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A Study on the Expression Method of Moving Poster Design

- Comparative Analysis of Art Busan Moving Posters
2018 vs. 2019 -
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Abstract

Today, due to the development of the digital environment, the emergence of a variety of new
media has led to more interactive communication between message producers and receivers
than ever before. Among them, the speed of its development is changing rapidly in various
fields and genres of design and art, along with posters and advertisements. In particular, poster
design is delivered to the receiver through various internet media (website, SNS, etc.) from the
form of traditional print media. Therefore, this study is based on the case of moving posters
produced in 2018 and 2019, which has been changed from the traditional printing poster of Art
Busan, which has launched since 2012 and is developing for the new content platform. And in
this study, the characteristics applied to the expression method of moving poster design and the

effect of the moving poster were verified. As a result of the verification, the moving posters
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produced in 2018 were higher in the case of the attention to the moving posters, and the art
Busan posters in 2019 were higher in the case of a favorable aspect. Finally, no brand
difference was found between the two posters. Based on these findings, moving posters create a
poster environment that enables interactive communication beyond the one-line communication
from sender to receiver, discussing the creation of moving posters effective for new media

platforms and suggesting practical implications for moving poster design.

keyword
Poster, Moving Poster, Preference, Attention, Brand equity

=290
959 gAY 870 wHoR 5| kst & ulejoo] oz ojAmrt tAlxle] AARIY SAIAIZI] A
a

spap A RUAOI o] Bus| o]2ojx T k. 1 5 EAE 9 P12 ulEslo] Al kel clost Rofe

O o
Ao 1 wRel A5t SRslE WP el 9
A

|

= ZAE HARIZ AsARl IME uiAe] B
Mol @ Tt QIE OfRI(UATOIE, SNS 52 58] Al APET Qick. ofo] B A7t 20124
H =Y ~EJO]A] wigtEl 201849, 20199E0] AAFE Dl mAEC]

_o'\_:‘
=]
;O
2
djm
i\:

m
T
Y

>

1o

N

b
2
i
>,

1o

2
f
2

ro
O,

o)

kel

?j O]_—_l“ s

o 1 o 1 T —
ARlE vlEtoz Mg EElx ZwEo] 9 wAlstn shn gl SHEAE Cixfele] maYH] A8 9
L Exu 2uEaRo] aute S A5An SYRAH OE 280 A 201840 Aaw 2um
AE7} B9 ] JERGOD, $70w0] A9 20199 ofE At AR} B8 ] Uepdrt. opxjatos male

a LI5S
AAEO] A9 £ EAE| I RS WAL 4 Gtk olg T ATANE vlFoR RYEAEIL SNl
= 2=

P
2 T
SiAQl ARUAIHS Holut HEALEA ARUACIMo] THsdt TAE #

AR oJofA]= BRI atog
A M2 ojAE2El aapRQl YA Azto] tieh =ojof FmAETARQIe] ARARl AlAPES ARl
sk

ZAo]

He
[~

a
°
ot Zolo] AZPAQl WE(2AE, 13, Apgl)  © EXEOA ojyulo|de & AstY &
= 2y

B 3 ZFA R g
o] e AAAES FAC FIANAY & M2 ZAES] Aol S5t FYEA
2Aol 2Hoz tfEoA Adst= AA L1 oj By FUdMz 22 3~4d ARE gget A
Ae gttt TAE AStE XW Lo 2Axzp o) FYHZAEIE AR XA Qle AA oot &
Aste JH2 ool oz QIsHA thEoA YR AR 7|EQ] AFEAE ARQlo] Qlo] W}
Aot AWES Mdshs Zlolch) ol2ist AEAel  AJFHO] U Fashd FRIZAECE WAH 7|EL
LAELE 20417] o]& gxgo] Wyt Lojgjol  Ate Ui RE Ad™¥oloh. oo & A4
o] SAtog olg RS Wsle grojslm 9ty 2018@W 2019@=of AAE ofERAY] wlQl
B3] tpst OR|Y AT GAES 283 & WILAE ARE UEo® FYEARO St §
S AHY oAt adojte] g Yhor  HS dSshaAt o

71 (2020.04.30)
240



2. 0|28 i3

2-1. TRz AEQ] Jid
oo AR SRS & A8 7|ofsEA
A Urele F@sta 9ok oz As) J1E 9

A ojet 92 EA ojAlE OAE Aat ojsle}
R

dR= 2gstr] AlAfstlen,  EAEY R0

A2 vlEstel YatolE,
oF

Adojgo] 52
g AwUACIA tiAlES Eoi, 2

c Al 29, FHL ARRE, offyuo]d, Efolx
dAm, dHAELHO]A, ojotx 52 Z

glxo] ZMEZS 7}& 717t Sylog

B Lo &

d o
mAle] At AFeAl AskA, FAA U wA

2-2. BYRXAHO| BF

Benyon(2016)0] ©]st% A9jA Jefmrito
Q1 Erich Brechbtihl It Josh Schaub: 20164
Weltformat Poster Festival®] fRIZAH 7|2
FAl FHEAH AR 239 TIES ZA A
HEz2 A tHStandard Portrait Format /
Having Single Idea / Using Animation to
Enhance Their Message).
www.themovingposter.com®] &%X} o]A} F2o]
El Josh Schaubt o}l < 1>0A4 RAE Al
A 2o A ¥dE b37)e] ZAEE J|FECR 7
YRaAHE FIA 371A] @O Static Poster, @
Dynamic Poster, ® Filmic Poster?] AmE
ol 2= ot <& 1>04 Hi=ute} Zo] F
227H7] ¥Emer 7T 4 Jdoh

241

e~

alyy
20?'6 l-t.;\ﬁﬁth
be! ™

R FLow FESTIVAL

 etsirki 410 8208 |

GUTKAST.
| THE NATIONAL...

PRESENT
FUTURE FILM

RPAITY 0PN
[Tk Tt
0 FRETHOF i




<E 1> 2YEAE{O| 227[2[2| £E Ofo|%
No Item
1 only two alternating images

no position changes

alternating colour surfaces

alternating pattern

a single, central movement

many smaller divided movements

2
3
4
5 alternating single visuals
6
7
8

turning

9 pushing around

10 camera movements

1 realistic movement

12 | without a start and finish

13 | with a start and finish

14 buildup

15 3D

16 shifting typo

17 information isn't always visible

18 film scenes which interrelate with typography

19 film scenes and typography without any significant
point of contact

20 moving typography

21 moving Objects

22 stretching typography

* http://www.themovingposter.com
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<H 2> BHIZAE9| Spectrum &5

Spectrum Item

only two alternating images

no position changes

alternating colour surfaces

alternating pattern

alternating single visuals

a single, central movement

Static

Poster pushing around

without a start and finish

with a start and finish

buildup

3D

information isn't always visible

moving typography

no position changes

alternating colour surfaces

alternating single visuals

a single, central movement

many smaller divided movements

turning

pushing around

camera movements

realistic movement

Dynamic | without a start and finish

Paster with a start and finish

buildup

3D

shifting typo

information isn't always visible

film scenes and typography without any significant point of
contact

moving typography

moving Objects

stretching typography

no position changes

a single, central movement

realistic movement

without a start and finish

with a start and finish

shifting typo

information isn’t always visible

film scenes which interrelate with typography

film scenes and typography without any significant point of
contact

moving typography

moving Objects

stretching typography

* http://www.themovingposter.com
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moving typography

moving Objects

stretching typography
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