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of §ich, We] o]Fe] WAlE ©AEkAL 9l%e], w3l d(cultural
translation)& AW1FEe|2}e} 2RIz} oF ZoflA] dojup= PO 7
gpotE]7]% slal(Bery 2), “dEE3}38) (transculturation)2h= 7@ o2
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ge] At detolA] FeEjste] the GabH wiet Lo 2 QlgsiEe
24 oleut Y& HlAES] T (after-life)E =R Yekahte] 7
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308 AAlBl= 7Tsg T8k YoEA stolul7l(hypermediacy)
+ O E8taE vpefgt FFo = wiRlAbe] el a2 Abe] Far ¢l
t}, slolHi7lle A% “U5A (multiplicity) 02 E8E 4= it} H]
wi7fe] =27t B3PS AU Assletes fregithd, sto] o)
Ne b4 BEB9E AL A4S 7PHeRE =2uiA it
77 FLE Al FEE AABRE Fellx], dAtiARL sto]Hulzg
ool FAhe AT 1 Bt ol Bolehs AL AR
HolZk= el ofdgl 2318 A7 He A'(Bolter & Grusin
3402 ol ek, g S3 I Une] AlAIE BEA He Aol wiA|¢]
EAdolgtaL Azkd ¢ glov, stolHuizle] == wle] NS E v
SPA7|aL, ARFERlA k] Sdo] FAE e gd® e |
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WA 3E0R B i ok 29U 53] 194171 ZIAIHR] AL
Ha=2A7t 7FsaHl | olF, 53] ARFo4 7S sk AR
A Auizigo]l A mjAeM e stolHuride 5 HEA F2
FEAQ A7t Holgirk, o), ARl ARlE ZolAY 33}, o
g 5 oldARl wAlE Aol TR oz dFe| HEM|tolo &
= U= Zlo] kR 42 o7t 2 4 ok Z2jaL o] avk= HA
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e eln. "] S48 1 3 Yre ARE ARHes
FEHE ARl o]zle] v viR R wiZf A, ShHE F A o)
o% o, PAEe} v o] T} wAsHAl Fo. a7
A Fder Aed enprt vlm diede St ] (looking
through)dhaA] “gAlol -2l theFgt mjAl7} stol=uizle siso| A&
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22 vl E ohE shuke] wiAIR 12 BojoA|, A= HE|n|T]o]
Q1 stolHuj7fof o]2A Hrh & o] Ag “olxTolgeE Ndd=
Zpol7}h it iAol HEjR|to]A o R ﬁéﬂ%ﬂ] = T d= A=
ofuaL, Al 39] ¢hH3] AR wiAE W EHE A ofyar, o] e uj
Ao H4& IR FHHshEN IS dE HolFr|e skal, FAl
A2 wjAe] $4E BolF7] uiel stttk 5] des B
© Aol ¥ fasit s

BES} 72 o] stolaul7)o] =e}E mjAlel thgh wiS(fascination)
olgti B et olE2 AEH A=t XA, Bdsie 24
3, BEARA, o] 52 AL S E s ddET= Q9]
ot g sk, Aoole AMAE WHEA o2 QlEFo] e}
HE He 4F9 duagAe] =2, a8, ARAES WiIEAY
T AR B H31). olFA T EFEAS WEdhs AoR
Aui7ists ek =ole o yobrt wiAl, FAH R Sl Alx
g7 S of g olalE ANAE A= et TAlviAN: FrnlTie]
9] o|&)| s (Remediation: Understanding New Media)®| 3% A}
3k ol BE9 tjo|dl 12YeH(Diane Gronala)7} 302 33t
TR Ae AsAE HAR], HAE ofE, Jea FHA 41k
(Windows and Mirrors. Interaction Design, Digital Art, and the
Myth of Transparency) i to] HlZZEZA] o] d4lo] et
78] “RAEolkaL ek ot ol We IS Eelske] A7
8§ TS WUy 2UaT SlEdle] guekn e v
85 deshs gpolzelelel] Exgt Aojgtal B FxFoAEd &
2], @23 8ol ZelE F gla, so] AR ARl 19 E3HH
ARSI ek ghedskal, WA Rl Zlolojof stk S HA)7] -‘?43}
o] “E A (transparency)@} ‘WAL (reflectivity) Aol & FFdoF gk
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of that =l Ea Wel/REPAY o ZANRE RS AL 5 U8

Aoz Hol}

5. A3 e FE AN
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o3 sk ogsel el ¥ MRS Sol 7 FuAo
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ABSTRACT

From Translation/Cultural Translation Arguments

to the Logic of Remediation of New Mediums/Media

Kim, Eunryung

(Ewha Womans University)

Much as translation is not a simple linguistic transcoding but
a kind of cultural interpretation and criticism after the process
of cultural contact and cultural hybridization, both new and old
media invoke the twin logic of immediacy and hypermediacy in
their efforts to remake themselves and each other as they seek
to reaffirm their status within our culture, And new digital media
oscillate between immediacy and hypermediacy, between
transparency and opacity, This oscillation is the key to
understanding the logic of remediation of mediums, This paper
is proposing the possibility of the equivalency between the
translation/cultural translation arguments and the logic of
remediation of mediums or media,

The myth for pure language, a kind of origin that the
translators aim for but fail to attain, can be assumed to be similar
to the desire for transparent immediacy in both remediation in
that both are inherently impossible to reach. And the new
potential possibility for cultural translation emerging from the

in-between space where cultural encounter and transculturation
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happen can also be related to the potentiality in remediation in
terms of remediation as refashining and reform. This kind of

potentiality can open up a new emancipatory possibility of our
reality.

FHO: A7l (remediation), ¥ 9/E3PH 9(translation/cultural

translation), B]ul7)(immediacy), 30|37} (hypermediacy),

& (oscillation), “dHemergency)
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