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|. S0{7tH

22 FeEA G4, E2 FAY FAE o F3="(faith-based
films)’ 9] A4t} &H7F F7FSEAL ok o] ZoF J} A2 weol2
(new wave)'2til & HLolthD FA|IhAY] 41842, 94 FAl= 2
v Eghuiel Ao T2, 2| eE SSHAEG A9, oyl
O|27|7HA A dFTEEY FEHE oIFAL Ytk °o] FINE FIe 2=
g9 digolA 7P A 9= AL e FHolt-

‘9/d(Spirituality, FEfE)2 “AZke] EHZ HAol| digt A|_E &
o] HANE §ol=A IB|AEwA oA FEE Adelth 2y @
o Ab2lefl ol22] A9 B FaA 4 £3 Gl 2A F-ASH A
S5 Qe 53] 2549 ‘I olke &ole I Auirt FRH AEF
o] Apzjel E3to| A AFEStE I AH|ET glow, qFES 278 G
TR ARSE oujof Bt H=o] ThsAdel sl 22 FaT
7b =T webA O oo Wl distel A" AE 77 ol
AAoltt. o] =EolAE FuH FH2RAY g/ 0] ohd, Hu 2
Ql om= ‘FA Mde ARSaLAL itk BalolM ARGS9 oIt
oz AYd 4= gl AlvRk ojd Zo] opyzh, A< AwA 4
FE 22U M2 AR & 5 Sle 58S T S A A
AT g UHE i, dAE Fol dof uiet 7HAIE He s e

1) Randall Colburn, “Can the New Wave of the faith-based filmmaking transcend
propaganda?”
http://www.avclub.com/article/can-new-wave-faith-based-filmmaking-transcend-pro
p-234051. AV Club.

2) A, TddqiEstelA gAolsle] 7hs/da, 7HE=ESh Vol 25, 2015, 9%

3) 99 =&, 104Z.

4) =Y x5} o]¢t mpE 2 A F-E7E Yuiet 7HR Y £AE TR siE
s o ARgShe A7 AF, 29 FEI A2 st SR An|9
Hekof| A 4= A e s, old €39 FFolu 49 FE=7H e
ARt o] Qickar F74E 4= YA sk AsolZtal otk Ed FEATS
FTuehs o] gl Jideln, 23518 ofd Fud W FHjol= sk
Hgoleta Wttt =Y 23} & oot uhd, "FAE SQu, 2 o, B2,
2000, 16-25%.
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oJu|gttt. olof wet o] FoA ‘FAE thFRE I3, &2 FH FAE
oF= 93P FuldolA AMgshE §olQl faith-based film’o] sjF3tct.
ol Azt F=A FRE Yol4 shte] 58S EATAE AR, of
HFo|= 20 E FAZ 3 =22 A9 ‘EwP3HKreligious film)' Y ‘18]
AW FA| 93K Christian-themed film)® -2 3}9] A2 (sub-genre)o]| 43}
= AFEE ZEA = 20108t Sojet 53] o] FF FAo A
2shs ZRIZ7) woll HA 7k Qlew Z4zhe) FRl=7) ot A=
2 W3t} AAL S Hola QAR o]d tigt == ofF] AAFow
olgolA)A] ol 9leks) WelSEst 2R TH ALY FRRA &
8790 FAA BaolA vlAE st G 3
YERT Qe A2e 580 i 2eh0| T SaH o] BT A
o},

® Qe oled 553 Wsll Fejsh v AEasiel 242 Hol
2t} AN B R T elmel A B ol
Ceret 4B Eo] AT BASY 53 Wi olf RAUN of HE
So] E3lalA E1H FAS RUd olWe] FHLE FSEH TAH
° ofH the WAL AT YT ok 254 AIzre] 9 2w,
2909 Ao Bk WHo| FAE B} FEAA ehhe Bl
oJulaks vk ROl olsk g ARG e 27| Ao Ru tzw
2 9% 248 021 Yt JHES TR R I B T AFL
U0 sdots] ol 7] S2EE 21049 oliol A ¥
SE EoR AVIES W} 2ze) Lol 9 FAL 2] e
gaoz pasel Aol B85S Totely] 943 o)5o] THel Y

5) 25 FAU FAE o HEA TePEY qHoR <AEYE>AEx
KA 9| AG>, <HEZHE>, ol Adi7]> §& F& & Aok LY o] F
S wasl ATuglel AReH GOz oirlx R4 Sech. 20104
ofF gEeEoM N2IAYE UE AFSS FAT A9 A7(EH
E 22X d20] Beluilat 20109 2eEe= SF@‘EM] vEhd AztEd
AF - A2 FE, ] 08 Eugo QE g FHoR,, HEAAAT,
21(1), 2015, 4. 173-200%)= 2oz F2 FAS AFshL WA= FAT,
SFgste] Azttt AlhA, 223 Bl5 Ze FAE TR et o] A7
T F9A REe Ads 7R
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A
S

952 Gobd Zolk. ol 1) L1e] k0] Al thewt ek WA,
Fuol 23}, 193 o&ne] WA B HYATLE 2 SolA Al
oful, o] =012 ubgro @ JsfuRe] Lrehti A FAIY oJulE W
12 Aotk Telx olejd 9 FAS ThE GBS MET B 4
B3t 93 TS gt HT ga el B BHT Fol,
20109) o} AZE FeHSo] FAHE SHL 4B Aol upgto
2 o5 PYLCOIA oA FHTAS Rl Y FIHY JulS %
HuA Bk

5 oy

[¢]

1. S=iet S5 =

TR M. dejotdlof mEw “gsleta she we FS Tt
Aeha FAES @A AT & 98 AEd] A= 74
(initiation) &} T} A&, AFAQ] dEolut (AU, I3 9¥9 ¥
7, A& )0l o 2™ AETo|th0 dzotdls Yot ‘T 7ol
g 3] QI7kEo] 27t HHA AlESHE L vjFaE QIzko] H YA,
S22 OA5HA] RolEEtE s TR PFFsta kil LItk
S T ATC A Y HAELS ATH A A &
< €Y 728 23 7] o] A2 RE 2EHA &2 AHolH,
AAS] LF7E 29 Qtof Aop ok T 2o o] ZASHE L)E Al
7k HHA AlEshe AFEY divkee 4o FuE APt o]
sstal Wolsd S AU dFotdle 1Y FEuALA =
39 7P A2 EA el oFdE 1 99 719 BESIAL ekl
Rt olof w2t AjlEolAE Fae 4FHA| F3he Atelof o

6) M. Qejofe], "3} &, ol o, WUAL 2014, 1845,
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7HA Rt Ao s BAE HYIH 53] SA, 54, d3tHE 59 A9
2 vephdth 233 Y9l A AR AlA ol Soi7kA AilS Il
A Ao A Eojijo] ThE & 22 FHAZILL, ThE “HAP &olA
A TETS G5k 5 o]22 9 AF-2 £ 2lE=(John C. Lyden)<]
AXRAE 2529 diFo] I3 o FHS 3l Tt =AlL, fudeFE
(Liminality) = 3149] 33 KoflA ouu} 53, 119 B o3 St
F0E 2@t FARE AE 2ol gtk

dejotdel FAIHE AE B H 2 9T offgth (R ‘ASH
(FE)y o BAE B4 FunddeAolth e ded B A48T Aol
o, Ni&3tE A S SHstEA Tuet s EEE o
I et dlgd Favt AR Y SHAA 2EA R Ak 2| Az
t}.10)

415} glol, A gleol, oot 25 49 &YX Yk Fazk
ZAF 4 gtk AAAHARY 250 o] 2717kx] R MRSl F
Wek RELsh sha St 98 Axsel) BUS w, el A
9l A3 ABATIE R AEAT WA Vet o] Bl dge 2
T gaee Y H2Ee S4, YAue B, H2ue Aol of
o oluloy Faet e AHOR Pkl

o E2 YeSl Favt 1 S BEstew B
= 224 ye 2% grow < Hrkx A,
(s2y0] A 91zke] FglA Lmh AHY o
o s 4 gl BUA. = AAA koA 3

| Gk ot

obel A
o) FUYE B JE
of 971 whe] ol

41;*;

7) 919 A, 184-190%.

8) $19] A, 184%.

9) John C. Lyden, “Definitions: What is the subject matter of “religion and popular
culture”?, “ p. 16. in The Routledge Companion to Religion and Popular
Culture, eds. John C. Lyden and Eric Michael Mazur, 2015.

10) t’} t2 e, "Fuet ol fat £ A ok @AsH ofaly, &0l o,

i, 1996, 14-16%.
1) 9494 2, 715,
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“3e] Qol"g WS F=7} Wk

ddi Aeke] 2 71Folxt Al & 28] ‘2l esd ¥
3= d2He dis2eket 94 FA o] BAE olsfsk=H vt -8
o BES AN delsli kel 23t 950) BE FAA Feisel
W2 gulef FuA Aol A8 e HolF ok = Tt
A7F A9 B4t 7)%50] ohfek HE ZEIWA, A7) A4 5 A
HZug Aln|Fe)Ho|3 o 4AE e(deal) AR T2l BAH Y
= 7AFSHL Yot FuE U7He| AHS-9] A(depth dimension) ]2}
=291 T (ultimate concern)’©]2kar Watct. dE]5]7t Wales A& A

RAA7F? Z2of|A “AS(depth)’2> T2 A, & ZF B9

AL o 8A LhEhberl 32 bgAle] BE F2A3l 7% Lol 1
shdth. 238 BAL A7 FAL Au)F A o FFAA ulE E
Aol La PHORA etk ol 17k GAZWE Aol
BEH Ao vlehnt B 98 Sue 2 o) waole
ouj7t Fek19) TEt QI 249 A £UL 8Eska ool
© Fadt PHoln AT oJue] §717h Basteks Ro] Yelslel o

-

Ir K

o MW T

f
3
&

12) olael, folgolaks i) ulro}: vk |2 Hlo|$-2] clAls), "Fme} B3},
2738, 2014, 86-89%.

13) ¥ 2 W9, ool A, 137X,

14) & gejs), "ESAISh, YA o, HRZ|ETAE, 2002, 17-18%.

15) $jo] M, 13-16Z.
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337 BHoRAY FIE oJujE Rofshs ate] ARjo|n, £}
B0 71820l TN ERARE AR Falolck aops wat
W, Fat Eoho) Axloln, Boh Fme] FAo|cho

2o

2Es]oA Fue L 23t Aol o] =2 d 3] AFE o
Aok Bl o] & Aol EA S Az FuTt °“ﬂ“:’h“l w37t g H
£ AA | ol28ith= Aot ATt &F9 $¥A Fo] B3y, it &
9 AF Fo| Fuel HFEE o] WA E wff FAT} £ H o
U= W £330 &3 dofd o= Stk & E3tof 5= <l on|7E 2|
2 o Al&S] HEsE dojun 23k sadhe S o Foju|st
3L F3I5HAl "k o] YmoA 3ot Fae R Eo A= ¢ el
st FAF BF WS 9ulY Fu, & 3524 BHY Al 71xstn
7] fiZo|th1®) dEs]= A7k £3H4 FA o= Feio] QlaL, o] &
3 FAEL Fotol 1 A4 ofa), A, Bk, WSS R ot
3 Bk JEER RE 2ol WA AGE ek §E- o Wit
ol Zm7 o] Bolglon] o] YoM BEE o ohd Fud B
o] ¥rog =eu lojzkn it
Yelsle Bt Favt A A 331 oJuish BHL At
L 338 WY AW, B= ASP] AT 92e 19 At Avke
Fato] HolRT gk Ealol Fuo] B 19 BHE o5Y L7t o)
Z B3l = ogglo] IS Hof Q17te] oz ER3 2 A=S 383}
ANe s|Mdehed mag Erh o] Sl 27ske] 27t Al
*é < gslele] HEargol oSSR, Bet Haz wejo)x Ea}
o024 3k AmEahe Qzke] BT 292 Aol 3t Bajo] of
Xg 7HseR] 7hsEE 4 9e Aol
agck, B GBS B oA AR L, Teln LS BT

20 S
=
g 4 qle Ak A AT FWANIA W B2 95 Fus

o)

OI

F

16) §Jo] A, 52%.
17) A9, "B 9es|e) ake] Alsh, "Rsjer Alsh, A4, 2009, 143%.
18) = D3, el A, 2002, 16%, 525,
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2

&2 Rt A wAtehe HePAo|a, @& AlGi) oA A2 gty
FARITLL) o] WEto A EoH tiFE3}, 53] g3ts ddE Hoprt
S2oAl A AT ZLH A it S Eded
THEAAO|R} ALEJSIARR] R T gstete wiAlY 5
82 2A0] o d&eFao] nEirhr] JE gEdt A (EET)
“(sacramental art)”o]gt= Ho| glon, pdeolE dFd&olE F3t
A 4o A& YA E8i= A= gk Leich20 o] I
A & o g3k S8 dAS gFo R BARHA] ¢kl F4 TtoloA
S Bdst 989 7MY 72 Aotg HoFE 5ol ol & & 9
< Ao|t}2h

Ayele Z7to|al FEtEQl & fHo|ne 29y Aol
“BAXOR zYHo|AY T FAT 2| HIohe WS
A gokal Agolgitt2y) o] W2 F3rt 42 ol FE of 1 AA=E
A3 AZE B BG5S AT = e gHo] E £ IS 9u|gith
3 B FHEAELYE F7RY ol WL = vt &
ZAA ¢t FY WS B <gf] Egto|H>(1976)¢t <Ak
T §3>(1988)7 22 gstolA FFolHolA AU g TR &F
AR 5L JsiEoz2A w3lE gt AH4le] Fde s|ugitt a=
o w AAIZE Bl ARAT U= 2 vl ARk a1, Uo] n f24]
o] gslgt= RS AL L Wttt 1= ohgat o] A1) S 4

al
A
p
=

£ o 3o

19) gk g2 5, oo A, 145%.

20) YHEL2 “the film is a sacramental art par excellence; either as a fine or lively
art nothing is quite so vivid as film for revealing the presence of God.” Andrew
M. Greeley, God in Popular Culture, Thomas More, 1988, pp.249-251.

21) EHE E2AE, F9g3lo}l A (Reel Spiritualty)s. HE$ 4. AL: IVP, 2003,
140%.

22) & FrElolde uFARRZE b Gl HH S 4A J8a O Qs 1F
= JMole] HEA YRAAS 13 Zrtolt. <ofmjalzt AEE>(1979)}
<) Z>(1982)2) 7HEQ] FAlo]| A=Y Eg, Hajolel £ Huje} niel AEA|X]
e A R0 AES 2 Avele Atz § @ LeiA ek a7k 19724
2 T2z ~eld: 2%, B4, =do]o] (Transcendental Style: Ozu, Bresson,
Dreyer);> 935 58 FHEUES F7RD 19 WL & == FHolth

23) Paul Schrader, Transcendental Style, University of California Press, 1972, p.3.
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AR majet ok AR AT ASH Aol 3BT 17
Ptk B9 B Aolol F23 Afol7t Qlek. el e maleh 34
Apolo] et gabae] Qleka Bk ok Aol mel 359 %Y
2 Ut Foltk [] 23 e 93} 43 A9 AT 4 9
Rolet= stefeks, Gojol Aol Qitkn Witk L] oY Gt 3
£o) wolsjo] g odh® Brel FE Asks A Lk

ABAAL AR G2 F 74K a9o] 2 ZEBA} ohet HEng
Holahs A& kSR Yk Tk A4 HIF ALAZS(016)F =
7] AEQ <H|Ge AY(1973)0lh <A FA>(1980) 2L HEL )
shulA, A4lo] ol ABES Fol N4HoR 27sed FA AT 2
& Zoleks AL EITR Btk ALAL-E AR A7} AE 124}
To grt 24 <AE>(1966)S YAOR T Fok el AL ol
sheh. 17417] e 2ma whs) Althe] 8] AR ZEaAAE LAY
sglolet AR AR UrpaTlol ARE St DS Pe) 2 wja
Stk 2412 Aok A AL Qokry] $18) S 7t AlRet 3
7 QRO Wibxg Qi AEEY uAs AYL B3 GRS B
A5 H3 A7 Has Heke oloprlolth. o] ks Ao} BE
Loz F2g Fisle] ZYow Ao £AE oo W ol T 2E
e S Afola) Holi AHFolch. et ABAX A “Een A= ol
o, Shtols] We] "ol Wel oA Lhhon] o)A Fagk “HAS A
A ok Zo] opet ARREeIAA Lok 2ol 1k & FUL %)
7] A4S Wobgolm, A4S A4S Am, THORR XS] Ao

El

N

24) ZHE ZAE, gfo] A, 1954 g, FS FAL AR Fx 224
2|9 o] F& Clive Marsh®} Gaye Oritz7} HZS Explorations in Theology
and Film: Movies and Meaning, Oxford: Blackwell, 1997, p.iioA] 22| AA}
(HEDZ AHEE T

25) ¢tEU e Autig, Mg AZA|X2}ke] ¢1e]H («SILENCE». INTERVISTA A
MARTIN SCORSESE), 7%3] &, "x]4e} 7}=2]7HLa Civilta Cattolica); 3
o, 2017.3.2.917E e-Book, http:/laciviltacattolica.kr/0201-1/
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FAHal 3lo] B Zolekn FyA Hojsick. old weklx <AjUw
sop <ulgat Aol <A Fack BE 2L PG vekRe Jsol
o} AT, <tAessolq A GRSt W st 2] ARl 7k
2R e A5l BAS ot QB 7N RE <u|dT A
2>0] A oot ZE QlBoln] Al BE G5} eholx 7] FE
Qg Itk 21Ut ABAXE 197) Yo §& Amolet 7]
2ol el LAitkn WakwA 1 olg o] FolAN TEE exjgt
Ao FUE ©7] TEolekn Witk Aot GH A tid el
oleiol AZAIX) BAE Ba $TE FBlets Buat oA o) Ho] of
| yAloR BT 9 FAE AZeFEA, 19T 9518 B Fae)
Apglo] BAS0] oA 4ho) A Folo] 2 5 YeAS A

o 5 A "ok

M

B FAE thE =2 Y o] HES| AJAtE| o] firt28) E3
7L 27] YIAHRE FIE AHiska A A 5 shtsinh 18974
<gH(La Passion)>29)2 of|5=9] Aofje} JA| o] -8 FA3Iet =29 3§
32 gEA glon o]F ARte g AT A9 42 AR T ABAAS
(biblical epic)300] A|&A 02 TrEo T G.W.IE| A0 <QIEFHHAA>

26) QFEYS Avjrlz, Mmlel AZAx|2te] Qe (Y& «SILENCE». INTERVISTA
A MARTIN SCORSESE);.

27) 19 AdEH-

28) FELE FSAE FE0lE W FF FAE UE IS sord = §lol I
m2ef o] SellM= 2010 ool G4 A FetSel that JA 282
FTu g JAE THORE S| thR7|= 3t

29) =29 gotart vhs S& 7FEFY] 9 FAAGRE dA Atk

30) A= AR & gt AASS 97 AAS (biblical epic)’olZhs F22 1t
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(Intolerance, 1916)2} <7L-gol| A AA7}7FA]>(1919, A|lEY &)= 943t 9
ALe] 2710 &b £ 93t ZHESol3D 1920 toll= <AAI>(1923)32)
of <FF$>(1927)3 <H§I>(1925) T ZHEo] A== Al 2F
BE 1950 )} 60t oll ThA] RESolRlth. o= o] A]7] LA vt
SoRY AAAASC] L5 S5 AE 93 A 7] e A=
Foe HoErh 19509t S¢E Fugste] [Ad7)e HETEt A
712 <Fuit)2>(1951, HREl 220]), </Jo>(1953, dF IAX2H), <HA>
(1956, A B.HE)= 88 A7 7P A3 T332 d8A e
<dils]>(2H Y ek, 1959397} AZLE| Ut AMY 2EE35) 249 A4
73 AAHY] Agto] vhE ol A& Ay TVY THLE 9)7]9f Wil FA|
5rgol Aoy UE HUT TETUT 1960t AT 2ue
2L HoF= F WY 93} <F52>(1961, YZT o))} <jthet Aol
(&EE 2EE2, 1966)7) th#2]] AZSolth. 3HH o] Al7]9f RHEolRl
< E> (TR gE2Y, 1964)30 22 AEE S A= JA|TE
A 7 Gt ARE £ Y 27 d3tEA @A7ER] g4 o
o1& A7 YR 7HY & m@T AF o R FITh 1970t SoAHA
g2 eE F3} 4H ARtel] B2 W3 ojubAA <AERYZ>(1977, A4
FIFU <2A>(1978, AEE AW ) 22 Y=g F3E0] TEHL

7)% Fioh Al B, W 19208t o] HobE tmals 7HEo|g)

31) 19359 ol olop|E AR F meA 2= Zejo} Hujulo)e] <Barhi
o5 olopr| g AR 3 H20] S Pl AL 193780l AR E et

32) B8l <AAE 195640] G493 tha] BEEolR T SelelA) de) g
HHe 495 HHew ¥ A vE A4 B du 7= otk

33) 19279 ZEe] ZELS AA BHY, 19619E YZaks dojolch.

34) <Hlsl>E o] o) olzielu] AAAGIA 117) HEolA AM Wkt

35) AR A, Tho] dlaEe) 9 g Eeoleln BHY B4 So] A
B2 gsie] 450

36) o] ZAELE A243) WYL FAGHANA AAY SWALS SAHT vr2a
szololA RARA FEY 5] M HAH Aekat Wm e
RHPE 1) o] Ysjo] et FiLA] BHE uje FulBLh o] Jshe 19944
T AT <9lhat 5} 45E>0] ERELom 20149 ZAAT 7Y
° izl <ulfEe>S AIAR WE BLds} Fol4 1 okEn
W B8 AT ow AR
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oJRjFE Al gt BAES] TS AlEFTE HAl o] A7]el=
HAAL 9o 2 3t <A AA Felo|AE SHAER(EH Fo|& 1973)37)
oF <Zrad>(glolu] = I7, 1973)0] AlZtE o] Q1715 EAIL <Al o>
(ZZ= Ay, 1977)37F A=A 1980 thE HESh= 2EF2
<o A>(EF 29, 1986), <TF A& L] {FI>(uted AFA|A], 1988)
<EHW|E>(1989, & Folz), 18 <EEFE o5>(1989, &Y o237}

=6 & XA o
OEET)J]\T;].'

Fe)eEolA olgA AR d4e] Yok A2 T Jobh Az
Zolx| ghokd AL FRA olfoh 3 AYH o1k ATk AHL A
T kol 7 & QeiAl ol oloklolth. WA 7 4 o3
S TS BHT 4 Uk Heoln of Hie] FTAe] 43T Bl

o9 Lt Ak o] o)t A Aslerze] asch Agtsiuia B
So] ZwAQl WSS o Zolyrh. YA MGM, §UH4, Z1o} wejule

Wolq AFrleold AR o] FFSS nlF B ohizt AAA
dhFEgich Tt AR B v el eset Fuske] BAZL By S
SHAL Goret) FuAGNA 2 v Fel9EL AT L BE 1
JrEnd PG s FAR AR TN TeSsel AR
H F3 9ok o WAL 94 FAS OE 9aEe FHAZYE A5 1)
T Wtk FolA AP <AL Tefo AE Sl lebt <dejin
5o fEZS ok HHE FBAA I4E FAYE ol W)
2RE AU g Wokrha

f

37) 1971 Q=R 2olE Q] RAZS Yo R 3 Fjo|n] ItAd>2 AEE
9129 FAZol.

38) o] F3k= BFEMU] 6A1Zto] HE 371E°]Th

39) John C. Lyden, The Routledge Companion to Religion and Popular Culture,
Routledge, 2015, p. 38.

40) EHE ZAE(R. Johnston)2 "3}9} A (Reel Spirituality)s o] A m]=+2] wiet
oA ePtdoz Telimmt LSS e BA T M 99 5
B, A4, sk 48, M TP om FRYT. ZHE EAE, g 2,
53-55%.

41) 7 AF 25 QA0 vEhd g Bes dFFve vie Ekey 7AZ2
A2 <AAHL I/ AE FHIER= FYHoR E TS ATV 935

<TEAE HFO| 432 APH Avtalz 5] Falol] Ay Soutet
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2. 2000t o|=e| X FH| F=tetr MY

it
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44) o] BHS FET AN o HBEo|Th. LI A} 104 Woldt o]
FBAI= <M (Risen)>, <0]a} ZE 38>, <¢HE(War room)>, <A2pe] 712
(Fireproof)>(&¥l2 =9, 2008) 59 F3HE A2

45) Fat <F>9] ik of 27Tt DjQlY| aqfE SH G2 YA AFtshe
gsie] B Aztul s0uk Dejolx wigk T AEo| Fmor.

46) AP AL oj2fdt HMato] thgt APA BAE T3l oI AR wiFAREol
AARE AESo] ugoRy 72 AR 59 I G5t A 3
BE w3 YA AGS T LE WP G v 2ASHT g &4
of ol W= sl 4F9 3t ‘Bl E(brand) 2L A ZFTt. James
Russell, “Evangelical Audiences and “Hollywood” Film: Promoting Fireproof
(2008)”, Journal of American Studies, Vol. 44, No. 2 (May 2010), pp. 391-407.
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ATt A7 k. FojZE A EH0]A] (https:/pureflix.com/).

48) 20143 AL <Al2 FA] Gokth 1> Azbeib2 oF 2uiut gEeld| vl= =
A7loll FHEEE Lorlul B4 b 4018 2617%E 71Sc. 1BL st
oo MY FAE =4S F glon, 232 FAERY] 4% WY 3
& ohR3 itk A, CAL SA Ateh ARAL FolZusel AU,
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&code=61221211&sid1=po
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o A5 BAT AYE Y W oIt Aol Z9l 29| <007 AJj=>
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50) Justin Kroll, “Fox, Scott Free and Chernin Reteam on Biblical King David
Film,” Variety, July 8, 2014. http://variety.com/2014/film/news/fox-scott-free-and
-chernin-reteam-on-biblical-king-david-film-exclusive-1201258761/

51) 20173 2ol ) 7HEE F 2 <Hh 1x>eh <At 2> o]Qlo= 5Yol=
o|¢t M| A7} FA%E <3FoF 40¥>(Last Days in the Desert, 2=2]11 7}2A]
oF &%, 2017)0] e, sH7lole 24 AAALL T 7|y
<Same Kind of Different as Me>(uto]E 71U, 2017)7} 7R85 oA o|ct.
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personal spiritual growth)’2k3l ig-3ich. William J. Brown, John D. Keeler &
Terrence R. Lindvall, “Audience Response to The Passion of the Christ,” Journal
of Media and Religion, 6:2, 2007, p.101.

54) HIAEE T=2A(1919-2006)

55) o] F3h= T He 1AL IFEFsh=s e HL o, &Y AgH|o}
G2 vjEo vl Aelo] 20164 ARET v=olH 20169 HBE 1
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Al SHAE =9k

56) uto]Z Elojle, TAEZHF S vd: offrEHF A0t 43}y, ARH 9, ok
2}, 2008, 209%.

57) o] =Rl AP o5 Gl gt 7€ T B3} FH=EY 4FH A
Trkdo] iRl g Ak, <sfjd 2B FElo]|AE>E AR AVE B
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Fd=,, Vol.- No.19, 2010, 237-244%,

58) ZHE ZAE 9P| A 136%.

59) LS FYLE 3o Exole 259 9 9 BEf, AT o
()] ANds A7 A 37), 2R E Fo=2 Feth ﬂ’é}% 45
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60) ¥ 7]&2 471 J|ojZ YIE F o5k 2 & & A Qlok 2= 20164
<ER o W AL L) A2 B 5, 20] SHE Dejnte] 2d)7)eho]
ALPTHE B} ek @ Po] YARE £29 ofopr| S Jot WER)
th A4 ol F Shbe AAT w3012 oloprlE Mk Mol gt
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61) Matthews, Joshua, “Hacksaw Ridge: A Movie Review”(2017). Faculty Work:
Comprehensive List. 655. http://digitalcollections.dordt.edu/faculty work/655
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43, 2014.12, 993%.
63) $19] =&, 994&.

64) Z €3], "2 EA,, Z2EE o, ddiAlA, 1970, 108-109%.
65) 9Jo] 2 109%.
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* ABSTRACT

Faith beyond Religion: A Study on the
Faith—based films after 2010s in Hollywood

Ahn, SooJeong

This paper studies the recent surge in the number of faith-based films in
Hollywood, with the aim to explore the context and implications of this new
trend. By using the theoretical framework of the study of the Tilich and Van
der Leeuw, who have explored the relationship between religion, culture and
art, this article discusses the meaning of the spiritual theme in the film. A
couple of common points can be found among the faith-based films that
have been produced since the 2010s. While these films attempt a universal
approach to the fundamental theme of spirituality through popular narratives
familiar to the audience, they also stress ‘historical truthfulness and
credibility’ by representing the reality, such as a featuring real person or a
true story in the film. The main characters are depicted as “victorious
losers” that are distinguished from the typical Hollywood superhero and the
films repeatedly show the human being constantly ‘asking’ questions to
God. By analyzing these characteristics, the paper demonstrates that recent
Hollywood faith-based films have successfully differentiated themselves
from existing religious films while symbolizing the universal beliefs and
values beyond the religious message so as to attract more audiences to this
field. The paper also suggests that despite the advances in modern science
and knowledge, the public will always yearn for a spiritual recovery and
salvation through the film medium, serving as a potential source that provides

an outlet for spiritual experience.
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