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1. ME The changes in costume have reflected the
11, 17 =2x events of politics, economy, society, and art of each
1.2, 917 gje time, and also have worked as symbolic means like
2. 0|2 A authority and dignity. The objective of this study is to
01, sj2Elo] XAl understand the internal values and meanings by
0o EADE BEOIM 2 2UAAc B2 analyzmg changes |n.the neckline of lmens wear
shown in the portraits of the Renaissance and
221, ZHAA ) . .
Baroque periods, focusing on the cultural stratiform
222 H23 .
model by Jean A. Hamilton.
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model

In the methods of this study, the frame of
theoretical background was formed by focusing on
the literature research and cases through data
collection such as preceding researches, theses
related to the history of costumefart, journals, books,
and internet online. Especially, based on Hamilton’s
theory of stratiform model, the background of the
time was examined based on the cultural elements
of the Renaissance and Barogque periods. As the
concrete research cases, this study attempted the
external analysis on the neckline of men’s wear
focusing on the portraits shown in the Renaissance
and Barogque periods. Out of 150 portraits of those
two periods, this study selected the ruff collar, falling
collar, and cravate in 52 portraits clearly showing the
visual structure of neckline, and then conducted the
external analysis. This study drew total three internal
meanings of changes in the neckline of men’s wear.
First, largely focusing on the cultural elements, it is
the ‘sociality’ through the visualization of authority.
Second, it is the ‘artistry’ through the formativeness
of aesthetic pursuit. Third, it is the ‘realizability’
through the transformation of structure. Like this, the
technology, social structure, and ideology based on
the cultural stratiform model have much influenced
the changes and styles of costume. Especially, this
study reviewed the significance of external changes
and internal development of men’s wear through the
changes in the neckline of men’s wear in the
Renaissance and Baroque periods.
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6(1), 1988, pp. 1-7
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