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o] 22 =gt oJH}7| E(Adrian Ivakhiv)7F 2013 4] TgAto]
u]z| 9] AYefst: Fst, A%, ArA (Ecologies of the Moving Image:
Cinema, Affect, Nature)ollA] XISt I7g-TAIH EHES Fslol&
O] A} Qtof| fiR|of] A QA WREEA] 2|o)E AT ETt. oH | L= A
g4 AHHgeomorphism), 2]J18HE AFH(anthropomorphism), 71
23 52 AFMHbiomorphism)2] ZHoA It NAE 753513
FAE Tl A Attt o714 T JEkY] ofu|tAgdol QL
o] sjAAS] Y& FRAISH: HAQ] 7|Tsks 7|Hte® 3t WA
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£ HIES Y dsRE9] =95 B85t 21471 thRe ARA A
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A E(speculative realism)¥} &3t AT E H|Hoh= AFRIA A

e *}%‘ g o|F QAF7F A ol A FFE RSl 1zt
A 21& FE24 Ao AHESHeS 2790 metA, Y-
AH st 2 ﬁ% ApA AR Bl 20009 AF0let 3
At oAk} AES SR Lol ofulr ]t QhAIRt o
AY|ate] A=z Ak MefAshd BA A TAESHUZS sh

rh

4= A Btk webA, o] =72 Fgidoln] x| 2] AYest, o] A gato]
of @aky 558 olol7bein ehastal QoM BYH M3l A
11 900, A Aol Hlghe EAEFHUYS =00 7]ejgiths
g} A o]

(FHI0f: GIZAILIDL, ARHA TR, ZAEZHLIE, SHO(0|X|2| Y, ary-2AX

e SUN M, BE)

O
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|
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ol
rr

i)
lo
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]H=

1. ME

G35} 0|29 AAE gttt & Hgolr]= ol HAI, J5HA AlAI% A
A AlALES] TAS F7t £ S o1FA ok B 5= ok Enpa
DA A} L] A7} Eslol, 192049 H 2lLelES 2130 H3}
o2& HlEsto] 19709 7138}, AgAEA st T18] a1 1980 23t
Tofe] &S Bt ﬂﬂﬁla AE0] o] 271714, F3folE2 “HA (9
AANLE AT7 949] olw]X|(9] EA)] o HAVSS A3 stk 11
2]1, gloH|= E_Eﬂol Hl%dxol, A BeUE9] I ot

1) Thomas Elsaesser and Malte Hagener, Film Theory: An Introduction Through the
Senses, Routledge, 2009, p.4.



(David Ingram)@] AA T1dH A3 4509t Tt g3}
(Green Screen: Environmentalism and Hollywood Cinema)%= ©]
A ShE4, ARRESH &5 QoA ofsiiE 4= At

o] 27| =9 ol % A ARt w2t 27 -rE| & (Paula
Willoquet-Maricondi)i= ol ZAHRIe} $50] JoHE Faeteh 11
= T Jat e Tl H o] 11, A&7 FsAdol 2ISHA Rl T2 Al

AL, Esfol] A 0 7 AE Q71540 gelo] mAls
o 1AL SRS S st Soleta HlkaEAL Y oAk 7
93 e ARG FHA A4S WA G5t Hel
Fho) EF A3 SEUEL ol A419] o TAYn} 0} WAl

2) gloH|E =¥ 2E¢, Fa@Y) J3} o]2Y AA: FAH BejuE] 971, A5 9,
g, 1999, 13-15%.

3) Paula Willoquet-Maricondi, “shifting paradigms from environmentalist
films to ecocinem’, Framing the World: Explorations in Ecocriticism and Film,
ed.Paula Willoquet-Maricondi, University of Virginia Press, 2010, p.47.

4) Ibid., p.46.
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A AZtE U3 HolA 242 A3l(material turn)gi= AMYA 5
St whdt}. goto w2, o] 29] A= “ohte] AR oR AN
£ oA = MBS Bl AlA AI9A S4lo] ‘|AAY o] Fa%t
Aol ATk YA2-L}"6) 2000 t] o] % 543t B84 A= Qlole &
S WA AAfi(reality)?] +30l2ke oA S5 ¥71E E9A, AA
I RA, Y E4olgt REE, AA B AAZ REE, /17H9] 94
I Ao} Q1A= HYH 02 EXjok= AL ol (& JL3ioloF ulEot

L} ojAloP E) Yolrtof ditt = Hof|A &Rt

% o] HEg9] FAo|&Z HIEsto] 1970t A" o]
2 A A} dATe] JAE Ak F5ke] &4 7|Hho] =513t
Ao HRRIAA=ZA &4, = Oqﬁ]rﬂ?‘] of| thgt ¥H4lo] AT, P} 0] 22
=82 M3l 99 AA=A Felhe AAZE BT T 2ol A
J== = ol =4/EA00 tiet M= A= olojd &= .
ol&gt ‘3]4‘:4'01]*1 o =9t o]u}7| Z(Adrian Ivakhiv)7} 2013 A A
1719] Aefisk: Js}, As, ArAy(Ecologies of the Moving

ioﬂ
ogjg_lv,

ﬁ

ox

)
o

5) Scott McDonald, “The Ecocinema Experience’, Ecocinema Theory and
Practice, Eds. Stephen Rust, Salma Monani, and Sean Cubitt, Routledge,
2012, p.20.

6) 7ok, "EAA A3} o] st B, R A%, A205, S vieh shEEet
9, 2022, 207%.

7) $19] ==, 210%.



Image: Cinema, Affect, Nature)ollA AAIgE 2H5-TAH 452 o
FAH} =0]of J3} o] 22] EAA A9 55 0| :
E g, SF2E HIRR Y FsRE9] =90 78Rt 2y -31A1 4 A
THE 21A417] i APEA AR Z(speculative realism)] S-E3+ 9
go} Qi o]% thA] =oJsHAIAIRE, QIS AFofet Aol E BIwSt
= AP AR AFAL S A 7 0% IFTF A g0 mIX
FFE IS QY] 24 2S AEEA Aol AESHES &
ki

A, o] F2 T g/tolw| x| Q] e}, o] Ig-AA L HS 53l Al
P& AP, geomorphism), 21918 AM(anthropomorphism),
183 A=A AFH(biomorphism) 2] SHolA J3tel AlA 2] TAE A
gok= A olsfistal, TL HREA] O]9 & AuEt). 1124, o] Aol A
HA AAZ] oA 2 57T Al ZARE] 7S g5 } U=
= TR Yo7t oful7| o] i Eo] Ae st oA ZAER
HUES o GA AT 5= YA Sh=A] =25karAt 2

2. "Eo|0|X|2| HEl=t, 0] Hok= by Fe

] P} ol 7|z et T Al Astol| 7[Hteto] gt AlAl 2] BA
£ ofdlfstEte Aol AR, Y= v IS 14 3t ol 2ol
HE A ofsle] ZFo] AL, B ABA ] =olAHY AAZ
g2 Aol Yokz] e oAl digske o2l 581 FARE
oot Jetol29] 224 39| TF £ojA, o7 | = o] HofA
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sio} s} ut AlAlete] BAP} Oé*éﬂL upalo 2 A s ARe -
A B A BT 23], 1 ol

e 3439) AN <ol A 2lo] T A B £ 4
M=o 7|5 ekt ﬂa uiu ol2 AT} 3EAke] A o] o} 9l4]

Sh= SlAA9) 2415 Fa5H chrks HolA] Q2] 1 @Aatalo]

o}, 7192, o] Zle] 4741 47 BASo] 753t ol fol7|E stk 7y

A 5D siot AAS 7| AR oy, B, T, HS PO

io]Eom ﬂQEOBH%}%ZU oflet 2:3]e TAA 214, wd, A
03 oofz] A0 ofsfahs 2E Lkt

‘9J5he Q371 She Aotk 12l 3 Qi) she 1S 14 Bo] 1A
B AU Ao| ofuth TAL E3 o]To] o] TZo| A7k
A ushe ol Qs 443 tistet Bel AMET, A4S 25

| EAT BASE AEs TswA, Aok AAlh 84 A7 Aole]
748 7heA| 28 wHgsls Aol 9

rd o

[e]

=

o

ojvl7| mof| =¥, Fol==E 2], AHEJA, A 712 FejA| QoA B2
(viewing)2] IAIA TS ARt iz o] Al 74| B9 e A 2k
A HollA, FeH AAQ] olu]| A7t B8-S B3l AHEEEA J3t
A A2 g5kl AAL QoA ARSI FHAdRtkal ARty 118,
o] T 7HA] ZHo] oA A 0 & A-g5h= FYNA Qniet siME &
S FAIE FH/detrtal 2ok wEbA], o[l o] A= " FSH FSH-AIA),
A5 (X2 o] 1L AA|AQI vk, 1|1 AFA(H-F8H pro-filmic, F

=

8) Adrian Ivakhiv, Ecologies of the Moving Image: Cinema, Affect, Nature, Wilfrid
Laurier University Press, 2013, p.12.
9) Ibid., pp.12-13.
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3} o)™ Alt]pre-cinematic & AANY TAZCN 2 FHohl B4
S0 232 EH10 o] BASZ A B A AV, RISk AV, A=A A
9] 71 o8 AR

olof we}, 3ol A= & REQ AH= F3t 5= FHE HA 54
(real landscape)¥} 93+ E7(cinematic landscape) Al0]S] HAE
s ARk vt 29 H 2(Martin Lefebvre) 2] +=2]of 7|tjo]
3H 5749 BE S A9t F3t & T4 oI5 H R AR
3}o] 24 wjiZof| T AHGH= -§Al(contemplative gaze)E &0l
AEh. k= AAEY SA 27 1Y 5= B9l “AARF AT
B2A 3 37 AfelE @7k B9 58E FSkL, o] IFFof|A
AFA-L S} uiA| Q] AR AL GAIY] ARl FEEHA] o]
2 0 & AP HTh= o]tk

E3 29 2= FoH T2 A=l I8l “9=H(intentional)” ¥
A3 2% R] -2 “H]9 = H(unintentional)” 7422 Uet}. oJHl7| T
+ o]2]]t FHEo] AHAY QA =0 Q' AARIT= A& 4o
WA, 278 -A1 A TN A o] & A3kt AA = EHE 27 UoE A
HE 224 I T8 o] Lok “AlAR1" S APHARI"
219] AHE| oA}, “FZol=" 4] AuEZolal HEsHHA,
o] 2] 9] LXPF(EA] 7Fsd)olA AR (B4 2] 7Fe4)Z Eofd
Z, 378 °Al= A= AAR diztol| A SRR, AALR} 575}
A k2 5782 W0 & stojg 9 =0l A7 oA HolF=rtet 2

AEZ 5HA gk Yo7k, ARIe] HRH on] x| 24 AHdx} D, G

o
3} & AAS 7hlEke] 23U Bof ‘s 23 Y(penetrative

il o o2 of

oiN

10) Ibid., p.26.
11) Ibid., p.87.
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mobility)9] P4 Q=2 A] IFA AlA(tourist gaze) = B FRH=
Zojct.12)
wEbA, AR Fe & AAL stoldA7E EIk AlA S (world
picture)¥ @8] “A|A| 5G4 world motion picture)” 0.2 ATl
313 o] A9 AL AAY AZHH, <l
(enframing) @& o]ojZIt}. 5}A]qt, ofdfo] AH|Z20]2 Q] Faglof
T8I BAO] I AA R Fu)FI T o] Aol LA whdd 4
<
-

o], ARk 34-PAA Tl TRA0) AR X|710) 34 5 9]
THL Fgei) o2 SH, 229 mAolt Bl AR, 92t
ST 4 G A2 B, AR, TE 52 2 5 oA sk v
57 952, A2 21748 Hol A A9 X|7He 788 4= ks Ao]
th19 o] g, o] AL AY AAC] 57, Fre Aele] B4o] QiR

= 30 Y (1922) 59l 4 54, A5} 52 4
2 5 |9k EAEOIA] QP EAS Rofshis WAlE =oji). st
o] Bao] HAl&T} FARBIHE HolA, (B30 Urayk 2229

AT BOA A B3] o] 27| 9kS: ko] A SolAE
o3 Fehe gl EAR (M7 9u)o)) QzEetstaL, FAlo] B sok

o)

g 3o sl oA} ot Aol o] BAA ﬂr@ﬂr ‘JeA8= ©f
H7 It SRR, WA 9] A2 o] 5o of| 27|’ F-5Ao| e F
o7 6]le] Fep=o] He F717F HY 1k Jttt. E9E, UHke F20]

12) Ibid., p.115.
13) Ibid,, p.116.
14) Ibid., p.128.



So] BL QoA QztBksts et 710 ofshElole SR ES
HPAQIcks o] Held v, Ae] SR 2e BgHo] AY =

Ut wEkA], AR “TEZ Q] ALS|A-AEA] xjo|o] FHES EH
1 gsta] ojQIsk g Balyt ke Balol sl st Hlm WA

SHA 7ES Hold 2 o7t Q)" o ujAl 215 K Michelle Raheja)7} &
S “A)1ZHA] ZFR| H(visual sovereignty)’ = ESHaf|of §Hctal 43t} 15)

1817, 942 oA FH FQ1F olob|E e F5Eo) £913
of A1d) 912 B3] AT AA] AL AT} HA Shehs He
o}, 9150 942 oAUl Belo] FANSEA, AAS WL
QIrhe s At SRS AUsHe AL vz Got Do AAE &
o)L, 1 I8) AL ke 4 A Sk elolel Rolthio 4
= AR 9132 gate] ojolsteti S, 2180 B9le] 5
AABHEIA T L7l 7ol & ste] oot Ay AJelsol

7Rs-Aolea B ek,
377 4359) AP AN SN KB A olelahel AS
e Ao 2 Foldict, olu] L 95t “BESH(animate) 24
HARHE ZolAt BEoks 2" AR BeAl, g4 %e] “F5-AA, o
7%, Te)3 ster sk A4 2isete] 1A, o] A 7] Z9lolA 4

3

15) Ibid., p.178.
16) Ibid., p.192.
17) Ibid., p.196.
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2 AP 297122 WEA) L, B I8k FORIA, 2Kt
52| 775 HolAl 20| o el ALt ARSHE AAVL Hrk18) ol
A F23 AL AE A AR ol ojsto] et B91E B9 Akt

—_

=2 FAMIT Zpolof| gt Q141 178 /g gtk Aok, 1=l ofHt
712 st T =1L 7|Hto = o]#gl Q43 7H4o] s} Bt o] F
=S 5ol AAEE T 42 S rks FS HojEr) o] A2 A4
AP OJRISHE Abdo] BEARI AMY, & X U0 R BT = ol &
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£ Hol|A] olHl7| o] 3y FAH W E0] A Gk FE 5 Utk
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gt RHA 0 E Al Q1F 5 tFHA HEs| HEAE tHFE A
2 ofd FsHEo] 9= JotH Ay 941S geltt. ojH|
£ G F3HH AAIet TATLe] IAE doks Igolake SHA
B3 FH(filmic zone) ]2t FEt}. F3H LG o472k A7,

2o} epxjeks of kA WA & ZolA), of7]e} 9217} ala
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18) Ibid., p.246.
19) Ibid., p.283.
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21) Ibid., p.307.
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3. APHH Ax{Ea} of| A0 =

9P T-TAA Hdo] ot ol29 B A
32 ThA] FESITHE A =R 0|7 Eak A AR B
oA Falek iAot aka AL S P

3 o= A stA] A ZAIHmEe] SJulE BFgRiTt. o] F =2fah] #19]
3]

WA A e} ool B xieks] AR AT
4 Qe vz, AP ARES 200749 AE BEATA st 7]

ol

9 AnAAA P& HoJokg(Quentin Meillassoux), Z1#|o] s}
H(Graham Harman), #|°] B#jA|o{(Ray Brassier) 18]l 0]of|?l 5]
e I E([ain Hamilton Grant)7} AASE AMFA 7| &0}, ARHZA
A ES 520k SRS A/ AA 0l Higt Aol AJolskARt, 5

o Qlzto] QUATE 4 Qi Atto] EAfsHE A0 ofsfshe 7EA

ATFAA JAE, & HF9(correlationism)E HolA = HEE

[e){}

A A2 Z(object-oriented ontology, O00)E 43t
Z1glo]d S-S QIZE FA|9] 14] W] U] AA| Y] AedE A
I, A= T TRt A4 0 2 wotE]= Zio] ofuzt APHE %’5‘]1
okl g3t webA “AAlE olsfiEl= Ao] ofuet, @A AR
ojd AY %‘%0]‘:} 2}l getth23) 181, oF - ofledE EL ]‘E

9,
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O[A
=

IFL

_INF

A of7 WA, “of ZHEOA A1E]H thgolt 4 1 LHO A
H4 05 WS SHeThe BE S Hakh20 oh) L), e u)5

23) AEE AH|REO] 29 A9 ot T A1-8- Steven Shaviro, The Universe of
Things: On Speculative Realism, The University of Minnesota Press, 2014,
p.136.
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24) T2l b, Fellaeat 2, Aax o, 252, 2022, 94%.
25) 919 &, 120%.
26) 9191 &, 121%.
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2 AR Aok 517] Thizoleh"2) A=, Ao Hsly] Sl

TS Brsfor sh=dl, A=A dlezEe] FdS satnlol 7t
ISP ARV AR FH o R B2 A Aoz A o)X= Y]

=0 204171 vleba BEYEo] AFehe sl E 4t 22 obY
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SRttt shdo] Woke 9] salvle HEFA Q] ko] wet geA]

£ 2] Zlo] ofgt o0& AR 4= gl EXRLY] BA o] A1d
o] Folct. "AAA|F BoA vk vjek gEoke] Altet A
Lo A ge Fes] 22 Aoz tpRojolit = 119 T2
olg wi=to] A olsfE 4= Qlrt.28)

ojigt TollA & o, 7 AFo] obd FA=A Feh= B0 Y3t
A A Sl H]-A) AAE 2222 FEcke dle FAcl 2
AT ThA] Ea, Gt B2 ol 2ollA Tots FAIGS] 5 2, o]
22 WP AR dgste] Aoz Aot BARE &+ e
i)

S, Shele] ARAGEAEL AAE THWHT T vk
L/d, ZARE] ALAIS BASH= Al 5 Ajolo] T4 W= Ev}
A7 KUtk o] HolA, 2B A2 Sto|EF 0] BAH 1
og 3t Ee 2k gu2A] ol2rhe-g S5 shHA, o]
“TANY A912 GFSA7IEA ATl BTt 3L Bl 29) 3

T SIS RS AT, AR EE AR EAEA

q or 5
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27) $19] &, 100%.
28) 919 &, 127%.
29) Shaviro, p.30.
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of go] = v Zolth. e AU UE Fag, ve 23 HE

7|BA| sPAY QAR B2 1A] i A O 2 vEAA|IE =
AREEel sl -8l HepE T Al Wettt.30) J1oA F8:3F Zlo] A4
ool A SEohs Avld FAE S vl H AfaLoltt. oIt
HIUAE EJ} 7“11] gl e viEEHA " T @3 ERt et
Ae2 Ethe= AAdteto] Yt thaoll S22 FHAsRe] 1 Ao]
e sl f1oAol=aL BIdH" 1L A AsHE A, "gol et loiAl AR
2o 29| A2 FEho 2o Fig Aoy 7|ute] FEE Hojd =
Zhgo 29| g o=kl witrt3)

AR Z o} H I AE O] ARHA A 22 AA|ke] HE2 BAE Hetet

7hs4e] wha e Hleh] ofup]
22 ol ol mAlInte] ofekg shgsich. XFH A, ofRlstel A}
A, TIP3 ARA Aol G5k 2190 4Y
2 u-qizkho] of | Hiokd] T mES ﬂ%ﬁ}
58] Ao A1 ARTcHe A 1A
2 W] ghiolct,

Yolr}, o]l 27} 1oiz o mAllute] ik A Al Eo] WAl
of ulgk o AL 5 Qe AL

A] 2t
AA| . sho] Dol A9 A2 S v

lt:l
Y

30) Ibid., p.144.
31) Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing, The University
of Mennesota Press, 2012, p.133.
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Abstract

The Cinematic Experience and Speculative Realism:
Posthumanism in Ecologies of the Moving Image.
Cinema, Affect, Nature

Park, Mi-Young(Chung-Ang University)

This paper discusses the significance of the process-relational
framework within the history of film theory that Adrian Ivakhiv suggests in
his 2013 book, Ecologies of the Moving Image: Cinema, Affect, Nature. The
author highlights three modes of filmic representation, the geomorphic,
the anthropomorphic, and the biomorphic, in order to explain how
cinema continuously constitutes worlds and subjects. Based on Charles S.
Peirce’s triadic model that postulates interaction between the
representamen, an object, and an interpretant, Ivakhiv revisits the
cinematic experience that has been marginalized in the theories of film
spectatorship. His process-relational approach, which is also related to
Alfred North Whitehead and Gilles Deleuze's process philosophy, also
encounters speculative realism, a new philosophical movement emerging
in the 21 century. Speculative realism suggests affective relationship
between objects, challenging correlationism in the Anthropocene epoch. It
helps us to reconsider the significant human impact on the ecosystem
since the Industrial Revolution and rethink the condition of human
existence from a materialist perspective. Thus, this paper argues that
Ivahkiv expands the concept of eco-cinema emerging with
environmentalism in the 2000s, in terms of speculative realism. The
affective possibility of eco-cinema also can enrich discourses of the
posthuman ecophilosophically. In sum, this paper argues that following
the phenomenological trend in contemporary film theory, Ecologies of the

Moving Image attempts to make a material turn with eco-philosophy, and
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thus it can contribute to critical posthumanism in terms of affect.

(Keywords: ecocinema, speculative realism, posthumanism, ecologies of the
moving image, process—relational analysis, material turn, affect)
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