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❖ ABSTRACT

A Study on Relevant Aspects of “Nature” and “Elegant Beauty” 

Appearring in Cho, Chi-Hoon's Poems and Poetics

Lee, Chan

This paper is to examine in detail the relevant aspects of "Nature" and "Elegant 

Beauty" appearring in Cho, Chi-Hoon's poems and poetics. It uses the same context 

to explain the reasons and grounds for the inevitable, corresponding closely to 

his poetry and poetics. It is the core of Cho Chi-Hoon's poetry to determine “natural” 

new artistic views and his vision of ultra-modernism. This is consistent with the 

precise feature of “Elegant Beauty” in the midst of aesthetic categories profoundly 

discusseing his poetics. He regards a “lyric” as a vision of ultra-modernism, to 

overcome divisions and conflicts of values, “Truth⋅Good⋅Beauty”, which was 

caused by modern science. Furthermore, it includes many social issues in accordance 

with the differentiation and specialization of each area. It is inferred to have been 

attempted to produce specifically was found to shape new images of “Nature” 

in the dimension of his poems, “Elegant Beauty” is overwhelmed with the aesthetic 

excellence of the other categories in the dimension of his poetics in this context.
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