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The synaesthesia relationship between auditory and
visual is the foundation of visual music
development. “visual music” was first proposed in
1912, involving painting, photography, colororgan, film,
rock concerts, installation arts, and digital media, etc,
Many artists explore the visualization of music across
the border. Kandinsky, the representative of abstract
painting, regards both music and painting as an internal
spiritual embodiment. And he expressed music in his
works and established the abstract form theory of
musicality. The “Absolute Film“ genre, which represents
experimental animation, also centers on exploring the
relationship between graphics and music and is deeply
influenced by kandinsky. Besides, Oskar Fischinger is
called the “kandinsky of the video world”“. He spent his
whole life working on the visual creation of music.
What* s more, his works embody the concept of

Kandinsky point, line, surface and color.
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