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2) Miguel de Cervantes, Don Quijot de La Mancha, Madrid, Edicién patrocinada
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"El papel del norte de Africa en la politica exterior de Felipe II,” La herencia
y el legado, pp.415-416.
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4) Calderon de la Barca, Pedro. Amar después de la muerte. Catedra, Madrid,
2008, pp.82-83.

5) José F. Pefia & Emilio Sola, Cervantes y la Berberia (Cervantes, mundo
turco-berberisco y servicios secretos en la época de Felipe II), Fondo de
cultura econémica, 1995, p. 200.
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7) Luis Enrique Tord, Cide Hamete Benengeli, coautor del Quijote, Ayuntamiento
de Hinojosa del Duque, Area de Participacion Ciudadana, 2005, p. 20.
8) 1eut 25| M wddel o] ARS AuEH, A sdrprt S <A
oplju] ¥l A} o] H|F=E"2 <Al 2RFE|ATE Golud FE>olhs F-El dy
Q= ulgolth. 19907 Y23z,
Hollman Perilla Rico, Magazin Cultural-Letra Oculta, 20 de marzo, 2013,
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http://letraoculta.com/detalle noticias.php?Id=124

9) Carlos Moreno(2003) "Multiculturalismo y traduccion en el Quijote", Hispanic
Review, Vol. 71. No.2, p.223
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11) op.cit.

12) Alvaro Galmes de Fuentes, "El interés literario en los escritos aljamiado-
moriscos," Actas del Coloquio Internacional sobre Literatura Aljamiada y
Morisca, Madrid, Gredos, 1978, pp.189-209.

13) Toribio Fuente Cornejo(2000), Poesia religiosa aljamiado morisca: Poemas
en alabanza de Mahoma, de Ala y de la religion islamica. Otros textos
complementarios, Madrid, Fundacion Ramén Menéndez Pidal, p.281

14) Ibid.

15) L.P. Harvey(1974), "Oral composition and the performance of novels of chivalry
in Spain", Forum for Modern Language Studies, vol. X, p.270. http://fmls.
oxfordjournals.org/content/X/3/270.full.pdf
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16) Jorge Moreno Pinaud, "La voz de Cide Hamete Benengeli: Autorreflexividad
Critica en El Quijote de la Mancha," Localice en este documento.
http://pendientedemigracion.ucm.es/info/especulo/ numero30/qui_auto.html

17) Bakhtin, "Discourse in the Novel," in The Dialogic Imagination, Four Essays.
Editied by Caryl Emersion and Michael Holquist, Austin: University of Texas
Press, 1981, p.282.
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18) Jetsus G. Maestro, "Cide Hamete Benengeli y los narradores del Quijote",
ed.: Jean Pierre Sanchez, Lectures d'une oeuvre. Don Quichotte de Cervantes,
Paris, Editions du Temps, 2001, pp. 96-127 http://www.cervantesvirtual.com/
obra/cide-hamete-benengeli-y-los-narradores-del-quijote-0/

19) http://blog.daum.net/aspirind/69

20) Jesus G. Maestro, op.cit.
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232 =315 7)(aculturalizarse) 21 Bt} op.cit., p.44

Salvador Garcia Bardon, Taller cervantino del 'Quijote', Textos originales
de 1605 y 1615 con Diccionario enciclopédico, Academia de lexicologia
espafiola, Trabajos de ingenieria lingiiistica, Bruselas, Lovaina la Nueva y
Madrid, aparecié en 2005.
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27) Janero Alenda y Mira, Relaciones de solemnidades y fiestas publicas en Espafia,
Madrid: 1903, pp.19-20, ¢37]4+= Maria Soledad Carrasco Urgoiti, “Aspectos
folcloricos y literarios de la fiesta de moros y cristianos en Espafia,” Modern
Language Association(1963), Vol. 78, No. 5(Dec., 1963), p.478

28) Eugenio Asensio, Poética y realidad en el cacionero peninsular de la Edad
Media, Madrid: 1957, p.166
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29) Maria Soledad Carrazco(1983), "El trasfondo social de la novela morisca
del siglo XVL," Cuadernos de filologia hispanica, 48.

30) Maria Soledad Carrazco Ugotti(1977), “La cultura popular de Ginés Pérez
de Hita”, Alicante : Biblioteca Virtual Miguel de Cervantes, 2010, Revista
de Dialectologia y Tradiciones Populares, XXXIILI-IV(1977),pp.1-21.
http://www.cervantesvirtual.com/obras/materia-autoridad/6025/Pérez%?20de
%?20Hita,%20Ginés%20(1544?-1619?)%20--%20Critica%20e%20interpretac
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31) Luce Lopez-Baralt, "La angustia secreta del exilio: El testimonio de un morisco
de Tunez", Hispanic Review, Vol. 55, No. 1 (Winter, 1987), p.44.
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32) Carmen Martinez Loscos, Origenes de la medicina en Aragén: los médicos
arabes y judios, Saragossa: Institucion Fernando el Catélico, 1958, p. 56.

33) Maria Celeste Delgado-Librero, Mirror of Jaume Roig: An Edition and an
English Translation of MS. Vat. Lat. 4806 (Medieval and Renaissance Texts
and Studies), Mrts: 1 Ant edition, 2010, p. 189.
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34) T2 FAA G T FOIe] o FoFe 227] A, TAFHA AT,
A134 A27, 2011, p.158 A&

35) John Edwards(1992), Conversos, Judaism, and the Language of the Monarchy
in Fifteenth-Century Castile, Jerusalem: Isaac Benabu, 1992, p.207.
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37) Cfr. A. RETA, op. cit., p. 538. Es propio de las canciones de corro. Se trata
de uno de los romances con mas versiones en todas las areas hispénicas.
Fara una historia de la leyenda que dio origen al romance, puede consultarse
J. M. Gémez Tabanera, folklore espaiiol, p. 205.
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40) Louis Cardaillac(1978), "Un aspecto de las relaciones entre moriscos y cristianos:
polémica y Taqiyya" Actas del Coloquio Internacional sobre Literatura
Aljamiada y Morisca, Madrid, Gredos, p.107.

41) Benedetta Belloni(2011) "Moriscos en clandestinidad: la aplicacion literaria
de la taqiyya islamica en la obra Amar después de la muerte de Pedro Calderon
de la Barca, Revista de estudios literarios, http://www.ucm.es/info/especulo/
numero47/moriscal.html.
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la fiesta de moros y cristianos en Espafia, Modern Language Association,
Vol. 78, No. 5(Dec. 1963), p. 477.

43) Benedetta Belloni, "Moriscos en clandestinidad: la aplicacion literaria de la
taquyya islamica en la obra Amar después de la muerte de Pedro Calderéon
de la Barca", Universidad Cattolica del Sacro Cuore,
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% ABSTRACT

The Identity of Morisco in Don Quijote de La Mancha
LIM, Juin

This article is concerned about a reason for which Cervantes participates an
arabic author named Benengeli and morisco translator in his work instead of christian
author. From the multi-cultural point of view, the time in which Don Qujote was
published, belongs to the Golden Age. In other words, the society can not be
supported by the ideology of Purity of Blood in that the morisco, converso (Christian
Jewish) have been permitted to coexist in the name of christian proselyte or New
Christian despite of invisible discrimination. An invisible discrimination is based
on the prejudice and negative stereotype of Old Christian against the New Christian.
Cervantes offers an o open space for readers to participate in the creative reading,
giving up the absolute authority of author named Benengeli. The deep-rooted
prejudice against morisco or muslim author makes the readers of Don Quijote
do reinterpret the contents and have question about his sincerity. This disbelief
is partly on the basis of hypothesis that Don Quijote would be passed on orally
by an arabic or morisco. Leaving the hypothesis alone, Romance, festival
performances of morisco or the aljamia literature in the Iberian Peninsula have
the chivalry or knights of the Occident. The chivalry in Romance of morisco
means that morisco would seek assimilation into the mainstream of Occidental
Christian community. At the same time, morisco would be faced with the dilemma
of loss of religious identity. But Taqiyya, islamic doctrine, offsets the dilemma
between yearning to assimilate into mainstream and religious conscience of morisco
in that Taqiyya permits morisco to convert to Christianity in case that they are
in danger of life or the following risk. From this point of view, There is no room
for doubt about the fact that Taqiyya contributed to social assimilation or
multicultural society of the Iberian Peninsula. It has been a long time since a
narrow-minded religious dogma and ideology became a anachronistic relic in
multicultural society of Spain such as the Purity of Blood. From a relative viewpoint,

Don Quijote provides a ground for the collective intelligence among christian,
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muslim(morisco) and converso through a liberal community between readers and

authors who form a pluralistic society.
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