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2) Lewis, David, Reading Contemporary Picturebook, pp. 46-75.
3) Nikolajeva, Maria & Scott, Carole, /bid., pp. 6-21.
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8) Goldstone, Bette, “The Paradox of Space in Postmodern Picturebooks™ in
Sipe, Lawrence R. & Pantaleo, Sylvia(Eds.). Postmodern Picturebooks. pp.
117-129.
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% ABSTRACT

Paradox and Irony in Postmodern Picturebook
- With Focus on Piggybook by Anthony Browne

Ra, Sunhee

This study has examined, first of all, one of unique characteristics of picturebook,
so-called dual audience. To be more exact, this paper aimed at exploring the
flexibility of picturebooks that allows both of children and adult reader to enjoy
them. For this, we analysed Piggybook by Anthony Browne that so far has been
read as a traditional picturebook with a single distinctive narrative rather than
as a postmodern picturebook with multiple narratives, centering on paradox and
irony.

The results of this study were as fallows: Piggybook has the potential of multiple
readings and meanings for a variety of audiences. Above all, this picturebook
raises not only the question about the gender roles but also the one about

representation of reality through the language.

Key Words
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paradox, irony, postmodern picturebook, Piggybook, dual audience, oxymoron
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