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26) Brandon LaBelle, Acoustic Territories: Sound Culture and Everyday Life,
Bloomsbury Academic, 2019, pp.6-7.
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pp.6-7.
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E2A0| o] THRAQ of J1X] A BAOR AT A
o= Ak, of - ARgHO] Aol M, 220k A HER 429} Alo))
A= Gegolut skE IR AR SRISHE 2 AP 2429
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A& H9Y Ato9] AT AlgsiA A4 =E T &ollA, A9
235F A&(sonic architecture of control) ESF UERL T Qlct 4715

28) Tg=el OFo] & 22
29) Mo] Alo]n], FARREAA O], 208-209%.
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52 AR 1 oQtE )3l

BEL 7HA Aol eHat A4 ZAuEol Bt whe
L RS B9 3R RIS 2Asle] WIS IS oA A
o]9Irk. 75| S A SJ9 FUE X, EL A FHUA 3FF
291X B2 4 Rl AHolA 2 FRE hgstE FEoI 913
A ST BARRE A4S HEUE THIE Lele] o)

sl = §
Tme A7 G WAHolA) gk

i)

F

30) Steve Goodman, Sonic Warfare, p.64.
31) Holger Schulze, The Sonic Persona, p.214.
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(ecology of fear) 2 Ag|U} FB(E5] AT} T2 H7PgS Z3HE AMES
E4 TZholu 84 AAol Fx, B, 8T 22 P52 A5k fXI5H= W
T 1 AYAQ AEE QJu|sitt.
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33) Holger Schulze, The Sonic Persona, p.208.

34) 2E|B e FRtohe S3F0IA 259 Pt wE o] BAE A5 flof St
9] AA(politics of frequency)’eh= /S ALt Goodman, %o A,
pp.19-20.
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36) W BegA==7F29, A AA, T8 A= 5 AXZRI AH19] Z8R](macropolitics)
Y29 23], 714, 83] 5 57 =9 A A|(micropolitics) = A== 7igolct.
ZA7NR1S] A 7B E, 53, s(affect), AAA 9ES- 5 vl m] A& Q1 4o A A
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Persona, pp.164-167 L.

37) A7 TAYPAE Bl 2 Hgh ol % S8 9] EEA A At F5H 59,
FAAR]g, A151%, QAHIEAL 2025, 141-142%:.

38) "2 F719] A v R]= wRhe] A5-A 0 F o) gt S UYL Bk of e,
A= E= A FAAEA 258 845 4shs 95221 B9lolth” Goodman,
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39) AT, Aol F, 144, 146% HaL
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Bl L IR AARE, A B 03% °] oz} efALY] EX 2 }15) 1
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Abstract

Sonic Politics after December 3

- Exploring the Sounds of the Square and Theoretical Horizon

Lim, Tae-Hun(Sungkyunkwan University)

This study examines the sonic practices in public assembly spaces from the
perspective of sonic politics following the declaration of emergency martial law
on December 3, 2024. During this period, the public square functioned as a field
of affective solidarity, mediated by sound and vibration, where participants
transitioned into political subjects. This research analyzes how sonic elements
such as choruses, chants, and shouts constituted the conditions for political
subjectification. It specifically focuses on clarifying the organization of sound,
the operational structure of affect, and the formation process of new subjects.

The theoretical foundation is reconstructed through a critical adaptation of
sound theories from R. Murray Schafer, Steve Goodman, Holger Schulze, and
Kodwo Eshun. By applying these preceding theories to the specific Korean
context, it presents a conceptual framework for analyzing the protest culture after
the December 3rd incident. The analysis utilizes five key concepts: 'soundscape,’
'sonic warfare,' 'auditory assemblage,' 'sonic fiction,' and 'sonic persona.' These
concepts provide a framework for comprehensively investigating how the sound
environment of assembly spaces functions as a condition for affective political
practice.

The tension between state power and citizens took the form of a multi-layered
sonic warfare. The collective resonance formed in the square established a
political presence that transcended individual subjects. The shared rhythms and
vibrations inscribed on the participants' bodies became the foundation for forging

an intense solidarity. This achievement is significant in that it engendered a new
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form of affective participation and an ethics of enunciation, distinct from the
2016-2017 candlelight vigils. State power attempted to maintain social order
through auditory assemblages such as warning broadcasts and noise regulations.
In contrast, citizens countered that control by forming a counter-assemblage with

their own voices and songs.

(Keywords: Sonic Politics, December 3 Incident, Protest Soundscape, Sonic
Persona, Sonic Warfare, Auditory assemblage,, Sonic Fiction,
Affect, Collective Subjectivity)

202549 54 64
20254 6¢¥€ 2¥
120259 6¢¥ 10¥
120254 6 16

:
M
u
fd

L

o
>,

e e wl o

)

o

2 oxl
o
HU

2

ok




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Japan Color 2001 Coated)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (Japan Color 2001 Coated)
  /PDFXOutputConditionIdentifier (JC200103)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines true
        /ConvertTextToOutlines false
        /GradientResolution 200
        /LineArtTextResolution 400
        /PresetName <FEFF005BC911AC040020D574C0C1B3C4005D>
        /PresetSelector /MediumResolution
        /RasterVectorBalance 0.750000
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 0
      /MarksWeight 0.283460
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /JapaneseWithCircle
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed true
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [595.000 842.000]
>> setpagedevice


