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= oJu]|X] 229 E4=3F 31t AAE A A 5l= 7otk FAISITHAIT, o]= A
o29] dfl& o] 2ol STt El= Aol ot Teuh Ao 29] 89 Qlofl A
9] ‘u5kA AA|'= cleAte] WetollA AEA AA 't == Ao 2A, 194715
H ojojA & & 4= e A U = A= A9 AT A= I RS XA
Sk= 7Rdo]Qletd, EaojAs E45 24 oA 7HAAd9] AAL) AT FsAde
AA7F GG, short circui)=e R IS XA sk 7d o2 ARSSIITh
A@H AR vy AA | gt ==, A2 FAOI=, foln]x|9] &4, A3
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312 vl B A2 2] WS 7RsA & 8 27do] A7) A
ek, A B S ZJeie] ol tye) theld Fyow
A7 S 0 e AgA19T Ak go] sk 1§
Ao HART vl shelFE o] Yol FR% P
7k8] Flole}, Lt B} A AL nlako] ECAESH S £
) 0] AAAA 7} atEe] A S Aok HEA U
1%} %5219 F7}olA| e ek Aol 1948K19] ARAY
of A 2 50] F7MABIEIH AL A [IE Aol s, 1954
ol 538 AF A AR ML 454 AAUE AFHoz &
Q5 ek, ol A2 AY] A 9t P vl HA) A% E
L P}z ol 7} olSolol ¥l EA0|9IEk2) AfAE A
A =G A Afeke A ATk ALl el 1A%k
. AR A % 24302 SRYAE Fold PRl
EHITAEE 0] 22 FETH: v ST AFIoE HFH 0z 5
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A% 57 Aglal AAREASE o] 195099 HhEAlslel 28

324 Erhg e, EAR BEE RS AT Uge A
ofsel Bold 877} Bawe A% wEe gl 98 BASE
BART. 1950480 20] A20] AL AT 574, AAET 97e] 2

25) BHg e, Mo =7kojA)|, 12| 1 ti 5 2o ‘A T A o] AR = v
g FAHOR | FAPA=F, 487 12, z&%ﬂlzﬁl 53], 2008, 429-454%.
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B} 196149 Aol B4 113 APNE=g 3702 S
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S A1) 27k Ape) el SgEo] AEA Yl Adste B9
A B 598 FE5TA 5He A FAS) o] 5712 434

o G| oIk,

Sh, SHLA ol o 373 R.UH Agste] Bk o
el EA5] AshAE old GatEel 4=l 91A), oftiAl, 2nt
B JGHAEA T AAE WHE 5 i 712 AR7t Basi AR
Bl ARERS BIEste] 2 A9 FolaSY 49 BEL Pt
o15g AR v FEF-ZH 1950cH QlSshlO] A4 Az
el AFH0R AEshE 4 U] uhiolck, et 1ot gre A e
£ 91719) Sk ol A Folek. thek, BaolAl 11 7]22 Ahelo.

A AL F2 S WICE IR ot AR FaL 5L 7IAL 1
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A, AR, F2RARY, AT AR, 2, FE, o] B

=
HuE vEste] 5 F2O) BN 17 oA A Huolct2)

(E 1) 1953-1960¢ 2448 QJsshE) 49 B

= 1953 | 1954 | 1955 | 1956 | 1957 | 1958 | 1959 | 1960 | &4
I 17 | 43 | 39 | 29 7 2 137
A 8 17 1 26

DA 64 | 56 | 40 | 32 | 27 | 28 | 25 | 38 | 310
i 3 9 12
=% 28 33 36 97
PRI 10 | 41 4 1 56
A= 21 76 | 85 | 182
S | 38 | 53 | 40 | 41 37 | 23 43 | 275
olztdn] 9 31 28 | 68
SAE 31 33 | 64
FET | 12 33 46 43 28 40 35 36 | 273
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(It 2) 1953-1960\ 44 22Kghl) A==t BlF:

A=7t HE v B 27 Hl &
ol 704 67.63% 771 74.06%
g 53 5.09% 135 12.97%
ojgZot 21 2.02% 104 9.99%
= 55 5.28% 96 9.22%
=AA=) 34 3.27% 52 5.00%
LI 6 0.58% 13 1.25%
2Rl 3 0.29% 10 0.96%
QoxEFo} 3 0.29% 7 0.67%
294 3 0.29% 5 0.48%
olZ e} 3 0.29% 4 0.38%
7o 1 0.10% 1 0.10%
Ll = 1 0.10% 1 0.10%

AREEARE o R B, 1953W0A 19608 7HA] 23 A
AFE 25 150980 S5 AES Aetd A49E ke BF
1044 o], 71 FolA] ml= F2}o] HlF-2 704H O = A A2 67.63%1l
ol2rct. I HE F=t 55W(5.28%), ZFA 53H(5.09%), A& 34H
(3.27%), o]0} 21H(2.02%), WA H 6H(0.58%)x>0.& o]oj AT}, ¢+
= AR JEREE a1 Eobd v=E AlQjetal F= J3E 7PY wol 4
FE o= 1T 4= Slok. 18y FRYELE 15 25l vl= g%
L 771908 A J3} giH] 74.06%= 1 H]F0] ok 1L, IFAT}
135H 0 = AA| 12.97%F ZFA[5hH, o|gE{ot 104, = 96HOE 11
H|52 217+ 9.99%, 9.22% 2 & Eepiitt. F2tgsts Solle g4 -0
gEjolo]gajol ZgA) JSprt 54H O R TP W=t 28) A|A| A1
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28) IMDBOA = 3Fh=9] 3o vl whe} <418 Gesto] =7 JEE F7|sheith
Al§ 5ol g, ojgeor F&HY3t] B¢ A& =7FE France, ltaly2 27|51
I 514, Ttaly, France2 27|517] % oh=d|, 2aloA& w=2]9] Hold o] & shkilst
o] H]F-Z APY5HoiTt

29) EAEL F=ALE]oA] JBHE AHlok= /E A A Falo] AlvZejole] 5=
On] Q= HIHE vFASI Itz AH ol F5351 vt Sl thehA o] A =2-2 4A
Zo= Ko7 AgE 19609 o], gh=9] 3t 317} 315 &3t ko=
HolZHA| =itk Ao 8 =0t} of7]A4 1950 9] A2 1960 ek
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29 A%, &R R EH A4 A 1 —‘:—17}'6£ﬂ°1 719E= B¢
7HEAL Hlo]BE 55k AlRlol F48E A= ol Wt AdolshA wet
H & Qe g, AlRMH 0 2 ofsfiE 2 37} St} E35] IMDBOfA = &
AAro] h1gt EAS Y XS Q= A4 A2 (objective genre)2}
o A9 A4, AR whE 7102 A= F4 AE(subjective
genre)E o1 910], o] & YA 02 1=9l5l= Hlofl = F9)7t " a5}
o}, o, ARt olupat 1950 ol 4G £13te] A3 d& &elstr]
3 2jste] = WSS FEshH (I 3)3 At

=

o] Lo ARt FEE =, Al A ey By 9] e AR E = A
A1 19509 H2] FoREshe AlofllA AlRMAA Ht. of= 19609 HHE 233t
Evldas Aske T=deite] st ZrolA vEE Zo)7= st T2t
Ald1E 9] dojz Joba] o] A=~ of el el 234 0= 2-8st= Jot
-om|]|2) 7454 o] AR ARt =S 7HASRE o, k= gtAL A
=9 AP Hrh 24 4= ol o2t Az - A, ek FegA e mA
= Aol iz A - 50 el A 70d 7S SHoR,, TEstAT, Al4TE,
=rgstsls], 2011, 113-138%:.
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(I 3) 1953-1960'd "FI KoMl F= vlE

A= W LIE:S A= i LIE=3
Drama 649 62.34% Biography 73 7.01%
Romance 343 32.95% Film-Noir 53 5.09%
Adventure 250 24.02% Family 43 4.13%
Western 159 15.27% Thriller 42 4.03%
Comedy 129 12.39% Fantasy 37 3.55%
Action 120 11.53% Mystery 33 3.17%
Music 103 9.89% Horror 19 1.83%
War 103 9.89% Documentary 18 1.73%
Crime 99 9.51% Sci-Fi 17 1.63%
History 76 7.30% Sport 10 0.96%
Musical 75 7.20% Animation 6 0.58%

E2HDrama)= “AARE W2l Eo] A7 £olA AEE2] A78%
45 = 85 1Esk=s 2RI WE AARE FSAlskE AH 9%
(feature film)ollA 7F4 ‘E;T—% H| S-S Aok A2 Aukd d4do|t) o
Tk 19509t 9|3} 48 P2 B4R 7|E AF-E0lA Bl A T
d de s o JEgA BYEA] g9kt o= Ar s
‘o< St A I3 AR S| HT " EAL} P9]9] BiF
He 53l =94, FAA 1o 524 AXE 5k

-
= -
o] AjolA} P40 0% iz To] UES ¥A | o5do| wetkg

‘9,

30) Linda Williams, “Melodrama Revised,” in Refiguring American Film Genres :
Theory and History, ed. Nick Browne, Berkeley: University of California
Press, 1998, p.50. At} Ye|FAE= F A8 Y =(Christine Gledhil))d] =
o5 EdiE R Euls oS QI8 A 27} ofd wlmE3te] AHjAQl of
of7] 7 FA| 02 A4+ okalR} §tt. Christine Gledhill, “The Melodramatic
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£ cahute] 519 2 7 715517 B} ol Tasks HEES] ez A

T8y 0'165}7} A= T AHE AT Ao d2 ey F2 HEs
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Field: An Investigation,” in Home Is Where the Heart Is: Studies in Melodrama
and the Woman's Film, ed. Gledhill, London: British Film Institute, 1987.
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A= 71502 HAH & 2T 0| ot 17He = 7P Bl
ZJ(Henry King) 15%, &= = 3] 2= (Alfred Hitchcock) 148
o, Y2 ekl 9] k= 9H o2 20 A of| YX|3ITt AF AEo
2 7391 2089 A= B TEf-EoA JIkE AET H=olgleH
vEpo= JegEoc 2 E FYAEY A (Christian-Jaque)S] s}
7} 8HO = 71 wo] AYE e & ZEH Y] A, dnYE 5X|Fe
FIE HIESto] 200] TEQE 559 YL HSH o r e Hl
ofli= A AA stoflA nlFet e -Eo] I WAE A &sh= A
T U9 B3 Aoloh3 ey %-9] mlt]of 84 9] 1slet FARS: o
7HE5ke] EAF 18] 11 SR AL B ol e L ERE MY A
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AAAA A 95 BAT = A ©hF, vl=759] 9 SH e o
F AAE DRI T o] FoR|A] kTt A A 0= H2AF A
o] SAHULS W, vl Abele Ui oz S84 vl=of 2t 4
AL DS Uohe YA g 11 HIkE Woks ook Jth TAlE

2

= AR FAAEE dAo] HojFxol, A
T UlARSlo| A A= S she 22 S50l ZAE AL ol AR
o FAlsH=E o]EA wl=9] ‘AR ool 3t Tzttt fo

Qirh AFIS 24T S0 olgiet. Bat ofujet WS 2717}

oY)

31) MGMO] & ZE=5 HIRRHE 9], 9= 20 2 )9t A=t vl o-21t ofY
2t S 9-E AkA Zdnte] % =] 9] A e 1S 285t9e2 B
AT e B AAL Aol B QA THRAL Sls FA0)7 ] = Sit. ofefl of
Site T 2B T, RO WA - CIASF A4 Q1S,, 3H, 9A1Y &
A, Z238), 2016, 1778 thU7ieh A, Mols R22) 3 g2l gokiiiA 2l
FROfE A, 714 EAISIE, 2220k 77} S, Rk} obAlof - BT
g5, AdBd &4, £8E, 2012, 282 A=
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A &785] FAIE ARiF=olo] ot nj=o] H ot 9t o3| =R
o}2 mi7FAE] FF- A AlAI] wl=A] vIF=ofo] thgt BlojzhS 22
A RHE7] SEAH. AFERTE IS, A 9A, A AP AYE FiL
Aol HA] ol H1529]4 o) i& A A|Sh= Ao] ul=9] o]Q]o]zfar
F=AYRE T A2 F7o] Y ool Ygt 7é3’)r°d‘:} 32)
TS oleh 22 ARH ¥sle] S50 RiIZtsHA v
FHo gl RS RARIERI(HUAC)Y] S5 02 QI &9
o] EHYAE 3h53 tlEo] B ¥(antitrust law)oll AR w2t}
2 E T'= AFY R AlH9] S 7PARAL, ol H|o]A HigAREC]
2520 tZHCKPE) 152 Al Tl FAsHAE /]It 18y o=
=9 Z2EHS SHOE T YR A2 SR 024 21 A o
<7120 &5 4 U F7E %= AVI7E E71 % SIelH vhA @
oA A9 A9k FsHA 19509 SHFE= AR FA I3t
(social problem film)'2} &8+ A2 F=2 A& 07 Ak
O =X Yt FAIH] 4l AFS] Aol gt Hlg o s 7
= HolF3lnh &8, o5 e} vl AR 9] BAAQ] S-S AR
T AddZ o= o|F /Asks AR Hitt Al=lE TRt FollA
ol &=74 0 ® HeAolel= BIHE 75t o, =AA
3H4 0 = 7HA|S}Sh= o] A9 B2 YA K5 /ol Tt 7
olot= B4 S AR FlollA o -] FAAd
=t 1) (Champion, 1949)°] @<=t AEJEP} ofzt &5
FE 55to] & v|=ARE] o] gk WS gt Hjm33) 0 2 S = A, <

&

3} [e) KN
[e]

_

i)

32) James E. Dillard, “All That Jazz: CIA, Voice of America, and Jazz Diplomacy
in the Early Cold War Years, 1955-1965," American Intelligence Journal, Vol.
30, No. 2, 2012, pp.39-41.
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E|ZE2E)(On the Waterfront, 1954)7} Q14 5% =549 94
5= A4 02 Mg ZB39E B 1950d ] g9t gstof Wit
F n|ekA] /XA 7Fs/do)AF Aol ULt

(FA19] 4A>(sland in the Sun, 1957)[F/dA}, 1958.7.5.], (&3
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thH(I Want to Live!, 1958)[cFHIv]=4}, 1960.12.15.19F 22 ‘A3
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33) wQlgh, Tget T - m,, FISRAIAL AE, 1954, 39%.

34) (YEZHE) et F3lo] 78 FFesAt0] BHAE0] 2k ofgh $HO R
A v EE Bl dqidshs A B e FE BAE W A
olct. I Fo] Alole ASAINA kesAte] HAV) IeEAE flsiF7|Het e
SARS Hotde 42 W U] & A jlo] -8 ARl QIA] et - TREEAY,
FxMdUE,, 1958.10.31.

35) =3 BP¥(André Bazin)o] ket it o], 2] de)Eol| et vehs] a4= A2
AR AIAA o2} s 2 =etr gote] Hg ' ) 11Ut dlddo] =, olet
e 7S Aol 2o £ERE 297 o7 1R A2 Wigke A% Alde]
oF 80 P FoH A2e] Aol £ = VAT T = Sl old W
2ol A v 9] 2| de}EE2 Jatol thet HH4 n|st o] £o] obdz} A5 A7t
S}E 83k sl Bl A5 Jakasle] tiet vgE 7|5oeA HId g
871 3k& Aot - JE= vHA, Tgelet FORW1,, Wt &4, A2, 2013,
51-64%.
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4. HIE,

A2, ofme: ‘M2'eh= YS9 SSA|

ofi- Uz} glo] 2 AlThe] et ZAIc mlkAl rHlE A Elol 4,
ofe} Slo] FEEE, & BOFOR AmAlolLt o] TATE 9 Feko.
2 Ak A5 912 245k =AY S0 N Aol W s
Zolet, 1A HAe] e Autdlo] d 2 TR o2 Hslo] gl
(32 BE AzFom AT, 4RAl] T B4o] Ak
4] 2537h0] HHIAPY AR} mfet eRe e thack, 27
U Srho] 5 shgo] 1)+ ekw ok Apgute) @ o] Wrhstel o
Y4 2olo)Ae Qho g Uels) Mzt (52 T she e ched
BT 415l A4 SHETUeIA LkR ARGl ARl 15 o
A THIE Folet HEw gk, Al gAY oSS aBew

% olehs Ack30

A5 A=Al A SAIH Y] = getae] 2435 RUsHA 928
oAM= HIE Ald o] dieh E2 S0 WA, o] S0] Eohk= H
EBeat)s FAJA] H2o] 4 vhs gl "AmETeL SR,

= Zo)4 o]5
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AleRe QUEE A28 oAb FA)A B4 Al
FA% Athzo] Ao] okt 1920 o] ‘e g T
S

o

o] 21 70 91 S TSR AelelaA AFEs 4971 A
¥ =01 giek.37) “GubAe] /e "2k tha 591210l A g
E

718 oLt “WA}E] Aol m SR A el SAER Y39 1

36) "B, TRARIE ), 1959.12.29.
37) &9E, FRFAA AGAH,, FEGAL 2008, 42%.
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Ou]3tsl= A& Q1 Fdo| Ut AAH o0& H|E Aldjel= 7|37t 3]
Sk Hhe A AlF2H(Jack Kerouac), W& 712HI(Allen Ginsberg),
LY H2A(William Burroughs)2 HA%= @A Aldie] & Q] z}
FE =8 £ Eolgr| Bt 7|&9] AAE ARshe uidE <l 419

H=E 245k shEeKsubculture)oll a9 574 Fdol{th

(aprés-guerre), HFE(KBGE) 5 19509 sH=ALS o 9-dE AL
Alhe] 4] Bl e S5 A0 929 A ol o7 e A&
A AR Z O] A= oA Ayt ehd o) S A4 A R #ES
Al 9= A AT AEF] FEY FFAQA AR of gt FRA|
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Abstract

The Film Aesthetics of the Postwar Era and the Community of
Affect - Considering American Film as a Media Reshaping the

‘Post-war Era’ of Sensory Field

Yu, Seung]Jin and Baek, Moonim(Yonsei University)

The tragic events of the Korean War established Korea as a significant
base for the global Cold War media network, due to its involvement in
international disputes. Furthermore, the experience of civil war in Korea
led to the destruction of human dignity, resulting in conditions that found
resonance in contemporary film images. As a result, Korean society was
rapidly integrated into the “postwar” world.

This paper focuses on the issue of this awareness and re-examines the
cultural-historical significance of the films that quickly flooded South
Korean theaters after the Korean War, known as the “Post-War era.” This
analysis aims to explore the changes in the perceptual field that influenced
the cinematic practices of postwar generations in Korea. The paper also
aims to formulate the political capabilities inherent in the cultural practice
of consuming foreign films in the 1950s from an affect theory perspective.

This is a preliminary investigation of the “quasi-stable potential energy
field” that preceded Cold War subjectivity and individuation. It aims to
move and mobilize the film-image derived from the perceptual field of the
“Post-War era” with South Korean audiences who experienced the civil
war. The paper pays particular attention to the cultural-historical
implications of accepting American films, as it is necessary to understand
the issue of Americanization as a potential field of unqualified pure

experience in all areas of society, not limited to “nation representation.”
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(Keywords: 1950s, postwar era, American films, politics of affect, theory of
affect, film culture in S. Korea)
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