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ABSTRACT

A Flow of Generative Change and Ideological Convergence
in Chinese Media Policies

Ko, Yoon-sil 

A flow of generative change has existed in the Chinese media following political, 

economic, and institutional changes. Since a market system was introduced to 

the field of drama production, people called ‘zhipianren’ who act as government 

agents as well as market administrators have spontaneously emerged. The 

government, by granting legal qualifications and authority to these ‘zhipianren’, 

have institutionalized and absorbed them within the system. Through this process, 

the ‘drama zhipianren system’, under the unique environment of a socialist market 

economy, demonstrates a Chinese administrative model that effectively reveals 

the changing process from a direct administration by the government to indirect 

administration and self-censorship. Furthermore, with the widespread adoption 

of the internet, various types of media including grassroots media have emerged, 

and the participation and production activities of netizens has enabled the 

development of a new genre of literature called internet literature. Furthermore, 

some websites that functioned as platforms for video and grassroots media came 

to self-produce contents so as to function as media in and of themselves. Originally, 

the internet was cultivated as a portion of the IT industry, but when it began 

to function as media, forming a new media landscape, regulations and institutions 

were gradually established and subsequently advanced in the direction of supervision 

and regulation over all internet media contents. A flow of generative change in 

the field of media has emerged, and the pattern of generation-convergence repeats 

itself as the official media policies converge.
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