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HZH XA o]0

_,i_
95 SolelEs 3 olob “szom-%a %—%—aﬂ] el oA 1)

2| TR o|E o] M7} AR A}

8 olE 59, Zzolst wlAARe] RAN ofehs ZoE AlUlE REE BAH 1E
9] Jo]_Q_ gtol7}7] £J8F ;s ]S Al=sit} the-2 %, Sigmund Freud, “The
Moses of Michelangelo.” Complete Psychological Works of Sigmund Freud Volume
XIIT (1913—1914): Totem and Taboo and Other Works. 1% ed. Ed. and trans, James
Strachey et al. London: The Hogarth Press, 1955, 211-36.
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o] 1] “A] $A°S AR eI ol x2ak A7tol
9=t ke bt ol AR TS vl Alo] ofn "
7}A]"(general value)E 7%k 58hd|) 1AL o] U & AlSIal o #]
5 A5 ofd AlEe] "EHA AR(a universal event in early
childhood)© & 74 < lvkar agict, wheF o] Azto] B4 ARk
A E el Whjsl= o (D)o BE
ST oo|ciEes 0] A HheS AR
qle] AAE olsie 4 A Aol Eak Fole) 8w Sy ) o
Asjet kel gigleAlol dial ojsld 4 9l& Zoleln A7)
(Freud, Interpretation 364, 360). §HH “Q.o|t]F2 ojol7|= it B
S7h A7) ol 7L EAE BAE] the] $7 B Tt 3 of
o) o] Qo|tF A ZAPL"S 9 HEHThe Origins 223-24),

vl = Zg]~(Wilhelm Fliess)ol|Z] Huji= o] 2 S0 o}2] “Q o]t]E
o gEATels BA A AR AT, oo AE el B

2 A B o] "o]el QoltiFe] EAlE ShalahEA
TooltE ol ARE e ofsl Fol zbe] @Al Lol o]

Fdo] 19000 S+ 19| M0] 34 y(The Interpretation of Dreams) A
Z(“Typical Dreams” 362—66)°l|4] ThA] +=2] €t}

o] s Ay ollM AAE QolHF2e] $12 1897 Ee|2of|7] Bl
91e] Mgk g 7lo] dAgit), oMU E AlElaL ofHAlE AFshe

N

9. “The gripping power of Oedipus Rex, in spite of all the inexorable fate that the story
presupposes, becomes intelligible.”
10. 19417]2] 53] 2H-& th& Tl 8]51E: “modern tragedies of destiny.”
11, 18973 10€ 15 Wilhelm FliessollA] 2l Freud?] HA] F: “The Greek myth seizes
on a compulsion which everyone recognizes because he has felt traces of it in

himself, Every member of the audience was once a budding Oedipus in phantasy.”
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ofdd A o] "HAA AR FAH BE Abdo] F-fdhs slolH, S
o= H|F FQolt)3FE2 9 o] AT #A 2] “nhg-& AlEide 79 AAle
A Zels Alshu Bl 2RE Sl Az A1 8 48 A9 Al
A 2360 Al 17ke] oA A=A 7} obd, 1t F
A e Ao EAol e} oL Stknterpretation 364). ©] AL vhE
oMU E ARkl o RS FRshe, QIXEe BlAA o R &
F0IMG04), WA “QoltF s FEAXE WAY BE Aol ¥
frohe 20 R A EM, QoltF2 ofokr|= o gk i 7hA] ol gk
e o] oJzkg/mEaRR (the reaction of the imagination to these two
typical dreams)o]2fal Z2o|Ex= F43IH(306). o714 HIS TQoly
F2 9 o] S AREFRE e AA| AsiA ZRo|ETE e,
) 2l vS ZsE HollA] AR g a9 4o 313 1A
Agehe 17| oA hATE Al A=A B ol|x] 7] A rat,
arff el Ashy vl= Z5E Sola] 22117 8 AR A 9 Al 54
3 A0l Adsh= QIZEe] o)A th AT = AKSA - AlE]d 8 4B
FEET 18417] o] F At 2AFAFRI 219 oA E Blofu} QIZEE QIRE
o] ZSTERE s iR o] Alo] ZRo|ES] AR So] {4
3| A|A Kook & 2o}, fufahH QIZEe] A= T o) Aldg
o] 55 ZEA] ¢FaL RIFHE Atole] &, QIZE ALE] A|A|9te] A5 o
2 SAEWA QIZEe] FAIES Aot 2AAHR] s Hoju s 4
Al ole =L B 7hs gt Aol HATaL 1A =HA7] witoltt, <
4

A
ol Wb, Al Q17ke] o

1

o N

-

12. “Its effect does not lie in the contrast between destiny and human will, but is to be
looked for in the particular nature of the material on which that contrast is
exemplified.”

13. “It is the fate of all of us, perhaps, to direct our first sexual impulse toward our

mother and our first hatred and our first murderous wish against our father.”
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kel hAT=E HolFe, 29 "=ehl 249 #rdAo] ZRolE]
olES A7l T8 AR Al 23191 Aeld Ty 19 o
ol QoM F-E 2 Zhe] A= AdH Se Aol AEE VR =
Zolth, oA 2419 0|27 S840 V5 WA= BT
7ol Aggen, 29 7 S5 Ao AT HiH S5 7 A
A o g JtFEolR S5 HS oA O 3he Zlofr), o] FHA 19
AR of2e] WA o] A= 2argk WAl do] ARl o]
2 US BHs 7]t sl S o s SHigkE Rt

Bg Alsht sE=o] Izl thek o] ALRlH Q1A o 2A o] Ay
o] 2 oA 7S skt AR o, H3, gate] Bl
A & o) T3 ofu]E XY, o] AFale] Hefdl] thet a2 4 drgol
HEE o7l HAs A af Bl 3= = AT AR

Hapalo] Hlo] ghe-e o] Fo] el AAg ul ek Zzol o
s

< av5}7] S18 ALgRe, olZke ofriuel that ' ofelel
7 S AR ekshs oAl vl W, 24, ¥, e
M) elxE ST ZrolEr} of7l 2de] ke BAoleka 4
& o]l 7.o)24 o] oA SolriFL ol A 3

7. o] A& Fhs Aol that mzo|Ee] Sale: FooltjE
ol 9712el 2] tiAfolAIolet, 1 Aol tja) GA] s, BelER
B £ WAL Eens o) Al 22418 7P e 28 AN 91 9)
= QoltlF At 22 FAl0| kst 1Ake Aale] R3S sl
A 8 Aoleh= Algto] A=A 2gpy] whole), Aol “ofriuiel 23
sl ' Tk shube] ol Wil Falsig). ofu) ol eliw

o) T QRAATIE A olN] BrALIat AlEke] ME A Zvie

o

l

o
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deflae)s el o

28] 2712 o8 B 4k AR 2L @k o HolA of
ST Qgboll £ ArjHoleba “3hA] ok Uit 2 5 gl <)

A Sl g1, i) Alolola. ofrishe] AEoleh
A A Zlo] 2 Ha. A B Alghso] ol ojniule} B

ZH2" 0] 2% BHIAF) vlE I ot} ulE o] Fio] HAlRAES

< AAANAE BHF 2AZ 283 Aol
o} o7|A Aol BE ofd Ad “QoltFs FEUAE AAHE =
FolEd o) 1Az},

ZRo|EQ] o2 IgH|F9] 8-S & o3etaL = AFRelAlE ¢
TAE frdstal, 2 B2 AlelAlE 3ghS, 53] LoltfFs ¢ o
o}7]e] EXo] ZRo|EQ] “Qo|t]FE A TZ o) & Hilsl= Zlo g
2P o= AdE B71= Aok Al 8o ATl QoM =
"QOUFA FEYR o] 25 18 Aol 8-838HHA Tl B3 vl
o] 54 A& ZRo|E o]2o oA3| sfAsh= i WS Adst
L Aye )% ) “Qo|tFEA ZEZ U o] 28 Mo o|u]EA 9o

EF 5431 SO 55 5 Y7t vt 1 4FHS 1] ol
of ofn] “So]tlFehe Yo The QRS salel shge A

73k, 3l 2ol 22 & EX A=AAE T2 o|EAlY] Qo|t]EAR ZH

Ty -

5 ol o8] Folbke 4 WAe Aphel Fate ZrolE of

=1 o —
22 Eof| vk 7(1—%1—1,} H|ge] F o] Arr]s= s s A9E &2

T,

wal7)w gt HE A7 3 ol 59, dlg] A2 (Henry James)<]

o

14, “What should a man fear? It's all chance, / Chance rules our lives, Not a man on
earth / Can see a day ahead, groping through the dark. / Better to live at random,
best we can. / And as for this marriage with your mother — / Have no fear, Many a
man before you, / In his dreams, has shared his mother’s bed” (Sophocles, Oedipus
the King: lines 1069-75).
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22 TOAFE (The Ambassadors) = Z~Ed|U(Strether)gl= o1& &
84 258 ooltF A BEo 2 Folrlele AL glh, o)A
dloln|= An| 2 (David L. Smith)E, 2EHT ] 259 Exo] 29 =
2o]E4j0] QoltlFad 1% Fash 4 RoHolAlA] e 2t vl
A, TARE & SASIA “d82] Qo|tfF2 oopr]7) opd WY
(amended) FEE A&t etaL ske, 271 Hef P ofof &
] YK (trajectory) ol ‘WFHEAS-S AFET} ZREOJEA ] “Qot]F
2 FEYX o] 2o zh glo} Wojz|#] oW "HEA Qo|tF2 ojoy]

7hobd” dgo] "HEH 'R 53k, T o] HMw=d vk 22g 1|

2

g

HA HTL oA AlGEa Q). o]#dt v HHAS Hels|Fe =2
E% AtKSmith 1-26). & 54, dlg] Ad2r) Z2o|Ed] #As) ‘U1

—

APS Aolghs 222 APIH o7 R HEE AEE 0t} ofd I

Aol eJ5, 20417] 2744 ol AelBAEE LolE9] o] 2L &

ol AAgt 2 82, "ZHH|E] wlo]oj2(Frederic W, H. Meyers)
o] ‘Al oIz} o] Al (G T # ik, subliminal consciousness) ¥& U]-g-o]
& A~ (William James)<] 18961d" Z(“What Psychical Research Has
Accomplished”)ol|A] Ax=H, wpepa] Lejd Algd=e] F48< &l Al
U2E A0 2 TRO|EQ] o2& dal Sl ulet AL A7gshiA &l
2] Alde] 2 ZR0|EA s4 Soll #83k= 7-7-(Abdul Jabbar
1-19)°|ct.

15, Cf. Smith, 1-26.

16, o]¥ H WA oA mpAlE = e AL MUAlE, &30 Al7|e) e 3, & A7TE
BB H A, o= 7 AR 7] GRS Folie AlRE HEA] A 3R glejA]
9 o] Hg-9) 7Fsde AEE = Aoy 9-2le] meoMe I JgHA 52
93l Zlo] H2o] ot

17. €] Al929] “What Psychical Research Has Accomplished = 18961 0] o} 1892
d Forum A| 1338(727-42)°] ==t}
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Aolt}, ololal FF=E(lago Gladston)2 19541 “ Qo] t]3F2~ F&4)
2" o] 2| gk A7 gt Sl 19] o] &2 A Ao} Boe] 32
stel] s “Aetolebr| ek xeke] Al 48 Adek‘04) *aL 3}
of ZRo|E o]29] A3t Aol A3t of AlE BESIT ZROJE
o] o] AAE FHeto] opd Al £ A Ao 2 AL FP=x
Fo| ZROJE o] VP o= 1153 Ao thi oftt YT
L el thigk a2 At el iR AFtE ol AR “QoltFA FE
2" FAS =atelH SEREY X F 2] AUE At gasol
& O TR o] 72 A 23 (Jack J. Spector)7} TR 0] E €]
u|8},(The Aesthetics of Freud) ‘A& & ZZ20|E AGoA == &
$t B E(neo-and anti-Freudians, vii—xiv)¥% duldEsh 210 24
B 5 gltk, 2eEl T2olE B AT BFe] S0 BaEA S
2 zole] B4S TSR ol 1047] % Eel el A}
A2 545 o= 51 B Hold 2rtae] A7) Al ke Al
= =3 TRo|EV} APl e b A i o] s FAEEel
Arle] HAE FAEEAL A5 21 o] Wigte| H]Fo] B 4 glom,
w o] “HE oz [He A4, e ZzolE A
A"Bildungsroman)& 2 = vk 2318 9] A H (x—xi)& 29k
AN - 5 - 5514 ee] S4o) oIzt BES| B TASE B4
AL 5 eS AR 1947] 2 Sel ) s Sl
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zolE] 914 el Fad a4 vtolea @
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18, SH=Ee] F42 o] 2 AlFellA Al g2 ) Al dEehe ke 4 it
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o)l £ ol AFe] o]z Juke SI5) AT A|2je] 1 7)zolE
2 AT Al o8 BAEE A9w it AEe YRome =
ZolEs} ‘23l 4F-o'ste] AP} w1 ofelet, Zo|Es) 7] )
Bhel 545to] kel ZDadaism)e] $A1S SR shaA: =5l o7}
& Zzo|Ee] Welao] Pk ol &S DA I5| ‘BT el
& WA, AEe ol AR ZeolEe] ejale) AAE K
3 Aoleka 2@AF IR o] FHE u), Tzo|Et e o] A

=
2e) o)) olge] RAlo] ol ale] A Bede FAd, 2

to
o
T
[
o2
X

do =
k1 o

fll

Wl

HEoj7ith, Fn|2e Ho TRolESt ZHAFAEL SR
B At o] el vk ZRo|ET} ALle] Al o] 2] #EhA ¢
T2 St B FHE Sl ‘o] oln] St E B0 A 9] 12
< A8kt v, 2R AT EL ko] BHA it HAA
2SS WA o2 B4 (Bergstein 203)8+ o]t

A 2AATFAREL] o2 o2 gl thE] Z=o]ETL A2
o] o]&o] Ao ozttt Etar gk AR 2|2 3t 719 SA7
dE|= HSE ZRo|E Ao A8t o285 fJal ApejH o= 2483
APE 7RI, 7)o e B ZRo|ES F o
o8l Egfu= 7 /1A WEE 7k 5 9tk A A Ao, deet
‘go] F-Ashk= vl A =

£ ol Jo] ZolEste] 45 o)

rio
o
o
rf
2,
it




TRANS-HUMANITIES

whoda}aL EUehAIE A2 3 A4S 1 wiehdoht AaE BAsh
SR o] ZzolEele}. o}7]4] Sle] FAlel et AEhe] wAA
ol FRshl e s b - 215 -%zw o) Aot w2
o= AR 54 ole] sk T3k Fele] AAE
3 % ), AAlAle] HFE ofr]e] o] %) b oot 8 A
ZH ojfo] ATIT TRo|EE MoojtlEas 9 oleke Bt HERe
A Qo] I aTEE b - s - Bahd el

AAE A8 SRAISHAL 7] miEelH,

|

V. & shte] "Sgehs 7)Al” ZRolE

ZRo|Ex RS olEstehat] Slol AXxS YA Ee] B
2 742)9t el HAgsto] Aprle] Fa-s g&ars] sh=t 9-01‘4—115
ARESEATE. 1] "QolHF A FEFYXRT o] 8 oM FE
2"(complex)& 19| o]&2] FA4ldl fIAEtaL ok, FEFH e TrshA|
(simple) 932 AHEo] A2, ZRo|Ex FEY 29 oJu]E Al

2 qiebA] Setal FEUAE vhA] Al WA E ARSSkaL vitt 1
A o] AFES FEY2E Aol G5 oR ARSE e &
th A= mlsste] & AEEA] 2 shuhe] dwkstyt o 33| #
AE] & mehe H5 4 SAIE Asste] weke AiE el
Zlo|t}, o]A ol E =9} 71elE](Deleuze and Guattari)®] Z 20|
E Bl fgolA B Ees T

ZRolEd| gt 2] Alhe] 71
o} 7hetel o] TR ol HARE D QHE] - @ o]t F-2 (Capitalisme et
Schizophrénie 1: L'Anti- (Edipe)”d Zlo|t}y, 252 “QHe]- Q o|tjFE~"
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g vk olE& ool SEl=

19, AT olol AARA, Al 1910] Foke)- 2ol olek, o714 EolEe] “ooltlE
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£ S8 FEYU 7R Al ik v A AAIE A At
LAl QoA RIZtolet, ZRolES] TPAA Y jtd Svdo] A=A
FEEE Flieh 22 Aol opuzt 1 ARA7E FA7kE #gle] kst
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représentation des machines désirantes)o|2}al 2| == AYZHSHKS).

ZR0|ES QotFi 7] AI7ke] Fdskar 2H<l £7de] ofy
2k 52 QRRE, S "Egsls 717 AR el Axkael Aok 1%

Al EohE QolHFAE f-ele] SAojgtal s ZRo|Ee| 7P wit
Grshs 719 shue] Bsgo] Hrhs ouirt Hn SE|=, AV
o)A 7he Ao, AREFolell QloiM Izke] AlEjeh FE e g
Q] Aol | Bt o] kol 2ol siAsfor 32 &
o} B2l b AR SUShe ATRA S QIzte) 1 Zol]
o7} AelHom A ga olthEad Ruo] S4a 8 Wi s
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wleke] ol 2 iE ot ofn|Fxe] BUXE BAstA WAk A 7}
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A 3} 750 9] iAo, 715 Bl Heugs}% 530 e}
SAYRreleke EolEe] FARHA SN ] B4t oler TARA
9 g}, mzolEt Ao WAle FEAs A Ao A

715 Bk TRoltFe & oA ek 71 BA1E Bkl B
AR, T7h ke QolujFre] B3 Al YR ToltiF %ol
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o). vlF AE ool $oliE e A $-918) weme] ¥
£ Qolujsl ghol o 9 Ay Alole] AR, Telxm SoltjFElv} 2
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Abstract

A Modern False Allegory: Sophocles’s Oedipus the King
and Freud’s “Oedipus Complex”

Choon-Hee KIM (Seoul National University)

The Graeco-Roman thinkers and dramatists played a significant role in
Europe, providing an important source of raw material for modern arts,
science, and literature. Their influence in modern appropriation continued
developing and postulating comparative relationships between the original,
pre-existing objects and the newly adopted forms either in the same area or
in an interdisciplinary one. In this article, I try to show a case which created
distorted perceptions of comparative relationship in terms of appropriation:
the Freudian theoretical formulation of the “Oedipus complex” based on
Sophocles's Oedipus the King within the framework of family relationships.
Firstly, I examine how Freud formulated the metaphoric nature of oedipal
concepts from a Greek tragedy to assume that his scientific field will have
its ‘universal’ interpretive framework with respect to the “Oedipus
complex” occurrence conditions of in-family relationships. Secondly, I'll
examine how Freud’s premise of the theory is misplaced in light of the
Greek tragedy to demonstrate the analogy between the plot of Oedipus the
King and his theoretical framework of psychoanalysis as inappropriate to be
defined as scientifically “universal.” Finally, I'd argue that how this
intercultural, interdisciplinary appropriation can be read as false analogy in
which Freudian claims, defined as scientifically “universal,” are presented in
an inappropriate context. Thus, a conclusion may be obtained for further
possible arguments in the interpretation of the theory by looking at another
facet of the problem: we discuss how the act of a Freudian formulation of
the “Oedipus complex” may be observed in terms of human desire
(“machines désirantes”).
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