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o) e =) AAHel o] ek ZRFelt 1Ee ol
RAHSAT AL o] $5o] B3402 Jell A o o Bes §
3 XA g Ay B, e8]y AdidFo] tigk 2ol AA
A Mdxe] I FoBAog & F ok o] dAFd S AuTFe
ArH o 7 AZEFY 7= F 4 <(los Reyes Catolicos) 0.2, o] A=
AN EMR) S Eoto] AASANA 257 AYofd Fa Y85 59 shl
ol ASA oz Sl nolth FHEY Frgel Boge $4 159
Aol A MBI, o AT BAE FAuLMFe 27 A

rO

¥ 2y 7 H A(Fernan Gomez)9t 19 A#<l ZztrelnlCalatrava
APete] 2z 21 wo]d A 3] E(Rodrigo Téllez Giron)2 AHAE
o] Y1 ZHEE FEG WE & wjdlzlelty. &, 52 oAb
(Isabel) A3 FHAS wAE F1 ddsid EEEQ«] ofEST
(Alfonso) 541¢] Hej XA} A9tk H Y (Ciudad Real) AFA 7158 2
F el dF3Pe Aojrtk T 152 o] % —r°ﬂ/\1 FR g, oo
U d2d avAs 19 Afel| g F7|3 v e FRESd 9
3 F-3be] Aelj7kA] gEt) old AfHzTM| BY 2Eelas Aw 7HEY

FRg ok #E& Fi ALY wjalg w2y dis) 45 Fsh]ol

)/\/
N

cled AEE L AIEE B 42 HTE A% 243 32
AE N of Aol F1BY HAFe 0d)d o he 2o B

g EAE Wk

&. 71Abee] SRR, vigelA dojuzl. a7 oF Jdl= 34
L Aot

7|AMEE SHURL 7 EAAME gl A3 A5 flzoldyn

olg. Ide fEd 7HXE T 29 P5e B T F ok=Ta

7|ATCE MR} AGAM S obE T ALEAY AR5, GAM
T AAEIAAAY S8AE YD

1) Lope de Vega, Fuenteovejuna, Barcelona: Edicomunicaci(')n 1992, p. 126.
FF 2 AT O A8 A HEY 4F AP Qo] ASE B A B
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= B2 A Al AANA et FEI G T oH R 19
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=EFe7|e ek oA, Fto] AEelM A AALE st YA7|=
B Gl Al Ao o] FollA Grnte o 2 Hi o & drpa "Rt
A W, o] TE 5L FL AW hegoRE 18 RSl E4
o« ofo, o] Al U9 e F WAl A © o Yale] ReUAE
TR (1681391682822t FAA 7o o] 2k,

e} SEAE Regs g Tk olejdt AT BEE A
] o)oﬂ}qu} °§_§ HHo]r/} rjr;\] %7g og Eo}ﬂ- 91(3 14/\1 o= 69__0_ =z
oz 2@ A% Fee ) U& LEYL YA7VL ke 4
Al HAL, &2 A7) kel Eufuet e 54 2 A T
TRl Al vt o] o] A<l At A E dAek= 1
2oL A9 8-S HolFn, Feto] TEst e Al
= AudF ellMe drihd B A QLo v AJAE dAYET

=
)
-0,

g T WA A2 AERA, o= 99 e AAshs Aew, Fe g0l
35 Z o]l I & o]FoAl Xﬁ}ﬂ A& F8 vk Ae

shul. o] AgS o UehA] de Alehs 23FA AA 23
& fulshs Aoy, Fetolel, Ae wighiole) obpe] 2L 74

oJZtE B o] E‘:—JB‘W g X2 floy. ol viz 11 HYgol=

2 Y%

o ek P AAelote] EEAY o] Zrhe Pl FARA G
=72 ve 9o o} A= @e ol of Fe Hole AR
AoE W o] AomA Aetd A5E AU Solrk T¥cka A
de Be A Ae ohyl. (28929-2917%)

2) Lope de Vega, El villano en su rincon Las bizarrias de Belisa, Madrid:
Espasa-Calpe, 1970, p. 66. 029 ¥ 2o tjgt 914 A Wxe] 25 Az
glol A& B At w7z Frth
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2. HEH X|X|E 7[Htez 3t 2o A=

IR s E8tal, FA A 2| 9] A2 A dFe x#]<}
715 7|9 & itk ohA] Bl FA] 2w 54 T olF il I5
& ARt T S Y 715 E A HEoEA dFo ddg
Al AA 9 AbgE o]l 7Fs R ot o]y @ AR =7}
719 Zo]ZAQl TAZA<% Arte nuevo de hacer comedias X THEx

o] Awgdt 19| ti AFH AZeIA 719lsh= Aol

U= g5 e Fete AE0] wEolEd o S8 ¢
th AFE 2] Y8 B e AEL diFela, gk IE0A EA4
S 7] 98 150 dat= A= st Ao] Yddsly] wjEo|rh(45
-483)3)

AAZ, FAY dF4 75 A 2o} 19 FFAEY IHAS
o 3t w =2}AHPedraza)9} 2T 2] Al A(Rodriguez)?] T3} 7o Hdrs
oA = A=Y o9 22 diF AFYS IAT F Qlrk

ABE AT of A4 AN A ZolobRE A7 EC AL 7}
&2 T2 Wolsith 159 W dA T ok s &gt bt
2 429 433 ARelRE WEa] HEeldrky

3) Lope de Vega, Arte nuevo de hacer comedias, Madrid: Castalia, 2011, p.
293.

4) Felipe B. Pedraza Jiménez, Milagros Rodriguez Cdaceres, Manual de literatura
espaiiola [V. Barroco: Teatro, Pamplona: Cénlit, 1980, p. 108.
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A7 AgE A 7HAH e Aol o oF Aol A% AN
A% B2 e o ke & AR F Sl HAR 5L s
g, o3kl A dwt tiF B BAFo] A E= ook d5E BRSIAL
HhE o] #ASo] FA] Ao tFEE AH|stglon, 53] o5 T YA
WS whgol S27ket g BAAE ] F4E LA itk 5,
GAI FHAF Y] A FARY =1 nR oA YeEd AT #
Age] dhgolopte T A9 Aol niz Ads= M T
L2909 Aoy, w9 d=o] FA A e d5& AT &
< ol T Aol A FEelEe vtk

RGO AHE 2 A9 AA 24 ol e A
< " AT Q&7 o] 7 79| 54 AFEL A HE FEsh
HHEE 7 E Bk gukshd 17417] 29k BA19 A4 £34 ojdez
7= BA ARl AR EAIS] FESE 7I5EE ol A7) BE-E =
gA7] AARE FAA 7|2RE BEshy] A Aoldd W, e
ARk Q715 AFhhe AL ZAIS AR §171= Qle) aE T A9E
tEel rhagel A2l AE 71E ALsle) Beofok AAlA Bl izt 4
o ol Fstehs AL v = 7] gt Ty 2w A=

AR e 292 g 11 ol Wdistth ol F A Wi =me) A=A

5) JA ‘o) MRl AN FAH o vaat St

‘9}E] @ ’(patio), ¢ I}’ (gradas), ‘T A (bancos), ‘7H=dEF (Cazuela)
& g vl 7K el FAMEe] 7P A" 719 diFAEcldE,
A I Q= o7t Snjshs vitiR e AH ko] 7P Wl FE
e FAE B, E3] o] ‘HEI Qo)A MM AFE TS A RES
‘A 2 (mosquetero)2hal BFATE HEE T2tk A] Hole] ojul)
2 A Fue HAES ke, ‘HE Y Sl sAEeH, 2
TP 7IEArEe] o] XS ol &Gtk WEAE I TR A
ghobd A5 B o=, Foj ofgf vix A, & A4 ‘3 09 g
AABG L, HAG e R TEdel & e #ANE Bt 52 2| X3
AF BE] FEiE W o A8 FAolH, o] ‘Tlrdey ot tE APET=
Az dAeo] gl o] A H-EA QoA AEEY st FEo] §lo]
13 Q5718 F AodA A5E ALSATL(EES, T2 b w7t
a7 #3hy, dFo|su SR, 2009, pp. 106-107)
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e FEee AA 24 old &=yl i Adolehs Gt off
HA FEoR AudE 5 gl A2 obd Aotk dE 50, 2ul= ARl
o Aol NE Arhol et At F2AHQ S0 sl 229

A& Wasks sy AdE @ & Holgk yehdl o] fink. e AN
Adjzsd AL Asta I 7= MAT 5 fls A9 20100 o
SN 2us AR FAG AAAAA i AAd LA
o 223 A= 71599 dis] v ds dA= 2w b A
Aol £ I E dU+F oﬂ 3 £97 49+ Aydoe=z B3

Ha FAgEo At 1Hy Al s Mff} Brel ALgA 715 A A S
eiA = old &R 7|4 02 HlwH wgr g =T FF 19 A5l SR
ek 19 AFellME dQol st AFI TE50] FRY ’\d%ﬂﬂ"] A
Hlgolu 259 dide] H7% S| Aoltk A& 5o, Ta4AA719
N El perro del hortelanoy\} Tl E9] B2t La vengadora de las
mujeres; oF 22 118 Aol = A AT A Y ASE
o] 238 oHEslil PABAYE AFER BAEY|E 313, TE59] M4
A ARG AAEE 713 glo] BgtE Y AASAA 5e FEeIE &
t}. B2 F2ux9] 7|A} El caballero de Olmedoy\} T8-+Z o= Al FA}
2y, 83 T8S 9le A El castigo sin venganzay 5% 73594

= &7 BYEAT Soke AL A7skL sarsty A A<

6) BA9] Aol s vlehd(Maravall)¥} 0] 2h2(Ruiz Ramén)2 T}

Zo] st 9ok

/15l e SUTL f071 o Lad ZMRIRE 1747) 443

= AkEA /‘V\E“Oﬂf‘i“ FAZolE BRlo|E I FUAEE 118 H
A7) A% 9] SUF Pols ok ol g Bk IS BEaRs
AL ol 42 & A 9o FHrh.(José Antonio Maravall, Teatro
y literatura en la sociedad barroca, Barcelona: Critica, 1990, p. 80)

oldstd LAY gt G S3he Al vl AlskedAlE dhtel
A ololA e A 2k 1L Ad] LAl =71 sk Tidles
A dea A AR afAmA e A3 o z¥tE A9
t}.[Francisco Ruiz Ramén, Historia del teatro espariol (Desde sus origenes
hasta 1900), Madrid: Catedra, 1983, p. 161.]

N o,



)

, BAY I E ARAZAA 7P EE 2 FEE AA e s
FABAYA 7H] §le AR Aol ARG ST 2w 9] 7]
Jzbolghs AL B & glony, o]2]g Azto] 119 A o)A <]
AAAY AL o= Aojrh v 19 dFo] IHIEH R
AZI AR SIS BARIIT 2A] g5 e jle &

& dojuiAE EeIE Zlolth JAY diFe 19 A=l AWd
SHAL, £ ALS]A ko]t Pube] o R A
59 vhghs gjRisFe 19 Al
, A AEE TaeAA719 A
T Aol & F QAARE 11
4 w73 e A4S B3 AASHA 354

Aske stol o A4 2k 3, o] AFEelA

W ofy do o Pt
flomo ok
o o R

S

o
Y
>

1o
=
N
o
=h)
32
A
=1
o
o
Ho
i

ey

il K
[

AL wolnre

249 &RAA F2L QAU Rolk. wepd 2w AZo] A
AR EAFHL 08le w5 T nrks 43t Wgo] 31 A
4 A3

oA B 2HeH 2 e Aolrk old =m|e thF AT
E
o

Il Zuo| thE XI&H A=0] AU F 7HK| k4

A A nhe} o), 2w o] thF A FH A2 tFelA e A
she A59Y AR 2o AL 248 oju]oM el =m o] tiF
A G A2 B9 o} FS of FUAFAL B9 nigre te] AAAMAF
SER ASS Bi W 7o o] B2 SRS e F 9= A5l &
T A ol2fd ouldlM AHAFoRTY FF iE e A
olf g 1L opy|F AtetR A A el tiF A} fle $AE BAMG A=
ooz FA tFe dEF 39 AL AAES WekE Aotk



124 wuEstaT A38% (2015.3.)

1. gefgl= AMRIat Atebst Mo Ciet S&

olo] tigt tEAQ o7} H& F2Eoz =M 9] Twjzluhd|lAch 7hte)
7\ VY Peribdfiez y el comendador de Ocafiay 3 T$o) & 714 &%3
AN#A# El mejor alcalde, el rey;& S 5 vk ¢4 Twjguhd A9 o7kt
o] 7IAV & AHHEE, o] ZEe] A Fo A HE on] Azl ofgt AFl
o] aFo] GAHIL e & T Atk S, At ol FEF TS
OJFIL ARz RS FH = AHe 0]t o] A9 HAEQlEl mErh]
29t 7 b ol AR A9leh AEe AR A = A=A
(don Fadrique) 7te] th-& Uehl= o] A=9 AlEA, gl AT w2
W2 oz Folok & RIW WEE vg gdeld 4 9 Aol

o 439 Y} AEFEE 7RH O einh s ofEThe 19 of
U 7HMdtH(Casilda), 18] 7MA0E Hlle 7kt 7AME = geg
7 bl Y= AaAloltt. Ty JA9] AR Ago R & b, 7]A
Holghe AEA = Y] ZHTE 3 S0 dee diHd
A ol ik T2jar A7) HIREE ARl wEuhd A 719 ohf 74
7t o]RA 8407 oldE $2 WA = WA tiEsy] Sl &
T s A AAR oA fltk ol FF delle A I b
LAY AR & A0 Bl FA B A T1EA A4
< Aotk A, Hdurt vl e 2 Fde 9 7S AS B
3 g 50 iALE FalA, miEubdlA BRI =S Tl o
o ARG AT Se AAEE ¢ ok

25Q19) oAl Fol Al &) 9ivkd A oh HFYTE £, 5
Fokl 1At A ol @, RetAl Atol Aol T Al | = Tk
the] RREES PR EA Fo vtE U ofAFUAR? YelAXE 1
ES B A5S AUATIA SR YA S Zel fleMA
szl Ze ol A, 1 vkl 2 dAAAE, 22 el 9%
I Ao zA Y] WS AV eelgke B wWEd oyt
L2, 7 U2!1(2993-304 )7

7) Lope de Vega, Peribdiiez y el comendador de Ocaiia, Barcelona: Critica,
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a7 gAs 42 A 7 flo] Al = =g Tl
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% ABSTRACT

Consideration of Public-oriented Plays of Lope de Vega

YOON, Yong-wook

The purpose of this study is to look into the support activities of the 17th
century spanish plays which had been taken in various paths in terms of responses
of the then-public who had been enthusiastic about great plays and artworks.
Such a phenomenon clearly appeared in the open-air theater 'corral' where ‘Teatro
nacional’ was performed at that time. Therefore, this study tries to investigate
the functional relation between the public's responses and the prosperity of then-plays
from the concrete standpoint of Lope's public-oriented plays. Although Lope's
plays basically include system-protection ideology, they are thoroughly based on
the public's support and popularity. In short, at that time, Lope's dramatic reform
and entailing remarkable hit and success were made possible through thorough
compliance with the public's preference and thereby the public's absolute support
and affection. The tendency of his public-oriented plays appears in two aspects.
One is the common people persecuted and punishment of a wicked man of power.
The typical plays in point are Lope's Peribariez y el comendador de Ocariia and
El mejor alcalde, el rey. Through the plays, the playwright Lope not only
implemented praise of absolute monarch very effectively, but soothed the wounded
heart of the common people who had suffered pains due to their unfair and lowly
social status. In this way, his plays might give senses of reliefs and satisfaction
to most viewers who identified with the common people in the plays. The other
one is the decisive raise of status of an exemplary commoner, the subject matter
which had been used by Lope as one of useful means to show the public-oriented
tendency of his plays. The cases in point are Los Tellos de Meneses and its succeeding
work Valor, fortuna y lealtad. The two-part work of Lope is about the hard journey,
ups and downs, and ascent to the nobility of Tello, an exemplary and rich farmer,
and hits young son Tello. Through the two-part play, Lope demonstrated how
an exemplary and good-mannered commoner rose to the nobility and thereby
gave vicarious satisfaction to the then-public and received a lot of praise from
them. As mentioned earlier, through his public-oriented plays, Lope not only satisfied
the public's desires and achieved his realistic goal of big success. Not all Lope's
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plays are public-oriented. Nevertheless, the popular success of 'Teatro nacional'
made by Lope and his followers is based on the public's preference and the plays'
dramatic responses to their desires, and the strategic elaboration to comfort the
public suffering lot of pains in daily life.
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