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transparency, 2021, p.612.

31) 715 1719k A1S] A, A} 719 91710 ARl S tisiAl= ChatGPT
August 3 Version(GPT-4)& &-&5t1 I2Jch TETER 7|F 917]9} A19] &
A'E ZYFES W, GPT-471 715 97100 thgt AlS] E8uhS 378405 =ofgt g
WS 55l 71€ QAE S04 715 §1719F AlS] A S -2 oA B JI=AIE 2t
HZ oz golg &= Qlrt. o] Bl Al= ‘BHE7] YF A (stochastic parrots)E=
HIEEA Y, t9] HIAE Q] ANE EY & thg 722 AA5H] wiZoltt.

32) vt I, AL ol tigt BE A, AVE- 4718 9, oL, 2023, 221%:.
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2o Aol = I(cyborg)s 1 oAAH 37149k 71A10] A% OlnlsA]
o EEe wuie] 2758 A AA ZAS AolR 1eka et
T 15 oA TRl A15kE B A -2]0] Fo] F Aol
oleha Asler 3 BuEL, X179 §7] AYFACL A4 AEA
ARG L5 50°CE B39 b i AR 7| vk o]

T AFoM EES 4= Q7] W2l AF 7t 2= FAI5H | #sf
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1o fu
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RO B Flolth, wrple] F8 AFA ARk} Aol Bz, “ul
A Qztolut Tk {291 5] o]7149] 877} ohe} 7folote] A
29 uAgsior & BaAdl s 24309 o AT 1o st
o, Bpols “AEL T 7tolot 7k §712] tolohg diAlat, “AolA
714 T RE AT WS Fio]th37) o] Yk, Fjolole B S
AR A7) 28 AL AZE Bugo] st ebeo]
Ze Qi Ao BT} eubalo] e 10) ARl Tfate oS 52
Aube] 2017} FAl0] ko] SF AARE: ofch39) 713 $17]ef chat o

33)James Lovelock & Bryan Appleyard, Novacene: The Coming Age of
Hyperintelligence, Mit Press, 2019, Chap. 5. The New Knowers. (e-book)

34) Ibid., Chap. 20. All Watched Over by Machines of Loving Grace.

35) Ibid., Chap. 16. Engineering the New Age.

36) Ibid., Chap. 19. Talking to the Spheres.

37) Ibid., Chap. 20. All Watched Over by Machines of Loving Grace, 21.
Thinking Weapons.

38) 25, "UFA| Alth, 7Holot thA| mpgstry, BRstdaAy, TRIRAl &2, 224
T, 2023.
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29| =0l= It A AUE e Bkt EE= v]E o2 o]
7R 225 EA40] it Yol 71 APAE P%O]‘:}

2 HE0] NeHpA| ol A= TTHA|TE 715 91719} Al7F 5Alo] 2J9] 9
A 5783k= SF A= “FAEToF (ustopia) & AARFE FAE o}

= A7} utA S o E-=(Margaret Atwood)7F HH= Al 202 FET]
ofe] HAET|oAQl YT} HAET o] FEOFAQ] UH-S ofH|eh
t}.40) fE1]ofe} T AEwo}e] WARY-S 73R 06l= o]t 01316_} &
7H Q14] 0 == TRt REoF AARY T AE T o} AALZ} of U2 -
Exjolo] FAH MA} EASHE Zoltt. 53], 715 917] £2] Al= 2
THAR AR 7S] vhol7] wiszel, o] SF HA] fAET o]
AAFE o]ofXItt, o]2]3t AA= = HAEToRE @ 47} 7FSHANH Al
9] 91-Z &85t B TAIE SHET 4= 7190 B B2 vl o] thet 3
o] o3| EAfRIT= A HojFe] Stk AR T|of AARRF T2 7]
& UAY o|5H AT QT vHE FHHCE = FPHow A

A % e S AR,
71% 9719} ALS) PAZ Tk SF o sl 4 s} (2-Ey7} 7V
dEEolt). QIZHEo] B Wi 5] 998 X)) ot 271 Pt

39) Wkt ti5Tfst QAER 7l&o] oulE Rojole E3H AatolRE sl 4

A'(science/fiction) E+= ‘5te|T4 =] E"/\E (scientifictive texts)@ g &
QJtt. Manuela Rossini, “Science/fiction: Imagineering posthuman bodies,”
Gender and Power in the New Europe, the 5th European Feminist Research

Conference, August 2003, p.1.

40) “H= FEToe} AR} M 0] AElgl ALS]e} 119} Ut = ARSI E AT
3 fFAE T oKustopia)Zhe €015 TEIITh FEI ofoll= tAET]olof] FRj=o]
U= SHo], tAagTolol= fESolo] FAfE| o] Qli= SHo] xetE] o] Qlrkal A
ZFA et BAR A ER-E, U= 9ff SFE 27k HAETol9} fE o} Alo]d]
Ay, e o, AL 2021, 1123
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£ 25 Y-Ee A7 S 2LAA7I= X Hi(#) A BHIE 25
Sk Al'the AP2AR1 AAR TAS g Sz 9-E9] AAk=
Al/Z5 of A AALS] HithHo| QIX|3, S 4] EIAE of YA

ol Al 250] QIFE F-¥shk= AAH SF F3t CERAIE L) = 259
Al WSl 4 AHAEe] AFAE FEHAREA vRIE A=Y
(mind-uploading)¥t A5 A7t Hi=7|&2 L FH AlA|S] AEiE 3
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AL FHIAEO|A = o]2|3t A S whlSh= TiRE AARE AJAIE QL Qlck
A& =01, A9 d4d == El 71F 917100 &k TRt A&+
o] Y& FARE o= 2 (dark comedy) F3} (= F D olA= 4]

B3 A E71E v]go] tjafo 2 4k2.0 244 7147 sy o] SHAIE 93517
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4. 12 2|dl0|0H =2, BF S0 Talish= HAlot
AFA| AAe] 5 BAoIA 5T ABe A AT 44

(Cli-Fi) AARE, @A AlAIIA S5 = W] 7He Al 7]&0] et

712t =12k 1 hsHA| FH&SHEA, AlfL 715 94719] 2AE SAl°l Al
FOHI AL A4 EAESS A5k 9tk o714 o]t b}
M9 7144 YTF9] 52 Al 7|& SfAFYE Eolol= AA HIAEES

2 vlgka o FEs) Ba} g
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2021, 12%.
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o} £3] (holote] AEhol A AA ANEL A7 Ake}7] 98] Sol

2 YolAl QA |9, toloFoll A BE HX A - AAH- 24
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43) v 3970, TI™ Sjetolofdy, Eeh H YT o, Aofol, 2023.
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<o 0] ZAEOLRZZAYA SFoA QIF9] HE T QIFA|50] A
Hi} QRS EYstH= 429 MAREE F5ot Atk FAJ-ofA
o3t AFA 59| QlF Eolgt HE| I SF y7FEAE SAH A

715H= Z1 QR T}, g SF AlALIA] QIFA 5 A7 B AlAR= 715 917]
9} ‘67 @440 gt HlEA 9l AT} Q1A 5o] cish YA 7))
7+ Ak Zloth. QIZE gl Al ol theh ABAZ Ao 24 ERlitsA
F0le} ZtSAF2of| thet AE4] FHUEe| Btk ZAEFHY
&9 @Hol7|= stk

8k2]2.9] SF wka} (HOTEL, SINCE 2079)45)% ‘A7 719 (global

heating)= Q19+ Q1579] 252} A2 H IS 1Y SF AA

T4 uAje] Agto & QR W eke S 0w “Eo] 7ol a gl

o)) AlHoIM Ae/3]arEnt.

Ed&Ho] QJold, 119 QIFA| A2 QIE F4l(character-driven)

44) 2] A& Tl FHH BAashs @AFoZ, oA Q] thE gidZEo] Ak A4
of oJal] st Awt gl 63} thEE2 Q179 &) Yglo] Hrt

45) 9F2)%g, <HOTEL, SINCE 2079y, BH3%k 9], 72004 757 |& =Rl 424,
FolQIqiE], 2004. 2004 Fof Ato| A TS| &R T} BB S48
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o] ofjm, A H BISRE EAHES SN TAEFH F2etn

4 i SP Qb APAE AR o) AL ABUBE F5 A
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46) Adam Trexler, op.cit., p.26.
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. 1340115 o] RSHE A QI ALS FA0E 3 AAfo|nE A7)
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47) ©] 342 GPT-4(ChatGPT Mar 23 Version)2 A4} 474 - 23t
48) S0, oIF A Fah, At QIRASLESIE, T9el by whEw SHsHA &
oj7ka Qlthi, 54, 2020, 94Z.
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49) 718 AP3AR}, ARAL A G718 - Exrega e 4194 71, 2018, ARE AMIAR AE
oflA & 4= Sl (olw]A=19) URL hetps:/ /www.youtube.comy/watch?v=_qJQrkoy88k)

50) ZAEZH oA Teollile muly T vpl, FRAEFHIO| v, I o, FH,
2007, 47 3.
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1. 7[2X=

HE, "o vithy, L, 2020.

Aa9 9], "U1E 7 7|5 917] SF M&H A, 2He, 2021.

HxH 9, "Wy oA A AlA,, ZeAgAE 2020.

HF2]%, (HOTEL, SINCE 2079), BHg % 9], 72004 2te}7 | Z2hza]l /24,
“SotgqHH], 2004.

AA, (LA, AD719 - S {2, 2018,

Andrew Stanton, Wall-E, Pixar Animation Studios. 2008.

Walter C., Transcendence, Warner Bros. Pictures, 2014.

Adam McKay, Don t Look Up, Hyperobject Industries, 2021.

A= dRAIRIESH, "ol 7P wiEa SsH Sorkal A 1, §Y,

A= AFAIRIES T, 2= 7P w23 SASH Foiztal Ut} 2, §Y,
2020.

AG, ArAz Q7] FAHRA Y QIFA BE 12 A AHES] TojAH]: &
AlY] B7hE SAHeE), TEstds Al1SH AR, Esteets],
2016. 7-42%.

485, "AFAIY] ARglol 2 1 - w53} #|o] A A (patiency), TRl 1&8HAT A
198 A3 2, =sl7]&5ts], 2019, 1-49%.

s, 7] Aste QIFA At Z3k4, FRIEa et Al60H, Advtaehet 91
EeATY, 2016, 41-66%.

Lo, S wA E) Rkt 22 SFO] HiokA wEiolEs, "2 AR
S}Trans-Humanitiess A116d 13, o]3}RIESH], 2023, 31-57%.

Lo, TAIAI] EollA ThAl Wi+ ofopr]E —HiH| | o] F-9] g SF 44, &5t
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9] 0%, 20229 B35, &, 8-18%.
e, 'ZAERH ()28t SFO] AP AE), TFol528h #2002, o
=23, 2022, 113-136%.
Lo -3, 'ZAEGH Hlo|g A, FHoM,, Tool=Zeh #1938, Fol=&st
3], 2020, 102-103%.
TojUg epy, TxAESHIRo] uid; @ o, Fe], 2007.
22] Beto|E, 'EAEFURINESR: FARIZY,, TA53] AARIESREH 7|27
A d HA| 5] R, FH=AFA, 2018.
22X Hejo|E|, TEAERH,, o] 9, o7, 2015.
A ERLE, T off SFE 27k HAEToRe} FET|o} AfojojlA],, |
o WSAL 2021.
ot FAW L, TAT g0l thet BE A, AVt 41718 9, o7, 2023.
ot3 2A 0, T gjutolold,, Ed-HJS I, Hotold, 2023.
DFz TolEA| A|the] st —AE H7]9}—u]—£f/ﬂ/\}—_,] 7FsAdl, Tgo 1 g=e21, 31
43, 21*1]71@010339194 2018, 49-67%.
, RIFAY (=) 28 A4, B2l A194 33, Shtolldzsh
3], 2020, 13-34%.

B g2, (A3t SESHA ol AEshe UL, e 9, olF, 2021,
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1
FHor

12-13%.
5743, RIFAEER EZeHgHsh, 'SdoiEsh Al75dE, Te=EdoliEsldl,
2016, 63-81%.

I, 2023, 83—1065.
T2, "ARA 28k, A= IFAIRIES, fegs 7P wiEa A6 &
o7} Qith, €Y, 2020.
AFES, RIFAS &ated+te] A, Eetaehy,, Al14d 335, wotetdsts),
2015, 89-113%.
ANTT, SPollA AR QIFA 71583}, 784 4=8-0] THA, "lETs} A60
A, Adatadiet QA 2016, 67-102%.
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ofu|etH TA|, "i&&9] Ay, 78-S 9, oFBHE, 2021.

A C. e, RIFAL, B84 9 e o, w8, 2021.

Q2% o|FEZY| tAEToe} A A2 9] Bt - AT Fol7|%, & S4
oz, "FAAIT A29d 33, 2023, 39-67%.

YA, pATErT QIESH] ghd QIFAl A, TbrpEh Al46H, FrEstAT
3], 2019, 245-273%.

o]} 9, 'EX] : 91%A| Anthropocenes, T&3l/#st; 2019¢ £35(97%), &3}
TSPAL

ojubn], 7|3 SR Q15 ALS] A 91719t B-5A419] the, MRIEEh A60H, vt
tiela QIEeITY, 2016, 5-40%.

ol&F, RIFAIY} IEe—7HEd HAES] A wu]uFo] 2oh= A<} 9
sho] wjgy,, TehFAARIEy A274 235, 2021, 265-291%.

FHd

o]A]&, "kt SFollA] Yrehd 33 917] Q14] A+, "ol E A+ Al565, o]
F3}13], 2020, 53-74%.
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Abstract

Can Atrtificial Intelligence Solve the Climate Crisis?
- The Climate Crisis and Al Narratives in Korean Science

Fiction

Noh, Dae-won(Jeju National University)

The severity of the climate crisis has led to the academic proliferation of
Anthropocene discourse. The concept of “Anthropocene fiction” has also
emerged as a response to climate change. The Anthropocene can be perceived as a
nomenclature and a contest of narratives around understanding and responding to
reality. In literary studies, the establishment and practice of “anthropocene
criticism” is called for. This paper critically analyzes Korean science fiction
narratives that address the issues of climate crisis and artificial intelligence
together from the perspective of climate fiction (Cli-Fi).

James Lovelock, a proponent of the Gaia theory, is optimistic that the climate
crisis will be solved by Al and calls it “the Novacene.” Many movies and novels
also depict Al solving the climate crisis. So-yeon Kim and Hae-yeon Yoon's
science fiction short stories “Gaia's Choice” and “Capsule for One” are narratives
that delegate political power to Al as a "Green Leviathan" in the face of climate
disaster. Ji-hong Park's sf comic “HOTEL, SINCE 2079” is a retrospective of the
restoration process after human extinction by a non-human narrator, Al. Samsung
Electronics' web drama Whale Dust is optimistic that Al technology will save the
day in an era of gloomy climate disasters. This paper critiques the dangers of such
techno-solutionist imaginaries of the climate crisis.

Climate crisis and Al narratives have strong narrative and rhetorical power
(effect) because they allow us to imagine narratives of global catastrophe and

salvation. This paper emphasizes that climate crisis and Al narratives are about
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the transformation of our future.

(Keywords: Anthropocene, Climate Crisis, Climate Fiction (Cli—Fi), Anthropocene
Fiction, Artificial Intelligence, Novacene, Gaia, Science Fiction,
Ustopia)
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