el xhge] FpsAT Fk
EFL tfshy Alla?

. ME

Shrel 719 glol olold 47h glow &
o) 23} 7(Bilbrough, 2011), 7]°< B4314)7]
Fe 7w, dojsksal gote] e &vgff a7} glek $A47)
A E(ongleurs)o] 1] Fa3 2GS HOFoE HHPOlA Wt
gttt Solrtm AFrKGrout, 1980)= AL AMNS EjME 793}
o] VA= 478l 4e AS & 5 Stk Abbott(2002)0] ofshd Lo
%= Glenn Gould)& #}4lo] 22 ofAlo]Eolu} 7B} HA5S Soto] g0
] $Es wEe 9tk @tk = Y8 W(ormulaic
sequence)S A7|A)7|E Ao] T WGl FQ83tty B ALHEA A
S9] AMES A AAY HQItHGatbonton & Segalowitz, 1988). o]
d ZAR, @9 950 WA FoE ol gt AU el B
Stk @ 4 ok

Te =g dolE e WA $8 ot AAAY FEeld

(]

=2 o 1o
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1) Aubee) sopsEzA 19326l Bolbal 1982de] Faasich
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Mol % o AgHoR AARE W, dm gFIE Mot e T
9] $ee ) B FE ek ] W2nE grlsir s thedE
7HEE 71810k Rrhe Alolth ARKE o] Awlslof L W=rish 74}

© A8 Awge] gl RaES $A0) dolsler s el gl ek
HAFE 1T S AP ol SRt sk dojgebge] vt
 2gH] QEAZ BA B 5 Uk GUHOR e Pk wEEE
Aol gobd AAIZ I 5 = dojse] A2 47 ik Amris} 7h
g 13k Hlel] A gol AHlstuA Qe 4 g dlofgo] Ko
AAACR 937 SR & 4 A& Aotk E wee) FAE Aol
9 4 g, sk FA7t $9H0R Agel AFE 5 ek o)
o 4% B8 GBS F2 WA 4 Aolnz dof o
Ro1A AT} AL FEA2

Bel gofolit wohe sizolgel B8] AL B oleH
2As} o] 2AE WAE AmEo] Baslth Engh(013)0] w2, B
A TEE ABH 02 Sofo] Foig zALd Erha ALHA T of
g4 2AL oFle] wAIMe wd Abgel gslz Athu Wtk
Coe(1972), Griffee(1989), 1)1 Salcedo(2010)% S WA A&
1ol ol &d 2AZ Skttt dgsa

o|EH A ofdl ojolgo] JJHhe FI YA AU WAL
t}. o]2 So] =72 E3 o] Chomsky(1965)2)¢] Ewle] 7]uke 1

L
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A=A, o}y Erman} Warren(2000), Foster(2001), Howarth(1998) 5
o) F4AE 8% §} Hj el 7|9k FEAE dejof gtk o]52 o] o
29 d Ax= AYsty 9 AE(formulaic elements)Z Eo] glojx] o
olge olE A + ojok BYL ATk A Aojol 2L wErH
wof Se EETEY BYAHY Aol o]Fo1d & Ugg ulae
ZoH, wef $ake] ol o2& 7itew v #-§(idiom), Ao

(collocation), T}kl H(phrase) 5& &7|3it)= oujo|m=E ZF7]7]9 0]
= AR T4 agloldha & 5 & Aolth Ea g}

2) Murphey(1989)= Abgo] FA17} & =7} 80%¢l| o]Erta ek
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I 719e dAAAIIHE AFE(Fonseca-Mora, 2000; Medina, 1990;
Schunk, 1999)& BH #&F, 4o, thakst + & 223= A3 wjg
o 718he F o]EE°] Ut wtA E AT % o]d 7ihe T kg E 9
o] 3ol o]&sh= Aol tia) = Aol

AB7HA 30 AF=EE Fov B2 d7EC] 2dsd Addss
7o AAS APHow FHix HEi= Aoz HTHAbbott, 2002;
Engh, 2013). 53 3559 #4191 S48) ol <lebet the] vhie)
o) old AEo] LelwA g Qe Aol wUE Folakt sl 9)
bk Wl delshs SEel g 4 k. £E moE Fohita
A 42 FoIHE 950l 1 4 T Aelcomny)$¢ Fop

€ S SIS o A5 Fols o 95 FolapAt ol

5o Qe SAEE A5, B} HE AE St atel 2 1
9l Bt me A MBS ASE e 5 ek old B gjg
e ol Heie] S A o8I AL AV} Sk ok
ol

oo ¥ @olAE wmelsh AolE Telm HY SRS S
Apolo] o}l BAZE GEAE Pohuel I Rk 53] ok Jolwge i
A AR ol AU AU 9 TR TR 784

ol

oX
S

8 Aol o2 A9l g THE F491s A,
4 et o)A A 7Ee] R BINE AEE

AZT RIAE EU2 S it o= % dojsige] s}
g A% Aol vpAutom WA xee] Abgol U AL
7

0]

A
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II. O|2H HiZ

1. 231t 210

(communicative verbal interactlon)oﬂfﬂ 91017]- 7GT:HXq o=z "de3d =4
2 AT, A4S ol sl A 2 A01e] AHg-L A% 1% ALgHTt
1 ek AEsor & A o] 70%= £3 dol(body language)7} AHE-ET]
Uz 15%7}F A0 291491 EA|(the musical character)e] &3t}
Wel T Sl TR ool d okt loje] AHE Aol BH wojef
& Zlojt}. Fonseca-Mora(2000)= &2t} ¢1oj9] F-&4 ol taf 7]&3sd
2o doj= 25 A (sound)E A2 sh= HlolA 71918k T3k AR
AYeE 75 BYSL Arks Aolth B2 ot ARARIA &
B} 83 Zlo] AbdARE, Sk A Age o Aol &
QItk. the BelA HE gk} Qo= 1A(pitch), ZeKvolume), FE2]
H(prominence), 7HA| = 7FFH(stress), o]F5)(tone), 2 E9), HA7)(pause)
I e QAES BAMow FHata gtk £ dojoh SobS uj$y)
N ot ool wEEA SIAE e & grks A v
1= "oKfetus)7} 245 &4 &gl (acoustic signals)E Aot A
T=0] YTl Pt o] & =9 Hannaford(1995)¢] A723E B Hdvf
w4 5719 8 Blolrt S-(phonemes)ol W-g-alTh 13 W%t A
7ol geragolE Mg S Ao) WAzl B,
Crystal(1986)<] A+ AR} goto] HAZE A& Be 3 ik

19, s ;L

3) ojfje] Jetoldt ek E
3 Qloje] Hge % & 4 ok

4) A 229 A7), Eol, 28al dol7h Aol HolA L}E}‘/F Zlo] ®goltt.

5) oz Hoju} woje] AR xel7h w1

6) 2zl9 FHA HeS LI

7) #E =30 A7t FAHE RS B

8) Hannaford(1995)+= Tomatis(1991)9] A+Z23=S F2 2143t}
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= $845E(prosodic acquisition)o] @ A (speech production)}.t} H
Aekal Pk 27F 71Estal e &5 S ST 2HA dAlE B of
o= o] E50] ToA k= AddAM L&A xS st s FA=
ghal gtk o] A)7)7F A ubA] dojskA el BAk(linguistic emerging)®] F
Ho| E?lE}I’_ 3t} Pifiero$} Feu(1996)= A& X(melodic contour)o]]

ek 34 ool A el e £ 98 u WA

=
=
-
[e]
R

RS vg:_{:JH El(exaggerated intonation patterns)S AF&3}1 S-S 274

%

gtk 297 2 T AR BEE ABITA 9L o A 2L
22ARE A& 34 B olol 5L WAL A8 Qojrr} iAol
a7t @Rl AN FoAe 3 welsjof steAlE &L e Aol
1 71313t Fonseca-Mora(1997)+= EFL WAo|A] wAlEo] A&4AS

$31E A BT, SIS A2 Gol72E A2AAY BE
sl teteleln B W w SAEe wed 1A F v A9 A
& Aok WAFEL 1E0] 1 7ol “#(singing)”(2000, p.
150)3taL Sl= AL YAetal A= FeAw gd de=de] S
A F= YH(input)e &37} vty 3tk Fonseca-Mora(2000)= A&
el ik ofo]t]o]E o] -g3te] EFL wAdllA &3 21& dsti vk
2R DA e Gl 7t FIE FeAk 1 W, 8L FHOR BES
A F9 W gePIY e e w9k Sl 2w A

AG7AAS) AFEE BH, Aol goMHel &
o2& Fg3l] Aol A=A Aojehol Hele). Tl
w3l olgalo] dolE Jl=AT WS Ae tE EA Hob & Aol
Qo] TEARoINE o} stel BAES} B Aolze FEe ofd
ATAFEo] g GAER AL J=AE v FolA tFdih

r{n

c
i

2. 2ot HO{eEiate| 2tA

#f7F ESLolu} EFL w oA AME-H 7] $J3iA= dojgksat ojd A

£ 7M1 YEAE graor & o]t} Lake(2003)E wAoA =S ARE
S} Hloll Krashen(1983)9] 0|28 ZAZ ARSI & €1 A&l
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o] W affective filters)S o]-&3}o] ESL SHAIE2] =719 AE3} 719049
AHS 323 syt Hrial Lake: 7]%3tal 9tk Engh(2013)%
Krashen(1983)9) 4914 o3} 7hdo] getl 2 Bitha #4a9c) 8
£ 4949 2900] Al 2 AeAFS ojzolA] FRF WA AL Aol
(Brown, 2007). Z&#]u AojHel Q5L Ao = AHHo=m ¢f
op7h wed] W= AS HoFa JA 7] wEel o] 24 IAR At
7)o = BEathy BHETh Medina(1990)= =& E3F 0]3] 9 £50)
Krashen(1985, 1989)2] 1= 7Fd(input hypothesis)o] &JajA o] 7}5
S #4esic T wh=d e ojs) Kse Qe (comprehensible
inpu & 919 £HE AT 2 5 Ak Beh. S BW Al of3i
910] 9] 2 ¢](extralinguistic) £&-& Hdrow o] ]'-Er”é Hﬁ"ﬂ A2 o]3]
7F 599 Atk o5 59
HolErAY shd 2loj 9] &l
Aojo] W AWatil e Aoy AoFE o2
T otk 2y 4y e A4 ofs) ks ¢ @1%
07 71gk= Zlo] ofHil Aoj9fHl =g o ® Thsd Aol %O] *
g T AATE Aot #AVE v £ 4 gl Aolth
Engh(2013)+= 2fe] &3S S7HA] SN Ao Egt=d A 34
& A 2 Aojs5t BdE FER 7|Edr| = St Enghs of7|M = 47}
A SHoA ARtk oAl o3}, F7|(motivation), ShFEf
(learning strategies), 12|11 AFAA A 2 Ao A (empirical SLA
studies)2 UEA 7]&atG A9 9] 371A) = dojdtdo|y FEI 2 HA
ol AA} Qlerm A=Al A 2 do] A4 V|2 gtk A=Al A
2 do] dF3% 371x] ="M 7)&sick A 719 (recall and
memory), F-2oJ21&¢l WA HFEAEG(dinl0/involuntary mental

()
:Oé
b
=
N
)
£
i)
)

9) Engh(2013, p. 114)= A}3]=2]3 AldK(sociological considerations), $1%]3}8}
(cognitive science), E-o]%SAfirst language acquisition), A 2 910] 55(second
language acquisition), 12|31 2% w42} F(practical pedagogical resources)
o) 5744 e Vsl

10) ‘din’& ‘The din in the head’ o] A & Tojo]t}. Cynthia Ozick(2006)7} &3¢t
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rehearsal), 18] AoJEA7]|&!D(language specific skills)o]t}.

333 719 SHAA, ki 719E w571 wiol o $3kgel Fokar gt
% thBalch, Bowman, & Mohler, 1992). 184 I+ 3Ao]y} 7]90] ¢
Qojzr 5ol wes} B AEAS WA ko] 1] Fo) o £
2AE A T & 47 Qo AR Flele dlojurda w7k Qe
Aol sttt doje] TAS A3 Wjd= Hoke wf 7|92 dojes
7HA TR 2910] € 471 9t Bolander(1989)= A¥ 3} sjdg ¢r]st
A S AHeA 0 Z(naturally) 1 Ao EE £ (analysis)atA o itk
A ok 2P an o] o] Fe o] miHXIThaL shal £ ol wieA L v
Ao ge)A2) 7} RaAHA 7]olo] Bg AsETia Gk, Ellis(1996)% 9
o] ShgellM Y] a2 ¢71E gl el 2 vk ok T w2
W g717ele] Solzt AojyEiEe] AL Bel(chunks)2 LRrel oz
TGS AdstnE, dRHor W 5 TG
Lee(2014) % A7t 7|8 RHES WHEFZ(chunks)E AAg o7
(oticing)3ti1 14, o] URTEE ol galH Aze oJn] £4& wsoly)
© BgS URSGT Sl 7148 A7AREL B 7103} Qojurge)
A7 D& HEaL vk Bk Enghe o]o} 22 7414 A5E 8t
e BTk

74 ol qe HEedSe Wt w449 T3jold, Ha
A 71esd Wze] AmEe] Q= Z78(emotion) ] gaFoletal st
FA AFol|A Bogoch(1968)= A K (information)7} 17+e] XA A
(nervous system)ol] A= 7] $aiA= HYAQ F-I(affective coding)7}
Lo Pk @ vhrlz 44e 7)ol duHos Baw asv ¥
olth A3 Enghts et J1o B Jloe AU Aol lshe
b 483 aagte 2AS dAPHL &

A el Qojige] BAE WL Ik ol Wae A% 7)o

FZ7 9] o]&0] ‘The din in the head’o|t}. 12|t} dojsksy) #Ae A
Krashen(1983)9] =%o|| A Elizabeth Barber W=7} AFR-3F A0 2
w}A ‘The din in the head’+ Barberw 57} Al WA AR&3F Aoz 71
11) Ao1EA7]%L 319 3E(subchapter) © 2 THF Zlo]ojA oJ7]x= A

rir
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3} #3849 ZEo]th Ho, Cheung®} Chan(2003)¢] 909 9] @2} o]l o] E(6
oA 154)S o s SohEd S A7l O HAEES & Bty o
8t(verbal learning)¥} 7]9 53 (retention abilities)ol| 4] THES WA Fe
ojglo| B} A uskeh TElal SobEde] 7|3te] AW AE dojH 7]
o] FH AT gt ]Ed ol Yetue offell teir 158 ot
& 3= oJHolEY Mo AAs)HE2] ¥3H(neuroanatomical changes)7}
dojut7] wjEo]ztil gk Chan, Ho} Cheung(1998)0] 603 ¢] 421 < T
4o 2 AR A “5E(processing heard information)S FAR E Tl 1
£ o)A o]9l A4 o2 the] B Aol Qi eS| BolE Flojstt
o] ol A& Hladrh AEAQ §oI8 AHGI, LobE o) £ A}
HE2 F=UHSFH(left cranial temporal regions of the brain)o] 4k
a2t A s f&u} A2 el @ 34¢ 9353 Ao Sl
o )
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3. iafel olojgiofy oig

ool =g E ARESIE AT, Ao oW WES TENTEH &
2ol HeA o gig A7EAFAES AHEAY. Murphey(1992a),
Fonseca-Mora(2000) 52 L #ofer® EFL wAdA A}LE = U= EF
@ 5AR 91T Murphey(1992a) Q0] Shro] X238 A1l
s AL A8E AAE] Wi, k= 57188 (motivator)o]H i
A A|(enhancer)gtxl @t}  Fonseca-Mora= A&4<9  HX(melodic
approach)& AltstrA ¢loje] AAH FA(Aole] 471%, <19, &4,
ihg, #3h Bl ZAAN F5H- Zrrt dvka ok o714 AEHd
Aol Ao 22 AL o] 83X 72X 3k Aol kS
AR Ae ulsAs et Teg 1t ke 945 A

oo

=T}
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1t} gt} Forster(2006)
% ool s A T
?ioﬁ% geo] o3 o
1= H7F E(speech)E 1%
ATl 712 FiA Ao
SHoAM= fub(right
9] & (prosody) Ht -
) gthe A oY
& FA9 Ardeln
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Rl

e

o
o
e

2
-0,

b oyt
,

s
2
=Y
it

rore

)
"
o

L fu
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hemisphere)7} =2} & A g|et=
TolA Ajdtke otk & o3

o

ARk o] Ao WAL ofn] Al & deA gl A
I= AESM dofgrA]l |, &3 ofgleh ARl SN e B

o Hol
AL Tlesty Stk &SRl SHe disiMe Goirt AR
(stressed timed) 10131t oA o] E A = o] 4A gja
g} e A S A 72 ¢ RS & Fohal dh o3
delF e ez a3t ki ek oA Ues ofES BEY §l
o] 719at7]= AR Mrrrt FojAH 7]9e] A W] wEolg=
Aolt}. w3 FHol M= axprt ik e, ofdelsol ki s
ok e Wl thaolle 7Y ©eje] ofn|E H)
g k= etk o] A7|dlE = 7R} ovlehe
I A o] ke FEHA E
A “Al-g(using)”(p. 65)3taL QI Aolgtal drt TR Hgk A
& o3 E Yo7t HAUS v wALE FAA EHS s wie-A Bk
gk
goke £7] YIIE FT Beh A BV TSl dEke] F
1, Mayesky(1986)= €715 vl-¢-= 212 o3ttt ok dusid &
$lofok Boo|=4] W g 5 7] WEoITh Smith(1992)= E17} o
ol A vl AR 5k Ak 9] T, 2] T o
% = e wjA A Yes AgE S5 giE 50%014] 75%9] A7t
B AHgRT T o meka B0k h2d west sles B o
Ao o)t AECE QAT TS AZe BRE Ao

L

1 ko
Rl omo Sk

o ru[rl

—r‘

2o
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(Swanson, 1996). Flohr, Miller2} Persellin(1996
£719 #E9 {9 7)5o] = AFARE THSITE 4294 6
2 odolES R 7F Bt i 2584 SotEdS AYA OE
o ¥ BES SR AT LOHEUS VL oo HAEFRs
(EEG frequencies)7} CIX| A5 o] ZrlstAA%E H
SA ek Yrh= AL 24A E9t) Hirt-Mannheimer(1995)= Sotgs
NAYY 7159 o axHeolvy Exs ot

=t I(EE 7197 AE ##Eo]l  QUtK(Brady, 19915
Fonseca-Mora, 2000; Stone & Brady, 1995; Engh, 2013)+= Zlo] 8213}
o xHE &8 o3y A AFES f4A Fol & FUF Sk
Hazel-Obarow(2004)+= K-1(kindergarten)3} K-2(the first grade) o]# o]
S dpgon gl o3 w50 WAL w4 123 414 K3k o
8 ZA1E STk AT gobe ALE T o] JHESAA 5717 o}
Aok Aot Lish Brand2009) 5% BshIES fitoz we(hatst
+eh7h o35 5120l A= Bl diel 2AFE STk 152 HSE
S 30 HEoE Urileh A A mHEw 7tEA L T iR g
refoh 718 b 5o 7FEA L, v Aul kY s At o8
Gxoztt AT A & AR A JEY of355e] Ad &
HHolrtar Fivk I kot i FEd T WS AR AT
ol A7t A WA Utk Z1A Ligh Brand= w oA efe] ARg-o]
Bolol a37t A kS AA A AL f8lE 2t Fadue
AES Yt Coyle®} Gracia(2014)= A loA 2004 358 HE o2
EFLE SEFH 7127 s vkl ok T2y &l tigid ofz o
T7F 8 Aol A YA AFFSeM = ezt 37 AT ok 1
0] AR S gt she o] AEE @Ot nE2HER & F
A& W ofFlol i3t olsfet AbgolA EITE YUY Aoltk ke 919
OE S AR He W o9l i olsl= ofelwol IUAR

o
dlo
©
i
i
o
s
X
in,
g

1
oJsls5Te 22T
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o2 Agare dole ojeigol AT Bk ohA) wa a7} o]
2 A & F B
Abbott(2002)= AISEAEL Yo 12 S5 2WA7)E we
o B AR S ABEE ol AL SgelA e 2

olg 4A 7198l & F71 Wz ]Elri 3t 1= e 7FAK(song lyrics)

g 2R o wASS W] o) fEd] Aol slofare] w8
o) Skl 9ok, wEAel ol Farhiy dojHH, EATE, olRTE,
EA-13)(segment), ZEHA14)(suprasegmental)ol] =ZEo] HHA AEA 0

2 125 wfj¢A kil g mgriAbEe] wHEA RS 7R AL §lolA
Gatbonton3} Segalowitz(1988)= =@l7IA = A3t ald S 8l & Al
3 Fo] ng i =80 2 Aolgta dtrl. Murphey$} Alber(1985)
HE9 @37t dvpbEF(motherese) 9} Hlszslttal =], FE7HL
AojHow edly] WZoltk. Murphey(1992b)= T3 ATE 53]1*1 %"
9] 7Pt wHRA o] i shA|(conversationlike)o] i1 ARE th3}e] &
O £57b gto g Fof Slnkal vk of# o] wiio] wAelA %31*0“4 "}
&5 FHsta gl

24 Coyled} Gracia(2014)2] A7ol|A= o13] k5ol oA mefe]
A dig AAE QST I59 AF7F WHAE oFsE(preschool
children, 5 years old)ol] =35 7]= 3IAAT AASdAE 482 + U=
ATAHE Bo] FYth A= o}FE0] o]ao]3](receptive vocabulary)
M= BlwA a2 WYX AL-8-o]F](productive vocabulary)o A+ o}
T obsEo] AHE BA E3rtaL itk o]F Heksly] feiME
7] AR5 Wil opbFEo] WXl BEE AeA dTAY wHEEE T}
& F2A doiAY e EE2Y glo] JKE F-E2A Sy st e F
27)0] HAXNAAN A3 E T A S Aljbsta ok FEGE
=Y AR BAIE B F A obsEel wEtA ATt 2 A ey
= Aottt 159 Aol Hogk 257 F 87(32%) 5SS ol H

I‘IF

13) Bdo|t wslol
)

14) 28-440T 384

A ASIE Al 28 usel Lo mw.
Q 9224 7, o 24 ol
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THFEE 7ASAE 23 BRHAE R of oFFES FYA

NG BES BRI RUE F2A § i FFISL o)) e B
$& mol Ttk el o] g ok ko) Bt ALE o %

N, A5 2

B AAE A% A St 4 TS thgo® stk Bekg 3
(=B, F, G)3 ojshy 4%(=A, C, D, E)olth. o] Fo4 ol AF=A,
D, F) Hi $AHB, OO 3 gt FHEE 5ol o4 23 (-E,
gt RAYE AaF SAZIAY Go] AP Yo}
bR SAe ARG ANFEE AF2 el wa
& A thew 2.

(E 1) Bzt Saliss B
CREl FHoA
= A
e B,C D
5 E, F
z3} G

15) 59 ey A9 A#L ol
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A7Ae] BHORE, AYATE B U WHPPS HAnE Aol
ohjmz Ad Bt Bastdl Rtk AER S el el o
B AL SLEAE Bolusich ole, geldlvl, oA el

%, QuAY S557] o] 242 FolAe] Bete] 9L 1A oln

ArE ik

TR

ATl il T FES A3tk Murphey(1990)9] #5w
3 24 At Ao SAol gerhal A9sly] otk o) wehd
S4o]aL gishAel A olal £E7h =Y A 5] kg B8 o
ol a,ng 1 Lk 4@0}%15} w}aw 549 FEE Adared &
_ﬂ

1) Almaz by Randy Crawford (04:08)

2) Always on my mind by Willie Nelson (03:32)

3) Am I losing you by Jim Reeves (02:36)

4) Am I that easy to forget by Engelbert Humperdinck (03:08)
5) Angel by Sarah McLachlan (04:26)

=] FAE 25 et 2k

1) Almaz

o 2] E@loH Eritrea)ol| A IS & 391557} oJ» U Randy Crawford
el E Ho® A FHo] Randyoll Al ool gk e E skt
A3s) gt H88 itk Randyw F-FoAA @A At =&
obr P E ST ofle 42 S E HE I FEdA EHFY
A PE W I on E XOE oALE 7} Wtk

2) Always on my mind

o] = F3|& EAstAL Uk AR} FFAA I Bt Foleke B8-S

Z58] BolFA X8, o7 AFE 18 Wyt & 3k ARlo]



364 HAEsFAT A38% (2015.3.)

IA ARIYES A= Yol

3) Am | losing you

A58 oz2p A7 5 B ol AFEHAl $aL Wiy AL fitkal A7)
A 2 Y AT 7HAH o] Al s EE 58S okl e =
#ojct

4) Am | that easy to forget?

ozt A7 b HAE FokstAl Hol 15 Wyt HAAR ofF = 1
o245 Folstal 9l 1o tig 7)ol AbR A Sith 1ES 9] 918
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% ABSTRACT

A Study on the Feasibility and Effectiveness Using Songs:
A Case Study of EFL College Students

Ryu, Do Hyung

This paper is concerned with the effectiveness of songs in the acquisition of
formulaic sequences in the college EFL classroom. The existing research mentions
the use of songs in terms of the power of their melodies (Fonseca-Mora, 2000),
linguistic features in song lyrics (Abbott, 2002), and the emotional basis of memory
(LI & Brand, 2009). Learners’ opinions about the use of songs has been ignored,
however. In this paper, seven subjects with English ability ranging from advanced
(one) intermediate-high (three), intermediate-middle (two), and intermediate-low
(one) studied five different pop songs. The results showed that they did not agree
with the existing research findings. Rather, they were negative about using songs
in the classroom. Their complaints were the burden of using too many hours
to memorize lyrics, few language expressions to learn, and too much emphasis
on expressions about love and feelings. Students at all levels expressed similar
negativity about the use of songs. When their complaints were discussed during
interviews, however, their attitude changed from negative to positive. The case
study in this paper was on a small-scale but it is suggested that through further
research the use of songs could be activated in the EFL classroom. Considering
college language learners disregard most existing EFL materials, it appears to

be worthwhile to continue further with this kind of research.

Key Words
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English education with songs, memory and songs, formulaic sequences, songs

and language acquisition, English education materials
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