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mH AFAR|X] Y (e A & W D=(No Direction Home: Bob
Dylan))(2005, 1% (&= HElA 39)22 ¥ DR1(1941~)2] 43 17} v
= S22t w3t nlX FkE 25 vhrHlE]E] Fsloltt o] v
o] A2 999 A= EHQl (+2= EAH(Like a Rolling Stone))
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o] 1961 19 78l =2} fjFe 19661 79 2 EHO] A= <15
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Zhop HuE= ATo] A A= ettt 71 4 o] AR 19599
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o] =gt FA Q1 AlA#HBeat generation)d¥} 1
I7FBlE 22 A @A AL 4k Q1 1%, 2Rl st 1

2) 1 &9 4A (EF A #R: uke AF2A012] 9] v & olop|(Rolling Thunder
Revue: A Bob Dylan Story by Martin Scorsese))(2019)= 1975d 5915 5 @39
E9 AT fHH (EAE Fo)E ohFa Qi

3) Jack Kerouac(1922~69): v|=; H|E AU o]42] it 27

4) Beat generation: H|EZ, HIE At} 7]/AIH 9] AAE ARSI AR5 F749]
H A Ql Y=F Eold 1950~60dH Q] Hd TIE.
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5) Woodrow Wilson “Woody” Guthrie(1912~67): 0]=9] Z3% Aloj&alolE&2
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6) W 29, Mjhvto] of= tig: §F 9 A, 21 o, ZEAIAIAE, 2016, 25%.

7) 919 A, 30%.

8) Robert Enright, “The Siege of Dylangrad: Martin Scorsese's No Direction
Home”, Border crossings Vol. 24, No. 4, Winnipeg: Arts Manitoba Publications
Inc, 2005, p.18.
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Allen Ginsberg

Mark Spoelstra

Mavis Staples
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9) Tim O'Farrell, “No Direction Home: Looking Forward from Don't Look Back’,
Senses of cinema Vol. 38, Alma/SFX Local Collection, February 2006, On
Movies, Musicians and Soundtracks.
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Angeles: Penske Business Media, LLC, 2005, p.59.

10) Phil Gallo, “Love Song To Dylan”, Variety; Los Angeles Vol. 400, No. 4, Los
LONDON: British Film Inst, 2005, p.92.

14) Rob White, “No Direction Home Bob Dylan”, Sight and Sound Vol. 15, No. 11,
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16) Jascha Paul Herdt, Bringing it all back home: Bob Dylan's identity construction,

performance, and representation through a documentary film, and early albums,

University of Wyoming, 2011, p.19.
17) Roger Ebert, Scorsese by Ebert, The University of Chicago Press, 2008, p.253.
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20) 919l &, 20%.



368 HiFAAIAT A|329 2

foi

710k 9AL AlmheS W, o] SARAJOIA, DS Ap4lo] 4] A
Qlo] ol kel HARHA Ok B A1 2-9A]elojeh sk 4
7S WOy, okAolE7 BAFukE A Ant e eislth

19649 w2 E 325 SAEHoA, G2 “Aldo] BRIt olopr|E S
1, F207F & 1L Aol sk 71, A2 Al iR 2 &0
£ W (W7t Ysk= A L 2X(41l I Really Want to Do) E3TF T
3 2Y A7} ZH4Ae] 2 (|5 Zo] AZtsHA] B, EeHDon't
Think Twice, It's All Right))Z =201 23Ut 121l HlAEH &
FFoA G2 7|& JE o A e Ago] H I2U (W AH @Y
A WMr: Tambourine Man))< 3. 0] & A £ 352
o] @4 7tRE SIS A ofdA] Aol A%t oo His| E

>2] I RS &5l &7t AAE A ojd7le] =2
Al olF A= gl lofof shar, T1# JHofl lefof T

—-

l_r
v
)
L
ol

Ir
oZ
Y
)

il

L . T

Folulc}, 242 M 24 2 of Atk Aol o Feh. Folhe A}
B 9T o ARE G, Bofl SolHA BAE g At ol
U= 2 BHA 9 o2 Avk 2 @Rgich s Sdsh, Al
Ol 71 T 8 7 S AP & E ol ARAIRERE Aol
t}. &0l shte] 871 7150] He w1k, 9 2 HSsto] Tl Wi
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2 2egozth A% AL AXsH 22 ejutold Yol 1
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Jgohd gelo] JHEE VRS U tE F e sk &
= HQl A& ;0| gt w4l fIQ17t? 1A
=219 =28 A2 oPd7|? 2517 o]7 vhE
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ARREQ] Hgto] QIal, EA 24P (The Freewheelin' Bob
Dylan)(1963)0ll= YEES 430] Ql3lom, 1962d0= 7 HiE &
AdZe} A2 = (Mixed-Up Confusion)(1962)& SA5t 1, ¥
£ XA &2 YA 245 (Another Side of Bob Dylan)(1964) = X9 =
o] H|EQ} Egto| BT A QIITt.25) 1965 H-E DHo| W3t g A
& W32 HSoh= ABTUE|AERA T19] AT 117 H o 2
7F o} I3 EO| {RFo & 71l Qitk= Q14] wfio]}irt.26)

24) 9191 A, 131-135%.
25) 2HE AH, gko] F| 320%:.
26) Jascha Paul Herdt, &9 2, p.44.
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30) Jascha Paul Herdt, &9 2, p.44.
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Abstract

Identity and Authenticity of the Music Odyssey
No Direction Home: Bob Dylan

Shin, Sa-Bin(Joongbu University)

This article examines the musical identity and authenticity of the documentary
No Direction Home: Bob Dylan based on diachronic and synchronic discourse.
The motivation for this study was to give meaning to the theme of the
documentary: musical identity and authenticity. In this music documentary, the
meaning of the artist’s attitude is rediscovered as Bob Dylan carries out his
responsibilities as an artist (growth, exploration, and change as a musician).

No Direction Home by Martin Scorsese establishes the artistic image of Dylan
based on dialogue (interviews), scenes, and sequences, which help us interpret
what we see on the screen. Furthermore, the documentary features not only
performances and recordings from his early acoustic and electric era but also his
studio sessions. This attempt highlights the identity of his music, changes in his
performance, and the authenticity of his music in an interesting way.

Director Scorsese mostly relies on interview footage and audio recordings
throughout the documentary to hide his role while allowing the audience to
interpret Dylan’s musical identity and authenticity as an artist. Scorsese’s
production approach is made possible by Bob Dylan’s music and art, which are
premised on the identity and authenticity that deepen and enrich the audience’s act
of watching and listening.

The aesthetic achievement of No Direction Home consists not in reproducing
Dylan’s defined identity but in observing the authentic process of drift in his
artistically uncertain identity. Dylan’s identity as revealed in this documentary is

not a fixed one but a changing one, and his authenticity reflects faithfulness to
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change more than inner truth. Instead of simply providing external records about
Dylan, No Direction Home explores intrinsic questions and aesthetic thoughts

about the conditions under which an artist can perform creative activities.

(Keywords: No Direction Home: Bob Dylan, Folk music, Folk rock, Electric
controversy, ldentity and authenticity, Artist’s attitude)
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