WA AR, o 54, S48 8 U4

P

LT

5 2o S3pRN B 29 B2l
2oto] Fol BARTIL 2K Roltk & FAAE A &AL TR E
Qo] EATT, goke 7} olslase] Bl
A%, goke Jol &5 FAR9 84
4ol F9l A A% AFse] gor, ek A TG ok Aol
O3} o] APAT: ol B =RE olsh L YL
SRR RORE LEEEICR = RIS REEE

2 TRl o) FARRY e B A8E ofTlase A%ow FosHs
7o ohirk 288 S8K= FAZ BAAE0] 4 SN RS 39 A9l FEehe
He BRI B 29D S BAZ BAREY o] 159 goby 4
So oA WEETe] BAS F1eett

B g 52 TenAg, & olft 4099 wolEe) gotd P BAjsil
=2 AN o B Aol A S04 BENES e AZsomA
gopd 43t 34 Ale] S AR

P& B A 3 wyeleks QEe] Muolt 19 Wl 5o
239H o5z VRS eln, Helde $Ask BAdA Heee s
WAz Wuolth vk A, olBoleht HilE FHo2 4 e wud 34

i
£
Lo T

* o] =2 20133k SRS SedTALARIe A7) Aol SJsle] ATEN



316 HlZESATF A447 (2016.9.)

W97t got o FHAE PAE nBeA

€ EEE 3 AT RS duRen 3 4 A= ?471] ek
Bzrlole] wAt Sopd o T4
Hpe a0l o AEE Ae 4

DA

FA0f A, AR, HERS 3, SoF 74, 44

I ME @ RRIES ST g4

— o 1

Bl
Y
it}

Tl o] 71dn|de o sdaii HEE e 93
F/o}i 827 mee% T g9 A AT} vmate] ¢
AN TeE2Y © gel 7t A3 2FAE FA L
gvets 1%6}04 A Falo SO Al 54 Al A
OHA, TeulAlgHE 2 AAAIA o2 60007 o) /de] A4 T
3o, Fevale] 8 ol olo] F WAz Be IS T4 A BE A&
E QoA 7HE 2Bt AEHolA FAH FECR 7|SHATH
o9} e AEAL Fh7] W EA g A3 AR} Foldto gy

o
i
=) :f

=3
¥0
ol
nZi
rulo

i
jﬁ

o fu
[
=
o

)
—n
2

AviEe] B71E Lgcﬂ%—ﬂ»} A& 7‘7é° Eioﬁﬂ o}h el &
AEQTED ol A% 2HE $AH9 A&H B2 FEAD N Bl

1) 522 _Lz‘_l—:;_‘%]' T g9 FFAI 1A ek AAE B TS
%}7\ (29, TZPA B 24, Aed 1z, TzFarsldedl,, 424
3, 2008, 211-235%)



Hhee], NieEag & s 1o} 18 oy &4 1980l FA129] &R
Azl TerlARE & 2AsI0Y 2E F=7F 225 v)d Hi
29 A7t 49 FEH L g6 delAel SAEIAT. oL &
AL S AAE olE ke FAEE FESIT 28 I AAAEC
gl Al FAEE A o] FEo] v BAE Zo] o] 2Fe HAA

= [¢]

2 A7l 94 FAZ TenARE, S 5
o

4 BAE 2ol Feolg o2

FA2 TenlAER, & ol T 5A2 va) gote] 39101z 75
aherl 43T & Soto] Gad EFEol B9lY] A9 Bz A4
& ol tAEhe Qo] olglel E shiel dolz 83 i Aol
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2) 234, TeslAel e ot gAE AT, TA3TLEAT,, 8, 2002, 128%.
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5) Anita Singh, “Sir Cameron Mackintosh explains the success of Les Miserables.”
The Telegraph, 03, octobre, 2010.
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E27h 5 okl 7L Gl o] Be ALHH BAX QA AR,
2EA0|E, de Mol E, Ang AolA Zhel, ool Moz, BelolN A
o=, ARG, AU, el oz, o ooz e A6
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6) o7+, T EZ 931, Ajtje] S5t vlole],, Axtin EHE, 1996, 81%.
7) Victor Hugo, Les Misérables, Gallimard, 1951, V, 1, 20, p.1267.
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Zo] AUk

Aoloh AYE A4, FRE K3 S0l YLAT 2, 1AL ASTA A
SolA) g2l olulelth. i QIzkel@A FAlo] Alolch. WER s
% W3] 43S “FA0] a5z AP VSE oJFelekn Belsa sk
3wl e AAHE AL 2F Sl Aozt o] I3} 2e 7
oltk clel ZolA] AR vge HEE Felgort TAE we B,

F—?l

&1 2 9, p. 103

9 11, 7, 1, p. 526.

10) Mario Vargas Llosa, The Temptation of the Impossible, Princeton University
Press, 2004, p. 177. (“journey in search of the impossible™)

11) I, 1. 10, p. 47.

12) V, 9, 4, p. 1475.
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oA L o]xg I Hox= Zud Aoz I U2 Hor= S &
A H o eRth AE NS FEE AL, BE Aol BE
S & = U 38 ol of Al Y= AL 24 TerAl
a2 oA HIRE Hlo vjge) ALRlef o) def @Al that flale] B
Atk

“.
S

to e

ot ¢
fd

A2 SR AEH I 42k 458 Adstae dES AE

13) II, 1, 9, p.344.
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14) Anne Ubersfeld, “Nommer la misére” in Hugo/Les Misérables, Klincksieck,
1995, pp.114-126

15) Le misérable s’appelle "THOMME; (#1218, 1862\ 10¥ 18%, Daélliol|A] &
HA|, Myriam Roman, Marie-Christine Bellosta, Les Misérables, roman pensif,
Belin, 1995)
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16) Victor Hugo, Les Misérables, Gallimard, 1951. p.2.
17) L. 2, 13, p.118.
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18) 1, 2, 3, p.82.

19) Pierre-Etienne Cudmore, “Jean Valjean et les avatars du pocte éponyme”,
The French Review, 1 December 1987, Vol.61(2), p.172.

20) Michel Grimaud. "De Victor Hugo a Homeére-Hogu: l'onomastique des
Misérables”. L'Esprit Créateur, 16, 1976, p.226.
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or|ehs FANEAL ond] Aoz se Aoltk ¢ AHAEAEA
o] el B BAel7® b BHztzA 9] A7 stk 2R shyt

o AAE olF& duitgolH, O]gAAA de A=A A FIT
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g ] dukrol 2ol ARE.
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EPE T Rtk A W Ale Z220 FRAA, T HAE g 3
oA o] =7t AFdnt. BAEAM OW EAZL @ FRolth ZERD
FEAA 7 2E Aol FxEs Aok she T Ul 2l
T 212 HUS 248 Tk "ol =AY AL HE 22 Kol
o o] Al5AM F BHL A7 oty 282 EF HASeIH 13y
ol HAYYS YA etk 15 “ve 7t glolerga o3t
Jy #2E greg Wi 25 AHre FoRA det B T 7t
A} efmlzh ARt A4 skARE Apl2s 17t g98] dd Aol
gldth 25 =5AE AEws YA 2 3dE Aol ok, 7=
AR AAT oA Q17te] 7o @AM F N9l A g o] H|Fet
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Jej 258 A glold 4 gith
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T HA 9] <Look down>2 19-¢] 14HA] olth. 2w 2] 45 7
3 sz IAPH A WA FAEV}od FH sl Yehdal, Z2AE
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down>2 A4 02 I AgEe] o]} FAI0] 1 1S A3k

21) Anne Ubersfeld, Le Roi et le Bouffon, étude sur le thédtre de Hugo, José
Corti, 2001, p.776. (tout moi a vocation a I’anonymat, a étre ce on, ce quelqu’un
tout semblable a un autre. (...) Le on : Hugo ne sort jamais de ce probléme
terrible de 1’anonymat du moi. Dieu comme le moi finissent par n’étre jamais
que le quelqu’un.)



328 HlwESAT A447] (2016.9.)

A5E 27 FUtEe waolth BUd $ob RELE AA e
A e FAE E o2 RE B R, Tela thA] iR A AL
Aoz sttt

S 2& A& <Look down>9| gl vy} 7 433} 2wl =7}t st
o Z23t= 19 108 <The Confrontation>o|A] & ¥HEE o] Jehdrl=
Holt}. FA &Ql5}50] <The Confrontation>& X-&o] F 714 EHF=2

L ojzlth ¢k B Ro] <Look down>¥ TY3 HEo|y, F RRo
=]
(e}

f

s

B2 < dreamed a dream>3} 7+-& HHo|t}22) ©ifx|= & dkzk

= A 29 dZo]7]d] 7] & FAl &S dAA R 74
U FOIA|N, o] oA A He 258, I8 A2
< dsldA 159 oy tiHe YT ZEE <ol Igke o]
HHoz 2@t o] 1 4] Hnprt ‘udek } 9] gmiehd,
FAA Sl A WA A2 T Abgre] 247 0F A EA|
Aot v AlE o2t Ao R OH”OV] “H::O]‘:}- ol= Ml
v, A2 A A, U EelA Helgth Um |A
Rzt PR g EH"?"‘T‘% U= UAY skaolA Bloldeyekal
r)r 0]9,]. 7o %OW o J]uq]e—yg]. A=) eulo] 0J7_<} AL '5]155}35
e P e
°ﬂ A v et B2 EeulA 2Eo] opd Aote] EFH EAEA A
oSS A28 A2 §D S ISk TR o] el R @
2 BAE <I dreamed a dream>2] RE|HE A HT} o] wjol= F A}
BT NS A i BAE gt A Ege 3RS iZﬂE%
2713k WAE s, A 2s 4 S Fol Adstdve BAlE &
ok @ AR AR B2 AlEH, B E @ AR A9 S AR
22k0] 10HA =il <abr, 7 1S HEtkolA Hlu2dd7t A4
A ASEFS FAH F2& F29 2 vlel¢AE Tl god & we

2 Fika goto] Tl <Look down>¢] 2zo|tt. 3 §lA| A

2]
o ol

)

N

= 2 m
ol
o,

do 3 ¢
1
r
30 ML

3 Sy
fr o e orlo ne

I

A

i
b

o I
o) ul

N

0

JP AP oE e o > ofn
o)

>~
o

o

O:

22) 201243 943} WA= JHEL A2k o], <The confrontation> A A7} <Look
down>¢] A&& W&ty Sik



AAA welels TEAY, 12948 Sol AR AT £ Aok
A Wge dse) S A Aoz Adsla ok 1k )
2 Adgh AndA MAge 2L P ke BAQ
sl it 4 o] 2xz Folrl A9 AR Relek
Sl Qg Zax SYAY, e et A =
o7k Ao} shbelth 2 4 we Jejng Al e W TYow
2 ohtol 9 = 289 9], Tl Bk B9E S5 Uk

o) ST SN 4 W] =reE Bt AL Hyadds)
3 wgel vygon AHUNee AU FAZ AF Sl 245
TR AT, 24 QRN Hzrde 985 AFlA vjE) el
oA Eo=Ale] el B4 o Aol gk AUl o & Ay
7 A2l 1) o ) Aol o] olERE FFE Y3 7He 17
& Te] ¥R o1& 2 4 WA uAk HAel Beln AESIE S
th E50I9E @ WAl B AIFE Q3 b, 1 AR B4e stk

jain}
L o 8 &
Eumjg;;
B Rk =
8=
H“ﬁ;nm
R TRt

4

AolA s Huadds 98 848 AU ok IRA A d
o] Aol vRe 215 SEUE Wi HluEdds steollA, &

S AAE SolA = Ze Y O AR ek B L A5 DA
TFAEE 5ok, Hy=dd
Z “Huzdd= s, & A
T Aoy .2) vz o] Wil 1E <One day more>A thE o|E3%

23) FAART AIZHQ oA S o F2E 4 e 2012 WA Gl B
W AA7EE A 9] olm]AlE oA A FHAITE A AN -zl
s golgele 4 W, 183 vl 29 xans gl niake Solsele
g, FAES ¢t mste F 2R, TN mkeleAE Fold &
g 2o AAdA 2MdM FAFes 2@ uE TRz A Z3}sln
Utk A E FATE o B8t ofg}t o] F&e Hnks A g
ANV gtk FrdoR folE g o] FrddA wurt o] e
o= So|e7] fJa el Eo7), = v BAld s E At} ves dge]
whe 27l

24) V. 2. 6, p.1300. (“descendre dans 1’égout, c’est entrer dans la fosse.)

25) V, 9, 5. p.1475.



330 HlwESAT A447] (2016.9.)

dlo
S
2,

ke
o o

R}

& UNE 4 249} 18 Azaes Az geiclt. 3 ARAd s
ZolH el A B ethis o] FUe A Au U FuolA,
e o uRge Aee dad A Al 4 WA B EAlt.
ML o)A 4 o] Aol ohch

2. 0| : Li= £7017p7

[e]
REY =2
S olop290]7] hZolth gk MZAMEE o] £ Waele}

=
T olge 3L T 2, AHEE oot 2okt

2] A RE o] 5 9n|= WS AAEH. 7 A dR
< TqTE Utk FYT Adle “olg B TR, HNE FHU ol
gAE ] itk & Weolets olg FHAolRke A e A7t Sl
ol FYZT foll AAslaL e Aol IFAT A WAL ARlol HAYS
QA dert Ie HeHEE BY7]E Aok e, W & 248 &

gt AAF gekete Zlolth d2uy o] &
AFst= 71 Agoltk
ko] Al Z3He il Apop o] Hel] TS Fo¥T o]
Aol gt} MEE 1 ANE “she] o] & slte] zlo} 28z
o] 249 wrlo] WA og HE] 1 9t} ok =AM EE2) 9 79]
ojgh Ze W o] 2] BAMQ AR 0 g TS AT
11,:-11

o2& /|7 Ao} Foprl= A, 18] sjol Ao}

26) Pierre-Etienne Cudmore, op.cit., p.170.

27) Anne Ubersfeld, “Nommer la misére” in Hugo/Les Misérables, Klincksieck,
1995, p.114.

28) V, 7, 1, p.1421.

29) Anne Ubersfeld, ibid, p.120.



RAZ T A S 39, 2018 7Y 9 331

Ao wag zpote} AT

= 83 e o] AF SdA U
T Atk A7) ol HolAE AL B & AN FikAT)E AolH,
Sl S AE Aolth AL AERACE A, A
2= Ay, =34 g9 A Eo| A= dol(fraternité) 2} 2] 4 STk

4,_\_1

24 TeuiAlgE, 9] v e BFS AA] olgol #d Aotk & 2ol
5 5 2l F 19 FEE BARSHE M B9 293 ol Fel| thel
k=

[1
_IR

o157 A%= HolglA] gk Eoldlrh. o B TEoRA B 2
Q $ETE A2 Zolth AFEL B AFE Bolo] 22 2019} Y
7 H A olgld] ole AL AgolA st

3 9ol obR olBE AYA etk

AE AR o83 Aoke] BAZ FASI YA, B Wo] A of
23 WAL 22@ AVISHS ekt thew Ak A B BAe
A1) o2 246012k How sz Bel= A g ANe Bl
%aﬂ 7})\43}5] z} HLZ]-O ;q./\],] ],g ] %0101\— _40]0;;\1,] ;G;q]/ﬂ_g %
oAl A AEL £ Tk PEdehe o 2o% BEE 42
129 A1e] A5k A, A9 25 % B0 298] ABRE A

F7] g8l Aol A el e wlck WAl Tl £97 A WL w4
olgke o] FoE AoRitt. thilAl, Aol Hl & WAUS vlElf-2d

(o
05'3

ux

)
(A

o L

o
-

O
-

AR Eﬂb}iﬂoﬂ =0 A% A9 52

2 29 2042 BETh O A A
Brhe “gUs AR YAk £3e) o & o) o E70eleke oy
Az duzdds Aol 49 T Agel olgzd

=
=
=

for g

o

=

of o

ot
Ny
>
o,
=
[
rir
N
E
1o
o

HJ

—

oy df
tlo
F_L.

1o to
o

30) V. 9. 4. p.1486.
31) III, 8, 20, p.812.



332 HlwEsAT A447] (2016.9.)

LA ZT 29| olF ©A Wt & jle ol8N’d

o},

rir
M

A A DA FHrzMe A7) AARE ARt B EHYE eTdtke
e FAZAM 221 FE| <Look down>|A] ThEOJA|H o Aol A]
ofn] A Eokth. FAAA o] F2 A-st 7P T2 EEshe G

Al A s Al WA Sl ol iR o] F-Eo] 19 8= <Who am 1>,

1 <

EEREERS

“Who am I? I am Jean Valjean.”, “Who am 1? 24601!”0]g} AA 2
1 g3t nlEdle A 2RIY A7 ol & A S Wele A3
FAlOl, Aol 2HE ATl ARSAd A9 E OE AAA, = Aol
FAE Adsta e Aoltk IR 7t b BE ks A7) SfEl
Aol FaF(passport)= TH| HAsH= 9jo|th 227} 2QAYE <l
Astal, £2st7] S8l BelS el ALlE ke Ie A3 AFdelA
HA=el Ao ol (pass)’str] 943 AVIE wiHTh

28 1SHFA = 2Rlo] 7P Abgels 419 ZAEY] 28 Hue
S 7HEPAA A Aol Holel gt A ARt e o]
= BollA A W FAEY] 2& Wyl AL ofyrh AMdA A it
< e FAES T3 AR 1 Tof nle]e-Av) A S P esta
etk o]o} e Apole FAZA FAEe] | wdH A FAE
47 A Hox © ZzxIU|E 437 wWEelth <Valjean’s
confession>2}il 3 IRl o] FHLE ©A H|E O WS Holx &
F o YA =AY ‘1) gAP ol FEeet viR o] &7l vt Fdl o2&
&1kt

12+9] mpx]E} 379] <One day more>< 19}e] dldF o7 SAOE i

Hol Rzt PYTolAn F2 % 79 menz T4 gk

<]



FAZE AR, o 54, o 74 B 333

2 “"‘1 = 19t ‘ﬂ*f.'—?_ el 9] <I dreamed a dream>©]1l
o Who am I>o|t}. sFE19] Hw}}l <I dreamed
a dream>2 A7) Jﬂ 1““] FRAR BE Ao] ofA| FolHR’, o] o
A HA &ot= Ao wefolrh. I oFF B At ‘W' fishs
<One day more>9] FH|u}E o] £ Sith= A2, A% A7 ¢ |9 g
B dES AR A4 e ARtk SHEAIE ©o] FE o|FA e
T o2 gHulol <Who am [>E& o]u] I Ui vl e 2 <[ dreamed a
dream>$ F31 itk Aotk ‘W7t F+RIVVE B B9} AL ZA ¢
A& FE] AsiA e Z2E ddsts Aolghd, Aile] FRIAE
E< ©] 9 <One day more>9] 7RI “BUA| o= ade] 22 &
& 7% AAZRE n|Y ARE vFEA ke g el 1gn
o] = B AFFE Halix e A ol AT <One day more><]
Me ZAESY AtgS g g7 =g 2 7)ssta Ut
3. Ale| =& A2

-

Tem AR 2 ade] ool
=174

HA], SAlO| gHH o] bAoA 2432)
ojltt. FUAF F WAl ‘w1 < A
, 17

2 e A Aol vgd
A &9 AT FUA Y v
=9 olg<& 2 sfF3iehd, iﬂLS’H bz o I e e s
o AR A ARy e €A dok

FAZE A2 old Flo] 19 FE o= Sofgith () 7t <o)
A T AL ool F WA Fae & 2] AH Sl 949
o Wtk 183 ZAES} AR oHS YEE Aot

o] ZF &olle o8 74 A9 Atgol EARY. L g ZAES}

32) A7, THEE Yy ARA A, TEn|AEgE,,, EoEEAT, 2003,
Vol.54(1), 164,
33) 11, 4, 3, p.453.



334 HlaBSAT A447 (2016.9.)

npe] -9 A, nle] A8 e ol 2o Al A, J8a g IAE
g %‘%l-‘ﬂ *EH *} g, & ZAES 3o A w7 749 *P%H ki
= 19} 22 o8 249 Al ahte]
Aelo] T2 shug wjAlshks d7HIEARl dEEoe] ofvel, ahtel gl
ofsf o & 299 gez FAE= FAlt

FAAAA AV Huls $4 @O R EAJHE <A Heart full of love>
oltt. o] k= F W wHRE = 12 207 29 149olh 19 20H-
ne]¢-20k FAEZL A-Fo 7 A2 AlE EQlsk= Aol 21 149
Hig| Aol EollA] = £25F $%W mhe] 27} Aol Foleh A ESL A
3ato] F2= A wjolth

T 7 Abre] Abgtol =gk d = T2 FE A =Wt
EAgt). oA @Woz BAE Foz, 19 1M &2, 19 94, 29
29, 28 189 o2 T0j|A] uE-FEth T2 2 T0]4E <Look down>o]%
o 7R A o] “dolHd AldS dAEAL 50| WA ¢ 31% el
oFA WA Fog ERshs AHolth siAlnt o] Y
<Fantine’s death>d|Al= So]7l= el 2A 9] ALY
o] #1219 ok&o] eyt HTh 22 2HolX = wle]$-40] RE o R FAE
A HAE ﬂs}— o o] AAbgre] o} wefjo|t}. 21t 48 wmefo A mf

)
rok
1o
ol
N
ar
lo,
;
oS.‘i
[
Y,
o,
.ﬂ
o
rni

2920 B2g Fon dxe] Hi AL ke, el Al e
= o] 849 DA Tol1E 4, 29F 18812 ABZTAN Folole
A ool 27k A B el e Al 9 B sl es

o TAES} L. B Bhe Q% wgtel, Ae A4S “FomRE D43}
of Al W& & P olopl 2 aekith T2l et ozl
18 799 £702 o|TWA “TE A

A<1s] Abede] A9le] B4} vel, MEE B3 Aoz o] Suys)
= A& @FEAZFE 19 18H9] <Do you hear the people sing>2} o] &
10“’\1—4 Y ZEEAA AT 5 Jlrt. LG ol AT o] g FA

F18HAME “TAlE w7t H7] o AFEe] &b, “Ad A



FAZ TR, 9 34, g T4 By 335

S waPgAT, AP E e FAT|IA 2E Qe AYEY =
Arolo] “9g Fol ezt AYES AT Lo WBHUT F PYol
F99) il Aoz, 19T AU AFE ARE AT Aoz Hrjd

J5ol, 0 B9 el w8 A ARES] 9] Az oF A
o o% A Ur] Wi vl 9 gl waz SR,

2ttt xj 2ol CiE
£53 A2, £9A9 FAA4Q 4 w33 Aol B 129 o
oIt T2 BValjeanelehs ol §3% A Slaverh ol
SIS AT AARGM o] F ABE Nz A
o]t Al 49 4 W] £75s BEE Walahe o)
Fahe 2ol otk 7152 ]
o7 o] ohth. Azke
uﬂ-‘ir 1o A 41s) 495

agé
iSZ
o
f,:l

tlo ¢

2

K

)

v

B

(o]

o,

rlo

ro

o

o

o
= _l]j:

oo

ot

rE 52

(o]
—

[e=]
#e] Az A= Ao Boiwel $3A Al e Sl A
Aol 7 o] ko] Aleol Apler), glef Aeldl & o] 12l o]
7b w4 AT 2ole] BACNA o] Aele HubH
e S R Aol 2|27} M AL, of 7] Allel & el ¥
At Yolgol gdo] F25 = Aol opuz, Aete] Al 2E Y| A
oAl olEe wEhEa, B AL ofFe AdA dE Figa 2 ¢

>
G
2
_>;
=)
J_,lﬂ_]

52 4 wyel

]
odk

She B WA AIA] QEAIRE “QIZE Qholl WAlE BI36)0]

[‘lF

34) Myriam Roman & Marie-Christine Bellosta, op.cit., p.138.
35) 798, TalElAlEHE : G71e] 2% < dn FES) AAL, 43, 2008, 9%
36) 7137, op.cit., p.163.



336 Ml BSHAT A447 (2016.9.)

o 2 25 A o] EAste e  fle e SIS AR
= Zloltk. A 271 3 AL FAISEE, g B <A ]I
“Abgh-of 5=737) o]t}

ofw] kel A5 E Hle} o] <The Confrontation>cl| A & g3} 2pH]
2 UY Sz F3o] v 24¢] REJHQI <Look down>& EZITh
FAZANME & g3 A 2o A 22 =9 g Fofdth @HeR
EAE 19 239l <Valjean’s soliloquy>9} 29+ 11H3Z <Javert’s
soliloquy>oleh. Ztke] Sulelels BT84 FoIBAE F 9B 22
Ela %9_1]- _1;:_1:/] 1:17]. _roq g} <ul7\},] Euﬂ>9_ o2 7]; ‘6‘;@ Tﬂ—o].b]— A bz
2 vjeld A7} 84T % Shers Aot <=l Bube 7w
o) Wl Aol EA AP Al 2] R P, SaFolN vhel S
o) ARE FHHE 2 B o) Fol o FollLt, AR <He] T3} <A
2] Su>e £ dBo] 747t ‘B9 238 W o|Fd] o|FolxE o]
o}
LA A we Agals vzl A% Apld] ez Agsi)

ol

>‘1

1)

o]

“AIS WAl A ARl Bkl ERFUTE e Bl 9ES
ST Aot iR ez Ry 2o dES Aol FE vy
WL o] ol 2 Azt O o2 Aol Athatel ]
FEEY W oo Yot e entgow st ShA A%
BA7F o] Aol 7 At wEhe F40l00A, ARle] o E &
Ses Fulsdl =2 5 AT [.] & Aol § o4 ol
A & 0k v 2] a7k weee s £ Sur|AE,
Aol 5 el Howd A Zsith
b oA ke e, de g o

o

¥0, il mf 2 o 3>

o
HE‘ rlrﬂﬁ
aﬁiﬂ
o

>
o
o
— 0
o,
T
32
5

=2
ol
=]
o

L.

SU
5
2
>y
1o
[
o
m
rlo

>

37) Pierre Albouy, La Création mythologique chez Victor Hugo, José Corti, 1985,
p.495.
38) I, 2, 13, pp.118-119.



RAZ T AR S 39, 2018 T4 A 337

o

L AN BRI T AR G Bl 5ol phel g

‘_j‘. = il
L' Ag B, A To] vlgld AR = A A fARE A
'IQF
1

i
SUBS A

o] &8 FANE A7he o] ¥ JRE Yo A

—|—‘
0_L4

A2 o] el Wi AL 172 e
oAl W Efel B3It T & jle TR 24 A ?%9.‘?1
<t EA 2 f7bA]l 1of fdd A= FHA A4
Q]
=2

atel 74491 jgle] A} Aol e vhe %01]*%

o Az AA AA7E 19 G&l vehgtt a2 23, A, A,
8, Adle] Aol e dAT Tt FY, AFEECl g 5EE
wie, HFAQ 3 B2 A, dE T, HES £ £ =29
7Fe7d, A3l o7 Aejo} v e vk AA & ¢ gle Al 9

@ el 2k 4F Sl viAe) 294 Bl T4 West AL wa

ST = Il FAMHL I Eol FAH

%1194011*1 A e waldeh o QI 2 2e FAAle] LA,
E Ul Ut 98 AT ok wanh a3E 7t oEA ge

77} P RREY W8 LE, 4 uge A2 gz dobtud @
ok e AlzE gAsel A AHE ol ASeln, 4 Whe A
o JEoh4 FGh I Gk IR E 227} AAle] oA Aol
9 S AR £h7] Holck, A2 ol AR AL ALl olein 4
£ S 9AY BN RO ofF £ WA

B2 AZegh 49 Al g Jolsl wolselr] e 4 WL

N2e 4 P A5, DPEAE, A2 $5L P Fekak )
B HEHEE o2 Re RoRyHY FAWT e Y Ad 00
=] _E_q_

—’_1__

39) Victor Brombert, Victor Hugo and the Visionary Novel, Havard University
Press, 1984, p.86.
40) Ibid., p.117.



338 HlwEsAT A447] (2016.9.)

<A 29| Ful>o] Fubl= T o] AR FAIE 19 1639 <Stars>

o] BE|B7} AAH AW 29 533 <Stars>= A B9 <Who am >
5} th7& ol wefolth. F Wyo] <Who am I>E 53 1 Qe 3
Sthd, A 2= < Stars>E FallA &HAle] o] Ao AYs F4lstal, &
S Ao EX7)2 7ty Iy uz <aju| 29 > 4 Zabo]] <Stars>
o RE|E7} %OJRE AL A 27} 24 9] AYzto] EFla2 Aee &1t
e wH R Bdshs Aotk 7 &0l FLE

d SollA T Da]"% 2 s 94 74 el Btk

©,
il
T
3
(o]
S
e
=)
>
0
52
o
o

B A7E FAZY A2d 300 Bae ok Wle A5Hee
Ve, ol dFetnA sk FAZ anlAEHE, & FASHE 4039
2

YulSe BEuME TRs 5, BEue W] oJuAE FHse YA
20

o1 98] St FouTh F2E olFae 249 Yo T3t
RAZ TS FAREL 95 ; o o]

Hohe 92te] A FA7} A2 o)FS F3iA
A2g Fges wasis IYPY=A FAS F28 0 Por, 4% &
o] PoyRrse] Aol 9ol RS tajuof Atk
Aoy A g ;& T rt} g <17kl Ao AR
ojt}. o] AL fJoRHE I, BHoM 9E, I

g P T AN F
EA2, WA $uze olFolth FAL PAASE wlLe AEY Tl
e FA% A

2o gnlz uﬂi}é}z HHEg w} avu FAE B LHEE F
8

te =
v FAgete A ok 10 of MAFeRIE 3z oEs
7 gane WRe e, A0 L BAels 150 ojxo] B om z



40
N
S
i
=
=
2
0
e
[
1o
4
)
o
)
)
-
ox
o
1>
(SN
W
\\s]

FQor st e Fote B W o A S B

f)XH e A 29 <Stars>9} dH|E 2 gokd o wjxHc) 4wy

=
>,
toty
l
o
31_',
el
offl
Y
(o]
tote
ol
o
il
>
o J\ﬂl
o
=Ol="4
N
rr
Y,
o
lo
[e]
=
o
il
1<)
ﬂl?l_',
N

HEs PYHIL 9SS FARGT FAZ TAnlAE S Sobg 74
Eo A9 o A=

tlo off

ot As 374
0:30 1:00 1:30 2:00 2:30 3:00 3:30 4:00 4:30 5:00 5:30 6:00 6:30 7:00 7:30 8:00 8:30 9:00)
1 [ Prologue / Look down The company
2 Valjean's soliloguy Valjean
3 | Atthe end of the day Unemployed & Factory workers
4 I dreamed a dream Fantine
5 Lovely ladies Ladies & Clients
6 Fantine's arrest Javert, Fantine & Valjean
7 The runaway cart The company
8 Who am I? Vajean
o Fantine's death Fantine & Valjean
10 The confrontation Valjean & Javert
N Castle on a cloud Cosette
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21| The attack on rue plumet | M Thénardiers, Eponine & Gang
22 One day more! The company @ @
1| Building the barricade Enjolras, Students & Citizens @
2 On my own Eponine
3 The Barricade The company
4 Alittle fall of rain Eponin & Marius
5 The first attack The company
3 Drink with me Grantaire, Students & Women
7 Bring him home Valjean | |
) The second attak The company
e The final battle The company
10 The sewers (Dog eats dog) M Thénardiers
11 Javert's soliloquy Javert ®
12 Turning Women
13 [Empty chairs at empty tables] Marius
14| A heart full of love (reprise) Cosette, Marius & Valjean ®
15| Valjean's confession Valjean & Marius @
16 The wedding The company _
17| Beggars at the feast M & Mme Thénardiers *
18 Epilogue (Finale) The company [ @ Doy |




340 HlZESATF A447 (2016.9.)

. = =
o & al

Mo

YiE 9 FAAE
Victor Hugo, Les Misérables, Gallimard, 1951.
CD, Les Misérables Live OST, 2010.

DVD, Les Misérable in Concert, Cameron Mackintoshi Ltd/HD Thames, 1995.

33 24 9 =E

A, TenlAlRke Sotd AR A7, FAF@EAT, 8, 2002.

249, TAEARE - Q19 BAE : dHa GG A, A, 2005,

287, MES 09 AAH 24, Td wAEkE,, PR BEIT,, 2003,
Vol.54(1).

=gl T1947] oslete Aol tiEd FAA Aolo] A4 : <eulAleE-g

TR & FobA whae] FoA, TAYRE A3, 2000.

olit4, TEZ f3, Althe] $-3t “110}%, A=t SR/, 1996.

=g 9, g MH dulAE $71,, &, 2014.

Zu, TZgs §AZY 34, Aed T2, TZFAEsteed T, A24%, 2008.

Albouy, Pierre, La création mythologique chez Victor Hugo, Jose Corti, 1985.

Cudmore, Pierre-Etienne, “Jean Valjean et les avatars du poéte eponyme”, in The
French Review, 1 December 1987, Vol.61(2).

Brombert, Victor, Victor Hugo and the Visionary Novel, Havard University Press,
1984.

Grimaud, Michel, “De Victor Hugo i Homere Hogu: l'onomastique des Miserables”.
L'Esprit Créateur 16, 1976.

Roman, Myriam, Les misérables, roman pensif, Belin, 1995.

Rosa, Guy, Hugo/Les Miserables, Klincksieck, 1995.

Ubersfeld, Anne, Le Roi et le Bouffon, étude sur le thédtre de Hugo, José Corti,
2001.

Vargas Llosa, Mario, The Temptation of the Impossible, Princeton University Press,
2004.



FAZ TR, 9 34, g T4 By 341

«» ABSTRACT

Dramatic and Musical Composition in the Musical Comedy
Les Misérables

Cho, Man-Soo

There exists a general misunderstanding of the Musical as being both a dramatic
genre and a musical genre. This misunderstanding lies in the fact that music fills
the role of the drama. In other words, there exist a series of narrative episodes
that help the development of the drama and music generates the ambience that
corresponds to each episode. In this case, music is subordinated to the drama
and thus becomes secondary. However, this paper seeks to show that in the Musical,
musical composition is so strongly linked to the development of the drama that
it is through the musical development that the drama unfolds. This paper seeks
to explore this view through one of the most successful musicals of our time,
Les Misérables.

A musical adapted from a novel is not the retrenchment of a series of episodes
from the original novel. The process of dramatizing the novel compels the musical
creators to observe what to draw out as a dramatic action. The interesting points
of a musical consist of how the musical creator has reflected his understanding
of the fiction through the composition of the music. This is why this paper has
created a table analyzing the forty musical compositions in Les Misérables. This
table is meant to visualize the musical motifs employed in this play in order
to explain the relationship between the musical composition and the development
of the drama.

The theme of Les Misérables lies in the transformation of Jean Valjean. His
change includes the process of transformation from a thief to finding Jesus and
his denial of being a sinner to his confessions of sinning. This paper explores
the transformation of the dramatic action of Jean Valjean, which is symbolized
by such themes as Misery, Love and Name established in musical form. The
dramatic conflict between Jean Valjean and Javert as well as between Jean Valjean
and Thénardier is also explored through the composition of music. The success
of Les Misérables lies in its successful constitution of music that embodies the
in depth interpretation of the original play.
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