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He had married (as most young men did) because he had met a
perfectly charming girl at the moment when a series of rather aimless
sentimental adventures were ending in premature disgust; and she had
represented peace, stability, comradeship, and the steadying sense of an
unescapable duty. He could not say that he had been mistaken in his
choice, for she had fulfilled all that he had expected. It was undoubtedly
gratifying to be the husband of one of the handsomest and most popular
young married women in New York, especially when she was also one

of the sweetest tempered and most reasonable of wives. (4/ 168)
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.. the fact of seeing other houses, roofs, chimneys, of getting the sense
of other lives outside his own, other cities beyond New York, and a whole
world beyond his world, cleared his brain and made it easier to breathe
.. “Catch my death!” he echoed; and he felt like adding: “But I've caught
it already. I AM dead—TI’ve been dead for months and months.” And
suddenly the play of the word flashed up a wild suggestion. What if it
were SHE who was dead! If she were going to die—to die soon—and leave
him free! The sensation of standing there, in that warm familiar room, and
looking at her, and wishing her dead, was so strange, so fascinating and

overmastering, that its enormity did not immediately strike him. He simply



Chat AEXIZ Zig8sh=s AR SAATL — T&40| A0l LIEH! JEHEA 79

felt that chance had given him a new possibility to which his sick soul
might cling. Yes, May might die—people did: young people, healthy
people like herself: she might die, and set him suddenly free. (47 234-35)
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He had built up within himself a kind of sanctuary in which she
throned among his secret thoughts and longings. Little by little it became
the scene of his real life, of his only rational activities; thither he brought
the books he read, the ideas and feelings which nourished him, his
judgments and his visions. Outside it, in the scene of his actual life, he
moved with a growing sense of unreality and insufficiency, blundering
against familiar prejudices and traditional points of view as an
absentminded man goes on bumping into the furniture of his own room.
Absent—that was what he was: so absent from everything most densely
real and near to those about him that it sometimes startled him to find
they still imagined he was there. (4/ 210)



Ir

i

Chat AEIXIZ Zi8sh= ARl SUATL — Ta40| AlCHi0ff LEHS Sl 87

T

AL RES] o] THEolW AHBo|ITE 1 23t A FAEE A
2ol 3 o Aol YR glglom, rlsol ] AR “Holut 1Y o
FABHE 7MY AL 273) A FAHL (AL 273) EAG T
Wb B BE AL HolFl FUH G UL 27308 ZAY o
wol Aol o) FF AR ol AR h “FAHA @
o] Hlouizly] W] ARY AHAY FASE ARG A= B 4
§1917(Gallop 35), “1e19] 4] sl YT o4 FER o Al Ae
QSATH (A7 282). “FHE AAE Ao 19 7]} o] Gl Aee]
ofulx]7} “MA] AmTh B St (Salecl 186).

o3 BAFe) “HAr (47 273)00 Aolahs "B (Al 273) Fth B
Y FASE T kg A4 Ae] el A o ndAze|n B3Rt
The LA wom SR 210) WAzt TE Bl JolA A
H5ick. 4] whA BUL A T FASelA AL F A
Apgo) o]Re]a 4 9le Foleh Azto] BY Woleky XMk Pl
7k WA Sheleks BAS] B WZkar . GAE TR W 2ol glop
A FA Bol obulet BAS BRa (AT 230). B whA Sl rA=e} @
Ag AN Aue g detelA 7Hg FHoR gt

W7t Z41e] ozt E 4= gloy] Jale] FEZ Al Aolof Firh
= A A AZRAZER?Y L <7t AR ARGSEIL A R2ojA 4] AR
7h Bl OA T QIZEeE 4 £ Qe O 99 oE BE AL EAVL
X ok a7 X o g ol . “of, Alel-1™ vzt el 9l
7 x| 7HE FHo| gloja? .. I¥ Ushg oy o ARES
U UEY go] gota. T i T Woja. IF BE AR F7t
oA WAL EZR gAL T2 2HER 22 ZollAae. O™
o 23 A5 Wy oA AlAet 2FE THE HI7E gl 23]H
H FI AR FHE Bo|loigr .. “T2To] PAlY =ES u}
24 AHFEL” . SN W 2 ZA & FRALr L e A
2 He gojA Sl& it AR 7hrto] gloja. a8WE e 2 A
o & 4= glole. a¥A Yod L OA LHE AFstes AHRE 5
HolA BEFAA| I of2re A A7) Afz] FH FHE ofA
o FAHE ofx 9] opfjo] AbE Jd SRATFY ol e .. U= IA



88 H|WEsIHT HI53%(2018.12)

2 ol Wglar . “obk, T¥A golal FAL T UE T £ Ho]
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“Is it your idea, then, that I should live with you as your mistress—
since I can’t be your wife?” ... “I want—I want somehow to get away with
you into a world where words like that—categories like that—won't exist.
Where we shall be simply two human beings who love each other, who
are the whole of life to each other; and nothing else on earth will matter.” ...
“Oh, my dear—where is that country? Have you ever been there?” ... “I
know so many who’ve tried to find it; and, believe me, they all got out
by mistake at wayside stations: at places like Boulogne, or Pisa, or Monte
Carlo—and it wasn’t at all different from the old world they’d left, but
only rather smaller and dingier and more promiscuous.” ... “Yes, the
Gorgon HAS dried your tears,” ... “Well, she opened my eyes too; it’s a
delusion to say that she blinds people ... We're near each other only if we
stay far from each other. Then we can be ourselves. Otherwise we’re only
Newland Archer, the husband of Ellen Olenska’s cousin, and Ellen
Olenska, the cousin of Newland Archer’s wife, trying to be happy behind
the backs of the people who trust them.” “Ah, I’'m beyond that,” ... “No,
you’re not! You’ve never been beyond. And I have,” she said, in a strange
voice, “and I know what it looks like there.” (47 231)
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... he can pursue his affair with the Countess Olenska only insofar as
the wife is supposed not to know about it - the moment Newland learns
that the wife knew about his affair all the time, he can no longer pursue
his love interest in the Countess, although his wife is now dead and there

is no obstacle to him marrying the Countess.2)
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|

2) Slavoj Zizek, “Afterword: With Defender Like These, Who Needs Attackers,” The
Truth of Zizek, New York: Bloomsbury Academic, 2007, p. 250.
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If desire wanes, anxiety occurs, in which case we must reproduce the
lack that constitutes desire. With each meeting, the gap of difference
maintains the distance that prevents fulfillment of desire. Newland and
Ellen, as prisoners of the circularity of desire, are never able to close the
gap of difference. There they were, close together and safe and shut in;

yet so chained to their separate destinies ... 3)

Fzolehe A212 FHS FHA, okl <o) AAE FHAA, 1l
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3) Jean Witherow, “A Dialectic of Deception: Edith Wharton's The Age of Innocence,”
Mosaic: A Journal for the Interdisciplinary Study of Literature; Winnipeg, 2003,
16. Web. 10 Jan. 2018.
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“It’s more real to me here than if I went up,” he suddenly heard
himself say; and the fear lest that last shadow of reality should lose its
edge kept him rooted to his seat as the minutes succeeded each other.

He sat for a long time on the bench in the thickening dusk, his eyes
never turning from the balcony. At length a light shone through the
windows, and a moment later a man-servant came out on the balcony,
drew up the awnings, and closed the shutters.

At that, as if it had been the signal he waited for, Newland Archer
got up slowly and walked back alone to his hotel. (47 284)
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On the level of demand, Newland’s passion could be perceived as his
wish to unite with Ellen; however, his desire is to renounce this unification:
Newland submits himself to the social code in order to maintain Ellen as
the inaccessible object that sets his desire in motion. This logic enables us
to understand the ending of the novel when Newland, now widowed, during
his trip to Paris decides not to see Ellen and thus finally gives up the

realization of his great love.4)

S AT 27T e gYs] Extolwr] As 1ot
AFE Fr)gc 227 Ale] e Er)e oAl Aee i aeka)
NZoRH BLE A F7RT. oA AAle] e FAA
2= 9] o] upx|e}t Y52 «“arkg Z7|}R] WEP (Lacan, Séminaire
VI 319y 2329 Q78 & w21 Qi) el “xpale] o) ulet 3
53M= A”(Lacan, Séminaire VII 314)& RAAEA ] gelgtyl 7H3itt

4) Renata Salecl, “I Can't Love You Unless I Give You Up,” gaze and voice as love
objects, Durham: Duke UP, 1996, p. 188.
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All previous renunciations of the love affair between Newland and
Ellen depended on an “ethics with the excuse.” ... Only the last renunciation
has the meaning of an ethical act because there is no utilitarian demand

any more.>)
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5) Ibid, p. 189.
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o & S &9 i, & td A= dWolsith”

. JEEE T 2] Aol HUAR EASH) gtk B oy
Aole] THAR TA] T FASH T (1) A Aolel] EAfF olck.
HolAE g 2Ep7t vlolgl Are] AeE AR olel (§
< a2k 39 FAL wEoluh TE w2 wHE Bl o
e A PFOR ZABE o] ozt 4o 8e BIosE
sapel oA £ Boldt,

.. There is therefore no such thing as a sexual relationship between
two subjects, only between a subject and a (partial) object. For the man,

the object a occupies the place of the missing partner, which produces
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the matheme of fantasy ($ <> a); in other words, the Woman does not
exist for the man as a real subject, but only as a fantasy object, the cause

of his desire.6)

FAT ol AL FA o A WA ohet A of hy 2t
Aho] A Hek. WAE 4o AL vk rAset Awo) Bt B

= o
= T
T Atk &t 2EREA A4S 94 £ BT der)e 9d
=2 ]

ot WA &4 522 Y LEAE & £
FHelo] Qs Zol7] wiEel BT A4 Abololle of Rt Jl&
B SR Aoy 23k E7Fs st

ofuprivt & & A3 23E WEol ¥ 7 E wHEY dH9
WA A7 Qs Ae BT 77 2 & Aok AT |/
e AS BT 93 de wHEY dY Atolo] £ A= g
A 7b fithe Aotk HERZIT vjgHoA A Wt Fh=E
‘LRt FH b 8747 247)2ka 8 P35 A E HUAT 7S Hy
712 2R b2 “IF TRl Yol 19 AR EHE ETEY
(4] 259-60). FFHES}F -] BAANA= HE|H LBt ofy e} A1A)
2 2kl o|271|7kA] HASHA 2| 7Hs/dol HiA|H ] Ut

v. 28
A7t 2] &ol2s EUE wHES I HAE FA A

A e BAR AT IR EOE GuBA) 280 ts) A
Hgkth AN A 2R FHFE AL olu] TR0 B2

6) Dylan Evans, An Introductory Dictionary of Lacanian Psychoanalysis, London
and New York: Routledge, 1992, p. 181.
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FHog o]z RAT T Age 8o B AFe Rl 4e
oforal A1BlA ol igt lsolA} “olHl&=7] Hlw(Witherow 2), &
£ xalo] ST AES e (Salecl 205)0]) TiF o] § WE
A} o] =EE ko] AARA AT folSo) UzkelA At 2B
A EHEL A8 AR T, Ao} A9 Alte] BISHS &
o] B4 AAolA AALE BA5HoR slis) Wt EF o] EES
ZAo A 2Ete] AR FHE RAsel due] PAS YuTAe)
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712 glojwih. o] tfo] oloji ol AT, & TS 7 Al
olobrIut ol Ak A AL SN ofE olobr]"(Zihala 33)=, “A}
5] FA(Singley 243)2, 52 “o|g}&27]0] thgt ] (Witherow 2)©.2
A48 4 e 715 SolE ade] AT, Yo B4 RolFE
olopr2 9lg 4 9= 5L dojz Hojat & ol

s} Ao Alte] BrSAS Suo] BrlsAdo glojul A
© 21517 o] A8 TALSOA ML dFEL LAlSA FomA
an AAe] EAE AWRE o] Aok Taj} o] B Fasel
A 9| PAE FA=] PPN F1&To 2N E o2 ko) FAel A
Ao e BAST Yok WS xS Ut S A3 AA
% "eg0] ATjiolA AR oforl “olofr|E)A] L A (267)2 W
of QT % Abgke] AlE ZFRAAAL HA FAZRe Ao &gk
WA Q1% Al=e] Aol ok 18704 the] 3-8 ALRALSIA B
e TR 2k deo] BEoA AmRETE T o2 sj4o)
7158 Aol
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“ ABSTRACT

Ellen Olenska as the objet petit a and the
Relationship Between Man and Woman in Edith
Wharton's 7he Age of Innocence

Lee, Misun

The purpose of this study was to explain, using Jacques Lacan’s theory
of desire, how Ellen Olenska functions as the object petit a in her relationship
with Newland Archer and to connect the impossibility of Newland and
Ellen’s love with the impossibility of desire, in Edith Wharton’s The Age
of Innocence. In New York society in the 1870s, the unpleasant truth was
avoided, personal opinions were excluded, no room for imagination existed,
and other-ness was expelled. In that society, Newland realized that true love
and true emotions were lacking in his life. For Newland, Ellen was the gap
in New York society and the object that could fill that gap. Ellen functioned
as the object petit a. But the romance between Newland and Ellen was
forbidden in New York society, where everything was dominated by strict
social codes, and especially because Newland was engaged to Ellen’s cousin,
May Welland. Ellen became inaccessible to Newland and this set Newland’s
desire for Ellen in motion. He idealized Ellen as the objet petit a, based on
the fantasy that she would fill the void in his life. However, at every critical
moment, Newland delayed unification with Ellen by resorting to social codes.
His actions betrayed that the goal of his desire was not the fulfillment, but
the reproduction of desire, with its circular movement. His decision not to see
Ellen in Paris again at the end of the novel can be interpreted as Newland’s
effort to maintain Ellen as the inaccessible object, objet petit a, forever. It
is this impossibility of desire that the romance of Newland and Ellen is

predicated upon. Another purpose of this study was to expand this impossibility
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of desire to the relationship between man and woman and to interpret The
Age of Innocence as a story showing the characteristics of the relationship
between the sexes. The relationship between Newland and Ellen shows that
there is no harmonious relationship between the sexes and that woman exists

only as a fantasy object, objet petit a for man.

Key Words : Jacques Lacan, objet petit a, The Age of Innocence, Newland

Archer, Ellen Olenska, sexual relationship
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