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golT BE ThE 2R R AR BREe 9l
o B8t 32 AAEstoleks R ool Thaket shelMAEol
o} glor 1 47| uhet AER HBATSo] FYHLL. 19 - 2047 o]
T gep ol MFEL, AL, QEES 5 2 IR} ool
WX E) 9, Zzte] FRlEst mow R, clgEel R, ojug
o}, g=Est 5 B S9uFEel AesIAT. o EREA HlLEst]
AL AtiHoR WEeA AT AT v mEEL ofe FuEsE)
u)A% S Fgstel SRIeh S cholA HiuF Eshe] v ok 2}

£ Yebm Bael ol gtk vlmeks PHEe] 2 FaKo] ol

3t Ql olF Y AlthE @A follA, olA] Hlagts P9 o=
g AAE B4k FdsH E3E AFIRHELSE, R ESRE 214
71

I R4 YATA: HAR SHESA B8 4 1|
AES|IGTH= AMS FAIE Favt Qlrk. 2 o]F ‘&P olah=s Aol
538 HEoE ArdtEo] A AAZ HAA B JAH 2 Sl (A
T2H9)) vlw ks 97 HAH o R ZHE5h] wjEolth E52 ATl
7ttt SEAY o] - B3 AT E7HEY TA QoA A=
st o gt =7 g Sk Egls vaet A &
oA Z7HIE MU e I &M, (FIESH A ZAFHCRE H|
2 Yasetgoh FEe “HAESH Weltliteratur)” 9] S-S 2 oA
Ux 9AI7] 59 W =9 FRlEshEo] A% vlmel FA &olA Algst
Sh AARA o] AL Qlth. A2 9 E8Polgt= ThEo] o]

1) Benedict Anderson, Imagined Community 2.
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Aol WSt Awstd BAL, BAE e AX W] A
AT AAEHEL FHEshe] 49 ‘B ol Ao FEol Hel
ulme] A vhAgto RN sy SUEsATE ATold HAT

o] 278 BUglol YAIste] TABe vlHE WFA gtk F vl

flo

Yl BISE WL B o] 2Us $AA Ut S
F59 BOATE AHY ulolet LR Pk o)k Hlie] BAYUE
HA2Q o) vt AAR WIS, 3 1 Alloletn & 4 Y
HlEAoiohe ARizoleks Wetn BrhEe] BAE B gtk A% - &
% ATE MEF G YeiY EA(William Jones) FUAEF
A ERAES] |9l on], T 4 ¥ o7fe] BokE QoL BRI}
AABBt] AolE 7k} AnE WS olo] FNHE LA PIES 5
Yoledeh 2271 AmelA AW AL YWY FHAE Lo| T 4o
Bobt ¢loja BEoIA Ik HEAlo}, ofetulel, Aw F Zzte
A lojst GAES Helsiin ofF AAHOR BR - Fstac 5
9] Age dlojo] Y AAE BA A5 Ao BEL Folglon
ot Y % FAT: FNH F8& HELHOE S 9% 712
24g4el ofek. oA uolq £A9 HlmAPUEL ANFAY F&
2 ATYAEIG olekn ¥ S ek AwoA AT B2 7Y
MES ATE ATE Bolet g fde) YU B FH 2 9F
2 Folow] BalelT olo wmets whlEY 2Us A5 4oty
oh ghebd M2 AT wlEEet Eoje] FuHel weel HARN S
& o] ohfet Yelgd £29) Hlmlojshe Folof Aty Tk v]
wRSE Y el Qol Helska gl Aurele eeldEez 24
£ o WIHEA QAso} A ol F B ATFHFH
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2) Ahmed$} Bhattacharya= £27} QoA =343t FASHE] 2o 2HE HIZgH
ujmlofstoleh 4ate] ARl AZof thal ApAls] ek oIk Muftis
H| gt Wb A “AA[EEolghs Y Qtoll S0l AvlFe} e
E& Hrt AAJs] Fojrtiolof ghrtal sl A] Zebs W w(Franco Moretti),
W2 4| (David Damrosch), ZFA=BHP. Casanova) 5 7|Z£9] A|AE3t =2lo=
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Adel B ohiet o ol AugAle] F43 wH wAS W
I FQolar, &3P el F3E #AZ (Bla)e 929 dojet &
o a9 AuFele] e Lol

DY SR AuRE A4 FAelH ATRNAAAAA v
20 3Z =3t} Fo] 2(Rey Chow), 3554 Q(H. Harootunian), A}7}
o] L}97|(Naoki Sakai) 59| ATAHEL SRANY v} o] 3
9, HF-HB e 27 HolM 1 2AY LT e Sdsin
&kl AR Ao m £ Qika A ASigh vHlaete HHE
AHA|7} oln] AFAIE FASHL = AlQl Aolth HIAFE, o/, o],
=52 59 A B4V EA SAT] AFEARE o] E5o] HlaEhs W
2o oy fu 1 AU BAdS 315 A0 712e] 27
2 Aot $THoR AStEE Wk e dolse] 58 Aol
Fyap) BAHT YT GIDEIFAT AolA] IRE Faby 3L
‘(ATEeAbee &7 o F7he EREh v EAQ1 A9
IAUA7HAA7E GEG BHO A O] Y2 Faste 1 AA| £ 9A
= AQAYA WS BeoR $AH AT AAA e} 4
oo B AANE AM2e v Aeichlel Fako] Wasich 1
3 ol Hlal s 9] I AA iR ZEA 1 ARERE AJFE ook
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i
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2k
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ofal it H $27} ) st Qi 49) B3] vl BstaT
igel 97lekn o 4 itk Bt et Wel Belklo] 7129 &
At §A ¢tez S ZAsta BRste] AA sk Bl e WHE
o] Z#jsh= THEZ dHo|t}. o] =F-& H|wEAT HHES AHES
o]9] il AT WS B H IR} Fhe} §35] 60-70d T o]F &3t
Axtol] & FFES FPARRE AFEA S ZE 7]o]=(Clifford Geertz)2] “HA
Ho] &l HAKthick description)’2H= 73S EE3S| A5l o]& A2
H2 st e] Bdz &83 4= QIS4 I 7HsAds Bt e
ol2fgt WAE FatAT WHECRE EYSHHE W (H]w)EeHe] o223
9, Bl dojd = Qs HIE HFsiE A gtk

oo g SE7 27} WA kAl Bl Ee.
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I, HaZstiH20| mi2{cty HMeh S7t- SXIolM “2!

v E3H A ] A AR AFFA A Aol diet et WA A
o] 22 At &3] APE ] FAT, A2 WHE oAM= 7
9] & A HouA Hshes Aol FAolt) HwEdte] AFYHES
A7] 0% HAIHAE F2 71 A BAE 71 BER st +HFHA Q)
ok, tjiie] BlmATeIN T A oo MR ThE (o)) YaESo] &
M 57k ASE AR 259 SHA Yol g 7ke] 97, WA,
HE zlo] BL o] AT} o]F & ASHAEZR oFAlo] olEth AFE o
of, AT A 5 Uzs] BA 1 7Hx9} ou)rt AL e 1 F
ol wet 7]& sHEe] EFEE o 2oz AAstEc)

go] 29= tdoE Hu AT JAR sk 71E vy dis)
3197 H=5 H3rh A dojot dof, Z3tet £3}, HAES} HIAE A}
ol AAIR S7te T BAZE EASHA el 1HE E8AL 5
Fal SHAQ BAE T ARG, old A dolE Akl
| EAste E3AE £B5E 2ol tieh Bl#eja]o] glrk= Ao
250 mEd Hn AT @o] - thlo] offof Auglol A4 g
o] HHolgks &7, ° yoprt AgteE 1 AAY dAE EulFe
SHa] JAPIS FES)oF FThd Aol o7, 2t ot F(Lydia Liu)
Y dFAES 57 SAVAR df vlavt 7Hsd Aol okl o=
off vjme] F3t AA7F AFtet BlA T Aolof] 57 - SABAE “ETgS|
e AAsHEA o] Fetolopt= Zoj9] ofuAdE ste HHR

25t 9ok

Olr

ol

no Hn L& ofn
Hn

Py =1
XSS

3) Chow, “The Old/New Question of Comparison” Z}=.

4) AFtol Tef ol Aol ulMT: Aolo] BT A “H-AF(co-figuration)”
o]a]—‘— 7H1§ oz /Htﬂ?ﬂ-]:}- :LEH Olio]ﬂ—‘— X—];‘q E,Lﬁ].z% /‘\JE]JH X—]}"/\‘lo /v]
Fole] o] A" BA SolH FAHHUTKE Folk. eltio} B AT B4
Foll A== S 3l BlAFtolA] A2 gofof tigt 7Hequlvalent5) 4

0| Azo] W dE 59, 9S Ao 7+ 571 - SXHAT} o=t 2E
Aot AR AZREe= Fto R, & “AlZ0)F APA}E(neologistic imagination)”
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Hmeke W] Beel Aol g Skl 1AX 2w arfeks
Y AYE WAL 84 ar 7)ssiuA oo Holet @
Qe ARzelg sHEgelola At ok, ulas 2y e W
Aoz FabElolof Thch AT-HIATekE olY ol A4EE mat 7}

o SohEe] “wm, 2] vwsh - EAoleks S4vmw Ajolo] o4
4 eghargloA Hojua AFEEY ‘o T v S viERE = e
Aot o] #4le] Fagt Hojrt

o] Z t]E(Wai Chee Dimock)2] “2Fst o] Z(Weak Theory)”o|gt= 7))
g2 BlaE 4lste Aidstshed 9% AlAKS 9AET 52
“Z1 YIEY=(long network)’gh= s2ittdo] A £AFE Al¢tzich
J¥Es £ 2 ESEIAES 7Ho] AEAIE Eolule #R1Y 22
oo 2 A TS = = HATY EE T3] FAISH:, WokAtd
“oFgt o]&70] & Aokl ARttt “ofgt o] 7ol o]E o= A A7t
Aat FH LR 289, 47 ooy A dE9] Ze AS FAHA
A=tk A7 AR ol EXghe thekt AAET Bxbska S0AQ
ABEE 7€ AYAAR BHEA dPHAY Desta HgsiA gRtst
stEls Al=E Z7]8kL I ti4l, d8T FHZ oA HIAEI BAE R
A= Z D25 oyl AFE AFoiHEs 7HHA, 2544,
oAl EES v P WA= Fohfurt sh= Aolth “oF

(¢

A== S

(

=k
=]

3 ol e FeEEAe ARNE 97)n Holgl Aol FHAY 2
A Soldl AdWoR Bt o] AW oto] YAES| P AUWAS
Hog olojmw gaprd] Bol: JEF o)X BESE 2HIF) olof
e = St 1 AR sk 5 BEE 3AE 7] BE ol
o 7120l hRo 2 U7 E el Boke wof v 24 B3 Y=g
et Belguet Bt A9 Uehdth <7 YEYA E ojojdo] of
et Zolo] o8] 2ueetn ST QWAL ALEA] Eed Bolu, of
Aokt S WS Shsib: EAAETEe $2 QT 7103 Wasof gk

olg|at7]ofl FHEH]I Ao|AE Fl HFARC] WS contextualizing) S 3f

© =2 AN gsistct. Sakai Naoki, Translation and Subjectivity, Lydia Liu, The
Clash of Empires: The Invention of China in Modern World Making 2.
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obk 3o 0|2} e X Fa|Muo] 1S4 @ THEA R A
A Q50| M2 AEA Heke o] f=e] =xel Holcky
H=o| ot 0|2 Melold elrk TRl & WL, 7 YEY e
= el 2% 4Ryl ohist 1 ¥k okl AWk Aol
AR SIS 207} e A% AL A - MASE T 2 o
& 2ot FHIE o|Fo|ZTH, HEE o]5o] A titts] A o]
A Qo AAols gAY ot %‘4- o2} I tiite] He AA
- AY 7o AT ofsith o] &) HhE =2 - FAR R HY
d o Qths WEAA7E A 7] otk Ao ATFEAE 71
BAmEA gmjsial AYAA Ao FH Z2 AofBAolzte Aol
ARAH o2 FAste) FetaEdS 241 "yl 2shHA o] 719 A
HA ] e A AHE A=SHR] gFa Al FojR} v]-2FA4
(non-communicability)Z 7|§t0. 2 o] 7Hs1 EEY3H ﬂﬁgg A 3]
B o, RO A T WS A S 3, Sl 2
BYZRE 28 ARE PO olFo ] gick AL ol
Nl oje Yol AEL ohJu olu] AR WAL 484 7
231e U 580] ZANRT. 8Y M2EL Mrle] 228 AURT,
E3 X AhE She] RAR O Heps o Tl olehe Y
2 AASHALE F32o w2 “ZH7}-7]5(author-function)”2 49 ‘Z7P
oL A el - o) EE o) AT Sdosrel sy
B 7hgel ojs) AME Aolth Aoz A BE AUR
oA 12} FAIo H7J, of| SJulo|HE et easg
57 200 thet “ Ak (projections)"0] 7] Shek Rolth Fat
T A Q] 27l giRE “EUA] 9] YZl(a principle of unity)”2]
ke Witk B4 ke o2 23 gt ofe A9 E_uA
Lpme 2e, 79, T, AolSo] EAsRY) Wje
et o A9 A, A %8 Sirrele] 49 & g0
Fof o BETO WARLE FUTAIIE /152 T Aolche
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5) Wai Chee Dimock, “Weak Theory: Henry James, Colm Toibin, and W. B. Yeats”,
732-753 &%
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Al F3E A7HE Nl oty Vs om ANESekL ol F B 5=
Ao g oo} G2 o] 27| XA A (self-referentiality)S 742 3tc} g-&2o] z+
= B@F 7Y F4|F HIHETE ofl et FEo] 9RO EA EA sk W
2](mode of existence)= 0“‘1\]-7(q o7 BXFy 3 g0 (EX AA A0
oflgh) A2lA A oA 2E&HI WIE= FS EHW7] HsiAlel
c}.

Tz “okgt ol e F39| Yo @A Zrhe} dhgon] Bakel
oA HlEE PHEO A HAT 5 Gl Aol waFe AN HA
E, <o}, 5& A7 ARIoNA B - 2ohH - H BARE Rofste] of
59 442 B AL BRE F o5 719 DA Ao} H
o, Gl w5 Beks AR (ME) BAZ F1 2k Ao
A3 (ofn] ARE) LRE o E ThE EHY Bolth o]k Fgle]
AFFARAAA ) GES WEte] AR o] BB shol, WEE A
A, B obrh (umyEake] JAgE BT Sl B SolA vErE e
2 viehE 4 QU Wk S5} FE dol, AR, G i &
Al Ao AR AR - lZ o] &l thek (A2 ks ARt
o upshd I ZHbolopt® £3k5 (Rla)wdter EASH 7] wE
ojtk. A7te] RAY, Ad9] &4, Akl 27b Fofl tigt A&EH Y A
A 28k Z2ET BAACE 243 FREs 2 223 dojix
£o] ofyzt, Fujata BRI S $ (25 ¢ ) Ae HEo
AMAZ < HEYI"Z ohA] BA o) 223l viz o] 23k Aol ¥
H PHES T4 2 ERY gHA 0| S A7 ‘T
o], I Rt AZH(EH?)o] =JFofoF it

gEa F39 4 A7 dvhd ¥ oklzt g "= gt
EAAZ0171%= sheh 22 dAFtola] HYo| (F2 A7t 5 HYS Fofit
< FA7H A9 dREY S AT oleF - WHEH WEA
oFo 2 AXE= ol = Ao AMdolth &8 A2 B2 A% ¢H
AACNA dojuts dEo tigt A= d¥ER 7158t 18y gz
29 YA dojet FE, FHY AolA AAZ HEo] IFEATNA

6) Michel Foucault, “What is an Author?” 113-138.
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A7 eks ofo] B71% St BEST Slu|sk BHAS, B9k A &
A52 Aashl FH5kn gl HYSHEA FES AAle A8 &
o $1%] A B o] 50) Almeli, Thopsh BT 4He Alolehs
uhye] Tl = hErs] sk o] MO R Qtolsku Ao Erhe SR
2 Hjgo] Solgl Aol7= sk,

ol WX AFIR FHYLE 7]oj2e] ATPHEL oHT e
MBS ES ARo] ST & mdo] Btk BoATE
£ glof RS Tolok o] AFWA A F= YA, A
3 PUE SHoIA ARFe] REF & BASS (m)Ean AY thE
dolsfeh. A QIFSlolopE AT/HIAT B (AEHE) AN S 34

- fESHE| AT Aol Gl sHRolet T 4= AUek 194171914 2047
Al A AR =BH ATFHFY, AFFY, BPURE 52
AAA ] HEHom 7)ol 2S HE 2047] T AU BoRIFAIE
& o] of e Gkl WA AA 27 kel 1 EEY B A
3 WA AAPOE ol BIEA (ethnography) AUOE EAFIA
shdeh. TRE S AR ATFUFAS wBHo|w FFASH
FEYSthe AHlo] @38 SHE Wielq A Hee BRI Suio] gl
A ok Mol FEshok Atk o] AL el et LAH 1w
2 o|Bojigla ol2NY WXAS T Lok /|&she sty B
el Wajo] EoJ57] NG| whRolek. (o] WA O AT o] AT
FUFoE TRACR Yugslels WEe] BAlelch)) Itk A4
2 HLESt|UAE HEE BT o] AT A T FoRIH WAL,
ATFFHZAE A A HBshe 27olE A7EARE 235
AN FeATE, £ AFso] AuAL A Hie Hol e A
olt. B3] 7]oj2o] MEAS PAELS TIZo] Akt 7] WEHT S £

(<0
-_

7) BEjolete] wHEd Tula Take] Ak JAHROIE BE Jerg Sl
oiafste] FAl HHIE, 2T BOHEON FEAAL Bael A ES B
SHA| BERIFEOREE 2185t Aot W E] gk 1rlo] I o wol ¥
FEIHA HT GApst QIF3E E3AT SollA SAIY FEo] dEtE= stk
WASEL Qlt. 7o) =7} QIR et v]Xl 3ol thafiAl+= Reddy, Sewell,
Greenblatt 2=
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7S dstEA Qlofeh wat 23 Y9le) HEA—THE—L SR A
H ERE g4 BREuA s Azt

Il “47{0| el BAY: 2ehstRel 7|80l et =

SR 7|0l 235 AU d8E AYste xR} o
I AR A& AA"olakal 2ot 7] gH| Al AR TE3te] a4, 9
Al 71oj|2e 3ol 4FY 9AEo|Y w3k S TR "9
EE9 FAAolH, ol AAC] THHL ¢l FEH= AL ngE
Ak B}, & Boke 1 AR 715 (sign) 2} 4 (symbol) 2 01017
“AFAFZA Q- (imaginative universe)’0]7] W&o E3QIFSIR7} FjoF &

AV Fa7 A9l AvkEiEl WAe) Wrlo] ohfel of 9ol ofulo of
3 s Gnterpretation)o] k. Ho|ck. Eatst shHol] gt 7|02 2] Az
7 WASH EyUlFE AL “AHo| &Ql HAKthick description)’ 2=
Ngolehd). o] AL WIEA|eHS 7] 93t WRHELC =, ol 1Hgt AFe}
A s JEREY £4 A= PAE olu| I AA|E fjAolzte A4oj4
3}01], Fol7l R AE wis] Soiat e 27HA] AT o5 S
52 $49] 71estr Fojlle Aolth B Y 94, At A=
ZIHEAE Qhol= oY Q) okt oot sjASo] Hidol B e
o] £EL Yn|FHES HEE HIKSH o 2P f2e EeEHA
7% sHHA kA 2|59 GEAY FAA I HAES “RERY
ojlith. “AAo] Bl HAP= EIEAEQ] o|et BRRHE 3 & £
o AR AU & §S SlelEA HIZ 1 o] 29l0] FEgS
e ToE SR sih WSASHe Kb RS Badew,

[ ofw H oln
o
oo

32 1o

FE2 B Y 2SS A H_tﬂ AE T e ‘:'°l *1i°ﬂ
A SAYUA AU 2 A2 oS

8) ol “FE7I&, FEHE VI, T 7145 5 ol 72 Welsa glout
o] RoAE BoteiTe] A3ty HES “AAc] A BAPE Wl
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o ofslr 7R stk olAS (AR oEAE $41 Telslob
st 29 the RS Eolveln wmesiel Brk(p.10)9

Z|o|2E “AAo] B HAPY d2, R2H 9] HIuldoix RS
Sh= frEiQl Z3(Cohen)d] AT LEF AAFTE o] A AT TP
T I59] Aol s RR HEE, 2 I 9ATT AYolA &
AGE BARE st 23 Abelof] Hojx= d¥9 ofd, @4, i, &9
I 7 5 AL R o]0l o] ouAatE, ofF 7|EAQ QR
HAL ¢bof|l = duht W ou|FEo] EXsHA ZoJeAE HojEth =
Fo, BHE(Berber), FEI A9 FEE & o5 ZZo] Zh= AAA
AL FEF ulstH o] Yu|FF 7+ “AA A L7t AFH [4F]
FA= AFRAQ B2 ghEolH e A% WA dot of7]A4 71E9
ALE] - A - AA A BAZE A ZHEskA] @A |2 AL, AR7 AR
A 578k 1 QoA 9] 7t 71ERA 2= YJu|E o] 3fisHA] Ks)
7] wZoll dold U=, o= “21o]2] £%Ha confusion of tongues)’o|Z}al &
4 Athe Aolth(9) "E3te] djA o AR 7]z 7P fggt oAl
T 4= 9l “dFe] Q] E2(A Deep Play: Notes on the Balinese Cockfight)”
A “AAO| Al HAP'EA 20Xl QIEA|ThE HojF= g ZQ] do]
o} o] oAoloflA] 7]oj2E HEQlEC] £V TEHMAE= 45t o] 3
AZE ZHAIAL Qe o7 7HA] ohekRt ou] o] FES 7Isstth o] AtEe
A FERRRE G849 BHoI7|= st AFRE 2|99k A E£A40]7]
= 3 FEAol digt FHE 5T A& sty 2R AW #
g Ao)al Elevh 5ol tigt Ao)7) = sk FRFS FAIZ g Aol7|=
52 2ol Baf Eote Ao)7|= sirh FEHAES oY &fnlEo] oA
I TRt AAE0] B FAAA, & Hojdl st ojuR2 A, HEtZz s
A, T2 Ao ZA dEIEe] dEjgte ARIE oAFA AHAstal df4lst
SAE HoEths Aoth(pp.412-454).

70|z EREIAEE “AAO| ARl HAP'E glojUjil 7|&3sty 1 g

9) Geertz, Clifford. The Interpretation of Culture: Selected Essays. New York, Basic
Books, 1973. &2 Hx}o] AHolt}.
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2Eo] &7 d4S ETHA| A5k AFEAI A AMA EetAT
2] 2t vjsttkal 1%ttt US| gtk A A, Be, 5
et w3 AFH FAHLRE 75T FolRE A W2 HIuE 56t
£ AT H|sthe Zolth(10). 71029 2 o714 3 AF o o}
ek QIREH 227), & uEA|ste|d AAl= dAqtide] E AEEY
AR 2HL Fo] Ao H ok dl=1| (“actor-oriented description”) o]H Z
7] AR 7F ] g2 Y 9l(an imaginative act)”olm, 17 Sjw]of A
T AL 718 BEREL: ZEF R Hubg] Bolojghs opduet
I FH =SS BT TA e BAReE A o E vt glokar g
(pp.15-16). BE AFSAIS BEL-EQL EE2H 29 42 2] 279
U EZoA B9 =R & of “FAE Z(a making)’olg= FHollA
FYsITHp.16). 7|02 TP e A & FAE st dledtE
L2 Zr} 7]ojzof m=2H SEAEE T ALY 7|E YAEAE ]
OAY AR A Bk sttt AY sk 7154 98-S she Aol oyt
Fzel d, 52 TEjo] 9y 59 d&ztgo] AFAE A 2t 7153 &
AbsHA| ZHEgteh A A FEY w2 13 £ oA $EHEY 9
71 A2 20 =2 23 @35he 759 S el A Y
3k SHQl FAlo T AFE Q) ZEHEAlof Higt HlEFA QL BlHo] 7| & St
o] Taf e dElete AR E sfiAstal glon, WelQlEo] A
29 4= dojlle UEH= WA]olgk= Zo|th(pp.432-453)

T3 49 i BAE=R A gt 7]oj= 9] 2] 70| o]
$ QIR # ofyz} QIESH Avte] & P2 v ATHHELRA
“AAo| Bl HAPTZ} Zh= o9} T & SES FUTh By <A
Aol 4l BAPZF H|WHRHEC 2 A 7234 v|B o =5eA 7HE
Ue ABE AY =9HA] gkt A= o] HdE 571 TAY w2
2 ohelS tiAIsHEA vl e Jig AAE thA] AMHA s uil &
3t Jigolth. Rt o] Jigo] MEX|ste] WHEC R A A =T
= A& v oujdAsiel IRt A “HlE(ethno-) "2t AL T2 AF
ojuf RE 9l FFAIE AASHAIT 204]7] o]F WIEZA|gtolgt thRE
o] AL ARI=7F E99 £3EEA A+ 7HXIth0 Z3E-EAE of

FEE 54S T3] HEide I SEAITe] 2GR <35/ (publicness)’
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is pubhc because meaning is, p.12)°2}3l Tl=d|, ol FFAQ A2 A
A Aol Ao A Adststr IS Bojerh gzt A2 T
Sh= AR W] &of EAsh= 2o ollEt FA LR AN EH= 7IZE &
oA AdEE FE Axshe Aotk Althrt 7149 ‘dowt 7124
02 AAY ol E oufgtt}. groflA AR 39| o AEo AR 7]
o2& o474 FHEAE “dolEY Exrolgta Wetal glow oI
Zo] H&Qlt}.

7

—_

O A1
oF %
o

o

113

—EHE

1__
1_‘

S]] S S]] A e 1t 2, [250]] PSS Th
[=alA] B2l A, TR 2 S [ZPA] Ae] FAH olg®
B4 Z—old ol BT AAY 27 olojXE AL BaHow
AHBEQ GEOIHEL o|giEh). % [+] 1 PEo| thelo]2 & o]
2 ohet YFORE $YuT YA Wolthp.18).
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2, 7)0129] “AAo] Hel WAP7L GRSk UEALY FFHNE T

ulEAE thelelz Q13 Eat osfrk o Aeldick At of714
of “ehelol'd B TR of e A9 2ol sk R okt AL
HORA Z2olo|E WHE dojolE SEshrh 714Ee]l 7] B
oft}. 71BAHQ! Sxpagol 5T ele] $7 Sl dE A2 T el4,
Ad, A guiTE Fo| TAEke] FAs| T ol elHE thelol
Q3o EES AFOR YofdrhlD WoF FHT7L] i NEX S

10) BIZA3te] ‘BZ(ethno-y ] W9 H o4 W 7 FAT WokE HeiFm
odt. WA Esrlate] ATEL UEFo) 3 R0 that AAS W
sfe] A%, A%, AW, Ao, A8 5 DA AEstE NEAE =g
1) 7loi29] o] 2ol EoHEEA el olAA, 253t Wk 69 Aol Sof B
AT 3 A ZRTe dRE thA Aok she Aol ke o7l 9
7|oj27} “mapAcl “ujHE el 5 FEA AAE Fold et = 3
7% Stef. 223 AR|R 7]el27) ol SEE el ye] ERJsH o]
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“A7o] Bl RAP'RA SaRche 1 oko] osaln Bolz), He 27
w2, ot Y uitREe] g3 lEo] UEhtaL of B35 Rl
dofe] B2 TxE Bol B2 oA - Asld WAL Ae) Eajueh,
= gelold S FANS AASH FUITH FEA BIHE A3
HEold HAF o= tlojd] 28, A, vl-aFAdol o3f FdHo]
wia ek, TYohE ohelold W AE4E BalBEAY Y12 4Foletn
e “EHRA, A BA, AR OE Aeide sk 258 A=A
2ol sl 322HAI71E Aol Bald Sutol gl M2 (4S5
e WaHolh. ol “UedTgoA LR sl o] Hol gl <l
Al & gER|&R}7} zhojoF & 7]&”(“A Strange Romance”, p.32)°]H,
T uLESFATIL ZRolof & AT F&olr|E sy,

“AAo] Bl BHAPZF fojF EES WIEAE 7|&9 d4lo] Fe
shto) olg, 927k A 1 BE o] BEA soles 2L ols)
o % 9lohe A4 hRolth F]oj 2 “AAo] A(thickly) olek Ed
= 5% “AF L E(intelligibly) s B3t A 223 Feh12) Zo|A x| 4o]
2 a0 BRAE £48 Adoleks BEowm teslelx) g 1 Bk
<= g LA A= A0l = stk 28 o714 A E A
2 o] EAjoln, YAES] BEE g T AR ojujs 2
2 oYt} 7joj2oA “E adiErehs e 1 AAR YA @7
ghgolck. Zo]7) BE BAME shHolth Aol AFUES) ALEA &
2o} ol ek S} sAe Bolth. AR Aol 4l BAE

A g BadES thee 78 It Bl #3sHA] ¢ A AR o)
o a2y “AAO| Bl BAPE 3554 Uil Q5o =ute] #dE
e B Aol oAl AT AL &3] YA 94, =54 &
% olsluEe] Aol o] ojulo A “jFo] Boln] ojEe] T AR}
o}E9] el Aloltt. 7]oj= e tigt ¥hEe] tisfjAl= Nicholas B. Dirks, ed.,
In Near Ruins: Cultural Theory at the End of the Century, William Roseberry,
“Balinese Cockfights and the Seduction of Anthropology” &=,

12) 7|ej2k o]2 ofe] W vhEste] A4 g=st Qlek oIS shbwk B4 (-]
culture is not a power, something to which social events, behaviors, institutions,
or processes can be causally attributed; it is a context, something within which
they can be intelligibly—that is, thickly—described.”, p.14. (ZA} =)
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“Ao] 4ol BAPE o]d ofmlol ] “g olch. el M= 2K, 7]
ofzelA WEAeL 5 et 2473 (o wele), S Al W9l 2
A kA ek § o A7IA AR S]] RS BUSHK gow
A= 250] 33 Bsich ALS Sy <0 AYES 15T 3
MAoleks Bl HolA olaE 4 gl EAleh: LAS gAP(p.14). 2
A9) omast BEwEd] A3, 7|sAZolat gl BB Aol
A5k 7 A4 A7} olu] sholet. Telx ol EEHEs} Yut Hutel
o ARG QL FAL A= YHD ABHOR AAsks Ho] 1 4
AR A A 2 olfolth. AR T]oj2i o] ofnrse] A
o] Ml BAPE £3) 2047] 2 m2a Aoe] B dagle 24,
46 Wy, 2, T8 52l ol B Aot YA Nres
syska glow] Set 1 22 T 3
N ZATE o] AL BHE olafsh 7 AAC] et olefel 23l
ok S71 < S el SRS SR SRREE g 2%
2l Age] dlaaBEIE go| 2 15 Aolth (7]°]
2 s 1— SH-golet SEEAR AR Agolth) 1 AL
= RS 2ol el Asle) 24 AT Fele” ok Fesin
A, “olsh 4 9l We=” ALt

aoslAb Yol g Holopd, sAle] that SaEol BAksA B
Ql oJuo] EES 7|uko R AYAE KAolhehe U e BAE
Role}. 223 01714 ofulshe WAolg WA AHlo] FEAS W
sof ojulg &5k BARA WEE 7429 1 Fole] otk o] Re
a4l AT 1 9ol E SAo] A AEL A, ol HEl WS
AeHol 1w N335 Ao FHHE A)H Yotk 1T ol
B3 92 WAl o] 59) 4ol Tk tolale} ‘gho] (mFolubuh muk
o} 7lel2t ol F4e B3 ERe AAE 1 4o s IrstE
o REAS BASST ARt Uob} sHEe—aetyelat 2ol
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£ olashr] S8l WAHow SARE s4 2ol o] 2Hgle Sel}
QAIEHA QIAISHA] 23 ol dlo], ofi 4|7, ol gielNA B
o Qolup7] uhglolct. “A7o] el BAPE j4o] ZHe 2EAQ 154,
BHHS AAT (ST BRGNS Jush Aksh T usiet
Ul HES uRsRA, AE, A4S, oulE, 1 W9lSe] wo}
A olgolui FAokR Selst Al A Astskedl 71 fEs Bet
Aolm] X 4oleta wi Eajtt.

7)ozt TAZFRAY AR o)A QFsolet SHio] G 7
shidoleks Zo] HH(Z2INe] Qol TA%T Yeg A AETT. 2
S8 NSRS Fo) EAE AEsie BAL A Aol T
a}4] ol2e] el ohith. AR AA|R “TI(THERE) —ol 443}
T AT WA o] Bo] Ak “I3—9) 4ef ofE Feled wuSe] A
“2370) 243} o} Frto] e g BTHOR AU Solopua
o] SHEolq TAo|H uhE oi7]4 “FA7]7eHe 247t Ao Y
sk du] AEEA ok ZAE, YRy, 22 HYE 5 A
W AFSHIEe] SNRA AT WAL Fo| “II| ofF el
Pt “a3g gol ARMTHE T S AN BEY 4 AN 2
7] 5¥olgith Aolth o]d omlolx] ARty oz Ao T4
& gohuA—227] ol Qs (B 4 §i) I Fololth. shEo] 3}
go= A7) $fa) Susjor shz Tehy AAE AEskEE Heoltk. ol
arstEe] AASt BRE Ea) do) Bystn A9l ofn) T25S O
23}, 2aslstol mEA AR FUshs Ao digt 71020 digoln,
HlmEsto] A4S $I5) PO Aotolsks AHol7= itk Az
Apo] BFEa1A Bujslo] & AU 5 - STEARKE Aol A4
ZAY 4 Qs Ael= BFekn 1 AP} vl mEstaTel A (A9 $4
) BeRA BLAE A=, Boto] UF A AFahetre] e A
Aol mAIEo] W] wholct.

Ttk A dold BE, 874 7He A4 Bew Ak
#o] 4l BAP7} QRS ohe} nmEs ATYNECRNE fu5}
A AET 5 Y27 ofnhs vz I37] vl JHsithn e 4 IS
Aolth. Aojeks Ao) ol HA—AAH 2aslel] LA 43w

A
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7he—2 oz 7loj27t FFAY T4 4] A, ZiEHEY
b e ANESE 4 JAE o AEd. 7ozt B gt
A4A Holehs Zol A, AT, Hurle 91¥e A AUz
glom tH|ge] Z24e) FEolHeld Tataolx AAHoln 27}
B3 APHOBRE WolxA Hrhe MBS HEAOR SgstuAE
“Azo] el BAP] the) Tt Zo] (FAIGA) Wolahek. “2RAE ol
&7 YTt AR B melehat gl £AT o (A
o TEHgL] dASIL, SWe odse] Anele BEHeS Uttt
& E3hA 3.’ (“A Strange Romance”, p.29).

of@ ofmjol ) wlmES ATHHES] ANEstEHE BAL e ol
BEo] BAo)7|E sith. AFafstEe] AAY} (183 ATERRIE
A7h T A7t AES 9A2 A9 AE Bl sk
BE AR HED S 97] dRolth Tjojxt 4] BatAolt kel
AR, QLS ST P o] ARstAT Qe Aok A
of dhit Aveks HolH ARE AAE—HFSA i YE
8] gk, 2AAQ) BRERE ek AAR tolrhaA sk Rl
£ A7) opgol AT E4olA] Hy oz I ool 435 o
22e W ok AHA AFEAClt Aotk “Eamolehs 24
2 ulRoltp & “egokol neE Holofia Az [Askel] AF A
ool el Ale] B4 - HEl HPHEe] 2 0RE, 94 AT AU
olzol 3 HTFHF|Holehe FE ARFETAE, 1 FATAT =29
uloFR Qla) “WAIA R o W 4 itk E5A 17 imelo] ASY
Sh= Abol the A AA7E E2he wEelghs A olthpp.21-22). Ty
AAZ o] Al9] o] Q&s), 22al HwESTATFA LHAFet A
AR (TFA FYU?) =E= ARGEO] & Zlo] Fld 4= Qle ARlelth
“dhe] o] Erolghs oAo|7F EY Yol EAR =t QA SHEAIA
of ufgt “HAA"E AuetstA Hojzth 7]oj=7} o] oAolofA] Ee
o] o] 1 715l ol THet 'y &2 Tejo] gt vjAE vt
w3 AERT FAsIARE g2 AFETAES (oA FHSHAIR) 7]
27} 2de Hstn AdFoE fEse Rout ATESE R A
AE sfAR T vtS HEET, ol AYE vhS HA] FiolA AR
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29| vlfolzte (ZHFAD =l 2ATIL k. 227t =FollE, A
&3 AP olA ERE0] Hols BRES TE Y FAol IRE
g 71 AR FHQ EAEZAT| Al AT]o)o] FHFLS MA
sjof HiZ FUAIEAL 7] wiEoltt. 7]oj2E ol dis) “UH & FH
stk Q1] 7P AT 347) o8 A HTH eukghe] ojgfo R W
SHE 4 JA=7IERAL HESTHp.22). A& ATolA Fehgolst oY
AMF=Rl=7Ee “Hed] onb” I ol = 1 ofstE opd Fojth

EollA] BHOR 7= Zo] FHEALR) Hstal (XA L) 77
g # ofyzt =213 dAlastd $Ee SolA ojHZ Tk sherl?
71| 2= “[E3ol 2ol AAl A BAPF AASHs S48 22T
T YeER Y =2 s I FEE THAE X7 = glren 1l
EX oA “H 2 4T = e dislEts 2] Jod [HeEd B
AEE] A R ElE Aol okdEt 1 AL RhEojuls vk Aol
ShshE FESHEEIA Y20 (p.25)3L FRITh & 2o AEY X3
= olF= BT oujF2ES whgle] A4S 7lestal E ougx
7F M=o tisf Zt= 2pol7} obie] Akisitt stEEtE 5 Z2ke] A H
A e BEEE TS| A7l AolordE st wWhx|A] ¢k 9-2]7h
EEE e 2E(duisholztd 2dEolEe Aol

S 7]0j29 B tigl A2 AIshe ol Wtk “AAHC| &
A BAP7E Aol tig 3ot &4 9edkE AR st QAT 4
drets € ol o= Fx=o =3 didse A 9E = gl 24
o7l sith. E o]Ro] ET}o] ofyet AtSlHEtf= B EE 5 e
A7k 3194 W2k 7hssith o] 8olhs Ao| 444 Hd=A 7}
Ae 7HE 29 7] 2ol “AAC| # BHAPE 7P & HoAEn
A Qe ollAlold LY FERE A 7]0j27) B Bl B
"o g9 olga HPE7P? 2he AEel A 93T += & Aotk 1
2yt “AAo| el BAPZE sk I W E] tidt 2421 EAIA17
oA FEA w2 HihE AXRHE AHE #UE = gtk ol H Y
of7t WIFAge], E £3d77F A=Al SARRE 'Ee] oF
| oE dojdde] 8 5 3le e S Boenh ZdigE] AlAsket
EFehL FARE A wshdA ek - A - BEAgolEe olg
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2 YA AFHANEE BASSE, A7 akvh 3 ojulo) FRg,
7L SRS AR M ok WSS Hoe o] & F43] Zay
R A S EC RN R R E S EDERCH
Were @7 sk glck

V. Hm2sta} “747{0] &0l AP

T HEEATE Sobkua. Rt Botolet SAY Aol
O 4jakA] gReThE A Al B9 HAPE SE UEA s Bakyl
T} g3 FREK e AXY Btk AAR A 1223 Stephen
Greenblatt)& LEE Hz AoAE] u]HE 7]oj20) g Zo] Wk
o} 2Rgshe BeteaE) nEstAEs} AzolA AR o] Bel BAP
7} HojFolof Bhtka FBAI(p.22) Mol2Tlo] 5 B B Ay
o] shglo] SmlslA B 16 - 174)7]9] Hrket BREL W glom AA
AW so] B8 YAE Qrom FZEE Al FEsigr) ol WAl
2 A7Este] o] RelEyd SUe BT Ao} mhEolE Ros)
34 SR Aot Tt AR BB AAR “OFg o] 270] K7
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NTFFNFNE FRA R “AAC] B BAPE A “BE
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AE o] M Soi BAIE on7as $X4| ohu BRI B
Ut 2 AYFEE 7o 2] ATt AXE AHY Rol7|= ek
T} AR “BES Gy okRE B4l BHo o oS Ty
BYEoR Syse (mEste hEA PHSolt Fe A & How
A8 AAS =5k Rol MY AR BRI 9770 a9
(oIt AL 22 “BES Q7P Estd? PHEonA LxsEs
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g2 AE “BUY S Boksied o gol Btk
g5t} “Ao] 49l BAPE WHECR AUTTHE AL, Eotol
A S ARHOE HAFTHE AL uld). ofukE 1
g7 ok Selvh HlRA) 2a Aol M) Fed Aelth. AL
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A 17|42 dtolF AT ANE 5T 4 g 22 Tu AT
sha, A oo el gulo AFES, 1 BAT HEHS A F
A SWITHE, 2|3 TR AR o] el WA 9lo] E T2 Aol
Bl BAP7} ol 3 Sl AT mobAl o & NFES whEolurh,
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= gtk a3 A7k A AfE oUm B4 wse] uEAstE ohy
o AN HRE ohd, £33 oje] Yo ThE
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13) Foucault, “What Is an Author?” ¥&2 t}23} 7t}
No longer the tiresome repetitions:
“Who is the real author?”
“Have we proof of his authenticity and originality?”
“What has he revealed of his most profound self in his languages?”
New questions will be heard:
“What are the modes of existence of this discourse?”
“Where does it come from, how is it circulated, who controls it?”
“What placements are determined of possible subjects?”
“Who can fulfill these diverses functions of the subject?”
Behind all these questions we would hear little more than the murmur of
indifference:
‘What matter who's speaking?’
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* ABSTRACT

Thick Description as a Methodology of

Comparative Literature

Park, Seonjoo

This paper proposes a new direction for Comparative Literature which
has been deeply Eurocentric and even colonial ever since its birth. ‘Comparison’
in Comparative Literature has been in fact the ideological mechanism for
containing, classifying, and eventually controlling all differences in the
world. Literature has naturally served as a national institution of the West
at epistemological and discursive level with hidden adjective “comparative”.
To re-conceptualize the discipline and practice of “Comparative Literature”,
we need to revolutionize methodology itself based on Wai Chee Dimock’s
idea of “Weak Theory”, Foucault’s “disappearance of author”, and Clifford
Geertz’s “thick description”. “Thick description” as a methodology of comparative
literature re-establishes the discipline as a field of “weak theory”, defusing
the centrality of linguistic identity and re-making it as a “long network™ of
loose and missed connections. “Thick description” poses the publicness of
nation-state within “confusion of tongues”, problematizes the legitimacy of
modern knowledge, and puts (the western) nationalism in question. With
this idea as a starting point, we can re-imagine Comparative Literature anew
as a field of ceaseless discourse of longer, weaker, and thicker networks of

interpretation and re-interpretation of differences.

Key Words : comparative literature, methodology, Clifford Geertz, thick
description, Weak Theory
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