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ABSTRACT

Ophelia in Russian modernism A Note on A. Blok, A. 
Akhmatova and M. Tsvetaeva’s Ophelia Poems

Ahn, Ji-Young

The imagery of Ophelia appeared in Russian literature in the middle of the 

19th century. In contrast with Hamlet, whose name had been always in the center 

of the most intense debates through centuries, Ophelia had been understood relatively 

monotonously and simply associated with the images of a chaste maiden, a tragic 

heroine and a devoted lover. Only after the feminist literary criticism shed new 

light on the complicated inner world of the young girl, the imagery of Ophelia 

radically changed, and now it is not difficult to encounter various Ophelias on 

the contemporary stages and culture. In this paper we study the remarkable changes 

of the imagery of Ophelia in Russian modernism poetry, analysing A. Blok, A, 

Akhmatova, M. Tsvetaeva’s Ophelia poems. Ophelia in Russian modernism, on 

the one hand, succeeding to the traditional view on Ophelia in 19th century, assumes 

interesting new aspects, sometimes preempting feminist point of view. 
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