realism in contemporary culture can be understood 

as the symptom of the emotional and existential pains of contemporary people 

in the current world. The contemporaneity of the magical realism can be read 

in the film as "the metaphor for contemporary thought" (Alain Badiou, Cinema). 

As Antonio Negri writes, art can become “the aesthetic redemption” (Negri, Art 

et Multitude) for us. At the same time “(t)his is where aesthetics can be transformed 

into the political.” (Lee, "Communism and the Void") 
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