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Dance performances in various genres of the
performing arts market showed relatively fewer
performances and number of performances, and
audiences compared to the performances of other
genres. In this study, we analyzed the effects of the
stage space and the lighting design on the
satisfaction of audiences.

The purpose of this study is to investigate the
effect of stage space change of proscenium stage
divided into outdoor open stage, small theater, and
large theater size, and natural light and stage lighting
in classical ballet ‘Les Sylphides’ performance.

In the performances using outdoor natural
lighting, stage satisfaction and lighting satisfaction
were low, but overall satisfaction, revisiting, and
recommendation ratio were high. In stage performan-
ces performed in the indoor proscenium stage, stage
satisfaction, lighting satisfaction, The ratio of re-
visiting and the ratio of recommendation were
different, and the difference according to stage
design factor was significant.
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