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❖ ABSTRACT

Acceptance and development of Chinese realism
- Focusing on the realism of France Russia

Kim, Kyung Seog

Paragraph of the early 20th century, China has begun to blow hot air creative 

realism . Chinese intellectuals at the time of national crisis, China is facing a 

national transformed into a modern nation must be performed in order to 

challenge literary realism to recognize the most suitable literary thoughts. But 

realism is screwed literary thoughts introduced from the West . Shen Yan Bing 

in 1922 revolves around a discussion of realism and naturalism in France started 

to spread all over Europe for historical realism and creative learning originates 

from the well came from the intended operating suggesting. In addition, writers 

of Wenxueyanjiuhui is influenced by the Russian realism directly. In this paper, 

the realism of the French and Russian for the study and development of Chinese 

accept.
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