
‘大同’과 ‘桃花源’이후 유토피아는 어떻게 

재현되는가

― 格非의 ｢人面桃花｣에 대한 一考
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終, 壯有所用, 幼有所長, 矜寡孤獨廢疾者, 皆有所養, 男有分, 女有歸, 貨惡其棄於地
也, 不必藏於己, 力惡其不出於身也, 不必爲己. 是故, 謀閉而不興, 盜竊亂賊而不作, 
故, 外戶而不閉, 是謂大同. 󰡔禮記󰡕, ｢禮運｣

4) 土地平曠, 屋舍儼然, 有良田, 美池, 桑竹之屬. 阡陌交通, 鷄犬相聞. 其中往來種作, 
男女衣著, 悉如外人. 黃髮垂髻, 倂怡然自樂.
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10) “那是因为他要在院里栽种桃树……。 他为什么要种桃树呢? 因为他相信, 普济地
方原来就是晋代陶渊明所发现的桃花源, 而村前的那条大河就是武陵源……。 他
要在普济造一条风雨长廊, 把村里的每一户人家都连接起来, 哈哈, 他以为, 这样
一来, 普济人就可免除日晒雨淋之苦了。”

11) “在外人看来, 花家舍是个土匪窝, 可依我之见, 它却是真正的世外桃源。 我在这里
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苦心孤诣, 已近二十年……。 夜不闭户, 路不拾遗, 洵然有尧舜之风。 就连家家户户
所晒到的阳光都一样多。 每当春和景明, 细雨如酥, 桃李争艳之时, 连蜜蜂都会迷
了路。”

12) “童孺縱行歌, 班白歡遊詣, 草榮識節和, 木衰知風厲, 雖無紀曆誌, 四時自成歲, 怡然
有餘樂, 于何勞智慧” ｢桃花源詩｣
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❖ ABSTRACT

A Study on Chinese Utopia Literature - TaohuaYuanji & 
Renmiantaohua

Kim, Kyung-Seog

Since the Taoyuanming of Confucius an Arcadia (Taohuayuan), utopia imagined 

in China has continued to this day. Such utopian imagination has been shaped 

by a variety of literary texts. These works depict the human desires and frustrations 

that form the utopian imagination. Typically, an Arcadia (Taohuayuan) has been 

recognized as a symbol of East Asian utopia. An Arcadia (Taohuayuan) anarchism 

is the utopian character of this small country, based on sensitization of the Lao 

strong. An Arcadia (Taohuayuan) world ruling class does not exist. But Confucius 

thought a utopian  world is possible to imagine on the premise of ‘Virtuous Policy’ 

(德治). By the late Qing Dynasty (淸末), Kangyouwei (康有爲) had written and 

presented a utopia realized through the system of the “East-West stand.” The 

literary text on utopia information in continued to experiment with implementation 

of the ‘imagined’ in the literature as “reality” of everyday life, immediately following 

the 1911 revolution in the People’s Republic of China. As an Avant garde writer, 

Gefei`s ｢Renmiantaohua｣ was influenced by the reflexive nature of the report 

on the point of the experiment.

Gefei`s ｢Renmiantaohua｣ has been rated as an outstanding work depicting the 

implementation process and the frustration of the utopian imagination. He is an 

inspiration to vanguard artists who focus on the desire and the frustration of the 

utopian imagination through the ｢Renmiantaohua｣ myths and stories that are 

comparable to the Sijipuseu story, which in itself perpetuates utopia in literature.

In this paper, we explored the trails to implementation of a utopian imagination 

that has persisted since the ancient Chinese in current literary text. An Arcadia 

(Taohuayuan) of Confucius and Taoyuanming accompanied Gefei in the 21st century 

in describing the process of desire and frustration to realize utopia through a 

variety of traditional shape figures among other favorites. The author interprets 

those frustrations and desires of the human life course as just utopian imagination.
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