FEID ) BT FAEFH o] A7

22
(s=ela0fchatm)

R <3275 FAF Al B A TA] £ 2HE B
4, EAEFHUZD Fojolee] Aol <S8 AAeke Ag BHo

o
+
N

2 Wk 712l FA] 239 Bol o gshge] 4How b WAL, ok
WA gz e o144 AEdY e BTk, BAEFUUZ o]

171, (IR0l o WS Ho) 4%e) Ee wr} FHAe
= HAT A8 Tk 5 129 HAS B9 o B8 Al S0 A
Falolehs Ao Aok} “AAA o, A o Tk HFS0] Auh} 1914

A A AT 1A AFE Aol olel@ A4S B2 Lo, FARY 239
B WA & o)) ueolely|urh 1 AAE EAYE A ohu] & 37
FA, AWML, obY/dAY) T S5He thAl SNSh AR &o B ]
W goirie Arjele] BAE TRAAFE E54 EAolt

Be

EAEFHUF ol27kd o] |25l Aneks, “EAEFW Ol 3

PG golt UTE 53 A4FAA ATE AAS] A8 thFTaYAEAN
SHEH. old WL Yol o), B =R 450 54 Bo| A} 7)) A
o)7)ol Slv] gl Foleha Beshl FsAL, FL 9N xAERd )

PN
Fol AT WsE S Boleta vstekA 9% Aolth <3S AT

* o] AT 20158PAE FelFoitsta WUSHATH|S] Ao 9ste] o] Foi7]



112 HwEgAT #4074 (2015.9.)

T AR 290 B Sol oA TR QI A4, 524, 223 7%
o Aol ko] AL B EAEFRA EAYLS VA AFE Aolck
B g <3lEdsl f21E 94e el et ole)d 949 A%, 5 ogt
2420 QK4 FoHUFAA Aold EAET) FEoIPH A9 o] £214 T
& Aee, 193 old @ Leld sk vz of ool A HUH HHoln

M
=
=)
A
of{
&

71Et>(1995), @AJo] MFEFE, EAEFUUSE, F|ojo]&, ohH|

S AJo] mhRF(Mamoru Oshii) 7H52] FHfum|old <FZ7| s> “4
#H”(Major)o|2} E2]= oA Alo| 1 R EF FA7](Kusanagi Motoko)2]
st dAE ez, AAl(ghost)d 11 HAE =24 F(shell)oll thel
ARSE A= “Alo|WH I o} =”(cyberpunk-noir, Napier 105)&o]t}.
B, o=, vaARe] 2R <347l sd>= vS g A <8714 E3t

£ 22 o3)’(a breakthrough film, Ebert)zl= S3+-& wom nholzo]
AAE AU, 7H W 2Y Alo] B 9 E3idTY] dFoR A9 &
DS W1 ) o)A S5R Panle Bab PR Al BN
& Lok 387, 2008 <5775 ti-o] o] EfHA(DreamWorks)

T =G0 AEE AZH] T(Steven Spielberg)ol| Al ZEth= ARl
HEL BelellahA] @2 4 AT 2014 109, 2 WO 27huA| o} ALY

‘3‘ | 228l Z3W<(Scarlett Johansson)o] AT £ ZHAEE Wy A
o FAHAT= 22o] HeA A} EPYAE “8 As}r] (whitewashing,
Child)ehs Mol BAG, Qo] ke w98 AxTseke @ Q8
ApOlE ] Ho= 79971A] 55,0000 0] XHalr| % ATk

“13)3)(convoluted) A] ZLo|th B3 “AlH)A#$(esoteric, Hollis) 9|

ojtnel Wato] Tl 719 HHZ T SFIsE HHdA 2

1) www.thepetitionsite.com/683/366/733/dreamworks-dont-whitewash-japanese-films/
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Eths A4 B9 =40] ofojAl= 7FHP) 78 2073 S B <F
71st>9 ofd MR} oA WES AARFL A SEEE Wt
oh B =R oled A FWHoR, 20179 AR <3 sd>7t
o] Ao dztefuwlo] o] JHE HRE S o= gk 2000
Ao} 2744 &ds] JgE <347 s>l g AFAFA =, FARPI
2] Fol AESHA Aolu Ag9let #d gle 7IAdE B8kl A
A Qo] oA g olghs ol S BlojuA] Kakith 1y
2000 o] EAA o7 =9l 7] AF3F EAEFHUZ(posthumanism)
ot} Foj(queer)o] B AE O Ao|HT AFAYEE B} g4 o]i o}
Ae2 B 95 55 A 1%“5‘11 T B = <g7lede dAds 2
AEFH Forgks /g oer AHety o] Jide] LA¥old YHE 3l
T&(embody) =] 1 ‘%% FAsky ok “EAEFUTHY “FoPre & o
I Ao Z Zbgnks gojolx|ut IRkt Wol Q853 Q7= st uhet
A 289 A BllM EAEFHYSH Flojol29 As AE F F3H
Mog Ho7te g sl

BEEORE Ho7P] A, <3471 EU>E ‘Y& ofjyro]Ado] ohd ‘Qdu]E
SFHAER HE Zlo] &ajE 3tk k= o] G35 v5olA AS 1Y
on, dEojE a7 Ydoj& e A% . F=A A 2 A
itk GrIBEZFES] =% Aol <FA7IE >l Bk vkt FAA Al
Z}, g 5o &9 g5 Ao golu b <g | si>AlE=ET
o] HITATH 5& the) 23] ok 808 YA AYATIE Beln

-

ol

o

2) <www.imdb.com>9] Ghost in the Shell (2017) AX| I (message board) F=.
3) eAoltEe] <3ZIBUbE 1080dd) ¥ QA A Am oA
(Masamune Shirow)9] Az4tale] 7]uke- & 74 o]rc], QAJo] ZH=L 20043 <o)

A 2>(Ghost in the Shell 2: Innocence)S 07 <FZP715U>2te] Qe #&
o] o= <FZ7)E: S.A.C>(Ghost in the Shell: Stand Alone Complex)g‘r
<x7)1%): S.AC 2nd G1g>7]- 20025E 2006\d0] A WA eaju] A=
25 A HYH L, o]F F Al o depRgsiE AR B ot
A (Kenji Kamiyama)7t52] AE 02 TA7F QA|0] 459 @3} $hd9
tt2t} o] Qox <FZ7|E . ojgto|= X U>(Ghost in the Shell: Arise)Th=
AL AHRIHADSE, o] AZE T dEHAA 2R TR HIA] W
%9l <FZ 715 : AAA>(Ghost in the Shell: Arise- Alternative Architect>%};
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Al CG7& FAL F4, ofg]&3 A=
2 Qe ofe] WS B 4 w9 BT gAEo|t) nigbA 11 A3 YA
A Afyvlold 29 7IeHE QB (otaku)Estete] B4, €Y 4
&(William Gibson)9] Alo|B]H I A4 T2 UH/H 1(Neuromancer, 1984)9}
47, d7I2ES] AFE ofy-2 & FJEE A EX(intertextuality)7}-X] THEH
oA 229 4 218 Holhd Tk AL et EAEA, JolHIRe)
o B2 53 & u A1 & Eel 95 oo AFIATA Bk
worEFuUZED Aojolzo] MANRS U <BER-S| A 5
BAo|t}. & ProX AZEE B SFESHEC] QA v|QIZte] FEF
< vHAtEE AR °1Zl%ﬂ‘r«] 53] o]gzte] muiash 13 7=
ofell o) A RH = Bd FHUFORNE AFRe F3te 59 =&t
o)) E:"E <3l 7—|1'7]EEH>EH Ei = Oﬂ@-_ H]—o]_ D]-‘—«oi}(ﬂ]q_l: 94.“/_1\_/‘\7
(Wachowsky)d] 74=9] <mj EZA>(The Matrix, 1999)= & Ho| &=
AAAN I} Fubo] Zof Wol HAE FH 58 B3 <327 E>| QU}—r
WA QOB FAGRES YEE dHos dAY FINEL AR
G Telu VAR A5 AASl g AR 9] 2l 99
7 WERe BECE, 99 wld 8949 <ulEg2ase) Uge A4 B
ofrpi A HA3| QAtEA A 59 H $1FQ A 0w njdolgitt. 7}
dad & THAE S v EZA
WRIALS] o AAIAQ A4
“v] &”(Neo)7} ofF=Q1&
HIE H@1

vy

oR

6:]_‘
i
=4

o

we] A AAAelS Blge AN

ARFow ARIGEA, AFE AT FUF

EelE(Trinity) 9] AH3h 314 53 5 3

47 FUZES YoluhA] Feths AHelths) w

& Q7 ¥o 77 B Be 71 Aelwam Ay
T

113

fil

= AAo]
W <gF 2
=

[¢]
43} e B 2

o o

R

ARt AF olE3} d o fl= Ao =8 5%

Rl

PlayStation BT A|YE o7 ZEo]r,].

4) F94wol o] 9] A vz} Y TS ALEER= Moy Tkt Bl AERS
o #ejx= AHE Hel(Steve Brown)q =

5) 53] o] A&7} #A% =F o2 ooln] Hi(Aimee Bahng), o] of|r] I(Rainer
Emig), H#)A} ZA2}(Teresa Geller), Zk &7 (Jeanne Hamming), Ao s|&H
(Jason Haslam) #%.
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Holn Aol 72 284 7N AUAE gt 23] “¥
AEFYE AoPEks H7)4Q EAE NEITY, 1AL Bad) g 7]
A

Il ZAEFOLE #oje] FE

21FA)5Hcybernetics) o] ©AI Tl B0} 3} 7]A19 A, A3k
9] 9] Fo] =957] Al AJ--L 19451 o)A Rk, o] Hoke] E4st 7
dE5o] ZAEFHUZo|F WA ot QuES-E3lo|EY HFE 5oL
AL 1990t Futo|t}. o] A71¢] &4 AXet & Fo-g= o9 =&
EFdo| T (How We Became Posthuman, 1999)9)4 714H &Y
Z(Katherine Hayles)w=, F-&ttiol] 717ke- A8 2] HAlel| nlghep QI7to|2h
Y AAls $AF = Fol WA Fte] AUA] S-S xR o)"
A We Azl Eopd 9E)7F FHYUFY FATORE 7] QI B
< ool W “EAT AALA AHE(2)Y HolH, QIZFe] B A AHdo]
U 7IARSE SHAQ Ao] opd, “¢g] BF thEe HE MWk oE
B A E(prosthesis)’ = A FA olsidry. F& Azbke] Edouyt A9 o
ol obd AT FAJO WA He HxO HAEER E W), o]F uf &l
i AAY W 59 455 dASH He vt FEFE GA ASa ek
o] dRSQlE A Ak S, AAE Auletal HeHEEE o] Fodl o]
QA AL FAZAY g Qtel A Moy FAEFHYE
WA vEE, Iz FEHE AR “AFA HF EAEF
12910tk BAg AR o] &tk dd= AM Y FXAL T Y
gJo)(Donna Haraway)] 713814 @3¢l TALo] BT AAE (1991)7 H)w
P& o oS F3EInh g geld] Bs dEd, “IAEL $EE At

A FethEe AAE Aol vk fErE 2 IE0)] Wl



116 HwEsAT #4048 (2015.9.)

oF’(180). o] 2 sz dlo] F42 AN HA) Y AeAol=t S A
Fatal BB E E&stE e HUUFH AZE Alo]HI19ke] FE 0
@ 245 Soll B 2y A= g4 Hx7) Qi 7|49
HAAE sjAlsh= d Ak, sjE gl Alo] e o8] “f-u” ek v
“1E72A “oJA3} HAazsEA Alo]9...o)43tH A" (Orbaugh 449)E
BE A =7l Tt

a0 AZES oS WHAT A 23 (Cary Wolfe)2] 20101 A Ao
wad, HAEZ ool A7Fe  H|¢IZHnonhuman) & 71&A
(technicity) @} E24(materiality) glo]= Ad] 1 ¢17to] 2 = gl= 24
EA oM, & 94 A (autopoietic) A AFNE 7 op o] B4 97
o XA GaxE I ALHE AT F Qe B Adth £2E o)y
3 RS “BakiJo] 27(complexity theory)o|g} Bl AL B3 A3}
™, o] o]2¥ Hgthe] AT g A =Fo =M Q1] el F “F
214 H]Q1ZHahuman)”(xxvi)& ZZ3t}. Bop XDzl S HAl XAE
FHUSES 538 EAEFHYSS 7S ofe] 94 9E58 7HHlle
Ul fr&atth. TAEFHUSE “X7A F7]7F2F97(Ruti 124)8 FUA|
FoHEA], “EAEFUE “AAN S 755k F(a figure that disavows
identity, Toffoletti 7). 2 <3}
B ZAEFHUST 549 MAE sk lolthe 53] ¥AER
HUEH IAEFHUEY ofdE A, Q7 &oll WiAld vAzks 3
A fE]F Ao HAsh= thal QIZH
1 ALo]o] AEd A |15 HEY o]
o olgA IRH £ W =27t Adste ok st
Zolty. 7 vl=%(Susan Bardo)o| wEw, “H3IER3E

oft
20

ol

(e

)
(T

_]

X ox r
oft o & S

x
i
e

6) AF3 o= 9o|& A Ba}o]=E](Rosi Braidotti)2] 2013\ #A TZAEFH,
(The Posthuman) GA] A|E-g ‘TAERT 0T vlAE 2 3] Q1S W TAER
HUEES 9531 Atk &, 943 & gk #4E FAEFHUFOR
A3 AHT W, 282 E “ojzfo]} S1”(a she-wolf, 81), “EAEFH {54
ZA(the posthuman nomadic subject, 188)% ¥ &d}H= 7o) AZHe] TAERTEY

Z2olq 27 WoldA Zala ik
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(mutable) AO)|HIFAE FY ol TAERUFARELS A vtjs)
= AAE FAAAAY L Fol HE P A

olg gt Y A=Y AW : &8,
T} <A g="(lucrative) FARO A} V)& 07 ”Hii.z—; °|7] ] el A

‘e Qe e P

AEANA QA BE PRI 3P} vld ST 22 Be EAEF
WAAE I YSE FAHelt AL Qo] BFH FHUFE
BolA) £aT. thESFEAA W7e 57 B FuUE A2
APee EAolL, 1T FAE FESHE FAT P oYt BAB
A B3 QUFATFIZ TES Fros Aol BE FI) Go=
B0l 330 wek 1 F77F BeFeblel, BE SFRO] A0FHF R
St F109 A Bak gk o BA7k A3 dolrkelE Re

75'

A% SFEYS ®ste AEFE o= dut
Ath= Aoltk. <mjEA>3Hiat oo & —rE*}"]‘H%iOéﬁH "]AE}
st g 58] A3(Ridley Scott)7H=2] <Eg o]t #|>(Blade Runner, 1982)
'} 9227} dloll vl A(David Mitchell)d] EWANE G55 Sy
dre] <Fe¢-= | E2k2>(Cloud Atlas, 2012) 5 AE3HY oatzl o
£ g, BAUNS B2 BASA 10L ARAT, 1ol o] RE Ao
RASAE F Gohe] (oK) Mg o] 2l R % QziAst 19 o
3 dotopd BAQlztoi el Apgtoltt. WAyl 7 S(Benjamin Kunkel)
o] F&dx, A A= s F MY %ﬂxﬂi at7]ol EA) Az
Al A5 o] oA “SFFHUYE(sci-fi humanism, 92)& A u}3 4
o|t}. =3k vlo]yjoj(Susan Napier) 9] 4 sh= 7]&wrgell A “vl=
370l HFE J|de AL “AUA FHUS(114) BYS A A g
dlolujoj7t nj=5gstadt 28 7led &9 27t dE AR
FAe1 <F2PIBU-E olale E shfe] sHol “Flop ol e @

HOFEA “FloPgheE gol= 19937 TR FAAATY AL F3
o3 Aokl A, FrlHBA A Fojo] 29 AlFAHE FHA HE
#|(Judith Butler)¢] 'TXHHEH B (Gender Trouble)™} o|B. I AZAT| A
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=2(Eve Kosofsky Sedgwick)®] TRA9] Q1A= (Epistemology of the
Closet)o] &3¢ 1990\do|t}. -2]7} 2/ (nature)olt o A2 A A4 o]
U AG 7t AR ARSI E7E B3 T34 (performative) 02 FAJH
Aolgh= WS ZRAAS AR, Flo = A A7 5t 574 of
g ol AAAES THTIE TE ol o]l EA oS FAag 77
& B3 ABAAME FAEEE o el EAsgth Fojolge, A
BARE IANA 9 vFe £8E SAGL AL Aol 7] sk
FAAAY 4t #Ed Aus A eE X v OVJ"H?F HT2
(heteronormativity) S Ao 2N FHH2 A A& FFeL Fo
ok Fojol 2 o] EF2 & o el e AR WHES wke
. ghufe] “Fofal I (queering) AFE TPyl Aol Hgle] 2
HEsA GAES ¢low s BE Ak 88 Ao Ay “Fol’shA] B
HRo] Houe)r|= ks & =79 A& 98 o] ol st
AE Fol9] AL, ATtel| WA HIQITMS: EF WO EN T HE ‘e d
A 9 917k AT} o ukEhe REFA7|HE TAEFHLUZY A 44l
¥} ghdojgint. AlAel gatglo]l Hol= AR Fo] Fa3 71HE, 479
Abo] R 7T Fro] ArjE Qo] o]dofH oA RAAY F Qe ‘eaE
AL4E teuiy 4 ApdeEE JEse Fod Folr

A TAEFH FoJ2A Y AHS AR BES 7o ZAEFHA
A EA, AAE oA o AxdEgE w=otA she EA|t

¢

[ex

ruE

=

dare] A2 e WA Lotol WA AGFAREY RAHE A B 5

7) Aolol &l thet ARH wolzi Fi, '<F Mo AT F e o>
ST 8] ke Aol el 2ule] (TR, 2012) R A(sen) S A
2, Al (gendenS ) Wek AH8Y0 A JoiRe Ho iy,
A5 El(sexuality) = AH212) 4 Aol 19417] Fub Y <)o o)
Adle] A FAY R AAH olFY g rdtn ¥ & Yk

§) Ao1ed7e] W3 2o, T8 ool Tl ALl AL anct Haley)
9, To g MA2,(After Sex? 2011) Fx.
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B7b oloiA)s BAAIE RO U b TAE ) RE vl
J50] 78 Apol ¥ ¥ (eyber-brain), 17k¢] 7172 17 B ElEREAA
o goz Hoelglth MEAAY AE FWD TR AFE THA) IE
A7 A BESEICI A G2 slou, o4
22009} $HA O} BTHES T <F2|FO> APl 2R 1) o Ho]
I Aol 2SI UHEE eAlo|gEttke] S ol EHStE 0] 83 9
Z+<=(thermo-optic camouflage) Yo HIHE %— 0}3}5 A o] BRI o
A, FAHE 2899 AFsed} of 24 3
R U E(Livia Monnet)+ A% 7] E]d 51-.4% (hbldlnal) 71<4, 10
A 22970 204]7] GFE3}e] “o] A ?_T_’_%P’(the feminine sublime,
225)& Rciel Fec Teht Gae) Fubiel SR, “AFEE
AP’ (Puppet Master)d} B8 TAEF 79 A5 AiHmerge)s F17HY
Aol AN 2L D I A ¢ ooz 3
Aol At} Al e Q Hl-9(Sharalyn Orbaugh)= A o] 9JFAF o Aot
27313 ofm AAIEE 24 ghgol FHaE, TR 3 Ao n 1A
FelA ogde] & YulE AYEA vtk Iy eubee AAE WX
o) 0 Al ke B el Al L ol Al
Holl o] 1E-& AHskH & Ptk # AN L(Carl Silvio) HA] 250
© 489 BA40R AN S0 olobIIAT, BF £ A4
E “FHAE(visual spectacle, 66)o] A&EH 1 W= A2S Ut
FrEA AFFEE Fie ofd AR Fol JAFEFANA Bk
2AH0| $5417(69) EIPT BaHT Lol 270 B2 Aol
HAEL “go| A (razorgirl)o| L} EE2oju| X2t AEa 7]+ 1
| e Sed A5 ddn. neb 29003 AYHE Adz
bt ARS oA & AxpEE EAR FEsr| R, Al
o] Alae e A BrIEo 4
ooV o A48 AR ol 9790 el et A
I, BF= ‘AA 9= AFLEE)

™

o
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. ol
F o
>
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Fol2o}e AU AA}y(Beautiful Fighting Girl, 2011)2] SxAEol A 7]
2 HIAE(Keith Vincent)= H]@AA o] A3t HdiH= ofyy|
(anime)& AAHAIS S vlgtE = A28 A4S AlFsit). HIAEY w=w,
o HAAIE 0] JAAIAL] o2 ALuAY AAEEe] AR o7 vdHl= AL
o AALE 0] ojE HA & oIS “Hbg (reflection) 3T}l M A)EH7] w &
ojtt. 1yt dHA & 2 ey oAHAAYEE B -8k AA
E(referent)o] §l& 187 ou|x| 2 wolEo|dl, TS A AP} ofd
“1 AA2A ADe 374 E4)”(a fictional creature in her own right,
)2 olad w o] FA4% uE AT F Uvke Al HIAES] Folth

S AR B} AR T, o7l £E o4 S U F Bl A3
4 A%ee A 04*401 A4 EATE) e AL IUNE 20| Frholy
o BAWGolR AThE ol RS Foh TL B & 5

[¢]
o =2z 4% € WM]”J 7H = BE

< ]

9, 23] dgo]a} olgotd HHE FEE IRE HRES T 7=
otk e=dy 78 ZZEA(hypermediated)A}F] ol A= <A %3} o] 7
o] ojw|A| &} HH & Fall RHEABR, o5 sl AMS o 7
ojm|x|7} opdA] AN 79 HAANE TF YilsiEof = Aotk

HIAEZL JAdate ofymoddAabe] A3 1 3174S R8RS o €

 AAA LY TFeAE FAR A AA Qe AlpdEEE oldshe
U 2744 =55 Foh 1 AESA Aoy A9 E AnrdelHe e
zo = Ak AU A BtEUE 7HAA] 9§ Abo| B A A A
TEYE T ofFx & F floH, fAPZol} Hfggfol 2holA] G
259 7k Al ofymlol A A 2L Al el AuA] ¢h& lelth
ol i i‘}%@ g ﬂﬂ ofjuiwo]

P eEe
7t 5T EASE Bl e HE xwm ‘J*.J_ & A9 wsdtt.
15 QA At H7EEe] Aol dA ol 7IE T WEE
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71 A, $2] Fulo] AEIAE G Aolule] BiE 159 2
e 579 AAPE B A8 Mo A AET. Aelan
W, 230 B& AR AAs Bl glot $27 Aol uls) AHa Bake
A2} G PR ek AolA] AGALEE A, o] A e
£ GAGY B T A=A $2 TAAS 2T

A, A}O]EJﬂWHEJ 7o) Aqrde]
(Judith Halberstam)-2, ofum|o] oA =
el fi7lell /oA, ARV EE/7NA, RSy, NS 22 A9
A ZAZE AA e AL Bkl tijkee] AAEHAL T v iR
tigoiureld & HRIZlEAEC] FHUES Adkshe v 20]al Sl
FA|uk 1852 o)A oHa} FHYE/HAE “A 1827 (creepy, 280) AL
Z freogs “XAEFU” AYHES TEdoksiths Ao M AF
FAoltt. FAR7 & %‘ A 71E8AZ Arde] E7Fsd ciywlold & AL
ol R I1ZA, AWy ATIYA|T A3 A3 ArdElS £ “Fao

tfeh4 A=) E(an alternative politics of embodiment, Halberstam 266)2-

YzFAste] AT FEY Rolrk. AY2FAE
“L2AE 250170 HHG Hzeage] Uyor, 2 AE 2501
Ayo) Aolulavtolz Freo] $43 o5 TAEE AL FHY
MES Boltheh A3 A4 27 € TokRE EAEFUA
ABA oIt WA hEEe] WHQloR Fatal AEE “ESAYH”
(undetermined) A ¥+ HYA} “I72 Bl AYF2EAE, FAR}] A
A AZab7] S8l (eHdold) s e ol Afol 1o Fol Soi7F &%l
~2% 98(Section 9)o] EFFe T “A&Z AWA|’(an autonomous
life-form)2A4 AX2 WHS a4l ALAARNESL “2x o )l d A
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25§45 E(self-preserving) T2 T olo eky W AW, ke
R GIERE 2 AL Q82 SRR B AL ks olelel
UE Seldnk A3 “H4(dive, Aolnnaele ads) elele) 3
AES Solthit ) AHT A3 L, £ AR 419 g2 of
A9 A A9 ezl gk 15t sl FHAn, olnke
o] 2937 AYEFA BF 4T FAWCZ B3} A7} ol An
253} AFW G AFE Aeold, 29 02 Ao|nIA HE
(Batow)7} ¢ 35813 I54AE Atk QFEEWE 5L )
& AgoR BetE 18 dAw FHEE 2, ol eiel AdsE
YRS o ow Hshs AuFolt ol ¢ Bt U Aol IET
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_‘d
>
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o

ol we} dolE Fdsh= hlE FAA oUW AL Sl gl <l
2T AT 5= Qe Al BT B Ik Fodoldt o T& dAd S
S el gU7] wiEolth I el HEMEL BEY e T
Ato] 19 AgHE 5 AErdd 719 wEuxt AgAtE WA 3
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=
NFZFAE HHCRE
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+¢ ABSTRACT

The Posthuman Queer Body in Ghost in the Shell (1995)

Kim, Soo-Yeon

An unusual success engendering loyalty among cult fans in the United States,
Mamoru Oshii’s 1995 cyberpunk anime, Ghost in the Shell (GITS) revolves around
a female cyborg assassin named Motoko Kusanagi, a.k.a. “the Major.” When the
news came out last year that Scarlett Johansson was offered 10 million dollars
for the role of the Major in the live action remake of GITS, the frustrated fans
accused DreamWorks of “whitewashing” the classic Japanimation and turning
it into a PG-13 film. While it would be premature to judge a film yet to be
released, it appears timely to revisit the core achievement of Oshii’s film
untranslatable into the Hollywood formula. That is, unlike ultimately
heteronormative and humanist sci-fi films produced in Hollywood, such as the
Matrix trilogy or Cloud Atlas, GITS defies a Hollywoodization by evoking much
bafflement in relation to its queer, posthuman characters and settings.

This essay homes in on Major Kusanagi’s body in order to update prior criticism
from the perspectives of posthumanism and queer theory. If the Major’s voluptuous
cyborg body has been read as a liberating or as a commodified feminine body,
latest critical work of posthumanism and queer theory causes us to move beyond
the moralistic binaries of human/non-human and male/female. This deconstruction
of binaries leads to a radical rethinking of “reality” and “identity” in an
image-saturated, hypermediated age. Viewed from this perspective, Major
Kusanagi’s body can be better understood less as a reflection of “real” women
than as an embodiment of our anxieties on the loss of self and interiority in the
SNS-dominated society. As is warned by many posthumanist and queer critics,
queer and posthuman components are too often used to reinforce the human. I
argue that the Major’s hybrid body is neither a mere amalgam of human and
machine nor a superficial postmodern blurring of boundaries. Rather, the compelling
combination of individuality, animality, and technology embodied in the Major
redefines the human as always, already posthuman. This ethical act of revision—its
shifting focus from oppressive humanism to a queer coexistence—evinces the
lasting power of GITS.
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