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❖ ABSTRACT

On a Way in which Biographical Film Summons
Character and History

- Focusing on the Film, The Golden Era -

Jin, Sung-Hee

Biographical film is a genre narrativizing the actual person and history, and 

reproducing the character and history in a biographical film is in a dimension 

different from a film focused on a fiction. Discussion between these methods 

of narrative composition and image reproduction in a biographical film is also, 

in line with artistic/aesthetic problems and ethical/philosophical theses of the film 

text. 

This study discusses the phase of the way of reproduction of the actual person, 

Xiāo Hóng in the biographical film, The Golden Era and the time she lived in 

a biographical film and how the audience's discussion of the film and socio-cultural 

discourse differ depending on their attitude towards the cinematic introspection 

of the text. 

The narrative structure, the method of image reproduction and cinematic devices 

of the film, The Golden Era are completely off the point of the general format 

of the traditional biographical film. In The Golden Era, Xiāo Hóng and the history 

which she lived in did not revive depending on an omniscient subject's selective 

statement and meta-film structure. Ann Hui removed general, mythic images of 

Xiāo Hóng formed in the field of traditional Chinese culture and reproduced her 

through multilateral visions of a real, fictional narrator. Each spectator's judgment 

and interpretation of the film intervene in the multi-layered and sparse descriptions 

of the actual person's images and the era of the characters. Through this, it is 

possible to approach the uniqueness and authenticity a historical character, Xiāo 

Hóng and to have an opportunity of multi-layered reflection on how to secure 

a critical distance and make a perception in historical judgment.
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