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szRol Al Alo] F(ay Cocks)2} BE 2 AEAIE A AL
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S7F B8 Hghe YR AR 7] S A A  on|S

4) Edwin M. Moseley, “The Age of Innocence: Edith Wharton's Weak Faust’, College
English 21(3), National Council of Teachers of English, 1959, pp.156-160.

5) Edwin M. Moseley, “The Age of Innocence: Edith Wharton's Weak Faust’, College
English 21(3), National Council of Teachers of English, 1959, p.158.

6) Edwin M. Moseley, “The Age of Innocence: Edith Wharton's Weak Faust’, College
English 21(3), National Council of Teachers of English, 1959, p.158.
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19) Amy Lawrence, “7he Age of Innocence: layers of Containment’, 7he Psychoanalytic
Review 81(2), Guilford Publications, Inc., 1994, p.329.

20) Amy Lawrence, “The Age of Innocence: layers of Containment”, The Psychoanalytic
Review 81(2), Guilford Publications, Inc., 1994, p.330.
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20) 2AH= A1, Tobel AzAjojx|ee] wish, ofefAl o, W]ZqhH]Z, 2012, 14
27) A, Mokl A3iAo] |9 (0] Al off LEhd ATEAEA A, felsE
Ay 463, Shel=toldistal of=Eelltay, 2012, 1311543,
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Author(Country) Born~Died Painting Title Creation|Sequence
-L
Jean-leon 1824~1904 | The Duel after the Masquerade | 1859
Gerome(France)
Too Early 1873
. Hush! (The Concert) 1875 .
James Tissot(France) 1836~1902 Beaufort
The Ball 1880
The Political Lady 1885
William-Adolphe _ - .
1825~1905 The Return of Spring 1886
Bouguereau(France)
George Stubbs One of Mrs, Musters's Brown
) : 1724~1806 ) . 1777
(United Kingdom) and White Spaniels
John Vanderlyn(USA) | 1776~1852 The Death of Jane McCrea 1804
Samuel F. B, 1791-1872 Gallery of the L 1833 | Mingott
~18 allery of the Louvre : ngo
Morse(USA) R 8
Albert Bierstadt(Germany)| 1830~1902 Mountain Scene 1830
Lawrence Alma-Tadema 1836~1912 B ati 1885
~ ectations
(Netherlands) pee
. Ruines de la Mosquee du Calife
Prosper Marilhat(France) | 1811~1847 i 1822
Hakem au Caire
William Turner 17751851 | The Fighting Temerai 1839
~ e Fighting Temeraire
(United Kingdom) e shiing Archer
Frederic Edwin Church
rederic BAWIR BRI g26~1000 The Icebergs 1861
(UsA)
Franz E. Rohrbeck(USA) | 1852~1919 Sphinks ?
Giovanni Fattori(Italy) | 1825~1908 Signora seduta all'aperto 1866
Fernand Ellen
ernanc. 1858~1921 | The Sphinx or The Caresses | 1896
Khnopff(Belgium)
Apotheosis of Henry IV and the i
Peter Paul Rubens ~ . . Musée du
1577~1640 | Proclamation of the Regency of | 1624

(Belgium)

Marie de Medici

Louvre
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TR AE] Hof| Hol=, utEe] o] (o]l o) Q= ) &F Hie
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E7Fst ez, 11 7Iok £ofl 511 719 &ofl Z11E 2ol o
o] wAH, Az He] oA Qlojoltt A= Zh7to] Ql='(A358) ¢1<l
ojch, AL OJ (APAXA Fim o) = IARE QotFAE §-3551=
APIA0 o 85 5=, /AR ZFEEAQL ozl fH| =
A anp Alglo] Brleae Alskeltt

FolZo m eni=) 0ol SIHE, 1= 41 51
2H] A" 3 (Robin Standfer)= 2% T+ o Fof 200097]|19] 9t=d
AFHE EFEH| = F 0] A Troubetzkoy Painting Lid)29) 2] A2+ t]z}o] 1
| 2 E|(Dante Ferretti) ol Al F=Z6HHA] 209 G o] A|&HH]E A%

Sch. Bl A B S9EA YA 4 U

ohxlero.2 efulalget 1Eke (o AlElo] 52 ) okSe] 7o
2 50 7 SE W) A0 £ Fo ool
AchH e ZHl X (Peter Paul Rubens)] (2] 44]9] £53} nfe] = o
gxe] 44 Azychag s M= E]ilol-lc(Vecelho Tiziano) 2] &+
Folehz At Atk dstolAe] wAl= szt e} ofel2y ZHojlA

AAgct, FE29] o] F7Re FHIATE FF] 44(Henri 1V, 1553~1610)
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28) Jo Ann Lewis, “The Age of Innocence (PG)", Washington Post, 1993.10.31.
https://www. washingtonpost. com/wp-stv/style/longterm/movies/videos/theageofinnoc

encepglewis_a09e3f. htm
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4, o] 5 To] Felg} uisdo] dtold), o] AHEL Folie HATE
(Luchino Visconti, 1906~76)2] (All4~) (Senso, 1954)2] HkAA Alscenedt
EA717F AR (Allas) o] AR B =T (Giuseppe Verdi) o] (4 E
ohel) (1 Trovaore)7h BAS e 3] Fgolch, oneiet ojst
} 8B AR SR, oA ABHAELS ololer} A
o o] slol mekx Zolo} elulof Wele] 3 WS Aol
A o|Sol At el A% FE Aue] B Zoleh 37
2V AAFS, A7 1S B Ealth 0 62 b (A oA
UARE 2T Bolelel AR B4 o7t Aei, o
o] A& AL i Wz} G224 7Fxs)

A Fo) B34 TG Y5} S| 0|27y s

N

[¢]

=)
X

ut

(¢}

(29 6) Al (e} (=9 Al (Pe] BAA 4]

30) AARL, T3} (Al o] WE et} L4431 Bt B2, TEstaRel tEslaS,
265, SH=ANRESIFEE], 2019, 105,

31) AARL, T3} (Al o] W st} £443) Bt B84, TEshaRel thEslug,
263, Al E St REe], 2019, 18%:
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AFAIAE Sletsles uiase] AES THRoR FgshuA
ohe AR} WA 7o) upadold, ghxiele] wjoliz S 9] u}
22|} HeAE0] o3RS AL, FiAelo] Falst ddl 2
B} wiaelal QAR et AUT iAol A, 2l o
Z(egle] 2 Ahet AeE o] 2 AgKpo] eser
ehag WS PRI g ool o O] BI5F HES olAlR A T
=7} St
935U A% PR W o] dAolE Sajdrt 1
w 7ho] upAlolA], ghajelo] Zelols MulEL 10| Hel, ddlt
Ueks] QIe} SiAelelis dlmzet mo] gle ukale] 9l fril=
£ HE 5olo) 5o MM oR SeRich(an 6ol 1) HOE of
A} BT Atk RS ok Be WS 95 9L, sho]
B 7 Aol 30] ZAIXQ dnze} Ao] B4 ik Aele 1
& Aelol A= 72l flo] i vie] odo] s EHlpzt IH%_‘
ok T(Zelo] o] ofe] tolol2yelA] izt gu) 3 chEE B
Zekan ZFSHAIERY (A150, B Ql8xh ek o] Eaitk %Taj
B olgo] Holx|i Aol FHAUTE (A150) 17} o|n] Aelef7)
gk gup2 g Byl Pelgt due o] ulelolq ¢igle] &
Slow AT fUg AT ofA] g ]S vl Foj, v}
S Aie] Blo] ARt AEErlo|ER W90 71 Bus &
WokE, ATl ofolels oFfin adh It FE AR S
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o

lo

32) fFFlEE HoloAls Wi E: ¢2)S, oAl ot @ A%, 84,
B A& S ARDE Bt

33) M. Nicholls, “Male Melancholia and Martin Scorsese’s 7he Age of Innocence’, Film
quarterly 58(1), University of California Press, 2004, p.30.

34) I SYo= omRE Foln o] A= F3t 7
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AT AS Teame) BE T} e v SHTGL F
g, o] B W ofmAEE BT 1 olg e
W, wol} % ofmlat % Azl 4AS B8] vl

upaAle 919k ©]49] F710IEk Old New Yorke] “AAL ofd

8] alnfeh Agol AlZHAE o orbeln|e] We Bresuh ) vt

e
ol

ool

AAo] HoEQTE(A9), 1870 % 199] oju A, Axely =7
g do] (FAE) o] nfE I ES wafjsial Qoich e of

]
EAIRAL, EAA H|Efshe-Lof dB Etsh ‘%‘Bﬂoﬂ ‘3&11 o=

Tk 2B AEHEARRE Aghth AL T e P8 sk
HIAE Hole ixaa (k55291 e, S Tel} Al
o RE7] Ao MK OR SR Qo] glojE @8 F

35) =0 Ala|EkA} FL7KKurt Koffka, 1886~1941)¢]] eJabg-He] "ol 9= Aw 7}
A L7141, 7Pololl A dojd U= Alofo] S0]22] b AAH-AY HE
A2l Aol tf-gste] AiE 4= Slok

36) A= (AL oA S0l FEAKE R ) ollA] LeKEHE)7L S48 u7A] A
FY IF M oF Hrkar FRSIHA FeiA]= .

37) James W, Gargano, “Tableaux of Renunciation: Wharton's Use of 7he Shaughran in
The Age of Innocence’, Studies in American fiction 15(1), Northeastern University Press,
1987, pp.1-12.
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HIE 3 4= s 758 sRIES AL k= A A8 $isl
Aok 28l FEE ARfjolA RisA Y JuiE w9t Fm2 3
ake] HEE ut2eEv glo]x] £ekE WA UE AR
‘:H ...... AletslA] oF=tH----- , AEFSHH AEYelR] oFerhrela g
2= a7toll AR ojojx] nfE IR Ee} ukeAETL Gl oo
H 23RS HE 1, RHE FR12 RS AR Al §RAZE &
W, BHE 7oA FE3)7h AZRE Aol
o] T2 AR} 51999] FRIoA| =S} allo] A5 iyt o] &
Zr, 5ol flolA f=At TheAESL A npEe|Es A vhdRE Tt
B Apathos®] ) Wittt o], FHES) WS Bl Mogos e} IHE
2:9] FRE, Old New York O E2ehos @] $17]5 =71tk Z18H] o]
dadol|x] FErE ghe-AERb, wlol= ufEg|Eg AL
ypsict, eufletRelH wlol= FlHTolA HERgl o), Old New
York @9 shref ol 25|8 WA} oyt o] Seoje MAS
4= ook 18dA EFol(Hloh s Ee(FE) oA Al (A E Al
7DE FEAZ £ 9tk FHEE ddlte] Atolof| B ETL R asH
71018}, d7 Auelt), dae] Wi 9o ZuE X A s
7153 3 AIRIE S AAEIC R FokS wd wlo]ojA Zoprt A
& AETi) oy, Hlols 2] o FHEE YEsit

38) f.i_‘ffﬂﬂ]% T (TRPAE) O] ARl WEe] uheAE, Bl AR 5% W
SLEQL A5 o} 57| et k0| (FRLE) = AZFY] Aol 24
Sk ZolebA daul7t S7dskAl gheth 1| Kol E(Arigo Boito) o] 2.u2h <”ﬂ
wAERY) o= A7} AL TAET} Fofishs Aol vkt gk, 1
24 A3} & vl AvEE  deke o] ohfilal, ERo] 4} o]l
&l o7t 3 ERClR wF sk ‘ﬂ}ﬂ"ﬂ T1|20f ERO] Afolof] HAo] 1o
Aot wejse) g ERol2 7h ofqle Ao fhgolgivks e k.

f
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“Aol thak ool W] ekosfeks Ahalo] glofd ALY () 1
Yok, TR sk dber () S8 83 olsle, FAs, 18
A palo] HFchs 7o) E9lo1a. E3] 98] oFEg whadt HiE,
) T agoh, O of71E e 2ol sl A A (-
T2 AMAo] opdX|Et, of7|Eke Al FA] PAlola? Bale] ¥ A7k gl
o] AE AAS = oYzt () o, 2Tl RaE EAE 4

ShL 4& S A A% Shte oY7L (A186-187)

0::>:", Fﬂ :L

Newland Archer?] o|E&tj28}H, FHEL F4(Archen) 24 F59]
o4l ttofofithMay Welland)ol|A] =88 Zloltt. Old New York-2 ‘new’
B} well S B AP oldol7] HEe] stk

AL &, wHEE wEEGwIA o | WY si5E Hlof Fal
+89] A= AIFACE AL ofu]asoA 2T S ofe tho
o] 20] PE-E ol Zith tfd S wWaelar, ARyt WRA] d
oj A “A ECZ} 2kl F S of Aubd di7kA] 197} S0k A
=thd EZoptoRR|(a268) 2fal nREH It TReAE ofju]aEofA
R EE U ARSI, ARFSEA] QhRsthl e, ARGRITH
AlsA] ghethetal e REas AHn JA A|7E &3¢
=] w5t oId sfusip & AVSE #eE wE Sa
Al'(a229) 2l W= FHEA A8 Aol opde2xdo|qit. A=l
EohEA] ottt Tt @715 Zuith w9 o] &1t s H
1=, = U}—lﬂ—i HAREE & Abol9] o] ARl= v ohd Od
New Yorko] 88 ol Fi ehrlelet Eio @ v 4l e
5 Sk At wElo] ol T
% 03 A9k Aol SRS A

=
Z%0l, Heh = o] W] ofHARE 71 Aol At (A277)

r1o M -1u:

=
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(g 7y A1, 719 &ofl F oY

FHEE QS Fopa] BAEOR Zh), 223 B 519 oo
A E 2 AE BAS JFeict A ske] e s Bt
FA mEl(AEe okiny, Te)n de o | vt 4 5
Bal Fe og w249 e) e " aYoA o Zhrte]
Q21T aFskA] o= & 19| 2o MBItk Foldth vt 1udE
A7) Iz, PASHAITE ERHA] o= 3ol & & =7 Ml el fxﬂm‘
th.7(A305) 1 $ & Atolofl= ¢dgo] glsith
U] bwis WEC] B WA A7) A 7her :LL%E
K8 T 38 22 T19] 1k 4ol oo
ek &o] Hof Zith"(A324)

9o 3 2yEQ uil WEr) & AR THigith Old New York
& gk A RHES) RHol FAR w8g 2l
YIE wHOle HEF URG dogirh AU LR el ok

Hp} Qo -l Buke] AR WUbAks wlel A2 Agich



284 AT A7 d 1%

TEAL] T} QoA BUAY AAE Hie 2t FHETF A=
Vel AAE HlEe e 7H 2y dile Sdoio] 4] 71
ES AWtk

Old New YorkS E29] Bo7|E 713l 2dst A=A

LAk HEL WS S YT Brg wjoks o Eg
Bo] AR W T ROl EL 8] AL (Thg-AE) ] 3 F
29 A oA 2 S Sjo A wRAaEe) nlE e ETL Al
o= ERLE willEE T WS doy|al =5l A7 A
Aol A wolof Al dllof] et A2 Histel= =2k, Seoj(Hle) 7t

Zal(re) o] WS vroRl, WiE wHelo] el S

e

%

v B2

T s WS WAL AR T 5 obA] Ve Al 9%t
S8 RS Ao R & FlEE voloA| "l s wual
Al ek, Hols YAl AMdE GEfEA oY 271 Addth
E O ARl dHle] S %713'18 = G

3. &t Ml Sete] AlsHASy

se0] Aol YAy elAe) Sedla 3t ojxfe] ekl Sot



ot (&=l Al & AAret B8} Sofoll Vet 372 vlek A 7 AL 285

G 0] F4loIEA, A8k oS TIAIAAL} HlTiA A 2] A S
HubEe) Qslol gloiA, g0k Wala nhbR St $0) el
ofs), st Ugo] ulRelA Ql9lHow Alsks we] Wk 1
Qo= TSI A4 A (continuity) o] T2l webd] B 1 el
2 QAskA] Eak) o
WA, WAl SeA0R W 7 BEslel AFEE A% E
oo 1410) (he|2] A T At fEERe 249 (@A %
=), (elle7te] Aoy, (Hldi sd50] olopr]y Fol itk o] TES
Shett RE8]o] TN SofolHE of kedelld At
TR WAle] Sefalel WMo sfok 2uteh Agd (H13h & sl
& Sfat, W T Fol= To] 9 vkl s obA Fo] 4 vho]
A B2k 17 gololth. %) RolA, AL Old New Yorke] ol
2 of7]3 Aglo] %%E-‘% zo} A2)E g2tk T URjare] %
% 522 /A A ol huhe Aol
ARk of A T10] Boll A& Aok (485) olu) Sk HANK]
2 oke (ulRp o 200 18 FAT 1ela 4 eRlelA, B Aol
47)3] o] AA7| HEo] Frst Qloleh LYE A=A WA

e 7ol (HFh o) 2008 1% 2] ARo] tAAlA Lotow

1

39) TRA] X (diegesis) = FefolA HePEl= olopr] AlA g %1 AAAp o)L, Bt
AA| A(non-diegesis) = 1 BFZolA H7FE Aol HEE, T9st 2ot o]
3y, 3k, 2006, 122%,

40) eI, Tt Sete] oldlly, sk, 2006, 15%.
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(OFi) (WD 20P9] 17 A, S S

—  — —

e

. ; =T TR er g
e n—
i ey

wjs=Hlo] 27] sjohe ufehe] A (ul3h e 4
24, o)L o}BThE oIS Ayrkin B3], 35 PAlo] 20laHe

o
=
OLS
i
ox

Qofslal oFFThe 15 FAehae] el &4kl T S A
epLe] 47 M R35= 15-0] A o2Ro|HA A2 g 5
BTt BREE 2917] Sl Bdrhe oA Ale] whgat
ol thgal ofgr el & A Sorem A3t
tho®, WAL o] FeA] o o] (TAE) 7L Qi) (=
0] Al o] @2y It Ed= (TAE) o] HFato], 5o A
Zhofli= (TR E) 39Fe] 7k FAHA] o]ojRIt) & HEAx(Saul Bass,
1920~96)°]l &J7t 231 Blo|5 A2 TR ‘mef 8xto] 734}
WS Z7AS] I ESR} glol2 o vig flof #EdHo] skt
+ oFSTthe: ZEE AEstaL IFA 2 onAE AHRITES o]
e8] Mol eulet W8-S YAk 71sd dulsRith 78 of
7Hin] 2B [3218] eAAED AFeF Jorte] kS WHEShe (Tt

41) SAAA HYE, TZmrPE gl gloluge 1 WENL, AEE o, S,
2003, 308%,

42) SAAA| HRE, TP sl gleluge 1 HE, AEE o, S,
2003, 400-401Z.

43) Amy Lawrence, “The Age of Innocence: Layers of Containment”, 7he Psychoanalytic
Review 81(2), Guilford Publications, Inc., 1994, p.331.
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o

SO AENO] ATHIANEAL

bl o

PRolld JEleng, o ol =a2

2

AeFsic)

T o2 WA el SEfAlo2s A9 S (AP 3dS 9
gk OAIAERE Il HPAEO] FHote.
Aote e wler Ao & Ho*?:ﬂo% o]& HRE Fash= Al
I} (FFAD oA FRllo)7F EEoll Al Al S SR8k APHe)=
e skl (AfelE FHDh BiaAoA ddlo] e
AAkehs Al 3A F e Z2HoA kgt AnlE et Aujist
= A& dast Ao r AR BITAAA-HAA - (AFo])-H]
YA 2T AA| - BIE AR L T8 o]ofA]= o] Hotedrw, F3t
2 Zxko] TAo||A| AA i/,:g]ut_ A7 ook} o} uF oJslke] W
oA 7+ ™ol o= At FY] H=E A
sty WAz 50“401]*1 Qﬁﬁq Xé‘é‘ﬂr Z0] JAo=w E]is)
A%S T, 93 & 2ok 4 49| Foieh BHE 7| B
MofA Euid A4 Ho| AAE A= ‘71] it dzlo] e
“T149] ARle] WY oflel kvt AmE Hlzke el WSk
R Foff QoA off] tholojAyZof7h Eelt/Ee oAl Aldel
AJgk Ay, AQle] A AHollA Bl 11 HEak &3l 34t
o, i o= A vt EA= oo 7t s dele F=
FAIRRRE A7 A Stk Aokt vt Al AReF 74, «
[5EA] o AFES 2Agtth th 2 o, =Tt v ]
Zol AU E BlEo] sulli= AH7A] viZwe o2 Sd)= dte
A4 B Bl 1A= g2ir]e} ofolHUE EHolA if_}fjr.
Z2]9|(Volker Kalisch)ol] oJahss), Ztf3ore] n|gte] #elE & Hl

lo
off
Kl
K

l> rlr

N

(=T V.
r
r{o

o
il

N &£ lo ok
Nn\lmln

qr

44) vlolR B, ve) E A= shbE QFshe Alujer
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%EHOH %”J%, shte] Az oaai—t Old New York?] 27|12 2630
2 Sod ojws otk

zow oje] Fejale wme] ouje} (YA 4w % ofelo} (x
2|4 gAef Al 9l & FJUD A dreamt that T dwelt in marble
hall97} ek, o] e Qo] o)A Feiglshs okHolA E 7ol
ek 4791 s 1 2 o] ARG 0 e s
W &2 28 uf o= Sofo|th o7t o= i &5 SIAHA
AFAR Fol7h= AloflA, “7F ol e: Pl /\% wlo] o

45) Volker Kalisch, “The Certainty of the Uncertain: Notes on Mendelssohn’s String Quintets”,
translated by Susan Steiner & Richard Haney-Jardine, ZArchibudelli, Mendelssohn-String
Quintets(CD), Sony Music Entertainment Inc., 2000, pp.8-10.
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3 U2 Aletela gtk Adle. 2k Sake e 7k A4l
spacelolA] HIAA elEHelen BRsls otel Flo]
e,

(£ 2) 93} & WA/ S04 2of
Composer Classic Music Running Time Performance
Prelude ® 00:25~02:26
Gounod Opera (Faust) 02:27~08:50 @ Linda Faye Farkas.
AC3 O [ . @ Michael Rees Davis,
1:45135-1:46:53 Terry Cook, Jon Garrison,

Piano Sonata No, 8 (Pathétiquey,| 29:15~30:58

Beetl ,
cethoven 2nd movement ©) 1:54:10~1:54:55
he Berlin Radio Sympt
wJo hann (Radetzky March) ® 09:24~00:57 erlin o Symphony
Strauss | Orchestra
(Kaiser Walzer) © 09:59~14:03 London Philharmonic

Johann Walzer, (Kiinstlerleben) © 14:07~14:38 New York Philharmonic
Strauss I

Walzer, {Geschichte aus dem

14:40~15:08 London Philharmonic
Wienerwald) © 5 ndon Philharmonic
String Quintet No, 2, 45:20~47:05 Academy Chamber
Mendelssohn
3rd movement M, © 49:20~49:33 Ensemble
. The Bohemian Girl
patfe | Operd (The Bohemian Gith, | 0 0 ) o Enya

Aria (Marble Halls) ®©

* (D): Diegetic Music ®): Non-Diegetic Music
= (f): Female Opera Singer @): Male Opera Singer

Gazr] Aol WAy iAle] Sehaat cho] sje] Maetel &
ofo] SJAelet. WATkle] B8t Soke FAITl (Madame Olenska) 9}
71 ¥HF2Q] (Roses Montage)y, (Passage Of Time), (Ellen At The Shore),
(Blenker Farmy, (Pick Up Ellen), {Arcer Leaves), (Farewell Dinner),
(Ellen Leaves), (End Credits) 5 9=r0] Tt 2|3 Hj7 2912l (Mrs,

Mingott), {Dangerous Conversation), {Slighted), {Van Der Luydens), (First
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Visity, (Ellen’s Letter), (Archer Books), (Mrs, Mingotts Help), (Archer
Pleads), (Archery), (Boston Commony, {Parker House), {In Paris) & 13
2] 9l

wosElelo] o P4} Fof ulFo] Gl ThE REE 7} AlojA] 24

| B91710k S8 AL 7]5o0l9let o714 B9l 2L

S} Lzlo
= 7171w
T S 57] Apole] 1 e = 9 Aok E Ve
4 W] el vl ool axk, WALl vk, s

1o rlo of
S~

iy
>

ofl
o

, AR o A o= YEith

o] oste] A2l (Madame Olenska) = 45-0] 38kz}0] Y=L og
5o S B2 ol 2971 dushe AlFAle g A
25 Bl Azt ©x, I9al oY ke S " TR AARRt
HEE= ARFAR e ofsroll F7l= E91710lM = |27} =8
AEE: Foba] HAsh= AA7E o sttt o] FAlS HZOfA AJA;
of Bole} Al HaT BIHOR Fohs S| B ©
J8]3l (Madame Olenska) ] WHF212] (Roses Montage) = Tl =7} &2
oA mlolofAls ks, ddllofAl= kett BulE Hill= AloflA y
2t} o] FoA AL oSS dRFor AFslkaL, ol W
T o2 o152 T X7 e pizicao 2 02 AERLS| Hisssh | ot

[e]
715e B0t tAES AT o] T AR H o FaZniro]

e
4
=)
m
of
i
K O
1

N
oN
=
ok
o
=2
olo
18
)
Mo
ofl
[3e)
(e}
=4
Do
3]
(O]
It
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= AR, mEl] EYS 2T e Aot Befrlse] A
Ao Bumeopaion® 7} AL} S-S ALk W27} 12
S ek BEE 87 ob dralme) ZNAS A AR oA
At

2]t 1329] vl 29F = (Dangerous Conversation) =
2 Old New York®] 2Rl 774 HARIT, o] 2] g42 =
s dlzsie 5 e gi8) 8o B4t ok Esblel
T3 A AEae] g} AHe 7ol Bs] et o]
o] Wel7|o} Bepr]/) okt choluelo R Tro| St A,
W, TS sle] PR ML = Fow o] Aufe goto] L
Qb7 B4 AR A71e] molss eujel FAlo] AATHE oo %
W HSHS Gk 7 upo] ThE vl SRS AR WelOld New
Yorki} R =/l Ato]o] 217} 2455 o Hoflx] 2Ask= #97IE
A3

2FAoA= "eHdle FEl 1o JRkE ASRH E7H] A

Pl

TEA7 = T =

pE

S
14
B
2
o &

48) B mhe] QlolA] At ojgiue] falgo] Sl WA,
49) 2 Fole], Togakgel, upg] o ofsfolxjefetmATi, 2020, 75%,
50) A e, Tgahg ok, w3 o, olstoleisli AT, 2020, 755
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ot ofsiol

AR, (g

SHAEHS 01101

O

= Y Ak, a5 *P*O] 25] tfa

ool A Fglo] AARE oA AgE=7Tl

13

Do
o

o
e
o

T ] Agz}q]k] ]’]'_9_‘—"- 7‘]0] ]'1_ 7é]§1°ﬂ/\'] L]'%’E]-."SD

Pg% HAERRIO] (Madame Olenska) 7} HHE-E] 31 %—%ﬂ% 7/4\

o] itk e thgo] ohet Suigint BEES A Aol

(I 3 o] waeele] st 2ot

BGM Running Time Scene

1. Mrs. Mingott

1619-17:48 | Kol omje] WIE Hol 2|

21:53-23:30 | ARl Hmo] Sl wigr RO A7l RR

2. Dangerous

23312613 | AL Siek W= sfe] A Fuleh HA AR

Conversation
30:41~41:02 | HElEHoI7F R o] B 2%

3. Slighted 24:22~2512 | WALE 7} AzF ZA ARof i me)
4. Van Der Luydens 25:53~28:01 | §F ©] FoJEAvLe] wixle] Zrije Al
5. First Visit 31:00~3208 | daAlo] FL X1° R Fis
6. Roses Montage 35:50~37:00 | wlo]oA] WFhS, dofA =T FulE H%
7. Ellen’s Letter 4337~4439 | HAE WAL AN FofA] o] AFS vif ¢
8. Archer Books 49:35~51:32 | A7|EIEE]Ee] Wl o] FolE 7 A 4l

52:35~54:23 | HUEL] Ao gk HZlof el 4l

9. Mrs. Mingott's Help

25757 | WAL wReloll # deo] weg 24

1
10. Archer Pleads

104:03~1:04:38 | Al el o] &5 mijs A

1:

07:02~1:08:03 | “3E7|5}A] ko ThAlS olu ol " Al

51) Z;AA HjFAlS, TEoke] AF Wigol digk a4y, nlolE Fake2 39S, Tt
2 ofFAE WekA| ob=th, AR o, SoAIA|, 2012, 1161175, 2= 84
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108:44~1:13117 | Jrel =0} wjo]o] AE} 4lzofs) 4l
11. Passage Of Time -
201:53~2:04:33 | Asllo] wit &, w2 Al¥e] A} Al
12. Archery 1:13:18~1:14:28 | F-3EE oF g SOl 7] Al
13. Ellen At The Shore| 1:15:21~1:17:30 | FEESQ| 2] & SojolA] w2k A=Al
14. Blenker Farm 1:17:53~1:20:19 | 237 7lojjA] o] A4S 3= Al

15. Boston Common 1:21;09~1:22:01

16, Parker House 1:24:19~1:25:30

17. Pick Up Ellen 1:37:11~1:39:10 | HofA] AL nF3lal Rl ] 2= Al
18. Archer Leaves 1:39:55-1:40:55 | AdlofA] A Fde AdFshe wHE=

19. Farewell Dinner 1:51:17~1:53:25 | o] 7}l o] A=k I3 F84] vt Al

=
15456~1:57:29 | 58 QY] 2] FEoA Affve =

20, Ellen Leaves

2:00:47~2:07:34 | Thele] FHEE vlEa A
21, In Paris 2:04:46~2:05:49 | oFE E|=Q} T Tk o3 F¢l FH=
22, Madame Olenska | 2:10:57~2:13:05 | T2]Q] o] 3 oF wiix|e} w3y Al
23, End Credits 2:13:11~2:1813 | 9l It E

4 APEZE 30| H3t ooy Jisd A

(229] Al of| A FREE Old New York®] Yo gA] 2 ol
2 2 gt ke Rl ol el I ERA FHAAL, 12d w8
2l &l AtoollA] Aeie] aiylS girt, HH O R RE
EA 2 dule B £73e] Eav]e, 5719 w7 STk F
0] AL|9} o]Ao] FIRI FAolME eHlElEeiAR FET i
o $1 el vt obd, 9141 Aashe AREEIAl BRI
Aot FHETL ojet AES NFE of, YHE T =5k oF
< 7RkE atsh Al AFCE iR O, oA mEe® 2
TS EEUT A 1A

k20, A He F U vheAE) WA ofu|ase] QlEt

=
10
N7
ol
1o
re
-0,
&
mi
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= = SR ARlA vhEe E Al wllERo]
Aot FEE S99 57] AfelolA 2SSt mushto] wolet

FHEE k2t 7P At F=o] Aokl 4%
of vttt} J= Al tlEo] ArE FEHA Ee =4
Wt 2783 Od New York®] Ao} Qg2 753l 4

[e]
. =]
<= A ger kel wnlef whitt FlEs dHlS FHS)

o] Aol ol ZEe] ShEAe 4 St Ut 1 8
o 7ol ZFiAlE o AololA] IHg BEIE She E RS o
7o) T4 BEG i Bl Aol (0] Al
oA et A2 A eke Uk st LS Blset 2ot 5 o
2 qofute) AeiEAOR J2A Feto] F40l GotE U

A2 (Bva llow)o]| SJ5HA, “hEES} BB AoAlzo] 1, 319
Mo ol m, ofoleluisha, A|HkYHo| T, A7 el o
MEolet s 1A oWl ElAES} EAfska ABAERA on] 2hg
o F4a Bio nlz, Sk Fol oJFt A ek AAY Afde]

B asfe} )

o

QEo| 248G AT 2T (2] AT o] AEL Ak W
OFe FES AL, BAPH H ome eushs o FATS Bt
o} % QAT Fetol oA L, AP E AL =E5A gho.

1)
K
y
2
sk
o

gl 7Ha e A olekal 4e] £t A2
=
[¢)

Re o @7leimo R AAVE Qlol alst ot

fin)
-
it
e
e
ol

52) ool A2, TAREe: 9 ok bAe] Afaleky, sk o, B, 2013, 362
53) 4 T, Tgakeel, wpAE o, ojstofAltsl AT, 2020, 755,

54) oflu} U, 7Y ARFCl, Aok o, B, 2012, 178%:

53) A 95 9, Tegslulehy, o8 o, BRAL 2003, 2555,



ot (&=l Al & Akt B8} Sofoll Vet 32 vlek A 7 AL 295

EEOR WHAAS o AAS Faw (250 Adh el S
saloh Sote] YFELEHL dojz HHT 5 g T BHS
Qa0 asict vh 2} o] o Rl ZielEl A e F

2 olul g AURA 1 ddd o 4 glol Assls Fet 24
A5 ei% mokl a3 et

D[o

oFe. TofolLt BT} BAEAo]X) RalAu, AEe] WA}
m)o] WIS T REARROE Qlsto] 2] BAERS Sl
BIes7) “fEh Soto = Wl Bela AL fRE SofelH 2
TE (0] Al Sote] B, ik, B4 5
NFEAERA BgSlt B Uolh Sote] AFE Bjgte] A
T, B AFWHORIA FA2e G L ATSAN B

d(compogmon)w)q 53} Eﬂﬂ]‘é A ’3}93\11}

212 1A T B A o Sl L A 3, 47
o) Aelell] 36 2 otk B A 1 2 e ol
AAIZRE BUSHE o] EAIRL ARl 4= 917] mhitoleh 0 80
A el & frhest Qo] A el st vlekrchl, gebt
= 2R} of7] Gl ol WAl o BY 2A"eka FUAH Aot
A= A oldlo] solA] “GAIS mlelA] orowd WA Al
4 glola e Eastel et chgo] gick WAL (450 Alth
o AAke} B3k, SotollA] of | At 1%, Ae] Fzka nls) A
AS stA BUSEE AP 4 9 Aok

56) A e, egskgel;, wA|g o, olslei st EnR, 2020, 75%,
57) A3 % 9] Tosin|el, o]l83 o TEA 2003, 254%,

58) A Felel, Tegahgoly, uA|F| o, ojslolystmETR, 2020, 1285,
59) e E—%% Hixjste] dAder 494 A= FEHE UEe A
60) A2 275 9|, "gspuIsh, o8 o, HEAL, 2003, 294%



296 A AT A7 15

1. 7I2x=
oltiz $1E, o] Ay, £ o, WAL 2018,
Bernstein, Elmer, Film 7he Age of Innocence, Soundtrack, Sony Legacy, 1993.

Scorsese, Martin, Film 7he Age of Innocence, Columbia Pictures Presents, 1993.

== HRiE
27|, Tolt]A YE(Edith Wharton) 2] T44=2] AJtl;(The Age of Innocence)o]] Lt
ERd $=4x(Innocence) OJHl &R 7]9] WAUS,, TdH=Ss 127, g=/dA
OBHRE T 2006, 47-74%
PR= A, Topg AsiAo]x]eke] tis)y, ofefAd o, Bl=elH|=, 2012,
WA 1) Tgetgste] Azl g7k, A7 o, olstoxjdslar &y, 2014,
AL Tedst (Al o] "R et &4 J3t 834, EshalRel thEsh
S 20%, SEmAREShlRete], 2019, 5255
ofuf A=, 3 AES0),, Ao o, Ev7N, 2012,
, TR 9ff ofETRAREe] ARSIk, 34T o, BN, 2013,
SAIA ‘dﬂ—r, Zha7pd Waeld gtolBee 1 HE, Ad o, SAA,
2003,
oluldl, Fojt AERE 2hgdle A SAATETeao] Algpof YeRrd i
A, THRESFAT 534, A3|thehal BlmESled A, 2018, 73-102%,
A3 oby, THEA] o= 1wy, A% - B3] o, ol 2019.
A2 olE 2] Tgglm|al, o]8F o A 2003,
k7l fubel AFA0]R|2] ($220] Al o] Jelt AT EAEA o, Fojar
SlolT, 463, TraelEolu)shi QFEBIATLA, 2012, 131-154%
A3k, "o A e B3 o149 B9 Téegre] AJli(The Age of Innocence) &
SHoR,, Mt gulad 64 135, S=tidn]adsts], 1999, 339-366%,
4 Fode], Tgshgoly, vi3] o, o|stoixjesh &, 2020,
LA~ W, TEoke] 79 A gl digh siAlL, mlolE Ak g, Tt
o oA WelA] orischs, AR o, SO, 2012, 100-119%
S, Mgt Soke] ofall, g, 2006,
gk FEAzE frolE, Tdshgore] AAy, 743 - e o, R, 2001,
]

ol TAFFoA9 LItEA Y| T Aty TEvlolEeh 562, T gH|of

oy N

O



ot (=] Al o AALet 813}, Sofoll veRd a2 olsk AlA / AAEL 297

53], 1999, 65-84%.

Gargano, James W., “Tableaux of Renunciation: Wharton's Use of 7he Shaughran in
The Age of Innocence, Studies in American fiction 15(1), Northeastern
University Press, 1987, pp.1-12.

Kalisch, Volker, “The Certainty of the Uncertain: Notes on Mendelssohn’s String
Quintets”, translated by Susan Steiner & Richard Haney-Jardine, Z'Archibuctelli,
Mendelssohn-String Quintets(CD), Sony Music Entertainment Inc., 2000,
pPp.5-9.

Lawrence, Amy, “The Age of Innocence: layers of Containment’, 7he Psychoanalytic
Review 81(2), Guilford Publications, Inc., 1994, pp.328-332.

Moseley, Edwin M., “7he Age of Innocence: Edith Wharton's Weak Faust, College
English 21(3), National Council of Teachers of English, 1959, pp.156-160.

Nicholls, M., “Male Melancholia and Martin Scorsese’s The Age of Innocence’, Film

quarterly 58(1), University of California Press, 2004, pp.25-35.

3. 7|[EX}=
Lewis, Jo Ann, “The Age of Innocence'(PG)”", Washington Post, 1993.10.31,

(https://www.washingtonpost.com/wp-srv/style/longterm/movies/

“,

videos/theageofinnocencepglewis_a09e3f. htm)



298 FAA AT A7 15

Abstract

Synesthetic Aesthetics in the Narrative, Painting and Music in the Film

The Age of Innocence

Shin, Sa-Bin(Joongbu University)

The purpose of this research paper is to facilitate the understanding of the
synesthetic aesthetics in the film 7he Age of Innocence through the intertextuality
among the narrative, paintings, and music in the film. In this paper, a
two-dimensional intertextual analysis of the paintings in relation to the narrative is
conducted on the paintings owned by Old New York, the paintings owned by Ellen,
the portraits of unknown artists on the street outside of Parker House, and Rubens’
painting at the Louvre, A three-dimensional intertextual analysis of performances in
relation to the narrative is conducted on the stages and the box seats at the New
York Academy of Music, in which Charles F, Gounod's Faust is performed, and the
Wallack’s Theatre, in which Dion Boucicaults 7he Shaughraun is performed, An
intertextual analysis of music in relation to the narrative is also conducted on the
diegetic and non-diegetic classical music of the film, including Beethoven’s Piano
Sonata No, 8 and Mendelssohn’s String Quintet No, 2, as well as Elmer Bernstein’s
non-diegetic music of the film.

The constituent event of 7he Age of Innocence represents the passion trapped in
the reflection of love and desire that are not lasting, and the supplementary event
embodies the narrow viewpoint and the inversion of values caused by the patriarchal
authority of Old New York. The characters in the film live a double life, presenting
an unaffected surface and concealing the problems behind it. The characters restrain
their emotions at both the climax and the ending. The most powerful aspect of the
film is the type and nature of oppressive life, which are more delicately described
with the help of paintings and music, as there is a limit to describing them only by
acting, In intertextual terms, paintings and music in 7he Age of Innocence continuously
emphasize “feeling of emotions that cannot be expressed in language.” With a

synesthetic image, as if each part were imprinted on the previous part, the continuity
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“responds to continuous camera movements and montage effects.”

In The Age of Innocence, erotic dynamism brings dramatic excitement to the
highest level, switching between the satisfaction of revealing desire and the
disappointment of hiding desire due to its taboo status, This is possible because
paintings and music related to the narrative have made aesthetic achievements that
overcome the limitations of two-dimensional planes and limited frames, The
significance of this study lies in that, since the identification in 7he Age of Innocence
is based on the establishment of a synesthetic aesthetic through audio-visual
representation of the film narrative, it helps us to rediscover the possibility of

cinematic aesthetics.
(Keywords: 7he Age of Innocence, Old New York, Desire and Taboo, Intertextuality,

Synesthesia, Audio-visual Representation, Identification, Cinematic
Aesthetics)
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