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38) J. Glick, &9 &
39) R. Lobato, ¥19] &, pp.241-242.
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3. WelAl FHE R0 By

3-1. DIF 234} M22 0fd MAL

MEL Hdet 220 555 530 AldE 2R =35t &8 1]
tjolo] vy 988 =8 & UEA A= 2017% FEAE e
E 4oz b vl 25 (#MeToo)olM B2 ¥ thi0 Ul
S 2E 51, o4, S0l T HFRt &R %‘in‘rﬂr TS AARE AT
SPHA A2 S50 WekEo] g, ole TV e UEH A0 AL
g fEo= spAEY|E Aot FAHZE -sATH B4 716kt
AE SA] 2EEIE AAVE AL Qs 75 7IEE SFEL R Mol
7haA BBl Lo, Tt F ol easiarzt o= g A, 22
Y] A7 EAL oAl AFT. HAN2 NEH Atk F=
AA} eEE 7N AgF 27, At A o] Mz 1840 IEH A
£ WS4 THoIA viRtEA st 7hsAdolRal B & HE
AR = 23 A SRS ke d=E ol M2 V&
o2 YEH2M Hruuso] 7FssHAE she 7Ied, 713 AA
TYEAL k= Zolth A T YIS A WollA vheftt AldiS2 &3 4l

B %2 5 BHA9l o}y olgh FAIS thRRA] HuluAE TVEAY A
JHAFL 2] H 5 HnlUZe] shio] JEE 7LD Yrky 1

40) UEH A= 20184 830} thopd A H 98 Aol | flom, A1 9 &
Hol| ‘F'dg ZHYo|H'E F= 528 HElE FE3ith BBC Zol, <449 &
S QTof|A] QFASHAA Al ELS F= o444 E), 2020.3.8. (https://www.bbc.
Com/korean/features—S1788175 A< 2024. 6.10.)

41) HAz, "HuUEe] T4 & YA 2= FH 9| 7he UEH A oy
2HIE FuhE FH0R, Foj /Aol A40Z, 135-136%.
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9 FBEL AL AZE D S B ohet o4 34 dlgow 74
= Aol Beshe A9 AR 5 WA tlopy A4 vt
o4 |eIUIZ A7} sfte] 2t 6 wetolA olaEl 4= 9lch49)

kAL ST (UL 4 gl o]oF7|Unbelievable) 3} (A2 0]
Z1& 7]1] 479)E The Unbreakable Kimmy Schmit)7} =2k}, F0]
Y2 717] g AEAN #52 A A Hloju A2 5 AL
ot WafRtE Adsck= AR AlZE Bofsqlttal Hrigkchdd) ETE
AL ESE B9l vhE AFH 7T 9/ AHEEE 29X A & JA
2 wigtoll A o} F=Q150] T wsiRlo]l 22 FaL o FUS=
= gA2 02 sAsto] tioba] MARS BA 1A} Firk= FollA #Hmy&
9] 55-Z vt Fttar Brpk=t}.45)

Ho}‘z_x]"o’] E]_'o—g' 01 g
o] EAIZ A HsH HARE 1 AR WALS w7 H7H] Yot
7Xck.46) 0|2} o] nj 5 o] 5 S IE o] AAR chaFe] Tt

42) ], Cattien, “When feminism” becomes a genre: Alias Grace and feminist’
television”, Feminist Theory, Vol.20, No.3, 2019, p.321.

43) C. Bucciferro, “Women and Netflix: Disrupting traditional boundaries
between television and film.”, Feminist Media Studies, Vol.19, No.7, 2019,
p.1053.

44) J. Havas & T. Horeck, $19] &, p.259.

45) J. Blank, “Gendered Violence and Structures of Power: Reclaiming the
Victim Narrative in the Netflix Show MARVEL'S JESSICA JONES’. Spaces
Between, 2020, pp.17-18.



594 HiFAAET A30H 2%

)
E

A Q7 REAAS RS AAE 1A AHA EREOE 914
S om] YEY Ao HulUAE TV, WEAA HujUE)
£ Rofsp| ks

o
fok

3-2. Hiidat whAA|: FIEIR 9} SOHE7|2| WX SHE

T M=22] 7Fs/d 224 YIEE A9 o Arks == 4l
C & SPE=dAH EHEQ o574 Ao = MiA] FA 9] =l
35S HEoWrIE 3t SEEe (FHY FHY 9 13
Reasons Why>7} EYT} AAEZ AF=F20]1L AR HHA 0 ' thE
I glon, Bt e AUAE 44 EH] SATE oA Xt &
SF(rape culture)E AR HIE2A AH|SH S FEskal Tkl A4
St A A ZoHE 719 QIEHlo] A Fof AEA ] AR
#4 §lie 287} 7R oA AL A1 Aol AlYd3Kgamification) =] 3L 3L

A<
= AR vt e AR 84

[

[©)

TR Aolck48) 2} of sl 2=t Af e
£ 2153 9lon, =2 H9] =2 oju] o] thg AnEAE 2 ook
A

]_
7} ERA, A1 9= FAAE0IR} Aglo] Hk. olst 52 LolA] 4=
¥, o}do] £, 4HQl BAE fi52] AH7H A2e A, Asdon

Z8IX 71T} 49)

46) S. Kornfield, & H. Jones, “#MeToo on TV: popular feminism and episodic
sexual violence”, Feminist Media Studies, Vol.22, No.7, p.1657.

47) J. Havas & T. Horeck, 919] &, p.250.

48) T. Horeck, “Streaming Sexual Violence: Binge-watching Netflix’s 13
Reasons Why.”, Participations, 2019, p.146.

49) T. Horeck, 99| &, p.148.
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o
Recommender System's operational logics”, Convergence, Vol.28, No.1, p.214.

51) N. Pajkovic, 99 &, p.215.
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4. 22H-2Z | 25} SIMO 2N (LI= Alo|ChH: 2H E2
32t CHFHIE S

UEH A0 7o ofst
‘AF vlero] ‘Tt AlE] A (docuseries) 53E 20239 39 3Y 935 54]
HUEHAE E6l 37150 39 711 39 5 UEHA = TV AR 2R F
T 191E 7153=T, ol thdiE e 42&= %9 Al|th o] Al

52) (Ao AY) & WA F27F K-Ze1=9] A0 A2 TS word A H7)
2 9] A 20| A o]0 A 2 AP E thF= T Al 2|2 T3 AlRtE]
o] g=tll, AR FFEE oHE (HIIZE e fY9EE FE51thH(2021)2
2ot (Alo]H A& nH - FHEEEh(2022)7F HEAo|th. E35] (Ate[H A
)2 gh=ollA] of, Zo A A2 EAZEEAA D 15 o AR T A=A
HA 7A=Y 771 52 2| HofAtE A EAA1A] L AR, A=H0 B
AME Aol 5 1 X]'iﬂi A2 Qo] gk 17 o]oj7t HFHE = FERE
ot gHE, (U ﬂol‘ib 37N 22 & 2ol TR Qe dEH2 A5Y, 4
Al7go] £t A5 ER EREAT J2H e QUM 50F =3o] L = AV
U SAE AKI9 Eﬂlz—ic\’l SHvE Rtk v B = Fih
53) What's on Netflix?, {Netflix Top 10 & Nielsen Stats for In the Name of God:
A Holy Betrayal), Last updated: 2024. 6. 11(https://www.whats-on-netflix.
com/top-10-title-search/?title=In+the+Name+of+God:+A+Holy+Betrayal
+ <& 2024. 6.11)
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750 42, Mol A4 e, LA L AA AL 502 347
A4ES Fohfel] sz} sgick. A2 =7t 3718 F 2499 PDee]
Ferere] U 8ol A8 at st sto] et A5 0] oj et Y
7} 4% H]H o] AbQlel A 2Kz o] 5-& FeIgt 4 9lek59)
qEYroi 27 Edxs AAsle] Solat BUYE R
3.5 9Jat Heke] Ygko] EJE} T35t 2R ek ghe] 2t 7
5L BT WSk 2184, AIZL, oA, e o) vjEshe 3
Ho 2 P9} 27] 59| Alefle} Zol ‘UBLL0 U 7 H ek
Sefo] BAT|E AX L 9lrt55)

A A, AL B, AAS) ARG SOE A AR T
dolohs 22 SuEo 24 B RE AR, Ao] LA, 1
2 MAF GO H s = =8 Wﬂlﬂﬁ} (L= Aleleh) 370 o] % =
A8 PDE YIE AT} 2139] ARES 3917 wjEo] Ajle] Al o)A A
T3k % Qlolek Wik Akt A] } w0k =2 13o] BEa Aak A
2 djAlo] B35 YEHAL 2135 A|7H) dlilo 2 Al=20] o] 7}

SRR A1) HhE)7h ghEolAIn 50

>“‘oﬂ,lll
ﬂl ﬂll‘-l
l> N |=J

J

Fl

e

54) AE-ZN} Fot 7] F4Y ”% A7 F2Re} A4 molg Bt A g5
A=k A2 7R AHolu A5 ol A7, v FA R 7IANHIE 4
20| gt sl ot o 5 71*}9}0}“: W0 & ofojR| 1L Qirt.

55) T. Y. Kim, “Cultural politics of Netflix in local contexts: A case of the
Korean media industries.” Media, Culture & Society, Vol.44, No.8, 2022,
pp.1508-1510.

56) A2, (U= Alolty 24 Y, A4 =l 23 J3ich, T3kAdl, 2023.3.
11. (https://www.hani.co.kr/arti/culture/culture_general/1083037.html,
<4 2024.6.10)).
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‘A (ESPIS) o AR R 7S4S YEY AT ok
of A& 4 SJSIEk T Wk T B3] “GICl(PD) 45 1A T
8~10571 w51 A2 4ol AT, 24

o] Alzko] ol QUEIEE 2008 WA SHe 5 A5 Mo HaT 4

2 Aok 250 o] g2 ojugtct. 229 OTT ERFA UE
2o WE oA 5] ol B HE thRt A ES AR o=
AGEA & 5= k= Ho| Zz"r. g Adn} PDY] QIE ol oJotH
(U= Alo|th 9] AZ-L ‘AR YEE YEZ 204 G-ou|st FulE A
E & Utk WA E F9 o st AAL Th HAgo] &AL A1
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BB A ASH T PAS B, WAL oleo] A

57) 123, 919 714k

58) (U= 4lolth et (FRE 100y 529 g2t s & A=t 9 ZH A PDE
ES A= A §low WA Ao E Y Edohs 17 B8
t}. olo]l T3 SBS 3t Wt AR FEE OTTONA Alad & s 7HsAS B
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o] & £k 91 Aolga FPHoR Gty AHL, (Adels 9T ==
OTT] AAEYE PDES MZ2 Al OTT AgEE At @), TAEIRE,,
2023.5.3. (https://blog.naver.com/kpfjra_/223092199902 < 2024.6.11).
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Abstract

Netflix Regime and Local True Crime Documentary

Hong, Namhee(University of Seoul)

This study attempted a specific analysis of the Netflix regime through the case
of <In the Name of God> distributed through Netflix. Netflix is once again
creating a ‘true crime boom’, which originated from American television
programs, and is attempting to expand the genre by attracting an intelligent
audience through documentaries beyond seasonal dramas and movies. In
addition, after the #MeToo movement, it seemed to be gradually joining the wave
of backlash through patriarchal narratives and sexual objectification.

<In the Name of God> follows the format of Netflix’s true crime documentary
by interviewing victims, demonizing perpetrators, using reenactments and
archive footage, and heightening social outrage through social media and news. In
addition, through sensational and conventional representation of sexual violence,
and causing secondary damage to victims, it has achieved the agenda-setting
through sensationalism. Detailed descriptions of sexual violence, female nudity,
and disclosure of the victim's personal information are justified on the grounds of
realistic reproduction of what happened, and the victim's consent and the
punishment of cult leaders are discussed as a more important cause than
secondary damage to victims of sexual violence. In addition, in the context of the
development of content with binge-watching in mind, the sexual objectification
of women through provocative thumbnails, and the flow of global backlash. It
shows that producers and consumers are formed within the tangled ‘Netflix

regime’ through locality and globalization, technology and cultural backlash.
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(Keywords: Netflix regime, true crime, documentary, binge—watching, In the
Name of God, post-television)
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