ol (FHH A9 2lMole} jha Ego| Ko
b7l Bla g+

:

. ME
2 EiE @5 ol (M 1910-1937) A9 Yt deolst d2el

EAA o] wol AT/IEUA Sl G el ol
ABEL A4 B8} 8% Bh5o ISR A Fulee] A0S

o7 ABAY FHIAE HolFe, AL 9 2 AL 3
29) BYUAES|R), 28452 Ao H7}lo] grhb Foluch 19

Aol A= TR AS] Qlolsh T8, V) SOz A% e AdA
© OO A RFE B Aok 12 HIEI|G TS FAT )
A9l 243} Hdoi ol 1, MAo1 A9l aaEe) BEL A YalvlE o
3, BA] T702 wolslE sHe 339l oAz etk 53, 19
Aol e S1gol5e 4uA Atje] Fadol9E dRolmat ohe,

mgnol, o] 5& THH TAVA 5L nojFrh ok2d 249} 2

1) HAAA, TEFETAR 4-A7EE, A& BA, AL, FSAMAL 1996. p.
13. AJ219] 5 5 =259 A t 23R 12 59 1599 o FE3lel|A] “a(l)
olde] dl&el s at, ojn] Aljle] 2@AFRR AXH I UASE AL
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xeX /\6‘]-14 7]§_9] i]—_Q_ /1-]]51_1,]. Lﬂv:_, }d’ Z ?4_—3‘,].\3]1 :_:._g] 7]5-].6]—%4 _%_7]-——.__
A9 trfelFolu, AU RAVMS Hof o AR Fol 3t
2 AAAE BAFSdT e old T ol AFES WIHEH FARE =
ojefoi st =] E8ol el AHE I, AETlEHAoR T2 AEEd
g A& AEs] 2|2 sk

As71HE AT 24T AE] 7Y 2dVeS ¢He] HE
A7) A2 A 7O E A AR Al ol g B
Breton)& 19240 23}t “2dAF9] A A”(manifestes du surréalisme)
oA “m&-9] =435 2 AP (automatisme psychique pur)S o] 7=
2 7148 AL Aeeith2) I e 2@ AT AQlSe] 1WA}
SIRAY 22712, 3L 7] e A e Fo4S IR
A &A A BAS Wtk 252 7|EY ooy Aol Aulst=

GeH Aae] BH H9NF0)L, W ARA AOE 5 A% 14
@ ool @ & gtk 2D 2EL oAk A9 #4e FxT
Ve FAEE, olF Aolw WRA ek, AlekiA gk wAIMe

Ag7)Es WA

oj/do] 2HAF Ao R Brp= 7P F8T o]f7heH S Al
Qo] HFE= A /Y "Eoz B & gtk Teozw: (Bl
[@)(1934), TAAZAAZ (ERAFEHEN(1931)E ] £3 o] AHE
o] RoF= FAV|E Yoy RS 59 7|5S &Hd ojgdt &
F7IMAR EAS HolFa, et 71559 8- A1) udel dofut
= 4S9 e 583 Aog B £ 9tk 1 2 7|He 2 o

Aol M2 e AT Aok 24 AR 7IEES Holw] A A

—l>
X

St Aol 2 olw, BA AR e T} A%
HAE $3t 2e F3te] onAE g A JAoIA S1AF A
2 % 8 2 5 Uk =3 deolst @29 B8 /IEe BRI
23 99 FAsh FFEA ) BHA B Ao} AARE AP, AFE

2) André Breton, Manifetses du surréalisme, Paris, Gallimard, 1983. p. 37.
3) Ibid, p. 31 “L’image est une création pure de 1’esprit.”



A, AlR1E] ﬂ‘ﬂ@%"] %ﬂ&% 11%71%‘?3134?1 Q28 A oJH|A 5L of
W 718} 7195 HAFI JerHE e R AL, R A o]l HAJo] A Q)
FH7H R e 48 AoY BAH IAE FAUA] E45 5]
ZRAAF dertE
of ol’dA19 Ed7|IHE d9dslna, dxHo
%%;ﬁoi :LEV] o[gA19] oA ES Fojo] 2o H|Fo] 43|

RBI|Z2 gt

. Zg20e} o2 &8

ol Ao} AR Folnrt thka ojhe Qlojst 7] G Ee] FHFRO
2 TAF Erhe Aolrk zmekrolgl dof 5o dPolst mF oy ape} 2
7158 EFE oz 2291 A9 FA & Hlol Ee] o} A%
o] AAEAY Ho|7|% 3tk 9ejole} 7|FE I A% ERE] )
4F] WFY dojolm, R AJo7} HolFE FFHQ onAER U3
A=Erte del e wolEth 22 3 AFAR opyzt Jut S4E
AqAE FAH L 29 AL o 7129 Ao
AAGt Aol gstd 7 £U3 SR A 8ol iR Avd 25
o= AARI, FFe 7] ojgd w2l
a0 o] AlolA de] thyog s WiaEA FAEE E%&ﬂ—t—

rlr

FFI
rulm
tlo
e
)
ol

4) AF, m-e B3}o|t},, LLolokr], 2009. p. 157. A%} 00| B Hzgo]n
ool AT olefEL oo QAHE Aleol s Thea} o] SAEC e
wfm.‘m H2] A, T A, G AEA] 7 23kE
o 23 BA WA B, Lol A Folok Bel”
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oA A3 2IE o] FEA AuHAL

SCANDALoJg}=A-& 7ot T, Ty

U7, "o, Fopiok Yz,

AL 1}9] AMOUREUSESO©|th(p.100)

FRE Sl =3 S 55 St LITH d s 1A H B R ES IS =
(..)(p.124)

oz l=rkluliEia e Aot} ER A =T 2@ gd=2A%

POUDRE VERTUEUSE 7} % 2 78| 7} 551 9] A 31 Th.(p. 136)

oI A= 7 9} -2 ADIEU S 8] 2] of| 2 v ofl 7ol T 3122 NO.1-5002]

o L QA 3oy A S & A F = A o] th(p.136)

AU MAGASIN DE NOUVEAUTES(...)

AX AT o1 E2H A=A

nF2 A o] 2] - fFHE T T E) ) Bk <] whA| SHEREE ) 71

B LR, s g el Ll ErtE ol (p. 167)

WA, 919 EEE xProl, B, A, 137h 23E ol o] oJls)
£7)9] glo] 712e] AlEIH A3 e BEAels] B wFTh dF
oM Zero] H717} e A F E3bel AQle] o Ek Fold? A
x3o] o) AL oulAZL R H3H49l L3tE Beledh AR5
A dEAz 2718 Zgaols wad %@ SASdA =99 Ay
dlEs A 29 49 @4 WolSe] AT, S5 Ho] “sCANDAL”
& RRASH YEAT oA vH) shiel e BN welTh A g
©AE Ao Aol A3k A FAHohe ANES BA

2 Holi o] Boli: YRR AAs B EAH A B 5 Yo

5) oV, MRS 1k, olSE s AL 1989, p. 30. ofs} ol Y(FH)AI
n

6) olojed, FAHIFEA 15, O15F AS, EIAPIL, 1989, p. 31 SAE 2842

E713 AL PR FeS W Aol kAl A9l o}ZF |27} Fuméed
FAE AY 2A sl - SRS A 8k 79 22 Aoz FFo] ilo]
Ve RS AZFHoR Zd83 AoE AL
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A¥) 7, “AMOUREUSES”& Algst= Algho|u} 419l “LIT : A4,
“POUDRE VERTUEUSE : ‘AUyA & }E’ “ADIEU”: “0hd’, “AU
MAGASIN DE NOUVEAUTES E ‘A 2¢ BAE9] 72 sj4dch

éoi ol 282 dE= 2| ,\] 4 O reof wet vheket

& e el R g £ QU] 8L Aow B 5 ok dA),
% o= AlRle] Sgh A|of9] ¢ stol A Hl%% o7 etk FaE
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| ol 5ol By AL £& Fol BE 5uE Aol 93

Fl

> 2 [k Ji lt:l

o 28 2oy AR FAME "o EE 34 & 5 gle A9t i
SR A3 & = Qe X0l sl AV Erbesith ol A, 2%

2ole AA} BoAFE AAHQ ojw x|} A TEe FHQ mdks
7HA 2t et ZRFA0IEL A AT, o2, g ‘—ﬁrzz ol
BEFZ, OHF. ‘L w7 B FRE FOo8 WAE ¢ 9
EAEAAE A8 W oA mgAane A HH% %*%EOM
g5l glo1AM o]l =t oA fF3t o)A ARl &
BE 2t

T A, 919 dFE ol x TP EI|EE A9 AZoY £
4ol ojz] Pz &g}t “BOITEUX-BOITEUSE(p.110)”, “LE URINE”
(p.123), “o]¥F2EFCOMBINATION &S HI B3I Gt T/ N (p.123),
“EREDICTIONAIRES 2ol st} (..)8%/NIORGANE S fitshd
A7(p.123) “—o] =ESQUISSE”(p.181), “NO.No.3.MADAME(p.203)” 5
o 7MY Lo dol o] A9 FoF dojz FgHETh dole
52 7] gl (F, FE, AR, VIR, (29 2, k3
VSO sAErk 2 olEL I of&n A]lo] o=d ovist i,
£7189] B4AQ A4 53E HolEr
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A AR, Lol flo] RN ot FFRE H7)drk “HiHe
2D (p.65), “AYAE A SHHERE Ao 7E) Y (p.92), “Thobr.
U7tz el o2 R UoEFEE-FQEEH ‘X% i 1% 74 A $E A 5 3L ob 9k
(p.120), “KEz2HH = )lo] b EtobA| ST o}lﬁll‘cﬁ%%%$ﬁﬁu
hheldojot o Tt (p.124), “‘/}LO}ELEEPE]*ﬂE]?] AFH2fET

SH=ASAATHER7F (p.178), “E A REAE o] obg k2547 (p. 223)
T Zgrold] 34 R7|E HolErh AlQlo]l FARhE dERT]e) 2y
2ol SRR H5o] T A e} T dofEe] Zte 9w ¢
gL 7kA 2tk I o9& og] AHo A “nl2Ao]& (Marseilles), “PFE
oA (Mademoiselle), “BY RR}AE] % (Sebastian), “¥| 2] 2 =”(période),
“ofE | A(adresse) T A Lgro] R7|50] S ofEE QL
2 (aurora), “ol| W g o< (elevation), “o}o} = -F}o} B Y| (Alcapone), “X
AP (présent) Fo.2 29 Jojgole] mdzol] WSE ¥ 4 ek o)
A sofofe Tkl @S] Qola] e RELY 2 W8S
A Aol WSS AY ZloE Helrh

oSl Ao ol A7) $E Tapd

> -
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>
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L oEAQl dojz Q1A S & F Atk Aol dEE F
T 8l gu] Aey o F8HI 9]
Al *Hoﬂ«l o] & Afsh= AdiAl
H AL, Al A 23&01 <&

S53H7] 3 BHoRE Btk o] o] Ao Zgiol= o
7V Fas 94?410& FAFE 3 glom, “AMOUREUSES” 52
2] 2t FEA SR Yee oA a7 AoE HFdEn)

)

I‘IO
>
rE
N
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%0,
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e
>
(o3
)
o ot =
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(TR

L
au
53
rlr
&

7) o, TEFEIAA 154, O15E He, EIAPIAL 1989, “Amoureuse” Tol=
p. 100, p. 103, p. 121, p. 164, SN E AHE.
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. gojet 3= =&

—

rlok

FJ
llil

V9] ABEAA Fof EAY AEL
QB4 A e, Ted 924 £ Joltolt RS ABE
WS AT o] AL EProle] BEAY e B7)9% 24
Q5L BRI SR 1 848 B30 2348 ol AT JEA
SR WEEE 4e 5 Ytk TAHY A5 Aun

ETC o}2] I3i/d S SR 21 8151 3(p.35)

TI2HCROSS =715l & 2l 3T (p. 110)

B &EN SIMENSTRAUATION ©| 2h(p.124)

o A= E A ES © ZSOSSEETH(p.136)

ELEVATER FOR AMERICA(p.181)

I WED A TOY BRIDE(p.201)

HALLOO......(p.203)

RN #ES ZCREAM LEBRA Y] %S Et}.(p.237)

919 o] BEH FojHolEe FREAEE 50| 7Ksd SHo]

9tk ThojEo] Zh= o 7y HlEp, AP, oA Al st vE
T 4R, 2dls, s gorh Egle] Asshe Ao, ‘u

A A8k AEIT, o HAIR SR H4H 3, viH e “CREAM
1 zsoi(L 02 olojW] maw AFMLy ¢ =

%) oioﬂ ol/\zﬂ. EX}EE_ 0101 dolE& 9]
o AQle] omahe g 4%} 12 44 gt AlE e Aei 2
gojeolgo] Fk o] AulE fFslo] g FeteiaL, A9 AA £917]
ojssHoF Bt LeFxolst phzA R JololE A EHU3} v
o] F2o] 2% FAE o2 AN Ao AL I FF=
t g8 323 238 olfo] Lri dslt SHo]

l‘

+

X0 B ¥o
r-m
i,
o2
2
rﬂ
2

8) olojd, FARIETAA 4-ATER,, AeA WA, AL, 1996. p. 240.
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HHs A7 ol AR Q(p.63)

AHXEARERIT & FFE ARtol(p.92)

o}7] ol =y ek el bl =k Atk (p.94)

Z 2| o) E=H1E o) Aol oA A T H A (p.135)

oAl=e e w2etE Brhp.136)

AR =EHY AL FEA 0 7FE 2R Q A FA Y =B A (p.143)

I ESCAHH 2 E(p.151)

zZpgoleteobA 22 Gl A L E gl gt nhS-2) Al Eto}7] 0] (p.203)
2 QAEANE T RG-S E-2 T o) (p.223)
UBASEYEA =Y ARSI

el A B2 BAH o] Bol5e B Lol A MuH AdAHA
&7t} JolRol 5L 77} oo, 4, ‘Ege] W o AN H T,
“Apohire PRI Y] Eo 2 07|14 FHe] Alopile zTYolES =
S oz WAl 4Y)E HlfHoR BEY Ao B 4 gtk “e0w
e g, xe o=t pa1ge] Wae HH o] 2 ool
Th9) “§9-TP BT Telne) SuA, “uepe £7]9 £RE BrdR
B ABg waa, “wefolsoln n%e] ABI A0 of7|E o)
o w2 AN “2ARALIE 5 o7 FAFYRY o]Fo] 1L,
“OlEPAE F4E AT FZE/)9) JoRols Takrojsh o] WL
Abe] maheh eyl AAEE onlae] B8 AT E Aoz §3d
o 9188 oS olgo|E, “AEA(p.101), “EHH](p.103), "B
W(p.103), “TEPI(p.121), “Fleloled, =, APMEILA(p.135), “F)
213659 B2 ¥/ Goldolo] Muahl FALL oA
do] B4 merole} Al Aol FEAW o4 1H AojAL & 5
913, QJefoizh Zh= oujsh WS, AZHHQl EHES welETh

0) o5, TAMEIAL 155, ol4E 98 B, 1989, p. 145. A “Fie]
Ao L 119) b o] Sof Y AAX L TS WeIE o). v
A91E k= U9 WE)7H Hsloln AT AL E B,



oA A deols} FF Eo] HolFE AVl Ml AT 227

$e olgo] FAG msoish GJoist e Sleho] AL ol Alo]
5440z Uepjt £89 A59e ¢ 4 Ik 2809 o)y AeA
slelo] AL RelFE AH BAL FAU7 A, o] AolA] g
ofs) Joigtole) AFE-L AZAel FHolN SRS se Flaet
A ASEAY AT BA, ol A5HA GEAY Holw, HAEE
A3 3 g Swaola AS1A B4 A BT gefole] A}
$& BFAAY AAE BelFE Aol F12e] AFHE ARAIE W}
o Qojgz 5Tk 1o Ayl My, “ole 19 F3o) A48
Qof, FAEE & WE 17 AAe] ZAHQ JrE FolalAt doje] 7
27 ofu)g WAzl dol glo] Tk 1AL Qi 9eolE FHow
e AR AL RE WoIThI10) A, Sfeols dFTolr} 2 ofn g
o AE 2337] 9% 43 Az Alole] Fetom B & Ak 5, thel
x%oi -(SH)HQ /Kg}legi H]—Q}J 94;/]101,] E-_/HP_. EE]—%?‘sl- Zﬂoii
Atk WA Sehol oIgrE ARk 24 A4Ae] 2k Afol B
F70l, Al Holha s apge) Aolsz fFEt A7
of mew, 9] £ A E ThE ol ek AFolw, 19| AFL
o8 e 059 mAjelst Ak 1) o AFE ddofoln]
93, ol B3] 95of o9 izt gt Rolth D ofge o)A
2l 4% Ik ALgle] Ashst e A9 Q1Y D59 oA Seol Al

HAATEE SRl HEE Aow B S Ak T, e} 2
B} QkolE ol AT doj5z Aoj5E FYAPoRA B
ste] A Fu3) Ad RO AR DA YRojolA =
TYHQ AojE Hedt KA A4E EYF Aoz fFE:

e

|

10) &, ol d,, AL, 2003. p. 227.
1) AF4, T3t Ay, A44EAL 2014, p. 438.
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E39 W”(le nouveau mode
dexpression pure) 0.2, A41e] #7 $494E Folu} THOE AT &

A Aolth AU A5 W E 2ol etz 2L AL AL B9
oh BEES 2HAFIE WY #4H AFAFORA, ol0E st
o] Aol Qo WelE oz AR T thE ofm wel e 1]
e HE $AYE BRE 2, o)A E oo o ojuR FEE
WA g A Ae), B 424 $9e 888 WA FaRs An
F47ole Ao dth 2AAFANG] T4 BRI YL TlEe mE
BA7 Y olgd AP AQL & 5 vk TYTH T5e] A

j==1
As7IEE o 54& BofFi e

AR, T15°| F7 2= 7]

9] Bl A A8 ES HF 1A Gtk 24, A7 o]
Aol #sy, 18 &9 ARAHRI Aol TS WA G e ALE
EHHo = “"8}7%% Hrolr = Aot} I 7] TAAA F2A7]=
o Aet AEE 71E0l7] wiel A9lF el HAAY kel gloks
Aolth. AR, A57]EE F4E& AW &7|= AR FAW 50l
FHIEZ WME Az H7igs 59 22 Aotk Is 59 i<

EE Abgo] Hgtolu}t BThg & 5 glrh ke, 121L g WAL 3
b e s 54 FA7E g7 WRIthd) YA, A57]% o] 2 s—
H7ked) shbs AbaLsh Edo] Aol Z2bgolek Zloltk. 12 e
giz XE ALY Fdo] ofle ExHoly AR =4S :LEHE
o e AlQ1e] o] A Qs AN Holn AT A
Fe 71Mo® A-ggr

N

F[F l‘

Ao

%
%9

e E

)
011

12) André Breton, Manifetses du surréalisme, Paris, Gallimard, 1983. p. 37.
“Automatisme psychique pur par lequel on se propose d’exprimer, soit
verbalement, soit par écrit, soit de toute autre manicre, le fonctionnement
réel de la pensée. Dcitée de la pensée, en I’absence de tout contrdle exercé
par la raison, en dehors de toute préoccupation esthétique ou morale.”

13) André Breton, Manifetses du surréalisme, Paris, Gallimard, 1983. p. 34. 2252
xzo|o] Foly o] & Hlof of2|3h =] thal “walxl Afar(la pensée parlée)
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o714 S oA Aol FASIE Selolst B2
A%l e B2t A 34 £ g 2 ;A
A 014 ol 300 51 NG E ol Fi
4715 58 Bedte] 148 Jo2 2 Uk vhed &
o wet 19 o el AolEE v Euﬂxﬁ; Aol &A% Aol of
27, 7129 BE SUAAY B Sl HARA B A9 43} A4
& 92 Aotz B Aow 4% Bk AT SJelolEe
AR el §Y, wEs FRoe B39 288 oFE A5%
WA 89S & 5 ek TRt FEHow 2ol A9 tE AFE
of UehtE 2571449 B4 FolelA) AES 4ua.

4>~ﬂ

(2 [o
st
ﬂJLJ

V. BH=2of HEi} H[A0]

ol/de] NHE FollA FAEAA 7P FHAA AFoz FrhEE A
Fo7e (M) A%t2) Tirolfi e & jolch “AAZ GHE—3R)IA
“NANSEGEETHER) 74 2 gh AlESHAb A 71
AFAA A9 Alojet A7

A3 FA8 1, 42}4 Ao

<7 )
gy o7ty &
o

ofl

79l 7159 tadat e 7|5
£8 $EUTY. TRL 32719 JJ% B& Rl A2 e Aoje] Fxol 1,
e EEUS Aol 1ol ol HelFE 5949 w90
2 SUE AE/1EUE B 5 ek T1E0H o9 AETIEWH ek
ge PAReE oA AL ger

¥ 19 gAY S,

B2 9 REEFATIE L.

3 9 REETATIL.
%49 REETATIIYL.

..)

%13 9 REgERFATII L. (p.17)
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vhelohn A 7frhel o 2 g A Uk elohn <) 7he sk

vpeloful A 2loh) 7} s 1o Ekeloful ALzl op A ph )

oFal | QL Elo] A A SR L 9l ohi A gl o}l A ol 4 9.....

ol A ke b sl ool 4 27 F H ol ol obah A e g = o
LSt obi] x| st b)) ofohin <) el b <) ool 2 oo ] ) - 5
7o) s dofeksl = Aol (p.21).

A BHEATE S 233 A o b SRR o] A SHEAT 2 &

SpohsH=A ol Q) s k& SHeAR o A & e 73 45

TAAEA A S & A & FAFHEA()

A oh oAl ol A g A P e A & T A S E A S oW Tk
oh(p23)

A& dEE2 “AE"Y IF AHEotk WA, 919 AlE0] HojF
© AE71EA fas T ydHl 227t Al e 33 d&
ok, A4 &35S TR 718 LAAY AR I AF
e el dojok 249 Bdz FAE it sAE0] Bl o]
22712 An] dDs FAIRE Alofe 3o E3teitt. o] AleM WE
2 EAE A BE AHE AL, 58] Teftw & 5AHEe PR
QA7 TEE AonE & g lRo] ) AE] Ruhe wamid) 7}
7HE FAI WEE BolFh AlS] AE A= (RlE)= 2= (R
E) S Allo] vHFol A 2]l FojzA £2 el AldS etk A
o ouE HaL o, FA T, R 5L T gl
T4 2 Aotk o AR} AL FAEI g I dFD
A9 oA FiL Y & T Yk F, AFEL o] dLRgE @ols
< QA8 w2 I HEAR] FHE BolErh F WA, o AlEEdA
AE7leH aas 22 dojeoly 245 SR Yehdth 919 o
FEL “NANE NN “A AT 74A 9] “o7be o] GF-E AHo|th. AlH
S A7) “SHEFAATLILY Y, Yoo AP, gl ol
© 22 28] ALY 274 HEC] ddh 89 8 74 249
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< ABSTRACT

A Study on the Automatic Description in the Mixed Expression
of Foreign Language and Korean Language
in Lee Sang's Poetry

Lee, Byung-Soo

The following summarized argument is the comparative research of the
characteristics of automatic techniques demonstrated in the mixed expression of
foreign language and Korean language in Lee Sang's poetry. Our research examines
the use of foreign languages such as French and English shown in Lee Sang's
poems, and then, recognized the characteristics of the automatic techniques
demonstrated by the parallel marks and signs of Korean language.

The automatical technique's element that Lee Sang made use of is a language
of loanblend, consisting of free use of French, English, Japanese and Korean.
The mathematical and geometric figures such as numbers and shapes can be seen
as an important poetic language. In Lee Sang's poetry, the French words
“AMOUREUSES” and “ESQUISSE” and English words “I WED A TOY BRIDE”
are considered as parts of Korean language. The use of foreign language is seen
by the readers as encodes of a unacquainted language and it provides rhetorical
characteritstics that gives off profanatory feeling about the poetry. The poet is
seen to have created a new poetic language that excess the standards of the limitations
that Korean and Chinese marks have through the application of polysems and
poliphonyic effects that foreign languages have. The mathematical and geometric
signs are Lee Sang’s special experimental elements that can’t be seen in other
literary poetries. They are conversational and the requirements for the expression
of abstract artistry and esthetics. The language used in his poetry are external
to those traditional poetic languages and they mix freely with other poetic elements
to become an automatic technique used in the writing.

Lee Sang’s techniques can be considered as the pursuit of defiance and departure,
freedom about literature and artistry. Moreover, the avant-garde expressionism
is the literary form that demonstrated the sense of inferiority, nervousness and
loneliness risen from physical pain and the abnormal relationship with women

in the poet’s personal life. The technique shows the longingness of the the Western
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culture and literature that lay dormant in the poet’s consciousness and it is also
the expression of ingenious that created the new guide in the Korean poetic literature,
exceeding the European surrealism. Lastly, the automatic technique images that
are demonstrated by the mixture of the foreign languages and Korean language
are the creations of an innate poetic language and poetic literature that can’t be

imitated by anyone in Korean literature.

Key Words
As7led, ggel, g2l go, 7|5, T2

automatic description, foreign words, French, English, sign, hangul
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