HImE2stHAT &M50E (2018.3) pp.31~51
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QUFMI2t XE2MIZ T MALRE HRHECHE HoME SR3ITE T MARE 7|
Zo| QtFoH Z|Ha|F MAIE oAM= RollM AlEtste, a2 FHolM 2
A= DSMAOIH, ML =L MAIAL AFREAIS FIEECHE Holl
M TEH MAOI7|= Stk

FHO] : IE, BSMAL HIM, ZAESHUE, HE2 T, QAURAM, XE2M,

I A A}

(=1
=

0{7

ﬂf

WBAE B R TBS SN AL @ gejolch. UBe
QU5 GAet @ SgtTh @ W 94 A, o7 ol Bstol At
A 23 A7} g Asht Beb Selu ot EAR gelA st
ShA A Yo Aol o5 WBS © 4F B A= gk 12
e otk 3ol Bx) A(ioIYHel 1 uge Al Ahe] Az 1%
£ A ohlet Zb R Felol we AR WAl BB Ut B
o] Z7Feke Rt B e Aol vobrt o3t Fel4, 12w 17
o F2191 TR T oj e olwint FAL s AAT 4 girke
A3t A=l 9 Rolek. TAA hAF $8] Ak Ful Sefuket o
sk S, Wtelol7t Q1718 A, FrufiolEot Afoln Extult
Zulo| 257, BAWolst Suslo|2t RS BRMAY JBA2 A%
He A, 2 ok Fgos AAEE WBAA A7 Hic
HZolekn Peldl AET JAT EAE Aol the AFAL £
o ) gek. SHAIEE o] R BAGAL BBAA T A et T
SUA) btk TR UBAAE FAR AR BEo] uisis B 54
o] RIS HuBORM, T Bo| Arsh uIBE FH YOz
QS HofolA] Pole steka agsher] dohuelt | ek A=A
2 o ES NBAAY PYS 208 4F, Y 9k TAEFA
ZAEANA ORA TAo0] TRolEs} W ole HUS 0 Yo
Ark Topsta, o] ABAA PAEe] FIHOE AFAMNA 1
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Besia By ARE 4 grka FAw 7)E Beel 2o 1 of
8 Rl GFAARIR SeolA 7P Wl FrUF, AN, AEF
o, 24 59 HNES FEET shRicks oulol g olen
& 4 9] WiRolth. 23 Hel A o] =EL 7Y e HAE BA)
oehs W thAl “EAEY (problematic) WAL AT Z, 0] =L
22 A9 BAGFOR ThRA FBAAL G Hol T gAE BA
o WA H5hA ki, MBS WAH LFolA Shke] AFE wrestuA
7 457 S o] RS GFRE FAL Ak o) 9
3 o] =Ee TBAACIA A2H) SHAARR olof Al BRE)ES A
£33 FUSHE FAS Fch

Il ZISAALS] LS

apareln} 7ol R o s Uehdth fjg IRE ofolEo] Eof H
4 o M2E wivtgd gy 2ges yeidth gz I3
25 &3 HolX] e AlAFeR, & AEFoR, IR, QHY
2 yehdth g2 IR dAdolaL, ofdoln, ofojo]il, FEo|H, U}
Ao, 2o o2 yepdth 2 IR YHAE 2TA|
712 HAA7]= AR AAZ yepdoh 28A =49 = 2R Y olF
< ‘YE’o|th
Eo] o]EE Tt BEEY 4 Sl ol Aol MEA dFHET
(conceptual prototype category)©]7] w&o|th) /gd YFHFE= v EA
FrEFlo] “7hE fFAMS (family resemblance) 7HE-& &3 3% 2824 B

FE Hgt 3FNA I 71¥E 22 5 Aok BIEAFERI] =, o

1) Stephen T. Asma, On Monsters: An Unnatural History of Our Worst Fears, Oxford
and New York: Oxford UP, 2009, p.282.
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HHZ] JolE FaA7t ohvEt SEE= FAMI ol dsiA(eh Yrl&
7Ha 4= itk 7HE AW (game)S HESEAL HHZARI A OJE 7HA]= AAH
a7 gk A 2E AYE o T8 ¢ e fYtt Es %

g3t Aolgt gl Aotk nRIA R, VI (family)2 7S TAYE =
E2 z3sl EXFE A EXL 2 A 02 FolE £ Q7] wio] 0}‘43}

71 FYS0] Rt T2 TREHA Y AAMIS] kel At o
uE Q%‘J - B ool higt o] &4l o= RE ‘Y (prototype)°] 5
stk | ofR|AER A% HEEL Z47he] YTt A st

S FojETal Bottk AP EE MFe AEe 4L @iE 4 5t
== e A 2= AoE & AT, 1 AHoje A HsHA] &
U e 2 Aol siEEAA Bl B, §2 of|rk
old 1F ‘%*—.EOH EAIE A715k= LFolE(prototype theory)> HF7}
o A AolE = gl Al ohvH, 7HE AR WE 4
d, & 93 J—} @ A= W tide] 2" Eoh 227t AE
Hed mis golu BREtE Sy vErv S WA HaeEle
o, 1 *Haololﬁ%fi 27} olsfisk= AN Y] ‘PF oItk Holu BiERE o]
AFollA 22| 3L, o] Yol 7H FAE BT 2L A ARt 2t
I CAP7E obd ﬁ% ofytt. WFo AAlE dAY 22k, ofd tidol
W SateAle 1 el ANE ARl 9FE Ttk
YEE R loitys 2 (An FEH =), ‘vEAEe 2
(H Fe 3’4%) A 2, EFAHA A, ARGgE (™, 19),
18 A (FEH) €2 7AA s REES B HEolzke ¥
o] i—??_}‘:}. 72 934 fFolBR AHERt Bt Ao AA7E
=t Y& AYste FAIF ol Pt Yo EASHA et v
2 HEo] T8 A2 2 HF7E dAY BEsta =&s] wiEelth
o] AU 2= 2ole A2 o] fEolnt. Ajlnf, Hiuto]of, FH|,
ohe, AL ElZhe AR, Aloldl, EjH|RA, R 330 E, 7]E
55 Al *@ﬂr Fotet wtatet =dtnks S el AtEe IE
«1 =52 A FEA AdsshA o2 AT BEFE Hdle 24
By olehs dAtel 9] ‘I (1%)= 7lolsitt, Ay, Aol oy

o= XU IEo] 71017 AL A53HA| 7] izl os3iA| ¢fod

S
J

)
o
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o] ofd AoRE AARY, o] ofUd oA MEL 1 HE
71018kt v Tt Ao AA T 7t A AlRel Aot qig
& H|QIZE, Yot Al2" AA7IRA 2 S e a2 oA H 7MY B2
L& 7 d5E3 §olY Aolth. Fol9 ‘monster'= AJE AX, B
43 A%, 2L T35k FHol ‘monstrum’ | A [-ERECY. ‘monstrum’ 2]
)= ‘monere’?lH|, ol ‘FA, A s}, 2Asity 59 ou|E 71X

o 7lolska FAAeA Holukel SuAee EA SelelA Fustn

873 v Fao|at AR 2{EA HE2 ofE AoR BAEE
L Azl A e, dFUFEAY /2 8He AL &

=2 A LHEPE B3k v A (abjection) 2} GobITE <A 9],
& EF7HA ghon] AT AA, 22 AAE wske Aol
ZHEE Sk HAlE 7|2 o= FolA HolA U2, viddE A
2, BEARE, B, Ao, tiad, wE, 2F, 223 veh 2 A
29 geoo FEE ke A 8aF0lth o] BE HIAIE
oAle AAZE e 92 FollA oA YRRt 11 &3t o] 53 A

ZH, & AE A2 FAe dE fART

N

o)

K}
I

flo

o i M K OH
W
i)

i

)
il
il
|o

A AP olol7hRlA, ok W glol ot 9l gk Lhe]
7h 3 A R s Urkeld A7 8 w7k k) ke fiA
37] 9 old MjUEL B WoiA LRk weF o] AAY the
B W A e 3 AL 29T e EAES S 1 A44E 9
ujgteh, 7 gosee WAE AAE BE AL FASH Al
o o ol W7k Sk ol ohlth W7k Fusie Aelthy

2) lulia Kristeva, Powers of Horror: An Essay on Abjection, trans. Leon S. Roudiez,
New York: Columbia UP, 1982, p.4.
3) Ibid., pp.3-4.
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SEGSE HuyE, FARHY S8 AE4E AMrshe vk 2R=
o W=, drfe] FEISh= Al 7HA] SHA BIAIE BARSIAL Sl A
, SEGSol= HIAA oujAlFo] @AY ¥, BEARE, B, F, £=,
FOtER AL AA| 5 2G| St AFAY ddES Z L
2l WA S & Abgoltt. 2P} 59 HHF oln|A= Yo} £
e S HTe dHE 84 B4 v ouA = FAE &
= 5o 9FA et FEE AL &+ ek =R, FEF3H o] HA
2 242 A BEE ok HATE 7| BA R BAE EFSHA
3 AL} AAE wehste ol & ), “A=2 ARAA M 1
A S AFske A Afololl FE5 devl= Aot ket H|

UIZL, 8T v, AT 224, At of, 2 M| Eet 72
At AgdeE, §QlEe S S &% %4 A Sl v
%*301 F9 AL, g2 71E9 o] B, &2 A2 WolsAA|E o

BAE FEI L 3 RGPSt F2 ‘ﬂ’il SolM g7 P42 A
713]_’ Ae EdEs 2" HolM FEFste] AAH 5242 HH9
otehs Bad oA 2 4 ok A, FEFShe 49 BA4F
E4< BAIR AR A= AH e ofolet oy} Z3td /\1712 ‘o]
Hy o] F7F AHishE Al712, ofo|7} ofHURRE AAlE #2stH 7]
sof IEot FA9F A AR So7ke AI7IE 0}‘311]—4 ‘i‘il o] Auf
She AIZ12 23 cofmu ] A7t Auishs Al719] fob= =
olu EAlz, THlE T2 HlA% A A SA414 vidESo] “F 22
ol & o= BRAHAY F112E AR AARA] S ofH
Ao o Soj7hiA ool HAsHA X7 A, TR A, BAE &
ojdls A 5 B vAAY AES Foste HEE AlgsiH, 23 1
HoZHRE A7 g 2 ATAA, & AR H AAE A7 A
o= dopsolA Hnt. A= mEH, FEFSH| vAE A& ol
A2 copE A9 W o] AUN" oAyt A7), & FA7F H7) A9

)

4) vhlEl s, TojgalE, ot St Ato): F3h HuUsE, FAEAS),, £3814 4,
oo]4d, 2008, 38%.
5) vputEl 2EE, 22 A, 43F,
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oto]7} H|A|et FHYA AALHA AE A7 E7AITE HoA oA
2ot EA R, <ADAAE>| N FAF oA R BAEE AR
2 AALt ofutol A Al=RR AARTIAUR BAEE AERAA AAT
SEoh=t, ol WARAH AA= <o) FAedol Hot eF3 i,
T2 g5 HHo] | sty e Fo=2 2 EN0 tivle] &
EFl| A o] vlA|H HE4go] %‘r%if?‘l 22 FHad P ez AA
i dH o) AFAAMTE SEHE 2d9E TUthe oA, =Y}
€ AL HHEE Hdske e Zﬂ oAM= 53] ojmue} o
Ul AAZE ouiste 2E A& ARBAH AARRE E27)8k, o2

_P‘ le[

HE ARAH AME FAAZIE L g 22 B0 BE eS8
E’(monstrous feminine)o|2t F 2= AL HIZ o]H o]FoAxojtt. A
O B 29 e Aol dd SExFIIA Jed2 A

AE APsH= BAF olnx|et A3H oJAA0)7|E § Aol
3. IAESHLIE

T2 27 AA, ZA, 718, AAE FAEstE grldA de2 22
IR °HX1]°I71E sioh Az sl FAE AFshL BAE FUESl=
Yz EAol F53I0, 2A0] “ojf AA A 723} £o= EFAT|H=
Aol Adshz, 94 dEAdol fle sAE 7 ndste EF ol
TS a2 A LT HEopel £/ At olddide 2242
2 FAsHEA ARG T A Fael B3 whE, 123 Sl A
& 388 83 ske AT 11 HollA Ao o] S3=A 9] IE
<= <A LAY & A 9] BRtERE EAsks, TEA #r1A o=

QoM Fumas g2ud A ojuA|2ta &
A, A, As Z2Zol EAsks IR HH2ZRE Hofu=

6) Hhilet Ze|=, 2L 2, 437,

7) vhilet Fe|E, 2L 2, 4%,

8) Jeffrey Jerome Cohen, “Monster Culture (Seven Theses),” Monster Theory: Reading
Culture, Minneapolis: U of Minnesota P, 1996, p.6.

9) Ibid., p.7.



38 H|WEsIAT XI50%(2018.3)

i)
il
2
re,
ot
%
Irl
lo
i)
l-';l
X

do) ZAEA) pom, BlAE QlokyE 2rid A
g TN WFES A2 wHET
g2 Q) BANS EAEFUZS BAYYTIE sl 9]

o o] B B3 TrhHel $UH PO e Holueln shd), of
U4 Sl AL AIMRIFHA A SFolr|= St TAE
FEH 2L AR BN HHEYH BE BN AL TBL,
NED Fop

IRY HE THE Z-FE AL ok 1% 5 RE -2
A0 718 YRtk @ o), EAEFHZo] 7| BH O 8
4 Holuels V1 BEsitho 2d kRS Yol
AEFHUSE o SAHQ 24T duarEsA Ak

B2 AANG] Y AUEL T AA WS 9% Aol 9
A3 JeRAE FAo) Al B4 el gtk A2 dleite)
A GOl WAS $l ol T Aae) e

T 9tk & FH FUUS ARl EAEFHA vl FH of
oAl A, ol e Ades FHds. ted Ha
£ QhIsHe dlEit gase Aabe A GA 2 FHE
WS Bon E5 AEA Aol FAS fEsThD

“ojalo] Bzl FAboln W Fasi] e XA EAlo] B3
ahL, me $ol R 20 W A2 AF Aoz vekn
ﬂHIbﬂﬂl e 4 e I WEy

S PHos EAEFRAY AS Ao AU SUag] Ao
SPRAA 1D EAEFRGAE A 712 ZAo} AHE A B 0|4,
AolmEla wAYET AEsty $714, mie] BHET} gt BR

10) el SolaEle], TEARFUUS: A olF) Ue] W oA
298, 49 - 45E 9, Auddtte 8, 2012, 22%.

11) Colin Nazhone Milburn, “Monsters in Eden: Derrida and Darwin,” Modern Language
Notes 118.3 (2003); €| o1 B 3]E], "ZAEFHUZ: QIZF 0|59 QIzte]
I3 BT GE 121504 AlE-

12) AN AL, TSR oA ZAEFUO] S Aol H 20t F3,
AR AAE,, 3 9, Y, 2013, 24%.
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Apolof] A Folit ArhAQ) AA} EAISA sFeThm ATt 7
3G ), o] Aok BT A (agency)¥he HL3HA Yu] Gl RO
2 B BE Qo) ulgkat 380 tiafo] Stk Qzkolt 3y
3 AAS B EAEFUYZ] A9 TUHS Yehie 3
ol 42 2E AL YRS G B 28, Aol ol
£, Eujeks TAEREY 2A5L o5Y Y Rl B RS
3l Rolch1d

I E-A A monster narrative)r=, WakA], 7|[EH o2 7]Eo] ZiH-17t
FAAGAFAA W7 (BAF D) WS HAZA, A Hol
Al o] FARYH HFE APste BE THY AXEE 7HIIT HA, OH
A, ZAEFHO|R DB tfEY FASAN B9 et A &
NAA WIE A% BHARFAAAIAL A T8 e
HE AAEERE AAle FEShs O AAE S5 de AolaL, oloFd
2 A2AN % 2RAd 220 2 4 Aok

BAE dethe UEAY HEZE ZR0|EY] =F 'S T
o SAst= Fxo TUoZA 9] ‘WAHLe =32 (Das Unheimliche)Z}:
dAoEo] ok RHE TS o g3 S, eSEt W'
A2 SN Lyl Feige] QF e, o714 “H U T, 2
Q5L Relgld A fob] AAY ol We, A 5 eulgehis
AAM FE8 2, £41(Doppelgingen)of] tigt W, Ao Hsd 5 °°P71
Al 225 ARENE AE0] oI HloluA S5EA
A oke UL Selgst FEe WEAh Aol ol A 39
(the return of the repressed)?] HEZ|Ql 2 A] o] FA FLoA T2

13) AN SYL, 2 A, 214,

14) Stephen T. Asma, On Monsters, Ch. 15 Z}Z.

15) Sigmund Freud, “The Uncanny,” The Uncanny, trans. David McClintock, London:
Penguin, 2003, p.124.
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X,

Ex 7Hde AR SEHD FAETL DE “o] dAESe] o
5 SHES 78 ol F7IA e 23 Ay

Al S, okl Yl Atele] AAlE A

=

A7 ol A= dollAd 2= v|A Adstaloltes YEl A2 vhz o]
A 2L ESle FAY 259l Aotk &2 FA7E o] Aut
ekl 9on Jojee I AAE FUEHORN S0 gofet Ba
O oAl YERIL, o]F S8 WA 7]odt AL rA 9 HEo] AHS
] el A" Fel EAREE A7) AEAAE TEA
WA olop7|7} okd, 929k 7 WA ol e, #E7F Lo R
Aol

. TS AMAIM T AALZ

TES H|HARl e G2 &£
e UA =7 At o] e/ ZEH]

o G204 S|l AF <l ‘Q1FA (the Anthropocene)= ©] (A2-E) 3]
Hol& Walth Eo] AAY 7| sEojEds &

22 o], UAFA LR Q7 A I 7HA|gto] f-YskaL
Ho|x AFAlA ol AAARI 7)zoleta sk 92 A4l +4E
= 9 AlYY 7Pt Sad A - Fiujnd g Aol

4

£ o @y r

16) Ibid., p.147.

17) Steven Schneider, “Monsters as (Uncanny) Metaphors: Freud, Lakoff, and the
Representation of Monstrosity in Cinematic Horror,” Other Voices 1.3, January 1999.

18) “AYe’=t o] Bul AT RS n|sr] gom bt vzt J8ja ARE, A
AAZF f718 ez Ao 42 s s 99 AAE ongt. 2
[ A9 o]Fo] AAYE 0|t} ElEA] BES] F-p, “HEA AHo] obd
A o] Al E weh=t], 2R “rgERt FA oy FHo] gl= Adista 2
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ot

27t Al @Al A ddE A QARG 41005 A H~AA)—
AT (66005 A A~FAA)—A)47](258% d A~FA)—Z2A|(19F 17004
A~dA)y =2 EFgch sHARE 20004 24, tf7] ssirto|A 0 &S AFR
LS SR E IFAY ol o8, 18l o] TR B2
H3AE9] A7 Q3] AAE AFAR AEFalof gt 9Ao] FS
AL Qlr} QJAFAlF QIZte] Aufsts AAAHE 7H7|= MEE §ol=
“A Sl 1zl 1l AFHTF YR 23 ghdste] X AJAHE 9] 7]
ol mlAl= gF A9 3o ARG =k = ARl 7] 1%t 19)

A7 5ol M2H AFANQ] A2 AL EVE F7]71% 5318 W
A 17843 RE 2 AT 4= okl skt o] Al7]= 4AHdE Y A%
o)z} FAO QIF7F e €9 ti7|E T4 3K carbonification)sl7] AJ&+gt
BAA A7t A S JAFAR E7E 5 de olf=2s Al 7HK A
=7t AX ==, A= 7] 5 oliksA S=7t A 4009 | o] 2
Fuxo)xn ul 9] FGA|= 1,5009F A o2 |7t & o Folgt=
A, A= dzto] wEold 7] FES0] F=9 WA= &4
34 AR It A, AR A 1509 7F X9 AYE) A A" by
H &As) MR EEEE 7] 3RE, ©8kea, ZetaE, 454,
Abs B4, B4 7k F)o] AF A Fdd £HE FHtE Aol
t}20) tf7] 5 oilsletA FEE T 2A47FA L] FAkat 2| FA Q7o)
&35 SREAE2 AT Holgts 247 HEo] AF2d3t sieH
&, o7, BRolg A S Fo] Yjle] "t o] BE o|FEE U3

e o

%

Sh= 4T AEe] agdolty. 2R 313 AL, 7ol AU gl
7} oA 1 Hol2 WaSA TEY & QAL B EASIY BEo|Th”
Timothy Morton, The Ecological Thought, Cambridge, MA and London: Harvard
UP, 2010, p.8.

Will Steffen et al., “The Anthropocene: Conceptual and Historical Perspectives,”
Philosophical Transactions of the Royal Society, 2011, p.842; Christophe Bonneuil
and Jean-Baptiste Fressoz, The Shock of the Anthropocene: The Earth, History
and Us, trans. David Fernbach, London and New York: Verso, 2017, p.4oj|A]
QA8

20) Bonneuil and Fressoz, The Shock of the Anthropocene, pp.12-13.

19

~
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A= AT FAVS TARE oA ®9 diF BFf o2 AN WA HiF
BFo| AT A FAsitt o] diF BFo TR AHAArt ZdETE
A EZ st Hueo] wEw,

$2) Fo| Aol £2F A YSPAE A4 1 WahE UA e A
olek AZhe Hzjolth Q17 The), A, 715 sk 4 whyl, 9 3t
3, WA 1% 5 22 HiHel B AdTite, 1 F T
S22 ¢l Aotk o] RE 2clEo] AR Yoid = gick. S|
£ QA7be B B Aaxel Bgolth Yl & =4 2
Y} 7} Aol MR 7|7H] 208 We Fo] B 24 7|7hec)
ek () Sl A AALYA Akl 2u7h 9 vholaizo] o 7}
=)

22

QARASH 15 MR i Dol Bk ofolTiol B AWt U AR
3} Hopoll AL A oheks A Fasith “ARAHE Ade A
£3} 71, Q7 Al AT oA} 2be] WS AR ek W o) o]
20 ARAlRhe Aol SISk o, & ztol ATk AT 9 A
AAE FAT SE ke 2ol AU A, ThE FAZAY b
gaz o2 oAE BT, HHE FEINIL, Aok BT 4 Yt
1 g I9 Qgtolgleh Aheiut Behe HelEgla, ek 0 iz
o Holgieh. PAeE 4L vz o] Teha FAZH BBl £4H 3
Aolgitha & 4= 9lekay S, ARAI Aol E3H Adat A
QU3 A= Qizkte] o H]-9izk AWASH AN A AAE =3}
T el g =gick AT, SARAL )R aXA) gom, o]
A AL Qi FEA] FEFL vIA T, FEEE 9ok, AR
g £7E EEE ASIAe oAE wEolle shie) Akslddeld 1

O
e

2 4

21) wpolZ HYE QU7 o] F: AR ik EF 1 o]% A, oIS 9, A
abA A, 2017, 198-199%.

22) Bonneuil and Fressoz, The Shock of the Anthropocene, p.19.

23) 18A417] o|% 2ol HdeE A3, a8 249 Bl WA= lan Watt,
The Rise of the Novel: Studies in Defoe, Richardson, and Fielding, Los Angeles:
U of California P, 2001, Ch. 1 &Z%.
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b, FuPy AEA Y HlelY A 5 Fadt AE AN A o
A A olahs TR A HEAHE £ Qe diido] ofdS & 5 Q. 9]
FNEEL AFRAE A= QA7 A2 £ Q= v]-QI7F AEA AAS

=1 = T Y= 2o
wAse B3 A% Aol
2. XI2AM|

Ak AP FaFeo] AN ALjskR} Aol& W. Fofk ‘2l
A7} EHo stele ojo] uhz ApEIoletn ulmatRA AR
Al’(the Capitalocene)ehs 7S AQHaTh2) W Hada ojubke
A aue et i ARz AR 4718 B TFSHE Fol
£ 1541719 27] AEF0) WA o|F oju] AATAN Y BEFo| A7
Feg NARA, A LeAFE ARA o] Wk 184)7] AIET
3 194]7] AFIAFEA ol AE] 419 Alzto] EX] Rachn ulwa.
2oumrh ARAV o5d HATH AE BAS s9shs 44 ol

o] BA X3h= o= 1 WAl FL e IHAA Y olRHolt

2elz sl 84 BAE W o AL AAZ e Ao vt
REE @ A3to 24 AFAE oz o] Y718 SLAIHY HIE 1 AF
2 85 HEdrh () UFE4E A (Anthropogenic)ol2tY. of7]4] £
g 24 FES 5t 2dE AEFYH £deE 54T 17
AEZL Eod ZAIE olop|stae o] #AI7F 25 wiZolgka 993
HEOA 9L A Folth, 71 FHsle] Qg Aol Bele UL
8% TR/Y ke AnE st Rolth ole AAIR QFE, A
F, Afe] ¥B53 Selo) ¥AA BAlk ela g Aolth. ()
A &7 ¥k F83F 35 AU JAFLAEH o] opzt AT A
(capitalogenic)©]|t}.25)

24) Jason W. Moore, “The Capitalocene, Part I: On the Nature and Origins of Our
Ecological Crisis,” The Journal of Peasant Studies 3.44, 2017, pp.594-630.

25) Jason W. Moore, “Confronting the Popular Anthropocene: Toward an Ecology of
Hope,” New Geographies 09 (2017), p.187.
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o] Lol A2 AYASS AAHElE 2R/ AXEE Aot

AEAE QR dal AR(FLy & A" 2AY] FE FF 9=
AAAFO 2N, 14929 FHHLG opm2|7h T o] % IPH AT
of gt AASE o] oARA AMAEE FuHE A=A Z2tsh .
2 4ol Foi7t ‘o] WAEF (double internality)2tal F-2= 7iEo] Q)
<8, ole AEFY7F AT A S WASRel w2t AEd
(biosphere) .= AH2F20]9] B WASRITHE B2 4T & Utk
ThA] ), 2RO = 1 AZHES] 15-64)7] o2 AEE, T (=FE3}
) A7} (AL z2A ) A DAY ARNHAE wdAIZ AL, wEd
82 A AT HAUSS IR A9 AHE IF
ot AT =FHY Ade TSt AEdo] MRS}, AEFol7t
A, BE, dA 5L 2AFshe Ao Halto =y 7ke] FAlA, o
A4 58 AAE 27 AL T AFA oth20 o ZA24E Bt
Fog Folez d9, AR, Ad 9 AATE AR HEY e AL"d
‘AIAEE (world ecology) TR AT @A Be} ZAE whetd 4= Aot
i FAR.

oZ

AEAE AR Ao 27, AR FA, AAY FEAALE S}
o] SAbe BRHIE TR AANHR 7P 2 g stk D 3
Rzoor AR PAL TRACRE ABUEHo|Th)

26) XA Aot 4x19 Q7o B th® A AR+ Franco ‘Bifo’ Berardi,
After the Future, Gary Genosko and Nicholas Thoburn Eds., Oakland: AK Press,
2011; Franco ‘Bifo’ Berardi, Heroes: Mass Murder and Suicide, London and New
York: Verso, 20155 #x35}e)

27) op cit., p.189.
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It
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£ E ige 33 A9 A 91718 AT AstaAL a2 A
A AAE A o 2 AAE WE 2 F ARFFA), UFF
oA, A7HFel(Esholet Briw, ARAe AEAS BER o ulw
4 QYRR GRS AR Azroleks A 2HrIE AN
B Qs Az mee] e wae agdthn ¥ 4 ook PeY &
58 AR, olopnE Y Athe 2AAY WNBH WHY Rolch,
N2 AFAt AEAE Aol SeA 4t FHUZT AREeh
AR Trhyolet 05T AAste AAH 7125 Yol AL 8
F5p7] WRolth. aRE SelolA A%ata grrke oA, Selg s)E

e

lo

o

Al e HEETHE HolA Al Aol 2, 19 olujolx FEA B
olet & 4 gict.
3. TFRAJA}

AFAIL A2Al g vl A G229 AAH FEiga
4= QJ& "= A Al(catastrophic narrative)= o] Fo|A THFOZ IE
S48 AT HFAAR AR HE B Beoz UobbAL
(apocalyptic narrative), -2 B o|F YE3 ERjFo| Aolrke olop]

Xl
(post-apocalyptic narrative)E Z&3|| B2 Wo|ct28) mlLAALe] AL

2 ek

28) of7)4] B o]F AEG ZAT It SUA PO T AA e o]
S Bt o|F8 19 AAISY FATS0] AR Rto R FAEA 9]
Folck. b FulAAfel A ) WatA| g F1Fol T, Frio|=rt FA
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el A £0) B 4 ek A 24 ARAREA 2 e
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2, fFRE, YA 9, d7)9k EA Sope] 0, AR &
A3t E 5 ARAVE ABAYIT Uk A SR BAFos PN A
Q1 EASH AFD Sl ¢i7] WRoleh 71FAMO R AAH it
S} Agel WARE o, A A9 Fast At o, SelolA
MEFO7L ol 2m7k QAL BL, GO NRFAS AR 4G
o2 ARF7 AeiH T, 2] ARAY BASE AL S 9
A 27t 22, oju] Bol7]71l vt Rqickd Selt A o] of
W A0E AE 2R A7k o] BE o] (&g oA
BRI ETL

S ofd 94 ghe Hlde] e gelt Bota Agoltt. of

S AAlelAE QIZkEE ThE BE Rl Foiio|=o) Xzt 9l dlof o] AXt
9] Fa3t /vt "ok fAFEge R e MELR FEL 2L AR}
FUAFQA BLHEAR HELEY ‘wjEohd 3HAP)ol= 7|29 7t} o] Af
2L EAE Aol Azt AE7I= Sk oA Ee, o] “EAE” F tre
g9 27 et & 4 Sich

29) o] FHUZH FAIA vt o= F Yoy Y= FUT FE7} FHA
AP7} ok a7k Atk oA “Qztolghs 22 FH] GhollAl, ThE A7E ShollA
o o4} ‘B o] HA gh=th AENUTHe AR E M2E T 3¢ v
HE FHEoHA gh=th o ds] QAR HolARE, I A 28] H]-Qzy
o 714tt. o9} Tt 22 Sarah Juliet Lauro and Karen Embry, “A Zombie
Manifesto: The Nonhuman Condition in the Era of Advanced Capitalism,” boundary
2, 35.1, 2008, pp.85-108 Zr=.
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At Sjm]oflA ‘?_]-?r—J T, AAY S BEE FAH A AR

17ko] AR, BRol=| A °ﬂ‘—17<] Iz )T =8
(AR, A2, ARdE 5= AiskA] Zskar 1 3 dhellA A5 At
== olopy|, 1|1t u|H o AIE THsAd e Ao R vigtR = T4l Tt
ST AHO AIZFe & vigti s olopr|= AR Q] A7t st BE A
ST B3Rt} oA Abs QSR £, AR AHdolA 7129 AAE #
A, I B3 KoM 8t oA ARSI AL gt o] A|lA B
I} o] A9 A= E7HSHA 7| (BEEE) AAEY AL dolAe
WAoo g2 7hok & oot ofF] =EEhA] b2 o] MR AALY] FAE &
Z7F 71800 G Y- gt AL SHollA 7| ZEHA|, vgAdAH o R, o4
7he AL BHY FAto] At} skA|uh HEZ 11 HO 2 QF|, m=AAlt
HEAAE= 28 gof =2 71 223 ‘A EZ AAP (monstrous narrative)
7t 2 S oln] L Q= Aolth

30) James Lovelock, The Vanishing Face of Gaia: A Final Warning, New York: Basic
Books, 2009.
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* ABSTRACT

What Is a Monster Narrative?
Seven Fragments on the Relationship between a

Monster Narrative and a Catastrophic Narrative
Moon, Hyong—jun

The concept of ‘monsters’ have become popular, again, in recent times.
A number of ‘monster narratives’ that discuss monsters such as zombies,
humanoids, viruses, extraterrestrials, and serial killers have been made and
re-made in popular media. Noting such an interesting cultural context, this
article attempts, first, to find out some essential prototypical elements of a
monster narrative and, second, to relate it with a catastrophic narrative.
Correspondingly, the word ‘monster’ has been used as a conceptual prototype
category that denies universal and clear definition, which makes it as one
of the most widely used and familiar subjects of the use of metaphor. The
prototypical meanings of various monster figures can be converged on a
certain creature of being in this way held out as bizarre, curious, and abnormal.
The monster figure that surpasses existing normality is also connected to
‘abjection,” such as something that is cast aside from the body such as the
bodily functions seen in its associated blood, tears, vomit, excrement, or
semen, and so on. Nevertheless, both the monster figure and abjection
produce disgust and horror in the minds of ordinary spectators or readers
of media using this metaphor to heighten excitement for the viewers. The
abject characteristic of the monster figure also has something in common
with the posthuman figure, meaning to apply to a category of inhuman
others who are held outside of the normal category of human beings. In the
similar vein, it is natural that the most typical monster figures in our times

are posthuman creatures embodied in such forms as seen with zombies,
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humanoids, cyborgs, robots, and so on. In short, the monster figure includes
all of the creatures and beings that disarray normalized humanist categories
and values. The monster narrative, in the same sense, is a type of story that tells
about others outside modern, anthropocentric, male-centered, and Westernized
categories of thought. It can be argued that a catastrophic narrative, a literary
genre which depicts the world where a series of catastrophic events demolish
the existing human civilization, ought to be seen as a typical modern-day
monster narrative, because it also discounts and criticizes normalized humanist
categories and values as is the result of the monster narrative. Going beyond
the prevailing humanist realist narrative that are so familiar with existing
values, the catastrophic narrative is not only a monster narrative per se, but
also a monstrous narrative which disrupts and reinvents currently mainstream

narratives and ways of thinking,

Key Words : monster, monster narrative, abjection, posthumanism, the
Uncanny, the Anthropocene, the Capitalocene, catastrophic

narrative
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