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❖ ABSTRACT

A Study on the Automatic Description in the Mixed Expression 
of Foreign Language and Korean Language

in Lee Sang's Poetry

Lee, Byung-Soo

The following summarized argument is the comparative research of the 

characteristics of automatic techniques demonstrated in the mixed expression of 

foreign language and Korean language in Lee Sang's poetry. Our research examines 

the use of foreign languages such as French and English shown in Lee Sang's 

poems, and then, recognized the characteristics of the automatic techniques 

demonstrated by the parallel marks and signs of Korean language. 

The automatical technique's element that Lee Sang made use of is a language 

of loanblend, consisting of free use of French, English, Japanese and Korean. 

The mathematical and geometric figures such as numbers and shapes can be seen 

as an important poetic language. In Lee Sang's poetry, the French words 

“AMOUREUSES” and “ESQUISSE” and English words “I WED A TOY BRIDE” 

are considered as parts of Korean language. The use of foreign language is seen 

by the readers as encodes of a unacquainted language and it provides rhetorical 

characteritstics that gives off profanatory feeling about the poetry. The poet is 

seen to have created a new poetic language that excess the standards of the limitations 

that Korean and Chinese marks have through the application of polysems and 

poliphonyic effects that foreign languages have. The mathematical and geometric 

signs are Lee Sang’s special experimental elements that can’t be seen in other 

literary poetries. They are conversational and the requirements for the expression 

of abstract artistry and esthetics. The language used in his poetry are external 

to those traditional poetic languages and they mix freely with other poetic elements 

to become an automatic technique used in the writing. 

Lee Sang’s techniques can be considered as the pursuit of defiance and departure, 

freedom about literature and artistry. Moreover, the avant-garde expressionism 

is the literary form that demonstrated the sense of inferiority, nervousness and 

loneliness risen from physical pain and the abnormal relationship with women 

in the poet’s personal life. The technique shows the longingness of the the Western 



culture and literature that lay dormant in the poet’s consciousness and it is also 

the expression of ingenious that created the new guide in the Korean poetic literature, 

exceeding the European surrealism. Lastly, the automatic technique images that 

are demonstrated by the mixture of the foreign languages and Korean language 

are the creations of an innate poetic language and poetic literature that can’t be 

imitated by anyone in Korean literature. 
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