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21A17] HlBA AEAMR) St A] FAEEaL Qe WHEALY Ag 7R
o 7 S8 A F shurt o] Ext “v]IZH4 (nonhuman) 3 Fo]
thh 22 Mudzhd A3k AR AL Wi A= AR 2T
Al oo 2w HAE A3 “F&, HE(affectivity), AA[FA],
F7IAIA 0|13 A= AA, 224, HasEA 2 SHAA TfsiAl
ojsfd WA ALz o] W ek} 27t Aol digh oA Azt
= EAsE e dRARTEHE HEES Rtk o T HHES
3ot 248 Ao 93k T4 SolA 7HE FEIUI & 7] 779
ks HA17A AT &4 FAEl AAE Ak, 7198k, Ararst
€ BRIkl FYR B4 aPe 49y Feked Aotk o2 ®t 739
ekl die A= d SH=9 ‘W9 F3bof B olEeR ASH &
Q3L FHFole F2 AAFYZH BN JAyH= G35k AAREtoA o]
g Gateol BAwe AAF FHY AELE THAAES BT SHA
g of2fRt FekEol e FAIEC] o WA= v|QlzbAQl Aol gt
29 ALt Ao ZosigeAll FE5ke A= B2 ) Enf
& AAIF S TR-AY GIF o]l HERAF LB A A1-ofm|A]?
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1) oA HAA ol2h= gol= AR ofUstAY Al == At &
T Yetoldhe YuiE &3] AMSE= Al Utk webA o] §oj= TR ‘EA
EZ o2 q7to] opd & &St ‘nonhuman'HThe QUZFHA] @A FApuISkaL
3PS Fdhes ol ‘inhuman’d} 77k B SRR ‘H]QIZHAolgke o
7t 38 uz FE&Hl2 AL I &7t ogA AT oldl&=27]of 23f
AAEo] FE7HE Y5 E I §olE B T2 Wobso|H monhuman'e] %
Sk Hbo] 2 4= k= HollA o] =Rl B ‘H|QIHE o2k golE
ERRAOR Qlzte] opd g Eake A0 AEHTA Bk

2) Richard Grusin, “Introduction,” The Nonhuamn Turn, ed. by Richard Grusin, Mineapolis:
U of Minnesota P., 2015, p. vii. BA= o714 ‘ZAEEZH olgt= FX ¢ HIH
A AREEE 8ol thAl ‘H|17HE (nonhuman) o]g= 8015 ARESH=Tl ol
a210] AMgRo| Ak Goli ARk Gojoh T “Seli QlzkHel Ho
23E] Agele] Q7Hel Rolx EAEFHHY A2, Q7hHel A o]F B
Hm--29] ¥MgS Erhe A9 BAE 52 Eof gt 4L sk §7)” W2
olt} (ibid., p. ix).
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& opzhilo] A FeHA Weto g FHAZ O RN YA} EFE o J3p
2k -‘?E—t— a3 {79 F3=0] 01“97ﬂ °‘594 4_1 ?-"Pi“l o<l
w3 It EAEY e ST 9% =< 53 Wges
H o] FAES BIAZ-H71Y BES do}f‘ﬂ /\l ESeAE =osta
Z et YAk 53] e of2 kXA 5} <5 A3 YYFER
ol R e 3} <HER>S o] e SHoA Bl oA o] J3t

r\l
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F

Bl 2] olgA Hol3t F3H AR7URE /HES FATFORA 1
474 ol FAZY WA FE-H719 FH FHL Yolsh B
T glEA] TP ol G5 URTo] e AP Pl Lol
Ag HrKE Aol
1. MZsHA o2ldEfoM &4E ko Hst

A g3k, 53] vT A G A= AF F S M4 AA
7 EA4E 2AFE] AAS Azsha, J1ofsha, Aushe BAL $F

a2l & Aot <gho|E Z7>(1999), <HElE wHIE>(2000), <=4
th=>(2000), <HHE>(2000), <o|El'd AAERI>(2004), <LpH] a37>(2004),
<AE ofdME>(2010) T ©] 7Y F3=0l tt A+ F2 o] F3=
o] oA A MAF FAOBRE Holhs ZYA AAF, B A
AP, ‘HolEH|o] A AAP, ‘REH MAP T ThFdt b HAF FAES
AA =7l AFSE AT o] T2 AFE2 EE 93 AAE] 24
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7 of5A|et o] AHEo] AAFL Sl A2 A4l WelH FAL Apal-
A7 FHejo] A AL FBakA] RPch o] HFe) FeHES Az
shuA Euks AAIAS) The-Ae A3 o3t e p v aE Al Al
A-olulA]” o] go] 2L BRI Y AL o] AsHEo] M2 sty A
FES B 19 2L A4 FeH FALE ASHE Falo] 2 A8l
A ejolet.

Aol 7B WA FuE AYHE ANEAOR Bobystn B
sl A Arhe) thobd A dskES AL TheAlY gstet
T AHeh o w2 o] Wi JstEo) 54 7hed] s g
27o] Jukao| AL BASAL HA FA ABE S ks A
ofth:h) ST WAAE o] FokEelq A Welt wAA YA
ol e ANETHe Be AEdth o] Ao 17k AxH o A%
o i vk BE o] SHUAREY o7t JHAREA 715340 15
o EAIS ghe HAlo] "2, ARAI, AEakE Dol halA] Wt of
Yt 8% o 95490 ouie] o) Aol £RY BAZ ISahE
AoITks) ShAgt 27h 1 i o mrh o s v of Welk =
& 704 Apslel oiuls) Bt 2SS A7 WAl Aolthe of
714 A7 FESE Gl oL EXA oIk AT FAle] tEt
7] ul F30) =ojot ofo] Bfet SHOR A =Tt Ul BA Aol
e e ERolth & YElA qRo] F:e} Buze] 2w I
£9l, 53] 19609 ol AT ALslEelE AuEel Al kAo gloiA

3) tietd MAF FAEo] et Q3 93t AAEHY =& David Bordwell,
The Way Hollywood Tells It, Los Angeles: U of California P., 2006, Marsha
Kinder, “Hot Spots, Avatars, and Narrative Fields Forever,” Film Quarterly 55(4),
2002, Allan Cameron, Modular Narratives in Contemporary Cinema, New York:
Palgrave Macmillan, 2008, Puzzle Films: Complex Storytelling in Contemporary
Cinema, ed. by Warren Buckland, Malden, MA, Blackwell, 2009 & #l.

4) Thomas Elsaesser, “The Mind-Game Film,” Puzzle Films: Complex Storytelling in
Contemporary Cinema, ed. by Warren Buckland, Malden, MA, Blackwell, 2009,
p-14.

5) Ibid. p.31.

6) Ibid.
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3}, & B8 AY PN FgFAH 183 ARG H) FAE-F
£ 29| ol FA (control)-o]2He A P40z Wz} ol
ur D AAET, FH whalow Agaie A AUE B A
AAE D BH WA o FASL 7MEE 5 Ay g 54

A AL ARl ofle} A7 A thFes A WY
]. o] HpAlo 2 ZEF7| o) 701 Exof A Aol =}
SR o] A4 ol 3] bS] AA FFE fASHE FHolA
At Zolth. o] HelA AHME B0 uhg-AY Jst A
2EE A AL BHo| AN 431, H88}T, A5HEE
, Bolmeh AL 2 o FX49) Ao FAPS Kt
AZYATEY
AAA Y] mE-AY F3b ol M2 A4 B FAES BEe
o= @ FekEol tig =28 & vk 92 i Eofuio] 1 m|
o] XA g v a8 HustA dEstr] ARt A
oA AR Fasitt sHAT A= 1970 o <AF >} <7lo]of| F
Adjaf>o A Aaet G3AFR] o]20o] ¢ YRE ¢FAHL B|E T2 o2
A F2ES FYshle AT 1As] fASHL e AAE B &
XA == AUAA AHEZ Y vha-AY 3t TAAEY A
& AzzAL Holx 221 Hold kA dia ofRd o= |
A et

T AE| 29 A0l o]2o] Lo FolFE AL vl ulg-A
A gstel A8l g ow FAH He Bl T Eié-t— 7] 3
Brhs 3=} slelele] ‘RARA 0|23} 1ATE o]RES Ao
24 0hg-AY G AF-oluA = Yt ol vgq 33} olv|
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obo 01'

o 2 o @ oox > ¥ orfo
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7) AeFoF x40 tist F32] =2]+= Michel Foucault, Security, Territory,
Population, ed. by Michel Senellart and trans. by Graham Burchell. New York:
Palgrave Macmillan, 20042 AIA-3-52)% SXx] Ao thst F37.2] =2]= Michel
Foucault, The Birth of Biopolitics, ed. by Michel Senellart and trans. by Graham
Burchell. New York: Palgrave Macmillan, 2008-&, SA| Al3lof tjst E2=9] =
9]= Gilles Deleuze, “Postscript on Control Societies,” Negotiations, trans. by Martin
Joughin, New York: Columbia UP, 1995& Z=3 A.

8) Elsaesser, op. cit.,p.34.
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A7k o @A Szl tetele] ujo FARAFHAXNE, 5 AL3le]
oot FastE JERNE ERAS 1Y 4 YEAE FEd 2 U
A Qo] ehda AARAS Eakek AnAel BA0lst YR 8o
o) F23tE FualSHar] BRA 5 v gk BZelH SRz 7}
Elelt BAEA ol thobael PAolehe At SH=et stetel
o wEm FARHo] AHFAE BAle| o Tty BaRMe &
AR YUEAZAE FHol 3 AgAT T2E 2ol o] T 57
AT Abol9] 1 B Holk “NBFo] Tt AU B
AE ook B2 20 723 YrbE “PAEASH PR eI BAR
© o o4 §A15A gror o) FAH WAl o3 AR Hef 9l
Th9) o]2i Aol MAHZAT AAle] A-olmlAeta B2t el
ok AAFHTAHOR story 599 Jae} THakT glo] AR
oft}. 4 o] MEReL A Fo| mEe) 5, 7129 JopgA ol 2olA Fa}
L A4y AR 1 7190] Age ke FRAHQ R AA R slep
=HIehE A-ola A=A ] o “uZAIE R SARA, F o
ol “@AIY] Bg o] ohiet “Bge] AU RN AESHACHI 417-o]
B2 oA BAL o o4 “AHHEHAIY) Proll G A2
7} objeh 1§28 go] AT T BT ARA, Z (@AHS
AT ERW) AZE, (FANHA A7 T AHE, (3191299 2
PR EH) 71, AE, GAE, 29T FoRChE 25 A affect)
©249] @S (emotions)ZH =) A8h8(embodied) 32 A sk}
gk ofehln

o3 WAE|29] A17-olulA] o] &L WAMTE AL FAHA
ahe-AY Gste] FH-ARRHO R FAH FANES EXT 4 A
THe o)A 2 297} Glck. SRR HAEAY o]Rel: BN 4

%0 o Mo
Ir N e

ofdo] stk 2|7t ‘AAIRES 0lzhe 8ol =, 2B|a “AF-olu Ak
$ol2 AH 8= Zo] AUAA o] Hrhs Aolth. oA FAwd

9) Patricia Pisters, The Neuro-image, Stanford: Stanford UP, 2012, p.38.
10) Ibid., p.71.
11) Ibid.
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A9 YRR ARErhe BAEHAY FFL thh ARR-PAH L
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oleiet ANE AYehE] BESHAS BEYh ol ol e
A ATl 7b SR Y F SRl A Tk e o
7} ojgA HmHoE PEST YA AW Bast ek
AR M R4t ARE) YEQa sete of AgEe
A7 sjee AR o= FYuo] Y= SR FA el o5 ¥
Aoz gsey|e sk 223 W A 474 9d AEe A% §4
Hi Aol Qe olHY Mt Aol wet AsA AzAHR o3
s=d Fe, = A7 92 gee qze o] g8 WrEs] WA &
o] QIek. A7 hiolzh vh2 ] 417 A el AW
2 W3t Agolth. o]@A w7t Aadel Reow
sfotslis g ATt i 879 Wate] net G5 At A
o ZHFETh Wekno} MFshEo] A4 Fhakel] tE AATEAEY
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7F YIER 3, @=-X]3H(delocalization), &-3-Adolgt= EXS 2t
Fe Az "]X} T2 Sl sl FAIE= ARl A
L YRS QXD 2 47 7k olEe] Jlashe ¢17t
o] Alefel AR 0, 5 AhAle] Al RA ] 2
222 EA9} olge] VRO S BT B SR 58 o) TR
2 A P )

o oA Tt AR HEle] 7iEshe Al
& AA DAl BFshe FAEAES %Lé—‘l
3L ojof Tt bijte 2wy (E2 74 Zﬂ

Ahe] Aol Al sfelo] 87 W] = }oq A8 4w Am
G uel BAS et T4 e Bk 2w a0t A
oA el ofmm AMA wjEo] PAA ol HFEE W WIS
Jol ‘HEs WREE Ho] 4L AR eprst wyH 474 7}

240 FABZ B3 Fle Aol B BoAQ) Hane 93 Qe A
d5uho] ohjet A atEl] 985 ANRAZ, AWF, 7Y o A

WU 2% AFH TP AR R FAY AFEE T
NHUSAE AHTSE olefet FASY o) FehE 474 el wt
£ A%z B4 g A% ko] BYE HelHel A 17 oFg
A F3) ook Prkn It olefdt FAES B 474 AA
Ao Wsh EY FHW B WSk A3 o) H A= otk SHAw
et RgE A% 7hade] AR AA AL Basts g4
& 25 WIS Wolzths HellAl olF 1 Aol thet thaEel A1
EECERIR S22

AN Thit SHeRe) OIZ(T VTS el & o sh| relols}
9218] A HsE0] AFe o|EEL ole] |uE vlo] A ERAE
st 22710 o] el ARAA A2 Ao T 4
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12) Catherine Malabou, What Shoud We Do with Our Brain?, trans. by Sebastian Rand,
New York: Fordam UP, 2008, p.42.

13) Foucualt, Biopolitics, p.226.

14) Catherine Malabou, The New Wounded, trans. by Steven Miller, New York: Fordam
UP, 2012, p.10.
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SITk1S) 37k 197090 25 © Zesold WE Ao A =Y
2 AEANA AR L H3ol obgle] AatselA © s o2t
otk ofghlell w2 g (dispositifzhs ol olgoR syl B
et £ 2 T ko] *2o|swnloloikonomia) E A& e
A3 715320) oA o] QUAE sk B 91 22 B
-7} ASIQA - RS AGHUE ool ShAlt Ao} gl
242 BT EXSHE 40 A Ak A, F AR AH)et
7] HLﬂ oz Q—X]-Qo-h:}lé) o] X%oﬂ}q o]—7FH]] () }\gtﬂxi;(] Xl—;qg “/U—O]—Ol‘—-
ZAEY B2, W5, A9, BokE ZYSAL, B ASAL T
W, ZHRA AL, BEAL, SRS, BEst $eg 2 dAle Ao
2 Aolstm oj7lol 7S, FANY, PR, Su, 1, T, T&
AP 237wk oh et v, 227], wok, Hel, e, T, aal, A,
AR 1ol Beislclo] AE EeHEck A2 olzhae] o

B2 7uhste] Welolat A} Gotel ool 2 gl mlTl]
HEEEAS B8 ARINE FA ) AP G RO Y
olof e FASE oAl ¥ A AAY $zel A APE EX3km st
£ oA BRATHE Zolth ARTet ol AHadEcte 4
AT} ol 25T Tof 71Ukt wlTlo] ElAERATE FAY ¥ 47 A
o ThaAE EAste] FAL SASH Aok ARRAT A AR
o & HSIAIEE she SurEolehs Aotk

AR R $FS olof T NA-YFHAA BASE ol
o] thew} o] A o] ATe] st Welo] AT 4k gick. "B
So] HAISHE & 4 1 Fo| AP A Ae] f2HW B 42 FX
EBHA g ade] Audch o] adk X0 $a51 HEslu
P48 1 olAlE mALTHE 2 2Tk ol e A ol 2E
3} AR wlto] gaERAS0] A7) A% AA Belo] Ashsis

l‘l

(e [

15) Pasi Valiaho, Biopolitical Screens, Cambridge: The MIT Press, 2014.

16) Giorgio Agamben, What Is an Apparatus?, trans. by Stefan Pedatella, Stanford: Stanford
UP, 2009, pp.8-11.

17) Ibid., p.14.

18) Ibid., p.23.
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VA S G gl B B, Z vgﬂrf; o] el Holez e
A3 oJsbs AHE FU wAsET sk WA ol FASe] AAL
& oIt WAL AP B G0l OIFA DS Fee
A dlelyE e Rz gk delyE AYe BE

2UAL G W AEE FANYIT AGH AR UY 4+ 9
sl AR That 2 4] ol 2N LShAR obgile o] Ay of
skt g, 7, 7, o129 Heol FXEE AEE Telrl Ao Qut
sk QITh19) ABHE ARl o R ZHEEE AREY) 417 94 WY
e 71&shm FA5He o AR 0|25} ofo] Z]ukt vltie] B2
ERASE A4S dle] Aol e $34 47 Hade) FAE, 5
ols] 2 4 G Y2 47 SElo] el Wel ol Ao 9
B FASOA BAY Tt AY §e Aol

A w2 EAE B Gok 5 o] A7 FOIIELS BAE Al
setelg B3 Tl Aol B nlF JEkse] Agshs AL o3
2201 AA-AHPAA X So] BASH=T] Anfsh A o el
of Qi Sk Fhaye] FAISeITH0 WA ojE 439 JokEe 1}
B4 A7 7kaAe] FASS SR, seks] olgiA Flgz A7 A
HAEL GO TSt (mediate) Z7HH) Al=Soleka A
o). k3l d Fhadel A0 417 HHe FEHe s As o
2 741 o] 9l 4 QAT £ ERol A 10 2 dstEo] o] e
A9 HE S GEHOR WA WASe] 2¥S %2 Holck2D

19) ool igeol] Adoll gt ol=gt Uutdlo] A= Giorgio Agamben, Homo
Sacer, trans. by Daniel Heller-Roasen, Stanford: Stanford UP, 1998 1%}3} Giorgio
Agamben, State of Exception, trans. by Kevin Attell, Chicago: U of Chicago P.,
2005 434S E A.

20) SF2& o Y3HZF2 AIZk-olmlA] AA)Y F83 F PR AA9 95p
9} ‘%]9] g3 = %]]A]UI-E](Gllles Deleuze, Cinema 2: The Time-image, trans. by
Hugh Tomlinson and Robert Galeta. Minnepolis: U of Minnesota P., 1997, ch 8).
LA} A 9] Gobee ol Al AL of 492 Yt Hl Jap
of T Eagt o9l 4UUE B 3] Aol

21) A (passion)S 718)7]= F2 NFgEo= ‘AZ (affect), ‘747’ (emotion), ‘=
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. St XpFZIEE S0 Y3 4y

22 ATk EA ek (disembodied) A1 B ot FFstd A
ZAFo 2 HE "o} ‘At H(embodied brain)’ o] 2 B0, = Al
Aol BEH 350l AAA B W] Aol ofH FE FEA) o
1 zE9rtt) E3) AT obE U9 thubr 9= 74 (emotion)
LR (fecling)o] BT Tgo] 2izto] Bol] H8a) Uk dupt
Aol sl 23Tk oz I AR =4 EA | Boshe 417
ﬂ el ZA17F AR HAAE0] A FFoll= obrd A7 gl
HAE ALS] gl A HEg ds WA 3 Boloe Wtk HE
A Aghct. olet WH 19 FaF 0|82 ‘“AAH FA|(somatic marker)

7Hd ol
"HrtEEs] 0 Riold kKo QIzke] A4 Pt o BA BA =
2% 22 o oA gT SHHoR HEY 2l IR
ofl s} 2zt To] W ol B8 AFHel A8 g SolH 2L
Aol B4l 295 ol A0l U Solod e 3 458 o7
UA S8 AT AARE 24 GG W AT AR 2
h Se] A 1 o] 4149 ol A8 & & AUAE Bl 4
A2 7t 7o) 0] ASeHe WI-AlukES W}, 280) S3/0lh o
2 ¥% sl 58 gl olsh e ARk WIS tuix e 7t
#(emotion)'o|2HTL R20) & o AN $7149] AR T $7)
e e
5o FARCE $28 A B ‘ol A olek WD)

12

O{N -E OIN'

LS

7V (feeling)©] Qltt. o] HUEL A Eulc 22K Abo|alA] AR |gt & =
ol AE S gUd A AAES ofoBl EBH Ados ApgsAL
AR B9 Aepolale] FThek aveps AnabAel gn|2 AMgRic g
B} 27 0] Aok o]F BEol4 AWsAAT YL thukx oo B9
£ wg Aot

22) ole} 2 HEH NATBE RS Q= = 24 2 F(Joseph LeDou),
QFEY @ thupx] 2 (Antonio Damasio), A= YA(Jaak Panksepp) 5|t}

23) Antonio Damasio, Descartes' Error, London: Penguin Books, 2005, pp.129-139.
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a3 o] A W AAle oASE IHE AR g HYHHo=
(nonconsciously) dojUtA|RE o]2fgt AR #ishrl H&2 thA] HAE=H
A A=t o] ‘4 A S TR ‘=A(feeling) o] kAl F
B2 Jof = AAF 220" o3 Aol et ol 94, =
-5 AAVGS] Wsh--of digt ‘=g or “EA 359 o] oprjdA| =
HE2s= AWE FATL dsHA ste A2 7eRith) 7k (A
AAA #27F o Fgo] FANA ERT 2HE oPIT + UAtke EF
o] A= 7]ttt SRR AAA EAE= I FEo] FANA &
2gt ATE $S & ke 1RAQ AR 715t wEka thapr] e

2 olH WEL AWAX AHATI0 o] Holq AAA EAE 55| =
Sl BEAIT Aol A FAZE AHAlIA] G FaFoR 1 Al 2
sht] 228 Fohe Zolth

BAS AR EA7E Rl AY 283 ARG F BBk 2e ok
SHe o) gtk iAo “Hek B3} o 3 Zo HRE Akl 9L
w AAE BRI 2Holx) gk Aol Qb m Wtk 71w AA
ol FHHo|A 2A| Qs 2Lt Aol s 20] A 15| 7ol 9 4at
Fee w9 ol UbAtslZel WES off LAgle] Bk Tk Fg
AR 2 AAEGe] S4Ele] o3 2ol WAISHA s WA
Fe- AT 22 eSSyt AETAE-ARAle] ARl A1)
4 o] AthE g5 Faks Aol qlrkn Wik weky E
ald 47 haie] FASE A4S0 A el 138 Fas)

J RSID, R ARl 98-S AHWTHY) BE tuixest

SRt T A AN A Folel thel A UL Fsku 9l

£

N

K

24) Tbid., p.145.

25) Ibid., p.173.

26) Ibid.

27) Ibid., p.177.

28) Ibid. pp.178-199.

29) Malabou, Wounded, p.10.
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30) Louis-Georges Schwartz, “Typewriter: Free Indirect Discourse in Deleuze's ‘Cinema’.”
SubStance 34.3, 2005, p. 112

31) Pier Paolo Pasolini, “The Cinema of Poetry,” Heretical Empiricism, trans. by Ben
Lawton and Louise K. Barnett. ed. by Louise K. Barnett. Washington: New Academia
Publishing, 2005, p. 175.

32) Ibid,, p. 178. U o] Foka] AgPaRsl7} o @A) 2vie} QlEzke)] B)7|E
282191 A=Y Rolg FZAAI7I= 71 AR ol et AAT =o2E HA1E,
ZIAA o At AR Sk, THE o] 223 2017)E E A
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33) Gilles Deleuze, Cinema 1: The Movement-image, trans. by Hugh Tomlinson and
Barbara Habberjam, Minnepolis: U of Minnesota P., 1997, ch. 5. Deleuze, Cinema
2, p. 149.

34) Deleuze, Cinema 2, p. 150.

35) Ibid., p. 153.
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36) $A13171 9 Eolelis B AAIRAA Bl <2e Agk-g gomA Uit
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and the Other Satisfaction,” Embodied Encounters, ed. by Agnieszka Piotrowska,
London: Routledge, 2014, p.137.
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37) Gilles Deleuze and Felix Guattari, A Thousand Plateaus, trans. by Brian Massumi.
Minneapolis: U of Minnesota P., 1987, p.274.
38) Ibid.
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40) Deleuze and Guattari, op.cit., p.284.
41) Deleuze, Cinema 2, p. 183.
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* ABSTRACT

A Becoming—Nonhuman Animal in the
Neurological State of Exception:

Black Swan and Birdman

Park, Jecheol

In the contemporary American cinematic landscape, there is a distinctive
tendency to depict the disturbing ways in which characters with brain damages
perceive, remember, and think about the world. Despite its attempts to examine
the socio-political implications of these characters' subjectivities, the previous
scholarship on this trend of film was limited in being either too pessimistically
deterministic or too euphorically optimistic. Critically reading neuroscientific
discourses on the brain-damaged subject from the perspective of Giorgio
Agamben's critique of biopolitics, this paper explores how the contemporary
American cinema of the impaired brain attempts to mediate the neurologically
inexplicable affects of those subjects who are in the neurological state of
exception and to express their experiences of a becoming-nonhuman. By closely
reading Darren Aronofsky's Black Swan and Alejandro Gonzdlez Ifiarritu's
Birdman in this regard, I show how the two films, by employing different sets
of cinematic free indirect techniques, express the neurologically impaired
subject’s affective experience of a becoming-nonhuman animal in different
ways, and thereby to a more or less extent act as 'profaned' neuro-biopolitical

apparatuses.

Key Words : neurological state of exception, cinema of the impaired brain,
affective experience, free indirect discourse, becoming-nonhuman

animal, Black Swan, Birdman
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